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NY. Drama Crix Let Loose Barrage 
~ In Taking Tough Gander at Season 





‘Broadway’ s most outspoken char- + 


ers—the legit reviewers—have 
feed up to their reputation again. 
Polled by Variety on their reac- 
ions to the '54-'55 drama season 

w waning, the aislesitters in gen- 
eral let themselves go at length. 
Though soberly sizing up the Broad- | 
way situation, some of them also | 
flailed away at economics? rtsing 
‘ . Managements and public 
tastes. Some were also not averse to 
sharp jibes at fellow-critics . (un- 

med) while there were not a few 
cracks at columnists fancying them- 
Selves as theatre experts. In all, the 
bovs (and girl, since the Journal of 
Gommerce’s Ethel Colby is in- 
cluded) were pretty much up | 
form. 

Variety's -annual poll of the) 
rities contained nine queries. Most | 
controversial proved to be the 

uestion whether the critics had 

nh too rough on the musical. 
‘Ankles Aweigh,” and whether 
there was, any significance in the 
concerted plugs given the show, or 

S$. principals by columnists and 
ty personalities. Subject is treated 
fully in.a separate legit story. 

“Variety sought fo elicit from the 
experts their feelings about the 
season in general, new trends (if 
any); problem plays, musicals, re- 

ues, classics, the off-Broadway 

‘ctor and the Broadway opera, 
“Saint of Bleecker Street.” 

“The ’54-’55 season, most of them 
thought, was good. Women’s Wear 
Daily’s Thomas R. Dash thought 
it had been better than usual, 
while the Saturday Review's Henry 
Hewes found. it below par. Hewes 

(Continued on page 66) 


It’s Minsky’s at Astor 
As Artists Equity Bares 
~ All in Seasonal Gambol 


By JOE COHEN 


The annual spring madness by 
Members and friends of Artists 
Equity. (no relation to Actors 
Equity) remains one of the best | 
Ways to get away from it all at 
$7.50 and $10 per skull. More 
than 2,000 contributed to the artis- | 
tie set's welfare fund with their 
attendance at the Astor Hotel on 
Friday (13) in one of the more. 
Suceessful and colorful shindigs by 
that organization in recent years. 

Carrying no central theme, the | 
AE Bal Fantastique resembled a! 
“come-as-y ou-are-or-were” shindig 
with both regulation and Krafft-Eb- 
ing type of citizenry whooping it 
up-fer all the world to see. As a 
maiter of fact, this is one of the. 
happier events on the social cal-| 
endar, since it was evident on most | 
Pe the femmes that their cups run- | 

eth over. This applied to the! 
distaff side both in drag and 
&traight. 

As a matter of fact, the judges 
at these costume balls have come | 

(Continued on page 24) 











| Eisenhower, 


Tax Break for Actors? 


A move to get a more equitable 
break for performers on Federal 


tax deductions and allowances is 


currentiy im the works. Actors 
| Equity has sparkplugged the for- 


| mation of a committee to study the 


problem and decide on necessary 
action. 


Group comprises legalites and 
execs representing Equity, the 
American Guild of Variety Artists, 
American Federation of Television 
& Radio Artists and the American 


| Guild of Musical Artists. 





Can Congress Ban 
TelePrompter As 
Politico s Friend? 


Washington, May 17. 


interesting controversy is 


An 


| shaping up here. of particular in- 
‘terest to show biz and one having 


a streng bearing on the 1956 elec- 


| tions. It has to do with the bill in- 


troduced last week by Sen. Rich- 


[ard L. Neuberger (D-Ore.) which 
| would eliminate “elements of the 
| theatrical and the synthetic” from 


political campaigns by requiring 
that tw audiences be informed 
when candidates are using facia! 
makeup or TelePrompters. 

With an eye toward the "56 elec- 
tion campaigns, some of the Con- 
gressional boys are already kick- 
ing up a fuss in opposition to Neu- 
berger’s Particularly so, 
since it’s no great secret within 
the D. C_. precincts or elsewhere 
around the country that President 
ex-President Truman 
(Continued on page 74) 


Eddie Fisher’s $125 ‘Date’ 
As Gesture to Proser 


Eddie Fisher. who has been of- 
fered up to $60,000 for a week in 
a Las Vegas nitery, will play his 





| first N. Y. cafe engagement at $125 
| weekly. 


At that he won't get that 
amount. Hell work Monie Pro- 
ser’s La Vie for three days and 
so he'll get pre-rata that amount 


|which used to be his full salary 


before his bigtime click. 

Fisher's first nitery stand in the 
N. ¥. area was at the now defunct 
Riviera, Fit. Lee, N. J.. when he 
stepped in as a last minute sub for 
Fran Warren. He established his 
first big impact on N. Y. audiences 
at that time. 

His La Vie “date” is a gesture 
to Preser. a pal and business as- 
sociate of his personal manager 
Milt Blackstone. 





| question 


jand stature. 


GOTTA LOOK A 


ENTIRE P 


By GEORGE ROSEN 











On the eve of the annual con- 
vention of the National Assn. of 
Radio-TV Broadcasters, which gets 
under way Sunday (22) in Wash- 
ington and at which the contro- 
versial (though unbooked) toll-iv 
looms uppermost on the 


agenda, an entire new wrinkle has 


j} been tossed into the hopper—why 
not toll-radio” 
At a time when the radio broad- 


casters of America are battling on 


the “new patterns and new 


la” front te regain lost prestige 


issue and the need for consistenc) 


Prophetically enough, it was 
Kobak who, back the ‘20s, at 
the time of the or sinal Federal! 
Radio Commission ‘which predated 
the FCC). brought up the question 
of the advisability ubscrip- 
tion rad n view of the fact @hat, 

Continued on page 75 
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Among the 5s rb} ects tor 1S- 
sien that exhibiters hope to bring 
up in any conferences, either with 
individual companies or in a body, 
is the preblem of the ever increas 
ing length ef pictures. The trend 
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CURE 


VHY NOT TOLL-RAl 


formu- | 


the projection of toll-| 
| radio as a possible panacea could 
|} well spark an entire new approach 


‘for the NARTB conventioneers 
(particularly those concerned with 
|radio’s fate’ in trying to resolve 
ithe issue of subscription vs. free 
entertainment. 

On the basis that it behooves the 
FCC to “look at the entire pic- 
ture” and appraise the issue from 
radio’s standpoint as well as tv, Ed 
Kobak, one of the major advocates 
,of the “if there's gonna be toll-tv | 
ithere has te be toll-radio.” plans 
this week to make the initial over- 
tures to the FCC in a written 
memo spotlighting the toll-radio| 
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~¢+ By JACK LEVY 
tha Ine Washington, May 17. 
he LUCeS With toll tv as No. 1 topie of 
a interest, although not on the for- 
rime-| mal agenda, the nation’s broad- 
casters converge on Washington 


ime, | this weekend in their first conven- 
Fra-/| tion to be held in the U. S. Capital. 


it will be, without question, the 
largest NARTB gathering in his- 
tory, with possibly 3,000 in attend- 
ying ance exclusive of wives. 
Jol \ssembling at the seat of gov- 
ernment, the  broadeasters’ will 


mect in an atmosphere dominated 
ig- by broad public interest considera- 
The unprecedented partici- 
pation of a President of the United 
States, attesting to the high im- 


tions 


{\dditional stories on NARTB 
mvention, incliding complete cal- 
pages 33, 40 





lar of events, 


4] 


On 


broadcasting medi- 


this year’s conven- 
event for the in- 


of the 
make 
historic 


tance 
will 
an 
the NARTB convention com- 
{ee points out, Washington it- 


Ve 
gion Split 
y | Pas f will be the “theme” of the 
New heen igenda which will be geared to 
j{uaint 


ing the delegates at close 

e with the regulatory and 

ive operations affecting the 

da Oi istry. But the presence of the 

‘ oadcasters in the Capital will 

») provide government people a 

e opportunity of obtaining first- 

owledge of the problems 

viewpoints of those who 

ind operate the radio and tv 

ions in the country. It may be 

time many gov- 
Continued on 20) 


Steven Hill’s Language 
On Set Becomes SAG Tiff; 
He Pleads ‘Distraction’ 


ad Kn 


na the 


petore so 


page 


Hollywood, May 17. 
Steven Hill, N. Y. actor, has ad- 
ed charges he used excessive 
4 | 71 ifanity while working in the 
oe | ‘ Sa eces 7 le 
Storm Fea and blames his 
Jour A Ci AP director Cornel Wilde for 
VY AOU er Wilde sharply denies the 
assertions Through his 
Danny Winkler, Hill, back 
} said Wilde “upset” him 
ilened” him if he didn’t 
i contract granting options 
» more pix fcr Wilde. 
tic in refuting Hill’s state- 
Wilde said Hill’s alleged pro- 
topped by him when 
n t S but added he 
ictor used “foul” lan- 
en Wilde wasn't around 
le m:; flared inte the 
letter tf protest were 
e Sei I Actors Guild 
Board of Education by 
Sea il teacher of 14- 
I) a Stollery, who is in 
i the moppet’s mother, 
I ued ¢ 72) 


page 

















Hwope Park in late June. 


MESCELLANY 


Wednesday, May 18, 1955 





Moscow s Big Broadcast’ for ‘Inside - 
Brainwash’ a Dud, So Heads Roll 





By ART SETTEL 


The Kremlin’s grand plan for 
total’ brainwash of Russia’s own 
teeming masses, who have been 
told to forget onetime Party boss 
Malenkov’s lush promises of more 
consumer goods and “concentrate 
instead on heavy industry “for 
peaceful purposes,” has fizzed in 
the grand manner. 

Plan envisaged bringing. every 
live Russian within hearing range 
of the stentorian voice of Moscow, 
with radio network linking up Big 
Brother and the toiling millions 
scattered throughout the length 
and breadth of the Soviet empire. 

Collective farms, State farms, 
training centers, rural centers, 
were to_be “radiofied” with built- 
in loud speakers and receivers 
capable of picking up Radio Mos- 
cow but not the Voice of America 
which can be‘heard only on short- 
wave. 

Not only did the plan fail, but 
production quotas on radio sets 
cheap enough for Ivan Ivanovich 
to buy without strain, and on tv 
sets as well, were not met. And 
the result was that heads have been 
rolling. Evidence of the dissatis- 
faction was provided in radio 

(Continued on page 74) 





BASEBALL-CRAZY K.C. 


Hurts Film Houses — Scares 
Summer Legit Managers 


Kansas City, May 17. 

Major league baseball as a going 
competitor is making itself felt 
strongly here. New American 
League Club (transplanted Phila- 
delphia Athletes) are clipping film 
biz 25% to 30%. Downtown first 
runs and smaller nabes alike are 
complaining. Either the potential 
customers are at the ball park 
watching the game (where attend- 
ance Has already exceeded last 
season’s entire total in Philly), or 
they are at home listening to the 
play-by-play on KMBC. Either way 
they are lost to the theatres. - 

Biz is also. definitely off for legit 
and boxing events here. 

An important factor pointed out 
by one entertainment manager 
here is the cost of baseball. Taking 
three boys with him to a game re- 
cently the tab for tickets, transpor- 
tation, refreshments and programs 
came to $22 for the eve, a sizeable 
bite out of any entertainment budg- 
et, and far over what it takes ‘to 
take three boys to the flickers. 

The Athletics are on cloud 9 as 
far as attendance is concerned, 
opening day and several subse- 
quent games packing the s‘ydium 
to the brim with 33,000 faifs. Al- 
ready home game attendance is far 
past 200,000, and looks to be knee 
deep all season. 

Baseball opposition is a matter 
of some concern to officials of the 
Starlight Theater which opéns its 
outdoor season of 10 plays in 
Early 
ticket sales ran short of expected 
totals, but a hypoed late drive, 
with a coupon come-on, has put 
the sales up to the planned $200,- 
000 mark. 








a ene 


‘Friday (13). | 





| Kramer Profiled By BBC 


’ London, May 10. 
Stanley Kramer is to be pro- 
filed in a BBC-TV_ program a 
The “half , 
gram will include ex ts Ps 
Kramer's | latest pic, “Not As A 
Stranger.” 


Film was shown to delegates at} 


the United Artists convention last 
week. 


a 


Belated Salute to The 
Late Gen. Phillipson 
‘As Friend of Show Biz 


Editor, VARIETY: 

Maj. Gen. Irving J. Phillipson 
died in Barcelona, Spain, on April 
11. The fact that Variety did not 
feel this was newsworthy to its 
readers distresses me. “It indicates 
how quickly we all forget. 

Above and beyond all this mili- 
tary accomplishments, Gen. Phillip- 
son was a rare friend of show busi- 
ness. He was aware of its great 
and vital morale value to service 
men and women as a spectator ac- 
tivity and more important, as a 
far reaching creative outlet. 

It was due to his perceptiveness 
in this directione and because of 
the fortunate circumstances of his 
being Commanding General of 2d 
Corps Area, with headquarters on 
Governor’s Island, N. Y., that the 
first effective accomplishments in 
the unpioneered fields of system- 
atic use of civilian shows for sol- 
diers and_ soldiers-in-greasepaint 
shows were made. “Army Play By 

‘(Continued on page 74) 


Claude Ezell Expanding 


Dallas, May 17. 

Claude Ezell & Associates, which 
has extensive drive-in holdings in 
this area, has purchased two more 
ozoners—the Jefferson Theatre, 
Dallas, and the Pike Theatre, sass 
Worth. 

Ezell will expand both iasaiaais 
which now have a capacity of about 
65 cars each, Ezell bought them 
from Harold Gibbons, of Wichita, 
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HORACE HEIDT 
For Swift & Co. 
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Theatre Fite B.0. 
Rated Slow 3506 


The old show biz adage that if 
you’ve got the attraction you can 
do the business applied to Mon- 
day (16) night’s closed-circuit tele- 
cast of the Rocky Marciano-Don 
Cockell heavyweight championship 
fight from San Francisco. Down- 
beating of the fight by the majority 
of sports writers hardly helped the 
event and the take fell below that 
for previous Marciano tiffs. The 
b.o. gate in New York ranged from 
half-full to three-quarters of ca- 
pacity. In no instance was there a 
complete sellout. 

Theatre chains termed the b.o.. 
results “disappointing.” The over- 
all gross is estimated at $350,000 
despite the record number of . 
theatres in 59 cities. 

Loew’s State, N. Y., with a Sik 
ing capacity of 3,450, attracted 
about 2,000 fight fans at $4.50 per 
seat. Other houses in the N. Y. 
metropolitan area charged an av- 
erage of $3 per seat. 

The audience reaction at the 
State was excellent despite a dark, 
fuzzy and occasionally distorted 
picture. The fans cheered, shouted, 


(Continued on page 24) 





Making N.Y.C. Communications Centre: 
NYU and Columbia Into the Act 


By ROBERT J. LANDRY 


New ¥ork City’s two chief uni- 
versities, Columbia and New York, 
are both taking important steps 
to turn the metropolis into the 
“communication arts centre” which 


has been actively discussed on 
these campuses, and elsewhere, for 
the 10 years since World War II 
ended. Just what Columbia has in 
mind will be revealed next Tues- 
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day (24) but sources at NYU un- 
derstand it will group. journalism, 
motion pictures, radio, television 
and other communications’ instruc- 
tional courses. 

The picture is fairly clear at 
NYU. For the past several months 
under the executive officership of, 
Harvey Zorbaugh, head of the NYU 
Cartopnist Workshop, there has 
been integration between commu- 
nications courses and curricula 
actually attached to several differ- 
ent schools. Under the new plan 
a student specializing in communi- 
cations can cut across school lines, 
take Dramatic Arts (Randolph 
Somerville; School of Education); 
Motion Picture (Robert Gessner: 
Washington Sq. College); or Radio 
(Robert Emerson, ditto) and Jour- 
nalism (School of Commerce). 

Under the Zorbaugh grouping 
the emphasis is entirely upon un- 
dergraduates although there is 
overlapping with such personages 
as Prof. Charles Seipmann of the 
School of Education, who is usu- 
ally concerned with postgrad can- 
didates for doctorates in communi- 
cations. Nor should the present 
Communications Arts Group be 
confused with the long-and-still- 
pending plan for a NYU College of 
Communications fostered by Dean 
Paul McGhee of the General Edu- 
cation Division at Washington 
Square. 

Advent of television, and the 
difficulties and costliness of gear 
necessary to teach this medium, 
has quickened expansion at both 
Columbia and NYU. Columbia has 
had a whole series of consultative 
committees meeting for over a 
year. Occasional hints of their de- 
liberations have leaked but in gen- 
eral the Columbia package is still 
under wraps but should break soon. 





A ie EE DE we ce le pny ELE A, ee! 


s 


The camaraderie of show biz was 
more “personal” in the golden era 
of vaudeville, Vaudeville was king 
and an actor’s idea of heaven was 
40 weeks on tne Keith or Orpheum 
time. 


ally and personally, was a very 
special thing. Along with Sime’s 
championing of ctor’s rights in 
their timehonored battle against 
the bosses (theatre managers), 
their personal little gripes became 
big things of the moment and were 
duly recorded in Variety. Such 
as unsanitary dressing rooms and 
other backstage facilities. Or Fred 
Ray explaining “to my many 
friends why I can’t shake hahds 
with all of you,” stating he had 
just gotten over a hospital siege 
and must. save his epidermis 
strength. Or Juliet Wood complain- 
ing about “certain parties who have 
been blackmailing me in show 
business for two. years,” as she 
now threatened legal action. (No 
further details on that one in the 
files), or Carl D. McCollough’s 
“permit me to deny a rumor of 
my death. I was never in better 
health.” Or Joe B. McGge’s “I wish 
to correct a statement circulated 
that my wife Maude Collins and I 
have separated. We have not and 
don’t intend to. She is very ill. and 
must undergo an operation. I will 
work single for a year or so and 
be known as the Mark Twain Kid.” 


The shortchanging managers, the 
offensive working conditions, man- 
agers’ bad checks etc. were a regu- 
lar complaint. Just as regular were 
Horace Goldin’s gripes in VARIETY’s 
“Artists’ Forum” against Thurston 
and other magics for .stealing his 
stuff and vice versa. 

The shortchanging got so bad 
that J. C. Nugent, father of today’s 
playwright-actor-manager Elliott 
Nugent and himself a distinguished 
performer-author, urged VARIETY 
to publish a blacklist of the offend- 
ing theatres and their irresponsible 
managers who persisted in chisel- 
ing or arbitrarily cancelling and 
kindred pernicious habits. | 


Dice Backstage 

Another form of blacklist that 
Sime threatened to publish, in 
later years, had to do with the 
sharpshooting vaudevillians, whose 
educated dice took many an act’s 
“grouchbag.” This was literally a 
money sac, worn under the shirt 
of the male, with the season’s prof- 
its. The conniving crapshooters and 
poker sharks would lay for the acts 
as they came off the Orpheum, Pan, 
WVMA and ‘kindred’ western 
' “time,” entice them into a “friend- 
ly game” in the West 47th St. 
hotels which were then the actors’ 
haunts. Sime’s warning that he 
would name names of these slick- 
sters who preyed on their fellow 
troupers if they didn’t break up 
that “ring,” quickly put an end to 


the wide-open approach. * 

Not all actors hated managers, 
as witness Houdini’s paid ad salut- 
ing the personal gifts from grate- 
ful impresarios which he modestly 
observed “are doubly appreciated 
in light of the fact of the princely 
salary each paid me.” The letter 
of thanks was jointly addressed to 
B. F. Keith of Boston and J.-H. 
Moore of Detroit. Keith had given 
the great escape artist a $1,000 
watch and personally attended a 
Houdini press dinner. Moore’s 
largesse on behalf of his Temple 
Theatre, Detroit, was “an elegant- 
ly elaborate silver loving cup, in- 
scribed to the effect that Harry 
Houdini broke all records of at- 
tendance at the theatre.” 


Walter Sanford (Sanford Co.)— 
“sensational sketch artists’— “re- 
sented the Anvil Chorus” (in the 
VARIETY vox pop. dept.) and 
stressed “‘in all my experience of 
23 years in the theatrical business 
J have never met with more courte- 
ous’ treatment and respect than I 
have in these times.” He urged 
“less of the hammer and more of 
the milk of human kindness.” 


Gave Selves ‘Oscars’ 

Pirating of material was a big 
problem. Creators assumed a sort 
of “Oscar” approach to their own 
ingeniousness or distinction; acts 
bragged about their new material 
or complained and threatened ac- 
tion for the thefting of effects, 
routines, catchphrases, tricks, and 
the like. The White Rats had a 
“protected niaterial” department, 
as did Variety. At best these were 
a restraining if not a legally pro- 





tective force. It did establish some 





More Camaraderie in Show Biz Then: 


The actor’s welfare, profession 


: 





common-law priority. There was 
also an unofficial code among stage 
managers, in.the sundry key cities, 
in promptly telling off some klep- 
tomaniacal comic that so-and-so 
had done that before and “you'd 
better not make such ‘borrowing’ 
a habit.”’ There were instances of 
accidentally-on-purpose falling 
props’ and backstage sandbags 
(eounterballast to the oldfashioned 
curtains) catapulting too close for 
comfort if the thefting acts per- 
sisted. This vigilante system work- 
ed best in curbing the pilferers. 

Early in 1908 Tony Pastor was 
the recipient of much vaudeville 
Paffection on his 43d anniversary in 
the business, and Sime wrote a 
kidding “New Act” review of the 
vet vaude impresario’s speech of 
acknowledgement at his-14th St. 
theatre. 

“The rage of Chicago,” heralded 
Mike Bernard (‘the American Pa- 
derewski”) and Blossom Seeley 
(“The Little -Sunbeam”), at the 
Majestic in the loop. Bernard’s 
billing was a private joke; Sime 
called him the best jazz pianist of 
his day. 

Jolson Freres — 

While Al Jolson was making. 
himself heard, his brother Harry 
Jolson’s ads heralded himself as. 
“the Coast Bombardier, the black- 


voice. You’ll hear from me later.” 
The one and only Jolie was equally 
forthright in his ads, “Ain’t I right, 
boys, when I say I was a big hit 
on the Coast?” Interstate had 
signed him for a nine-week route 


“pronte upon my arrival in Chi-- 


cago.” 


Joe Laurie 3d Dies 
In LI. Plane Crash 


Almost exactly a year after the 
death of Joe Laurie Jr., the au- 
thor-comedian’s son, Joe Bryant 
Laurie 3d, aged 36, died of in- 
juries sustained in a plane crash 
last Tuesday (10), in Mather 
Memorial Hospital, Port Jefferson, 
Long Island, N. Y. He was hurt 
when the private plane he was 
piloting a week before, crashed on 
the edge of the playground of the 
Selden Grade School. 

Young Laurie, a World War II 
veteran of many bombing missions 
and a distinguished service fighter 
pilot, was with Pepsi-Cola in the 
_promotion department at the Long 
Island bottling plant. Gabriel Lu- 
cas, also 36, a druggist of Selden, 
L. I., was with him and is still in 
the Mather Hospital but is ex- 
pected to recover. Both were on a 
brief sightseeing aerial tour. 

Young Laurie, who had 7,000 
flying hours to his credit, was 
married and had two children. His 
mother was the first Mrs. Laurie, 
professionally Aileen Bronson (& 
Laurie). She is in retirement in 
California. Second Mrs. Laurie 
(June) also has been living in re- 
tirement with her family in Vienna, 
W. Va., since the death of the com- 
edian. 

Young Laurie was given a mili- 
tary service, afid interment was in 
Pinelawn, L, I. He enlisted in the 
Canadian Air Force during World 
War II, after being refused by the 
U.S.A.F. because he was under 
height, but later was accepted by 
the Americans. 

Joe Laurie 4th, age 7, Jeanne 5, 
and Mark age 4, survive. 


Edinburgh’s Fans Mob 
Johnnie Ray at Airport 


Edinburgh, May 10. 

Johnnie Ray was mobbed by his 
fans when he planed into the nor- 
mally dignified Scot capital for his 
first vaude date at the local Ejiii- 
pire. When his car drew up at the 
plus Caley Hotel, thousands 
of squealing youngsters milled 
around, Singer edged his way out 
but got only a distance of two feet 
as hands grabbed at his hearing 
aid, his hair, coat, jacket, tie and 
collar. 

Ray was whipped off to a quiet 
spot, transferred to a smaller car 
and then carried into foyer of 
hotel via side entrance nearly un- 
conscious. 

Half-an-hour later the singer 
revived sufficiently to make a per- 
sonal appearance from hotel bal- 
econy and sing his famous “Cry” 
song. An estimated mob of over 
1,000 teenagers and older femmes 
applauded in the street below. 
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Show Biz As Scapegoat 

Morality and common sense need to maintain communica- 
tion, and there are evidences that. the two are out of contact 
here and there at the moment. It is plain enough that well-in- 
tentioned people—and policemen—in one community are apt 
nowadays to have had their minds conditioned in advance (and 
their point of view primed) by what they read and hear from 
other quarters. It’s perhaps fair to guess that the cops of 
Schenectady were parrotting rather than deep-thinking on their 
own when they pinned a‘ planned (note the word) gang fight 
_upon local hooligans having seen Metro’s “Blackboard aman 





The incident is trifling. But significant. Through the years, 
showbiz has had cause to become. familiar with local viewers- 


with-alarm-.who try to explain complex social problems, such as | 


juvenile delinquency, upon some moving picture (or radio series, 
or stage play, or comic book, or whatever). Common sense gets 
lost in this primitive type of community reaction. 





First of all, as nearly any thoughtful judge and social worker 
well knows, kids caught doing mischief, whether minor or major, 
are Often eager to throw the blame elsewhere than on themselves, 

‘or may evén be unaware of the explanation for their conduct. 
They will gladly accept any “suggestion” from an adult that their 
entertainment tastes have corrupted them. But, of course, 
this is pretty far-fetched. Did their parents, their schools, 
their social environment have no influence? Did a single iso- 
lated exposure to a story produce the end-result? Why haven’t 
there been similar outbreaks in-other communities similarly 
exposed? 
the sweeping claims. 





Juvenile delinquency is a very deep sore in America today. 
No doubt of that. 
blame World War II, working mothers, broken homes, over- 
crowded and badly staffed schools rather than some “show.” 
That explanation gives-society too convenient a scapegoat. And 
that’s the key word for amusements. The amusement industry 
must remain constantly alert that it not be made the scape- 
goat and patsy for what’s wrong with the social system. 





More than that. The democratic way to approach social! prob- 
lems is to expose them to general public attention. Metro’s 
primary purpose was profit, for which no apology is needed in 
this country. ‘But in the process it focusses attention on a 
Greary failure, the public schools of big cities, Or too many of 
them. Right here comes the fundamental division. between the 
primitive mind, which tries to accuse “exposure” as the real cul- 
prit, rather that the subject which has been “exposed.” Our 
schools will not improve by blindly pretending they don’t need 
improving. Nor will the grievous problem of juvenile delinquency 
be answered by assuming that a collection of pitiable, unattrac- 
tive, mentaliy stunted youths on the screen will automatically 
seem “heroes” worthy of emulation. 





The trick 
Land. 


America cz2n have morality and common sense, too. 
is not to be whipped up into a panic. 


To ask the questions is to point up the absurdity of 


But surely it would be more sensible to. 





Importers Vexed at Seal Requirement 


COMPO Poll Will Exclude Foreign Films Under 
This Rule of Eligibility 
+ 








Indie importers are doing a burn 
over the provisions in the COMPO 
audience poll that, to be eligible, 
foreign films would have to carry 


a Production Code seal. The vast | 


majority of imports don’t bother 
to apply for the seal. 

Apart frem opposing the COMPO 
restriction on principle, and argu- 
ing that the poll later this year 
shouldn’t throw foreign and U.S. 
entries into one pot, the indies 
point out that the cost of the seal 
is quite high and works a hard- 
ship on them. 

The Code seal bill is now figured 
on a different basis for the im- 
ports even though, for pix made 
abroad by American companies, it 
is higher than before. 

In the past, foreign films ‘paid 
half of what the American films 
paid, the fee for the latter being 
computed on the basis of their neg- 
ative cost. Under the new arrange- 
ment, as the result of so many’ 
foreign locationers, this type film 
will be slugged with the full ac- 
count, 

However, to accommodate the 
indies, the Code will compute their 
seal charge on a new basis, i.e. the 
anticipated producer’s share from 
the U.S. run of the pic. It’s ad- 
mitted that this is a somewhat 
haphazard way of figuring. 

Demand that all pix, including 
the foreign lingualers, participat- 
ing in-the COMPO poll carry a 
seal drew derisive comment from 
the indies who have long argued 
that it was unrealistic to impose 
American Code standards on pred- 

(Continued on page 22) 





HOP-A-WORLD HOPE 





Actor’s Global Exploitation For 
His ‘Seven Little Foys’ 





Here’s the schedule for Bob 
ing of “Seven Little Foys,” Para- 
mount release in which he stars 
and ha’ a one-third percentage. 


Previews of the film: at all Par | 


branches, up to May 24; Hope on 
“The Life of Bob Hope in the 
Movies” on NBC-TV,’ tied in with 
a press party at Perion’s,.L. A., 
May 24; Hope to Australia for a 
series of personals, including a 
benefit for United Cerebral Palsy, 
May 25-June 9; Hope on “Person 
to Person,” CBS-TV, June 10. 
Followed by Hope in Atlanta for 
a press preview with junketeers 
in from Charlotte and Jacksonville, 
June 13; appearances and pre- 
mieres in San Antonio, Houston, 
Dallas and Forth Worth, June 14- 
17; more of same in San Francisco, 
June 20; L.A., June 22; appear- 
ance on the Lux Video Theatre, 


June 23; guesting ow Ed Sulli- | 


van’s “Toast of the’ Town,” June 
26; on Arthur Godfrey’s daytime 


airer on CBS-TV, June 28; appear- | 
ance at the N. Y. opening for the | 
benefit of UCP, June 29; p.a. at the 


Boston opening, July 1. 


Specific dates are being lined. 
Cleve- | 
Louis | 
and Denver and the Dave Garro- | 
way, Steve Allen and “Home” ty | 


up also for 
land, Detroit, 


Philadelphia, 
Chicago, St. 


network shows. 











8. 0. AEP BAD BUT 
~ MORE FILMS DUE 


Although there is a: popuiar-theory 
‘that Shakespeare on the screen 
‘spells b.o, poison, producers both 
in the U. S. and in’ Britain keép 
‘hitting their heads against that par- 
ticular-wall. - _ 

With 20th-Fox’s “Prince of Play- 
‘ers” still making the rounds, at 
least three and possibly more pix 
based on Shakespeare plays are on 
the way up, the most important 
being the Laurence Olivier produc- 
tion of “Richard Il!” for Korda. 
Film has been completed in Brit- 
ain and will be released in the U.S. 
by United Artists. — 

Also on the UA sked is the.Orson 
Welles starrer, “Othéllo,” current- 
ly being screenéd in N. Y. And 
Joseph L. Mankiewicz has signed 


and her twin-brother, Sebastian in 
his skedded production of “Twelfth 
Night” which he’ll make as an 
indie. Upcoming, too, is “Joe Mac- 
beth,” a satire, and a_ possible 
Shakespearean feature to be lensed 
at the Stratford, Ont., Shakespeare 
festival this summer. 


Assumption. seems to be that, 
with proper and special handling, 
the Bard’s works can make their 
mark with the broad audience 
which, it is optimistically assumed, 
is developing more adult tastes in 
its entertainment. Past experience 
with Shakespeare on the screen has 
given no very distinct clue as to 
his absolute potential as a money- 
maker. 

Within recent ihaiiae, J. Arthur 
Rank’s “Romeo and Juliet” had a 
satisfactory run in N. Y. even as 
“Prince of Players,” consisting in 
the main of expertly staged and 
acted scenes from’ Shakespearean 
scenes, did poorly at the b.o. Metro, 
applying itself diligently to a spe- 
cial selling job, made a success of 
its “Julius Caesar’ but another 
Welles go at Shakespeare, his ““Mac- 
beth,” never even reached the the- 

(Continued on page 9) 
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-Audrey Hepburn to play. both Viola |. 
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Actor Invents Toy 


x Hollywood, May 17. 

An invention by actor Car- 
lyle Mitchell, a toy- Géiger 
counter, entered in the recent 
annual Toy Show in N.Y., was 
named by judges as one of six 
out of 16,000 exhibits as show- 
ing the most promise of suc- 
cess. ee pe 

Actor has already received 
over $150,000 in orders for the 
novelty from stores through- 
out the country Since making 
his screen bow in “A Man 
Called Peter,” he’s been work- 
ing daily, too. 


Metro to Make. 
Storied Film 


For Cinerama? 


Stanley Warner Corp. is hold- 
ing talks, with Metro relating to 
the production of a Cinerama pic- 
ture. Nat Lapkin, v.p.. in charge 
of Cinerama production for SW, is 
currently on the Coast conferring 
with M-G studio officials. The 
property involved has a story line 
with an international background. 
Conceivably, it could be Metro’s 
“International Revue,” a project 
on the film company’s schedule set 
for filming in different parts of 
the world, The property is on pro- 
ducer Joe Pasternak’s slate. 

The deal is apparently’ near the 
closing stage. Although officials 

(Continued on page 9) 





National Boxoffice Survey 





Biz Still Offish; 


‘Jungle’ Back in 1st Spot, ‘Legs’ 
Second, ‘Prodigal’ Third, ‘Holiday’ Fourth 





Firstrun theatres over the coun- 
try continue to battle seasonal in- 
fluence this session as springtime 
weather cuts into trade. Some new 
product is helping but there is not 
enough of the tepnotch variety to 
go around. Readjustment to out- 
door influences should be some- 
what out of the way shortly, with 
a sharp pickup anticipated in the 
next two weeks or sooner. 


“Blackboard Jungle” (M-G) is 


Hope’s travels, and the spotlight- | pushing back into first place after 


dipping to second a week ago. 
“Daddy Long Legs” (20th), also 
climbing, is winding up a hot sec- 
ond as gompared with third last 
stanza. “Prodigal” (M-G), which 
was champ last round, is dipping 
to third position although currently 
in 18 cities covered. by VARIETY. 

“Cinerama Holiday” (Indie) again 
is finishing fourth. ‘Violent Sat- 
urday” (20th) is capturing fifth 
money, same as a week ago. 

“Revenge of Creature” (U) is 
pushing up to sixth spot while 
“East of Eden” (WB), now about 
finished on its main key city dates, 
is a close seventh. “Cinerama” (In- 
die) will wind in eighth, with “Mad 
at World’ (FM), ninth. Tenth posi- 
tion is going to “Eternal Sea” 
(Rep). 





GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 














| 


“Glass Slipper” (M-G), “Doctor 
in’ House” (Rep) and “Run For 
Cover” (Par) are runner-up pix 
this stanza. 


Most premising new grosser con- 
tinues to be “Strategic Air Com- 
mand” (Par) although launched | 
only in Chi, N. Y., Philly and L6s | 
Angeles so far. It is smash in these | 
four keys. ‘““Marty” (UA) also looms 
big. Playing with stageshow at the | 
big Chicago in Chi, it is rated nice. 
Pic continues terrifie in fifth ses- 
sion at the arty Sutton in N. Y. 


“End of Affair” (Col) looms dis- 
appointing currently. “Jump Into 
Hell” (WB), also new, is in a like 
category this round, only good | 
showing being a ‘stout total in 
Boston. 


“Crashout” (FM), another newie, 
shapes good in Providence, nice ‘in 
Denver and fair in L.A. “Mambo” 
(Par) ranges from fine to modest 
currently, having completed many 
of its important playdates: “Way- 
ward Wife” (IFE) is rated trim in 
Philly. 

“Big Combo” (AA) is hefty in | 
Chi. ‘“Timberjack” (Rep) looms 
good in two Denver ozoners. 

“Three For Show” (Col) shapes 
mild in Chi and Omaha. ‘Man | 
Called Peter” (20thy, good in K.C., 








is so-so in L.A. |] 


“Gate of Hell” (Indie), nice in| 


| Frisco, looks okay in Boston and 


fast in N. Y. “To Paris With Love” 
(Indie), sock in N. Y., shapes fine 
in Boston. 


“Davy Crockett, Indian Fighter” 


|(UA) (reissue) is nice in Buffalo. | 


| Philly. 
| (Complete Boxoffice Reports on 


| “Kiss Me Deadly” (UA), fancy in 


Detroit, lightweight in| 


| 


looms 


Pages 10-11) 


Some Rank Films Going Video; 
Universal, Sensitive to Davis 
Jibes, Picks Only Best Bets for U.S. 


— 


In a departure from prior policy, ; 


the J. Arthur Rank org now ap- 
pears willing to sell tv rights to at 
least some of its features along with 
theatrical rights. In the past, Rank 
films offered to U. S. distribs were 
unavailable for video use. 


Within recent wecks,.at least two 
Rank features have been offered to 
indies in N. Y. with the tv rights 
included. One of them is “For- 
bidden Cargo,” originally picked by 
Republic’ as part of the package 
that company obtained along with 
“Doctor in the House.” However, 
Republic nixed the film because it 
couldn’t get a Code seal. 


“Forbidden Cargo,” starring 
Nigel Patrick and Jack Warner. 
deals with dépe smuggling. Under 
the provisions of the Code, the 
subject is absolutely taboo. 

It’s not clear whether the “Car- 
go”’ example will set a precedent 
extending also to the more impor- 
tant Rank features. A block of 52 
Rank films was offered to the in- 
dies in N. Y. for tv sale for several 


‘months. Oliver Unger finally picked 


up 36 of them for tv ona visit to 
— The rest are still avail- 
able. 


Apart from these, a number of 
newer Rank attractions—niked by 
both Universal and United Artists 
—are now open for bids from ‘in- 
dies. List of these has been put at 
as many as 12. Situation in part is 
an upshot of what appears to be a 
toughening attitude at Universal 
vs. the Rank product. 

It’s been several months since 
U has taken on a Rank film. While 
U execs are keeping their cus- 
tomary silence, it’s no secret that 
the continuous and loud complaints 
of John Davis, Rank topper, about 
the handling and reception of his 
films in the U. S. have something 
to do with U’s reticence to add the 
British pix to its release roster. 
U is said to be ultra careful so as 
not to expose itself to more Davis 

(Continued on page 20) 
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PUBLIC. RAPPED IN LEGION YS. CODE 





The public as much as Hollywood 
and its Production Code, is emerg- 
ing as the villain in the Legion of 
Decency’s-current crusade against 
what it conceives to be a tide of 
“objectionable” pix being turned 
out. 

At a lunchean in’ N. Y. last week, 
arranged by the motion picture de- 
partment of the International Fed- 
eration of Catholic Alumnae, The 
Rev. Thomas F. Little, the Legion’s 
exec secretary, lambasted’ the 
“retrogressive attitude” on the part 
of the producers and deplored the 
“co-related attitude” of the Code 
administration. 

At the same time, he found “ap- 
palling and disheartening” the 
number of objectionable films ac- 
cepted by the public within the past 
seven or eight months and noted 
the public’s “immunization” to 
what’s right and wrong in pix. 

A. prior speaker at the affair, 
Martin Quigley observed that the 
public’s failure to support the right 
and good things on-the screen was 
responsible for the “decline.” He 
noted that “if the -public supports 
the wrong kind of pictures, that 
type of film will be made. If the 
public fails to support good pic- 
tures, they will not be made.” 

In a prepared statement, on 
which he elaborated, Father Little 
said it was “well known that pro- 
ducers, as a matter of deliberate 
policy, have been contracting for 
a considerable amount of literary 
material which is gravely offensive 
to the moral law.” He observed 
that this, “and the apparent ac- 
bp am: of the Production Code 
Authority to the appearance of 
such material in released pictures” 
had created a condition that was 
“gravely in need of prompt and ef- 
fective correction.” 

_ No Meetings Set” 

Asked later what action the 
Catholic group intended to take, 
Father Little said nothing definité 
was contemplated beyond an effort 
to bring the situation to the atten- 
tion of the public. He added that 
a copy of his statement had been 
sent to Eric Johnston, prez of the 
Motion Picture Assn. of America 
which administers the Code, but 
that no meetings had been set up 
either with Johnston or with Geof- 
frey Shurlock, the Code adminis- 
trator. 

Johnston and the MPAA have 
been keeping a discreet silence on 
the now obvious break between the 
Legion and the Code. However, 
individual studio toppers have 
been giving our statements in 
rebuttal to the Legion’s charges. 
Johnston is due to huddle on 
the Coast today (Wed.) with 


Wants Antitrust 
Rules Eased 


Washington, May 17. 

Adolph Schimel, Universal’s 
general counsel, today (Tues.) 
urged a repeal of that part of the 
antitrust statutes that makes man- 
datory” the trebling of damage 
awards in private suits. Schimel, 
appearing before a House Judici- 
ary Subcommittee, said the picture 
business has had more -trebie- 
damage a-t suits in recent years 
than any other industry. He testi- 
fied in behalf of the law committee 
of the Motion Picture Assn. of 
America. 


Today, said Schimel, some suits 
produce verdicts of “astronomical 
size wholly beyond the warrented 
recompense to a plaintiff for the 
injury found to have been sus- 
tained by him. The plaintiffs do 
not recover merely actual losses 

(Continued on page 22) 




















‘Holiday’ in Minneapolis 
Minneapolis, May 17. 
Date for local “Cinerama Holi- 
day” opening at Century theatre 
finally has been set at July 20. 
By that time the current Ciner- 
ama will have racked up a 67-week 
run, setting up by far a local long- 
time engagement record for any 
sort of attraction. 





Majors Made Europe 
Tougher for the Lesser 
Importer Opines Indie 


An independent going to Europe 
today to buy pix “must be a bank- | 
er” if he wants to come away with 
some good films, says Joseph 
Green, prez of the newly. formed 
President Films importing-distrib 
outfit. . 

Back from an extended stay in 
Europe, Green complained in. N.Y. 
last week that the interest major 
U.S. film outfits have shown in Eu- 
ropean production has spoiled the 
market for the little fellows. 

“Negotiations for important films 
these days are treated like a Wall 
Street transaction,’ Green said. 
“There are some fine pictures in 
Europe today that have been lay- 
ing around for two years or more 
without a buyer simply because the 
o\qers ask these fantastic prices. 
It’s not at all unusual now for a 
Frefch or an Italian producer to 
ask $150,000 for a film we used to 
pay $15,000 for.” 

Green said he would start his 
U.S. releasing activities with 
“Castles in the Air,” a Molly Picon 
starrer which he dubbed from Yid- 
dish inte English in London, using 
the local company of “The World 
of Scholem Aleichem.” Miss Picon 
was in London at the time and 
took part in the project. Film, 
when originally produced by 
Green in 1937, was then. titled 
“Yiddle with the Fiddle” and was 
a hefty U.S. grosser. 

Two more pix have been acquir- 
ed by Green. One is a Swedish im- 
port, “Unmarried Mothers,” a so- 
cial documentary, and the other a 


| British film, “Wishing Well Inn,” 


starring Brenda De Branzie and 
Donald Houston. An Adelphi Pic- 
tures production, it was called 
“Happiness of Three Women” in 
Britain. Green said he was nego- 
tiating for ‘two more pix, one 
French and one British. 

Green saw a number of German 
films but said they were limited in 
their U.S. appeal, primarily due to 
the language barrier. 





U’S BARCELONA KEYNOTE 


Company’s Full ‘Major’ Status 
Stressed by Al Doff 








Barcelona, May 17. 

Universal’s ascendancy into the 
ranks of the top major eompanies 
throughout the world was high- 
lighted -here yesterday (Men.) by 
Alfred E. Daff, U exec v.p., opening 
the company’s 1955 European sales 
confab. 

Daff, attending the meet along 
with prez Milton R. Rackmil and 
pforeign sales topper, Americo 
Aboaf, said U’s biz was up 60% 
over 1950 and, in the first half of 
the 1955 fiscal year, was ahead by 
around 20% of the biz done in the 
comparable period last year. The 
17 week 1955 Daff Drive in the for- 
eign field netted U a record take 
of close to $2,000,000. 





Rudy Vallee’s Story 
Hollywood, May 17. 

Rudy Vallee will be biopicked 
over by producer-director Richard 
Sale in “My Time Is Your Time,” 
which he will write and make as 
an indie bate this year. 

Sale is negotiating with 20th-Fox 
for loanout of Robert Wagner for 
crooner role, 


“One of our biggest problems 


- consumption. 








LE; BUYING ‘OBJECTIONABLE’ PIX 


Jap Location Lens 
Hollywood, May 17. 

Japanese Fujinon lenses, 
which are said to require a 
minimum of . artificial illum-. 
ination when shooting out- 
doors under any conditions, 
“have been acquired by Para- 
mount for the shooting of “The 
“Kiss-Off.” Michael Curtiz is 
to produce and direct with 
much location work to take 
place in the L. A. area at 
night. 

The lenses, used in conjec- 
tion with new super-fast 
Tri-X film, will require only 
one or two sealedbeam lights 
instead of the usual studio 
equipment which pulls from 
2,000 to 5,000. watts, according 
to the studio. Par is the first 
of the Hollywood companies to 
put the lenses to use. 


Plow Treasury 
Coin Back; VA's 
Credo Detailed 


London, May 17. 
Major portion of United Artists’ 





share of indie pic film rentals in| 


the coming year will be poured 
back into new productian, Max E. 
Youngstein, UA v.p., told the com- 
pany’s international sales conven- 
tion here last week. Thus, it was 
made apparent, UA is continuing 
with its policy of putting most of 
its treasury money into the financ- 
idg of future product lineups 
rather than voting any profit split 
among the management owners 
and the one “outside’ ’owner (one- 
third of the company) Mary Pick- 
ford. — 

UA, said Youngstein, decided 
two years ago to invest in produc- 
tion when it became clear that the 
company could not operate on a 
competitive basis with other indus- 
try outfits by engaging exclusive- 
ly in distribution. 

Concerning new product, Young- 
stein disclosed that indie film- 
makers are now committed to de- 
livery of 98 pictures to UA over 
the next three years, this being,an 
increase of eight over the previous 
schedule. : 

Charles Smadja, v.p. in charge 
of European production, told the 
meeting of 150 UA reps that ‘some 
of the upcoming films on the UA 
slate will be made in all major 
parts of Europe excluding the Iron 
Curtain countries. Included will 
be co-production deals with foreign 
producers, some of them calling for 
both English and foreign language 
versions of the pix. 

Arnold M. Pickér, v.p. in charge 
of foreign distribution, disclosed 
the company’s overseas revenue in- 
creased from $6,000,000 in 1951 to 
$16,000,000 in 1954. He said a new 
high in foreign income is antici- 
pated in the coming year. Ad-pub 
allocations will be increased by 
20% over current levels in all key 
global markets, Picker added. 

Arthur B. Krim, UA president, 
keynoted the sales convention. He 
declared that UA’s backing of indie 
production has prompted all major 
studios to add indie tieups to their 
production programs. 





You See It—You Haven't Got It 


While Africa represents a vast untapped audience for films, 
different dialects and tribal customs, combined with a certain sus- 
picion of the celluloid art, make the going rough for distributors. 


is that our natives still look at 


pictures with the same sort of misgivings with which American 
audiences met the efforts of the early filmmakers in this eountry,” 
was the recent comment of John Schlesinger, head of South Africa’s 
Schlesinger org which does produce some pix for local 


“When our people see a closeup, they want to know where ‘he 
rest of the body is,” Schlesinger said. ‘Then, too, they're still at 
the stage where they prefer to pay for something and carry it 
away with them. A hat or a bright tie means more to them than 
a film whieh just evaporates after you've paid and sat through it.” 
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Robert Aldrich, wiio has “The Big Knife” on his production sched- 
ule, is angling for the gratis appearance, via film, of Joan Crawford. 
Aldrich wants to do a scene with Jack Palance in a projection room 
looking at “Sudden Fear” on the screen. Miss Crawford and Palance 
starred in “Fear.” ., . Paramount bought “Flamingo Feather,” Laurens 
Van Der Post novel, for production by Alfred Hitchcock ... Dell Pub- 
lishing named Durbin (Jack) Horner editor-in-chief of Screen Stories 
mag. é ’ 
Marlo Brando has taken an option on “Man on Spikes,” a baseball 
novel by Eliot Asniof. He hopes to make it as his first indie pic in the 
fall. If so, he'll star in it, too ... Universal has acquired the Academy 
Award-winning short, “A Time Out of War,” lensed by two UCLA 
students. . . . Rebert Fleisher has joined Ruder & Finn -Associates as 
account exec and mag ~lacement specialist. . . . The final liquidation 
date for the German UFA is June 6. So far, nothing's happened... . 
Spyros Skouras, Jr. off to Spain for a holiday. He’s due back June 1. 
. . » Jean Goldwurm in Paris to 0.0. French production . . . Walter 
Klinger in town with a dubbed version of the German “08/15”. , 

Eastman Kodak grows and grows. Sales for the first 1955 quarter 
were $149,200,000, meaning a gain of 13% over the same period a year 
ago. Earnings climbed 20%, to $14,800,000 .. . Damny Kaye in from 
L. A. and off to London for a Palladium run starting next Monday (23) 
.«. There’s sales exec’s job in readiness at Paramount for Charles 
Boasberg. That is, if he decides to bow out as v.p. of Distributors 
Corp. of America . . . Robert Mitchum went off to Europe, and pic- 
ture work, on a freighter. 

Abram F. Myers sends Variety the following telegram: “As if you 
did not know, that irate gentleman on the New. Yorker's cover just 
tunedin on one of Eugene F. McDonald’s coded channel six” .. . Tom 
Waller is selling his home in Northport, L. L. and immediately buying 
another in Babylon . . . Chester Pickman, Paramount salesman in 
the New England territory, and Francine Rita Shane, of Brooklyn, have 
announced their engagement. Pickman is the nephew of Milton (Dis- 
tributors Corp. of America), Jerry (Paramount) and Herb (Warners) 
Pickman. . 

June Allyson and Clark Gable named top film stars of the year in 
the Woman’s Home Companion annual poll of U. S. women. Voted 
favorite picture of the year, for a second year, was “The Robe.” 
Lucille Ball nabbed top honors in the tv field, followed by George 
Gobel . . . Yvonne DeCarlo helped launch the Southeast’s month-long 
film festival via a personal appearance in Atlanta Friday (13) to sell 
newspapers for benefit of the Cerebral Palsy Fund on Old Newsboys’ 
Day. i 

- Indie producer Edward Small is obligated to pay (estate of) Jack 
Lait & Lee Mortimer another $2,500 for the “New York Confidential” 
title, which he used as a tag on a picture last year, if he doesn’t pick 
up the rights for a secénd “Confidential” title at the same $7,500 price 
as paid for “N. Y.’’ Small has exercised that right, paying the addi- 
tional 7142G for what will probably be a “Chicago Confidential” indie 
pic to come. ~ 

Cinerama Inc. prexy Hazzard Reeves to Paris over the weeknd to 
supervise opening of Empire Theatre as a Cinerama outlet . . . Stanley 
Warner execs Harry M. Kalmine and Arthur Rosen also on hand for 
yesterday’s (Tues.) opening of “This Is Cinerama” at the Empire... 
Grace Kelly back from the Cannes Film Festival . . . James Woolf, of 
the British producing firm, to the Coast for the opening of “Court 
Martial,” which Ed Kingsley is distributing in the U. S... . Legit-tv 
actress Eileen Heckart back from the Coast after wardrobe and make- 
up tests for Warner Bros.’ “Miracle in the Rain.” . 

Leslie Faber, general manager of British Lion Films, arriving today 
(Wed.) from London . .. Harry Brandt off to Europe where, among 
other things, he’ll huddle with George Minter of Renown Pictures... 
Robert Lippert has acquired the J. Arthur Rank film, “Simba,” which 
couldn’t get a Code seal. It’s about the Mau Mau uprising in Africa 
... American distribs concerned over the new-rise in Greek admission 
taxes ... Magna Theatre Corp. stock may go on the exchange soon. 
Prospectus is now on the way to SEC ... Jack Dempsey peddling 
his biog at 20th-Fox . . . Indo-American Film Corp. has set “Run, 
Coward, Run” as its first coproduction. It'll be in Eastmancolor and 
will be made in Finnish and English versions. 
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Blackboard Jungle’ Shapes as Top. 
~ Metro Release in Some Time | 





Metro’s “Blackboard Jungle” has ¢— 


become the company’s top money- 

making new film of nearly the past 
couple of years, exceeding ‘“Mo- 
gambo,”. Clark Gable-Grace Kelly 


. costarrer, and M-G’s big musical, 


“Seven Brides for Seven Brothers.” 
With Glenn Ford, Anne Francis 
and Louis Calhern in the leads, 
“Jungle” clearly is shaping as the 
surprise entry on M-G’s lineup. 

Film has played about 300 dates 
so far and on the basis of these a 
total of $6,000,000 to $7,000,000 in 
domestic film rentals is anticipated 
by company execs. 

In just about every situation so 
far, the film has been an outstand- 
ing grosser, holding over for a 
third week in some areas where 
a one-week run is normal. One 
M-G official figures the reason be- 
hind the blue-chips b.o. perform- 
ance is that “Jungle” is well made 
and the subject matter of strong 
interest to oldsters and youngstery 


alike. 
Metro Wasn’t Timid 

Significant to the trade, of course, 
is that such publie acceptance has 
been. given a pic that comes to 
grips so frankly with one of the 
major social problems facing the 
nation, that of juvenile delinquen- 
cy.- Impressive to certain elements 
in the trade is the fact that M-G 
showed no timidity in dealing with 
the subject and the public, via 
ticket buying, has endorsed this 
approach. 

There has been some ‘controversy 
concerning this angle, largely in 
the press. The view has been ex- 
pressed in certain metropolitan 
dailies that “Jungle” is too harsh 
a treatment of schoolboy wayward- 
ness. On the other hand, nine of 
the 12 civic, religioso and parents- 
teachers groups which appraise 
films in the so-called green sheet 
praised “Jungle,” rating it “out- 
standing” for a pic of its type 

Because a Negro youngster has 
a prominent part in “Jungle,” there 
had. been some fears of problems 
in the south. However, the pro- 
duction has thow played various 
Dixie cities to top business and 
with no untoward incident. 


20th's Quarter 
4c Versus 77c 


First quarter earnings in 1955 of 
$1,423,811, amounting to 54c per 
share, were reported in New York 
yesterday (Tues.) by Spyros P. 
Skouras, 20th-Fox president, at the 
annual stockholders meeting. The 
comparable figure for the same pe- 
riod of 1954 was $2,048,030 or 77c 
per share. 


Skouras explained the reason for 
the disappointing first quarter, 
saying that 20th had only one pic- 
ture per month during that time. 
To avoid such a situation in the fu- 
ture, he said releases would’ be 
stepped up by an additional four 
to six pictures “so that we will al- 
ways have them in reserve to meet 
a similar situation.” 

All of 20th’s 10 directors were 
reelected at the meet. Skouras 
prognosticated for the second 1955 
quarter film rentals of $27,300,000, 
resulting in expected half-year 
earnings of between a $1.25 and 
$1.30 per share compared with 
$1.17 a year ago..He predicted 
1955 earnings would exceed those 
of 1954. 

Skouras emphasized that 20th is 
at the moment unwilling to sell 
its old pictures to television, most- 
ly because it believes these films 
eventually will be worth a lot more 
than they would be now. “If some- 





- one else sold to tv now, I'd still 


wait,” he said. 

Skouras told stockholders that 
five oil wells had by now been 
drilled on studio property and that 
a sixth is being started and that 
they could expect “substantial” 
realization from these wells in late 
1956 and afterwards, The 20th top- 
per paid high tribute to his associ- 
ates, particulariy to production 
chief Darryl F. Zanuck. 


Par’s Upcoming Sked 


| seniet Hollywood, May 17. _ 

Paramount will make a new- 
product splurge in the July- 
through-September period with 
the release of seven pix which 
represent a total negative cost 
of $20,000,000, George Welt- 
ner, global sales chief, told the 
company’s current sales meet- 
ing at the studio. 

“Strategic Air Command,” 
now in pre-release, is set to 
lead off the sked with general 
handling in July, along with 
“The Seven Little Foys.” 
“We’re No Angels” and 
“You’re Never Too Young” go 
out in August and “Girl Rush,” 
“To Catch a Thief” and ‘“Ulys- 
ses” follow in September. 


Smith Jr. Ray 
r. haps 
Tardy, Gloomy 
Rep. Statement 
Republic’s issuarfte of its quar- 
terly financial statement last week 
served to touch off the first official 
barb against management by the 
newly-formed Stockholders Protec- 
tive Committee Ine., group formed 
to bring about changes in the film 
company’s operations. ve 
Referring to the downbeat state- 
ments made by prexy Herbert J. 
Yates and global sales chief Rich- 
ard Aitschuler at the recent stock- 
helders meeting — the fu- 
ture of theatrical films, Bernard 
E. Smith Jr., a Rep’ director and 
chairman of the Protective Com- 
mittee, said that “in the light of 
these remarks it is most interesting 
to note the record quarterly earn- 
ing. ... It seems to me we can find 
no better illustration for a truly 
independent audit. The publication 
of quarterly earnings three and a 
half months after the close of the 
quarter is in itself meaningless.” 
One of the first aims of the dis- 
sident group is to force the Re- 
public management to accede to an 
‘independent audit of the company’s 
books. Effort in this direction was 
defeated at the stockholders’ ses- 
sion since the management con- 


trolled the majority of the proxy 
votes. 


The quarterly report showed a 
net profit of $833,207 for the 13 
weeks ended Jan. 29, before pro- 
vision for estimated Federal and 
normal surtaxes of $450,000. Net 
after taxes was $383,207 as com- 
pared to a net after taxes of $360,- 
937 in the same period of 1954. 
For the 13 weeks of 1954 before 
taxes, the company’s net profit was 
$660,937, with a provision for esti- 
mated taxes of $300,000. 

Smith, in his statement, reprised 
Altschuler’s comments that “the 


(Continued on page 20) 
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the last fiscal quarter; (2), the 


patible color video set that can 


passed. 











The Wall Street trading that has sent Paramount 
stock up to a new high level of $45 per share has 
been influenced, according to financial sources, by 
(1), earnings, which have more than doubled in 


Par is in on the ground floor with home-toll tele- 
vision, and (3), some optimism that the company 
has the color tv cost problem licked. 

On that last count, Par higher-ups_ believe 
they’re on the way to producing a 22-inch com- 


$400. An improvised receiver already is in opera- 
tion and so far has shown good results, it’s said, al- (12), declared a regular quarterly dividend of 50c 
though no disclosures have been made for the 
stated reason the experimental stage has yet to be 


If Par can come anywhere near such a low-cost 
set it doubtless would send the tv tndustry into a_ Par. 
tizzy. Brig.-Gen. David Sarnoff, president of Radio 
Corp. of America, for example, at the recent RCA 


man Ut ‘OF if 
CAUSES ENVY 


Paramount is living “it up. Over 
the years, somehow, one company 
manages to be standout for a cer- 
tain. period, coming up with per- 
haps a half dozen click pictures in 
succession. Now it’s Par’s turn, 
with a string of wins to equal the 
Brooklyn Dodgers’ current record. 

Also, as in the case with the 
Flatbush phenoms, the amount’ of 
luck involved depends on -who’s 
doing the appraising. That there’s 
no guaranteed formula for a 
money-making film continues axio- 
matic; in the absence of such a 
formula, seme Par rivals suggest 
this outfit has gotten an unusual 
share of fortunate breaks — that 
these are a big factor behind the 

at. 

Par execs, in private conversa- 
tion, prefer. to accent the com- 
pany’s policy as reason for the 
climb. This goes back a few years, 
first with the shift to “A” films 
and the complete. elimination of 
program-type fare. Also, there was 
tthe adoption of participation deals 
with stars and others, these being 
profit-sharing plans. that cut pro- 
duction investment risks for Par 
and kept important name players 
on the lot and lured newcomers. 


Divided But Not 


On another count, the Don Hart- 
man-Y. Frank Freeman combo at 
the studio has been functioning 
smoothly. Hartman, who is exec 
producer,- presses for . “production 
values” in the product. Freeman, 
v.p. and top man in the production 
setup, holds the reins on the eco- 
nomics. Hartman doesn’t produce 
pix personally, consequently the 
possibility of any friction with the 
filmmakers at the Hollywood plant 
is precluded. 

(Cynicism has been a part of the 
history of the picture business 
so it shouldn’t: come as a surprise 
that a non-Par company official 
commented: “When a company 
“sends out some good pictures 
everybody’s a hero.’’) - 

Regardless of whose -credit line 

(Continued on page 12) 


New Par Policy: 
Weltner on Road 


George Weltner, global sales 
manager for Paramount, intends 
to be a hinterlands traveler. Hav- 
ing recently added the domestic 
market to his jurisdiction, while 
continuing as sales chief of for- 
eign, Weltner and his exec aides 
at the homeoffice will visit all U.S. 
branches and meet exhibs in key 
cities as a matter of standard op- 
erating procedure in the coming 
year. 

This is in contrast with the situ- 
ation at Par in past. The h.o.. offi- 
cials heretofore visited the field 
for the most part only when a par- 
ticular problem cropped up or a 
court suit or. sales ~meeting was 
scheduled for a certain area. 

Weltner’s idea is to pick up first- 

(Continued on page 22) 








assumption that 


retail at about 


May 26. 

















~ “Hushed-Up Detroit aa 
“Around $75,000) Whispered Key 
Jo Goldwyn Exit from SIMPP 





— + Society of Independent Motion 


Sacred Proverb 

This may be the moment to 
recall the deadpan epigram of 
Metro’s Howard Dietz who 
said some years«back in a 
Variety Anni story: 

“I predict that any film 
company which makes hits will 
be successful.” 


J. J. Fitzgibbons 
Into Production, 
But Still Exhib 


John J. Fitzgibbons, veteran in 
exhibition and president of Famous 
Players Canadian Corp. since 1941, 
is set to try his hand in film studio 
operation, the studio being Para- 
mount. Famous Players is the ex- 
tensive Canadian circuit.controlled 
by Par. 

Fitzgibbons will vetain the presi- 
dency of the chain in addition to 
spending considerable time on the 
Par lot. It’s understood he’s been 
wanting a role in picture-making 
for some time but his Coast assign- 
ment has yet to be clearly defined. 

For the start, it’s understood, 
Fitzgibbons will sit in on the vari- 
ous studio conferences, offering 
story and production suggestions 
based on his experiences in exhibi- 
tion showmanship. A specific stu- 
dio post, on a full-time basis, might 
evolve-from this. 











Police Seek to Finger 


‘Blackboard Jungle’ As 


Root of Hooliganism 


Schenectady, May 17. 
Exhibition of ‘‘The Blackboard 
Jungle” at Proctor’s Theatre was 


blamed by Schenectady police for, 


prompting several teen-agers last 
week to form a gang, which pro- 
posed to wage a battle with an 
Albany group. Other juvenile out- 
breaks were attributed to the mo- 
tion picture, which deals with de- 
linquency in a public school. Local 
papers played up the film as an 
alleged contributing factor. 

Intervention of enforcement of- 
ficials in both cities prevented the 
threatened ‘Albany - Schenectady 
fight, while Schenectady police 
cars and detectives were kept busy 
hunting down various reports of 
noisy gangs and probable areas for 
a scheduled local battle. 


Sergeants Joseph Monaco and 
Patricia Wellman of the Youth Aid 
Bureau said that several teenr- 
agers, picked up by police for ques- 
tioning, “admitted” they banded 
together after seeing “The Black- 
board Jungle.” 





Television Angles Shoot Up Par Stock 
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annual meeting of stockholders, ridiculed the idea 
of such an accomplishment at this time. 

Par’s interest is via Chromatic Laboratories, man- 
ufacturers of the so-called Lawrence color tube. 
Chromatic is controlled by the film company. 

Re the earnings, Par over the past week estimated 
a profit of $2,858,000 for the quarter ended April 2, 
equal to $1.31 per share on 2,190,021 shares out- 
standing. This compares with a net of $1,404,000 
for the corresponding quarter of 1954, or 63c per 
share on the 2,217,044 shares then outstanding. 

The Par board, at a N. Y. meeting last Thursday 


per share, payable June 15. to holders of record on 


The home-toll angle, of course, relates to Interna- 


tional Telemeter Corp., 80% of which is owned by 
System has been prominent in all discussions 
of pay-as-you-see home video along with the Zenith | 
and Skiatron processes, 


Picture Producers, as plaintiff in a 
Detroit antitrust action in which 
total treble damages of $8,750,000 
had been sought, accepted a pay- 
ment of $75,000 in settlement of 
the suit. The action was filed a 
few years ago against United De- 
troit Theatres and Cooperative 
Theatres of Michigan with the com- 
plaint asserting that indie pro- 
ducers were denied a fair crack at 
the. Michigan market because of an 
alleged conspiracy between UDT 
and Co-op. 

Terms of the settlement were not 
made known when the suit was 
withdrawn a few months ago. -Le- 
galistic sources in N. Y. this week 
reported the 75G as the truce fig- 
ure. These sources asked to re- 
main aponymous. 


The settlement has taken on 
added significance in the light of 
Samuel Goldwyn Productions’ bow- 
out from the SIMPP membership, 
as announced by Goldwyn on the 
Coast last week. The “off the rec- 
ord” -intelligence in Gotham this 
week had it that the Goldwyn com- 
pany exited SIMPP at least par- 
tially as a result of dissatisfaction 
with the outcome of the Detroit 
legal bout. 

Felt Left Out? 


The accord with the Detroit de- 
fendants was reached through ne- 
gotiation with Ellis Arnall, presi- 
dent of SIMPP, and Gunther Less- 
ing, v.p. and general counsel for 
Walt Disney Productions. - They, 
it’s understood, had been given 
power of attorney to represent all 
SIMPP members, including Gold- 
wyn, Disney and SIMPP itself, ac- 
cording to informants. They add 
that when the settlement was 
reached the Goldwyn outfit felt left 
out in the cold and wanted to res- 
cind the carte blanche given Ar- 
nall and Lessing. But it was too 
late—the case had — officially 
disposed of. 

The Goldwyn company topped 
the list of SIMPP plaintiffs in 
terms of monetary awards demand- 
ed, with alleged damages, tripled, 
of $1,520,000. Disney was next at 
$975,000, the SIMPP organization 
wanted $750,000 and other indie 
producers asked various amounts 
which brought total to $8,750,000. 

Lessing reportedly collected 15% 
of the $75,000 for his services. 


‘Waterfront’ Not 
Cheapie Feature 


“On the Waterfront,” Columbia 
release made under a participation 
deal with Horizon Pictures, be- 
came an unexpected subject of 
discussion at the 20th-Fox stock- 
holders meet in N. Y. yesterday 


(Tues.). How come, a shareowner 
wanted to know, a film such as 
this could be made so less expen- 
sively than 20th’s pix? 

Spyros P. Skouras, 20tn prez, 
answered that “Waterfront” was 
no cheapie, for the producer (Sam 
Spiegel) had sold out for $1,000,- 
000, the director (Elia Kazan) for 
$1,500,000 and .the writer (Budd 
Schulberg) for $500,000. 

Curiously, a check with Col dis- 
closed that no such buyout has oc- 
curred. It was admitted that a deal 
has been in the discussion stage 
but the figures mentioned by Skou- 
ras were termed too high. 








Promote Jack Diamond 


Hollywood, May 17. 
Jack Diamond succeeds the late 
Sam Israel as Universal studio 





director, stepping up from former 
post of assistant. 

He joined studio department in 
1949, and formerfy was at War- 
| ners for six years, 
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Trend by newspapers through- 


- ouf the country to publish special 


8 
television sections, highlighted this 
week by the N. ¥Y. Herald Tribune's 
issuance of a | e p 
with the Sunday edition, has film 
industryites doing a burn and is 
prolenging the industry’ 
more film news in local papers. 

As compared to the coin spent 
for linage by theatres, the special 
tv seetions, while aimed at circu- 
lation building, are non-productive 
ef revenue, the film men argue. 
The newspapers, it’s claimed, are 
jumping on the tv bandwagon and 
are putting the squeeze on film 
news. Even newspapers that pub- 
lish complete amusement sections, 
it’s said, are devoting more and 
more space to tv and less and less 
to motion pictures. 

At the-moment theatres in the 
Boston area are facing a crisis as 
the local amusements pages are 
stepping up their coverage of legit 
(Boston is a big tryout town for 
Broadway shows) and television at 
the expense of films. The situation 
is all the more irritable, according 
to film men, in light of the fact 
that the film houses are the biggest 
advertisers. Picture people are con- 
fused as to what steps to take to 
reverse the trend in Boston as well 
as in other territories. One pub-ad 
chief of a big theatre chain plans 
to visit the Hub this week for 
talks with the Boston editors. 

Film men are aware that they 
are treading on dangerous ground 
in attempting to pressure the 
newspapers. In some cases, it’s ad- 
mitted, pressure can be applied 
through the advertising depart- 
ment but, in mest instances, better 
results can be obtained via frank 
discussions with publishers and 
editors. Armed with statistics point- 
ing up interest in film news and 
film attendance, theatre men have 
been able to convince some news- 
papers that there is a demand for 
news about the film industry. How- 
ever, there is a general feeling 
among filmites that they're con- 
ducting a losing battle as more and 
more papers employ the tv gim- 
mick in theiy fight to hold on to 
circulation. : 

In New York the Journal Amer- 
ican, the World-Telegram & Sun, 
and the Herald Tribune are now 
running special tv sections. The 
J-A, perhaps as a concession to 
film men, is running weekly house 
ads plugging a particular picture. 
Other concessions are obtained oc- 
casionally from other papers via 
a stepup for a period of news cov- 
erage, but in general, filmites com- 
plain, it, takes constant vigilance 
and appeals to stem the tide. 

The film industry, although big 
advertisers at higher rates, have 
never been able to convince the 
majority of newspapers of the im- 
pocuaece of film news. Film people 

ave succeeded, to some extent, in 
convincing editors that theatre list- 
ings and ads be accompanied by 
news items relating to pictures. 


‘Marty’ Showings 
Build Prestige 


United Artists is set to blanket 





the country with “sneak” pre-’ 


views of “Marty” as a means of 


further spotlighting the Hecht- 
Lancaster production as winner of 
the Cannes Film Festival. Show- 
ings are skedded for 50 theatres in 
key cities and, while the film will 
not be billed on the program, UA 
is sending out special invitations 
to reporters, columnists, radio-tv 
personnel, members of women’s 
groups and various others in each 
area. All intended to build word 
of mouth. 

In much the same way that a 
company prepares in advance to 
cash in on the Academy Awards 
announcements, UA, anticipating 
the Cannes ‘laurels, last week was 


set with a two-minute clip from }- 


“Marty”. for tv ~airing. When 
word. was flashed from the Fes- 
tival, copies of the clip were put 
into immediate cireulation and 
used on the Dave Garroway, Pabst 
Blue Ribbon. Fights and other. net- 
work and local station shows.- 


+ 


tv booklet 


— 


‘DCA Outbids IFE For 
Gina; English Dub Job; 
~~ 1106 Min. ‘Guarantee 


Distributers Corp. of America, 
which has obtained the U. S. re- 
lease rights to “Bread, Love and 
Jealousy,” Italo-languager starring 
Gina Lollobrigida, has agreed to 
give the producers a $110,000 min- 
imum guarantee ever an 18-month 
stanza. DCA is gearing the film 
for the American market via dub- 
bing into English and a title 
change... The film will be released 
in the U. S. as “Frisky.” 

It’s understood that as a result 
of conversations at the Cannes 
Film Festival, DCA may also snare 
the U. S. release rights to “Wages 
of Fear,” George Louraue’s French 
production which recently had a 
disappointing run at the Paris, 
N. Y. Pic so far has been handled 
in the U. S. by John G. McCarthy, 
Louraue’s American representative. 

Produced by Titanus Films of 
Italy, “Jealousy”. is a sequel to 
“Bread, Love and .Dreams,” also 
starring Miss Lollobrigida, and 
which was released in the 
U. S. by Italian Films Export. DCA 
beat out IFE for the sequel by giv- 
ing the producers the heftier guar- 
antee. The title change was 
prompted by fear that the new 
picture might be confused with the 
IFE release. 

Addition of “Frisky” to DCA’s 
slate gives the Fred Schwartz com- 
pany a total of seven current and 
upcoming releases. Currently in 
distribution are “Animal Farm,” 
“Long John Silver,” “Stranger’s 
Hand,” and “Hunters of the Deep.” 
Set for release this summer is 
“I Am a Camera,” film version of 
the recent Broadway hit. “Frisky” 
follows in the fall. In production 
is a feature-length cartoon version 
of “Finian'’s Rainbow.” The record- 
ing phase of production has been 
completed and work is now taking 
pace on animation, 


Demand Ohio Group 
Return Film Clips 


Columbus, May 17. 

RKO and Times Film Corp. have 
demanded .immediate return of 
those pcrtions of “The French 
Line” and “One Summer of Hap- 
piness” which the companies 
charge the Ohio Committee for 
Decent Motion Pictures illegally 
has in its possession. The demand 
was reported in a statement from 
the office of Robert A. Wile, ex- 
ecutive secretary of the Independ- 
ent Theatre Owners of Ohio. 

It was reported that the com- 
mittee, headed by Mrs. W. Andrew 
Martin of Columbus, invited cer- 
tain members of. the Legislature to 
a special showing of selected por- 
tions of these and other films 
presumably in an effort to influ- 
ence legislators in their consider- 
ation of the pending motion picture 
censorship bill. 

The statement charged the com- 
mittee with “unfair and illegal 
tactics.” It pointed out that by 
taking excerpts out of context 
the committee aimed to show that 
all films are bad and need cen- 
soring. “By the same token,” the 
statement read, “one might assem- 
ble. excerpts from much of the 
world’s great literature, including 
the. Bible, to show that it also 
needs.. censoring.” 








‘GOOD SAM’ FOR VIDEO? 


Gary Cooper Feature Of RKO 
_ List Come Aug. 18 

Big.” cae et? PS 

“Good Sam," which Leo Me- 
Carey profuced in 1948 and which 
RKO has had available at ex- 
changes since, is coming out of re- 
lease Aug. 18. That’s the date 
when the company’s. distribution 
rights expire and the film reverts 
to the producer, 

“Sam,” starring Gary _ Cooper 
and Ann Sheridan, presumably is 
now being earmarked for licensing 
to television. 3 


Sinbad’ Due Into 
400 Houses, Not 


RKO is going along with the 
sale of “Son of Sinbad” like noth- 
ing’s happened. Meaning, the Na- 
tional Legion of Decency’s con- 
‘demnation of the film is being ig- 
nored and no effort will be made 
to stir up any controversy as a 
means of selling tickets. (A rap at 
a pic on morality grounds has been 
spotlighted by some producers 
themselves for the “sensational 
values.’’) 

“Sinbad” has passed all state 
and city censor boards so far, ex- 
cepting Memphis, and was given 
Production Code approval. In a 
couple of instances a few deletions. 
were made to satisfy the blue- 
pencilers. 

“Sinbad” jis set to open in 400- 
theatres across the country next 
month. Originally among these 
were some scattered out-of-N.. Y. 
RKO houses which eancetled the 
dates because of the Legion’s 
blast. No other theatres have fol- 
lowed suit. so far, and new ac- 
counts were lined up to replace the; 
RKO situations. 


RKO execs are doing a quiet 
burn, meanwhile, over the Legion 
slap. They point out that censor 
boards and the Code showed “co- 
operation” by pointing out ‘“‘ob- 
jectionable” material and then 
okaying “Sinbad” when this mat- 
ter was removed. The Catholic or- 
ganization, on the other hand, flat- 
ly said no, regardless of what cuts 
could be made. 


ee 
Filmdom’s Purple Hearts 
Hollywood, May 17. 

Gene Sebring was elected com- 
mander of Motion Picture Chapter 
1898 of the Military Order of the 
Purple Heart, with installation 
ceremonies slated for May 28. 


Other officers are: Major J. T. 
Alstrom, senior vice commander; 
Capt. John D. Porter, junior vice 
commander; William V. O’ Connor, 
judge advocate; John A. Doyle, 
finance officer; Rudy M. Bowman, 
chaplain; Paul Bryar, historian, and 
Frank Losee and Cecil H. Hill, trus- 
tees. New advisory board consists 
of John~ Ford, Merian C. Cooper, 
Patricia Lynn, George Sidney, 
James Cagney, Rod Cameron, Har- 
ry Joe Brown and Archie Stout. 
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through the company’s overseas 


homeoffice. 





UA Into Europe’s 16m Market 


Although uncertain about the economics involved, United Artists 
is moving in on the 16m market abroad. 
releases and some back-number pix will be reduced to Narrow 
gauge for distribution throughout the world. 
are those films which UA handles in only the domestic division. 

Louis Lober, UA foreign department general manager, said over 
the past, week that the 16m prints will be serviced and booked 


All current and future 


Excluded, of course, 


branches. 


The distributor recently experimented with 16m sales in some 
foreign territories. This operation was conducted from the N. Y. 
The results, it’s understood, were sufficiently upbeat 

to warrant a full-scale 16m distribution but until this gets fairly 

well underway. the company will not know the full market potential 
or the specific profit-and-loss economics. 
perience in this field will provide the answers. 
Accounts, for 16m prints include small theatres in some coun- 
« tries, tent setups. and armed services.. 


Feeling is that only ex- 
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i (Shooting in St. George, Utah) 








Hollywood Production Pulse| 
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past 








Homeier, Anabel Shaw, John Q 
(Started. rs) : 





| COLUMBIA 
Starts, This Year.........11 
‘This Date, Last Year......13 


eee. OF MEDICINE BEND” 
(Scott-Brown Productions) 











Pred.—Harry Joe Brown 
Teniateks ae casi, Lcaihierys 3 
4 ry. Jean 
pings pant ee See pada 
son, Ruth Donnelly, Jeane n 
(Started May 5) a 


“PICNIC” 
in Kansas) 
Prod.—Fred Kohlmar 
Dir.—Josh Logan 
William Holden, Russell,. Kim 
Novak, Robertson, Betty Field, 





METRO 


Starts, This Year......... 5 
This Date, Last Year...... 6 


“BHOWANi JUNCTION” 

(Shooting in Pakistan) 

Prod. S. Berman 

Dir.—George Cukor 

Ava Gardner, Stewart Granger, William 

Francis Matthews, gbrebam 

Sofaer, Illing, Marne itland, 
Lionel Jeffries, Frieda Jackson, Jo- 
seph Tomelty 

(Started Mare 





DD 
a hie Rig ane eral 
S. Berman 
jobert T aay Kendall. Rebert 
e 
Morley, ‘Normand Wooland. Erie Pohl- 
man, Duncan Lamont, Wilfred Hyde 
(Started March D 
“TRIAL” 


Glenn Ford, Derothy McGuire, Arthur 
Hediak, Katy Jurado 


; J 
sea 
“FORBIDDEN PLANET” 
—Fred Wileox . aT 
alter Pidgeon, Anne Francis, 
ne gg ange Jaek 
Kelly, arren Helli- 
man, Robert Dix, James Drury, James 
Best, peenas Senses, Themp- 
April 18). 
“DIANNE” 


Knopf 
Dir.—David Miller , 
Lana Turner, Pedro Armendariz, Marisa 
Pavan. Roger Moore. Taina Elg, Ro- 
nald Green, 2 ee Jehn Lup- 
ton, Sean ry, Alan Napier, 
Torin Thatcher . 


(Started May 2) 


PARAMOUNT 


Starts, This Year......... 3 


This Date, Last Year...... 6 

“THE TEN COMMANDMENTS* 
Prod.-Dir.—Cecil B. DeMille j 

Assoc. Prod.—Henry Wilcoxon 

Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne rlo, Debra Paget, 
Judith Anderson, Edward G. Roebin- 
son, Sir Cedrie Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive a pag, Martha Scott, Julia 
Faye, Henry Wilcoxon, Douglas Dum- 
brille, Ilan Keith, Jacob Baer, Peter 
Hanson 
(Started Oct. 14) 

“ANYTHING GOES” 
Prod.—Robert Emmett Dolan 
Dir.—Robert Lewis 
Bing Crosby, Donald O’Connor, Jean- 

maire, Mitzi Gaynor, Phil Harris, 
Kurt Kasznar, Walter - Sande 

(Started April 7) 

“THE MAN WHO KNEW TOO MUCH” 

(Shooti in Morocco) 

Prod.-Dir.—Alfred Hitchcock 

Assoc. Prod.—-Herbert Coleman 

James Stewart, Doris Day, Chris Olsen 

(Started May 12) 


RKO 


Starts, This Year......... 5 
This Date, Last Year...... 2 




















“TREASURE OF PANCHO VILLA” 
(Shooting in Mexico) 

Prod.—Edmund Grainger 

Dir.—George Sherman 

Rory Calhoun, Shelley Winters, Gilbert 

Roland, Joseph Calliea 

(Started April 21) 
‘BENGAZI” 


(Panamint Pictures) 
Prods.—Sam Wiesenthal, Gene Tevlin 
Richard Conte, Victor McLaglen, Rich- 
ard Carlsog, Mala Powers, Richard 
Erdman, illary Brooke, Gonzales 
Gonzales 
(Started April 25) 
“PORTRAIT OF ALISON” 
(Shooting in London) 
Exec. od.—Tony Owen 
Prod.—Frank Godwin 
Dir.—-Guy Green 
Terry Moore, Robert Beatty, William Sy)- 
vester; Josephine Griffin, eoftrey 
Kreen, Henry Oscar, Alan Cuthbeai- 


son 
(Started April 25) 


REPUBLIC 


Starts, This Year..:...... 6 
| This Date, Last Year..... 1 


|THE VANISHING AMERICAN” 











May 
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20th CENTURY-FOX 
Starts, Thia Year:;....... 7 
This Date, Last Year...... 2 


hooting in Mexico? 
alsh 





hememeetell 


Prods.—William Bacher, William Hawks 
Dir. oul Wi ; = : 
Clark » Jane Russell, Robert Ryan, 
romeree s a Meyer, J. 
Started April 8) 


UNIVERSAL 


Starts, This Year.........10 
This Date, Last Year...... 9 








“~ TIME REMEMBERED” 
Prod.—Albert J. Cohen 


Dir.—Jerry megpes 
, Rock Hudson, Cornelt Borchers, George 
Sanders, Shelley Fabares, Ray Cellins, 
Janssen, Casey Adams, Else 
Neft, John W 
(Started April 9) 
ar ALL BOATS“ 


William Reynolds, 
eck 


It 
>. Arthur Space, 





WARNER BROS. 
Starts, This Year......... 9% 


e ‘ 


This Date, Last Year...... 4 





“PETE KELLY’S BLUES” 
Dir.—J Webb 


ack Web 
Jack Webb, Janet teh. Peasy Lee, 
Edmond O’Brien, De e, Lee 
Marvin, Ella Fitzgerald . 
(Started March 28) 
“RESEL Lad Lag = ded A CAUSE” 
Prod.—David Weisbart 


Dir. 
James Dean, Na’ Weod, Jim Backus, 
WwW » Ann Deran. Dennis 


Hi ‘ Steffi Sidney 
(Started Mareh 30) ; 
“THE DARKEST HOUR” 


.—Frank le 
Alan Ladd, Edward G. Rebinson, Joanne 
' Dru, William Demarest, Paul Stewart, 
Perry Lopez 
(Started April 5) 


Jane Wyman, Van Johnson, Paul Pi- 
eerni, Barbara Nichols, Eileen Heck- 


ert is 
(Started May 16) 


INDEPENDENT 











“ALEXANDER THE GREAT” 
UA Release) 


(UA 
(Shoot 
Prod.-Dir.—Robert Rossen 
Richard Burton, Fredric March, Dan- 
ielle Darrieux, Claire Bleom 
(Started Felt. 17) 


“GUYS AND DOLLS” - 
(For MGM Release) 
Prod.—Samuel Goldwyn 
Dir.—Jeseph L. Mankiewicz 
Marion Brando, Jean Simmons, Frank 
Sinatra, Vivian Blaine, Rebert Keith, 
Stubby Kaye, Johnny Silver, Sheldon 
’ n Dayton, Kathryn Giv- 
ney, Veda Ann Borg, Regis Toomey, 
B. S. Pully, George E. Stene, Jos 
MeTurk 
«(Started March 14) 
“STORM FEAR” 
(Theodera Productions) 
(For UA Release) 
Prod.-Dir.—Cornel Wilde 
Cornel Wilde, Jean Wallace, _ Dan 
Duryea, Lee Grant, Steven Hill, David 
Stollery, Dennis Weaver 
(Started April 4) 


“COCKLESHELL HEROES“ 
(Warwick Productions) 
(Columbia Release) 
(Shoot in Portugal 
Exec. Prods.—Allen and Broccolt 
Prod.—Phil C. Samuel 
Dir.—Jose Ferrer 
Jose Ferrer, Trevor Howard, Victor 
ray Anthony Newley, Peter 
Arne 
(Started April 8) 


“THE BIG KNIFE” 
(The Associates & Aldrich Co.) 
(For UA Release) 
agen at Sutherland Studios) 
Prod.-Dir.—Robert Aldrich 
Jack Palance, Ida Lupino, Shelley Win- 
ters, Wendell Corey, Jean Hagen, Rod 
Steiger, Uka Chase, Everett Sloane, 
Paul Langton, Wesley Addy, Pick 


nnis 

(Started April 25) 

“FORT YUMA” 

(Bel-Air Productions) 

(UA Release) 

(Shooting in Kanab, Utah) 
Exec. od.—Aubrey Sehenck 
Prod.—Howard W. Koch $ 
Dir.--Lesley Selander 
Peter Graves, Joan’ Taylor, Joan Voha 
(Started April 26) 

“JOE MACBETH” 

(Film Locations Ltd.) 

(Columbia Release) 

hooting, in London) 
Exec, Prod.—Mike Frankovich 
Prod.—George Maynard 
Dir.—Ken Hughes re 
Paul Douglas, Ruth Ronian, Bonar Col- 

eano , ? 

(Started May 9) 

| “TIMETABLE” 

| (Mark Stevens Productions) 

(California Studio) : 

Prod.-Dir.—Mark' Stevens 

Assoc. Prod.—Eddie Rissien 

Mark Stevens, King Calaer. Fviicia 
Marr, Marianne Stewart, Al: 1. Reed, 
Wesley Addy — 

(Started May 10) 
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~ Then Exhihs 


-Teith Gets Resolution Passed, 


Have It Resided 


‘© 





), May 17. + 


Plenty of beckataay Pinewverihg 
has been going on.in the various 
city and state legislative halls as 


_ pro and con interests woo the poli- 


ticians for either-an endorsement, 
or a turndown on the controversial 
home-toll television. 

If nothing else the _ politicos’ 
stance or lack of same on the pay- 
tv question indicates their aware- 
ness that there are votes on, both 
sides. The Chicago City” Council, 
for example, last week performed 


an agile flip-flop when it voted to 


reconsider its resolution passed 
unanimously April 21 asking the 
Federal. Communications Commis- 
sion to, greenlight home-toll. The 
original resolution . putting the 
tnunicipal fathers on record in 
favor of tollvision was “sponsored” 
by Zenith and the subsequent vote 
to send it back to committee came 
at the behest of the local branch 
of the Committee Against Pay-As- 
You-See TV which had the home- 
town exhibitors “contact” their 
respective aldermen. 

A- similar tug-of-war is taking 
place in the Illinois state legisla- 
ture in Springfield where the 
House exec committee is holding 
hearings this week on a subscrip- 
tion tv resolution. Zenith’s public 
relations topper Ted - Leitzell . is 
making the Phonevision pitch to 
the group today (Tues.) with -the 
anti-camp expected to present its 
case later in the week. : 





On The Toll 
Battle Front 


Unions Resolve Agginst 

The  subscription-tv argument 
continued in full swing last week. 
It produced nothing very new, but 
more people are getting into the 
act all the time, each voicing 
strong convictions pro or con. Fol- 
lowing are the latest develop- 
ments: 

A fact-finding committee of 
New York’s theatrical unions urged 
the Federal Communications Com- 
mission to turn down all toll-tv 
applications “in the public inter- 
est” and also supported the anti- 
toll-tv resolution introduced in the 
N. Y. City Council by Abe Stark, 
its president. 

Among the unions represented 
by. the. fact-finding group were 
Actors Equity, AFTRA, Associated 
Musicians of Greater N. Y., Thea- 
tre Authority, Radio & TV Direc- 
tors Guild, etc. ~ 

Gorman to Telemeter 

Following a disclosure in 
Variety that Telemeter planned to 
stage two closed-circuit tests of its 
system in the south and midwest 
later this: year, Leon P. Gorman, 
Jr., chairman of New England 
Broadcasters for Free-TV, urged 
Telemeter to join Organzations for 
Free-TV. Said Gorman: “Your ex- 
periment . . . seems to indicate you 
recognize that systems using pres- 
ent allocated VHF and UHF chan- 
nels for this service would not be 
in the public interest.” 

In reply, Paul MacNamara, Tele- 
meter v.p., shot back that Gorman 
had misunderstood him. “I do not 
feel that the use of present allo- 
cated VHF and UHF channels for 
parttime pay-as-you-see tv  pro- 
gramming would be against the 
public interest,” he declared, not- 
ing various advantages of toll-tv. 
He also turned down the Gorman 
invite. 

Non-Commercial Sports 

In Washington, T. J. Hamilton, 
director of athletics at the Univer- 
sity of Pittsburgh, filed with the 
FCC a letter stating that toll-tv 
deserved “a fair trial.’’ He said 
the system “offered “distinct possi- 
bilities” for keeping noncommer- 
cial interests of American sports 
“from expiring of. strangulation.” 

Another commeént.to the com- 
mission came from Vincent Gau- 
ghan, veep of the Stamford-Nor- 
walk TV Corp, ‘He noted that tv 
had to outgrow its ‘knee-pants de- 
pendence on the adv@tising 
budget.” 
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Look At Us, Look At Us! 


_ A Pulitzer Prize for motion 
picture writers is- béing urged 
by Jack L. Warner, v.p. and 
* production ‘thief .of Warner 
Bros. ~ Noting that he was 
speaking. only for his com- 
pany, Warner suggested that 
the Pulitzer committee *take. 
‘ steps to provide for awards © 
for screen writing. ; 
In a letter to John H. Hoh- - 
enberg, secretary of the Ad- 
visory Board on _ Pulitzer 
Prizes at Columbia U., N.Y., 
Warner noted that = screen 
writing is an art which 
reaches. a wider public than 
any other form = creative 
writing. 


Attorney Albert Clarifies 
Boston Court Argument 
On Sunday vans ion 


Boston. 





Editor, VARIETY 
May I supply an addendum to 


fuses to Listen” and dealing with 
my argument in court on behalf of 
my clients, the distributors of “The 


of Happiness,” who sought to 
force the Public Service Commis- 
sioner to grant licenses? 

During the couese of the argu- 
ment the Asst. Attorney-General 
contended that we were attacking 
the whole concept of observance 
‘of the Lord’s. Day which historical- 
ly was a basic ingredient of Massa- 
chusetts life. In rebuttal I. said 
that the State’s position was un- 
tenable as it placed religion in a 
preferred position over the other 


Judge Qua interrupted to say that 
we had: enough of the argument. 
It was not said in a snappy or 
rough tone. He then said “you have 
that point covered in the brief 
don’t you.” I replied that we had 
and then I went on to another 
point. Your statement is taken out 
of context and I do not feel that 
there was any rebuke. 

Local papers carried a- similar 
story to yours and at my request 
printed the following telegram— 

“Your story concerning censor- 
ship argument on motion picture 
films before Supreme Court casts 
view that I am opposed to reli- 
gious worship and practice. Most 
of my life has been devoted to the 
principle that all men shall be 
guaranteed the right of free. wor- 
ship, free speech, -free press and 
free assembly. These rights are con- 
stitutionally guaranteed under the 
first amendment. In accord with 
the Supreme Court of the United 
States and my oath to wphold the 
Constitution of the United States 
and the Commonwealth of Massa- 
chusetits my position is that these 
rights stand on equal planes, none 
having any preferred position over 
the other. And state law subordi- 
nating any of these rights to the 
other is invalid. Any state law dis- 
criminating between religions is 
invalid. Any state law in aid of 
one religion or all religion is 
equally invalid. These principles I 
shall continue to uphold and de- 
fend.” 

I trust that you will see fit to 
print my view having in mind that 
in this fight principles and not 
personalities are important. To say 
that one can censor press on Sun- 
day is tantamount to saying that 
worship can-be censored. The plain 
fact.is that neither can be cen- 
sored. By fighting for freedom of 
press we fight for the maintenance 
of all the freedoms. 

(Signed) Alfred A. Albert 





Mulvey to Fish in Ireland | 

James Mulvey, president of 
Samuel. Goldwyn Productions, left 
N. Y. over the past weekend for 
six weeks in Europe, 

All vacation, he’ll spend a week 
fishing in Ireland and the balance 
making the rounds of capital cities 
on the Continent, 





your story captioned “Judge Re- 


Game of Love”. and “One Summer. 


rights in the First Amendment... 








~-| BOOM AIDS PIG 
GOIN TAKE-OUT)_ 


. Oricoming tourist season in 


Europe is helping the American 


film ¢ompanies to solve some of 
their problems re seems monies 
in Evirope. 

Distribs. recently succeeded in 
unbloeking large amounts of frozen 
coin in France, Outfits made their 
own. individual deals, with the Mo- 


tion Picture Export Assn. acting. 


more or less as a clearing house. 


Exact amount involved isn’t known 
but is said to, run over $3,500,000. 

In any case, prior to negotiations 
for a new French film pact to re- 
place the-one expiring June 30, 
the American companies have vir- 
tually no blocked funds left in 
Paris. New coin keeps accumulat- 
ing, however, since the U) S. dis- 
tribs are allowed to remit only 
$200,000 a month. 

In Italy, too, the situation looks 
good. Within recent weeks, MPEA 
got close to $2,000,000 from the 


Italians via another deal with the 


Finmeccanica group, a semi-offi- 
cial’ shipbuilding agency. 

It’s pointed out that the travel- 
ing season in Europe has the ef- 
fect of strengthening these coun- 
tries’ dollar position. At the same 
time, money at a discount is in 
demand by banks and other outfits 
so that deals are made almost con- 
tinuously. 


In the light of these develop- 
ments,. the American’ industry’s 
economic status abroad this year 
is viewed with a great deal of op- 
timism by the individual compan- 
ies and there is a general expecta- 
tion that 1955 may wind up as_a 
record year in terms of dollar -re- 
mittances to the U. S. It’s fig- 
ured they may actually hit $200,- 
000,000. Figure for 1954 hovered 
around $180,000,000. While for- 
eign distribution expenses are ris- 
ing continuously, they're balanced 
in part via a steady boost in earn- 
ings. 


Phillips and Novins 
~ Upped by. Paramount 


Louis’ Phillips (Nizer, Benjamin 
& Krim) has been appointtd gen- 
eral counsel of Paramount, upped 


from assistant genera! counsel. 

In another promotion, Louis 
Novins was elected Par’s secretary, 
up from assistant secretary. 

The late Austin Keough was 
both general counsel and _ secre- 
tary, as well as v.p. and member of 
the board. 








Paul Jarrico Loses 
Washington, May 17. 

U. S. Supreme Court yesterday 
(16) refused to hear an appeal by 
screen writer Paul Jarrico in_ his 
suit against RKO for screen credits 
on the film, “Las Vegas Story.” Re- 
sult is to keep in. effect a lower 
court ruling favoring RKO, 

Jarrico, employed in Jan., 1951 
as a writer by RKO, was ealled be- 
fore the House Un-American Ac- 
tivities Committee and took the 5th 
amendment when questioned about 
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‘Short of Product, AB-PT Stil Eyes. | 
Film Producer Status: Goldenson | 
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“Tarde Still Building 


Minneapolis, May 17. 

New conventional theatres con- 
tinue to be built in this territory’s 
smaller towns. 

United Paramount Theatres cir- | 
cuit here will co uct a new 
$300,000 1,200 seat house at Huron, 
S. D., where it already has - one 
house. The town’s population is 
15,000. Last September, the chain 
opened a new $400,000 theatre at 
Minot, N. D., a town of 22,000. | 

Harry D. French, circuit tepper 
here, said construction on the 
Huron Theatre would start this 
summer. 


Julius Gordon Reports 
500 Texas Theatres Pony 
Up Coin to Fight Pay-See 


Beaumont, May 17. 

Some 500 theatres throughout 
the state have contributed money 
to the national committee spear- 
heading the concerted drive against 
the subscription tv movement. 
Julius. Gordon; chairman of 
the Texas Exhibitors Committee 
Against Pay-as-You-See TV, report- 
ed in a letter written to ail Texas 
exhibitors. 

Gordon told the exhibitors that 
a long drawn out battle is in pros- 
pect and urged all showmen to pay 
pro-rata share per an enclosed rate 
sheet. 





The Texas major circuits, Inter- 
state, Rowley United, Jefferson 
Amusement, Frontier Theatres, 


Video Independent Theatres, Ezell 
& Associates, Phil Isley Theatres, 
the Blankenship circuit, Tri-State 
Theatres, Leon Theatres, had al- 
ready responded to the appeal, ac- 
cording to Gordon. 


TELEPROMPTER DEVICE 
INVADES HOLLYWOOD 


Hollywood, May 17. 

Motion picture industry is taking 
a leaf from the television book 
through the adoption of the Tele- 
prompter, a gadget which enables 
an actor te read his, lines while 
| looking into the camera. 

Robert Aldrich was the first di- 
rector to use the device during the 
filming of “The Big Knife” at Suth- 
erland studios. Teleprompter 
helped him to shoet a special trail- 


er in less than an hour, saving 
considerable time and money. 


20th’s Astra Shorts 




















Series of 12 CinemaScopé color 
shorts, made by Astra Films in 
Italy, has been acquired by 20th- 
Fox for worldwide distribution, in- 
cluding the U. S. 

First eight subjects, all of them 
one-reel documentaries, have’ been 
hands of Movietone. Now definite 
decision has been made on wheth- 





alleged “communist connections.|er or how 20th will handle. the 
RKO &red him. shorts domestically. 











Starr Sees Toll Defensive 


Proponents of home-toll television are on the defense for the 
first time, Alfred Starr, co-chairman of Organizations for Free TY; 
declared last week. Theatre owner-exhibitor leader, who has been 
in the thick of fight in denouncing pay-as-you-see video, declared 
his opinion that the opponents of pay-ty “had shot holes in all the 


arguments” of the advocates. 


Asked if free tv were not as serious a threat to motion picture 


theatres as toll-tv, Starr replied 


that “free tv is here to stay and 


there is nothing I can do about it.” 


The opponents of subscription 


television, he said, would present 


a carefully documented case against toll-tv, emphasizing the pub- 


lic interest angle. 


Starr discounted reports of a “war chest” to fight pay-TV. “It’s 
infinitesimal compared to what Zenith is spending,” he declared. 
“It's a small fund and adequate for our needs. We've paid our bills 


and are in the black.” 


delivered and are’ now in the’ 


¢ American PRL ey a 
-|mount Theatres is continuing te 


give. active consideration to pro- 
duction of. films.as a means of en- 
hancing product availability, Leon- 
ard Goldenson, president, told the 
annual meeting of+ AB-PT stock- 
j holders in N.Y. yesterday (Tues.). 


kept apprised of the film supply 
situation and this still is a matter 
of important. concern, to the com- 
pany, but so far there have been 
no decisions to go forward with a 
filmmaking program. 

There are no restrictions in the 
five-year-old Paramount antitrust 
decree against engaging in produc- 
tion or distribution, Goldenson 
stated, but other sources indicated 
there might be antitrust considera- 
tions to think about beyond the 
framework of. the decree. Follow- 
ing the stockholders’ conclave, 
Goldenson answered in the nega- 
tive when asked if the outfit would 
join with other exhibitors in a 
production financing operation. If 
anything is done, AB-PT would 
prefer to do it on its own, the 
chief exec commented. 

The meeting was an unusually 
placid one, devoid of any barbed 
interrogation. As a matter of fact 


Tall directors were called upon by 


one investor to stand up and take 
a bow. Another stockholder 
brought his two-year-old daughter 
along to pose for a picture with 
Goldenson, who obliged. 

A couple of suggestions from the 
2 ge’ were given polite rejection, 

effect, by the prez. One share- 
pee observed that the stockhold- 
ers “were intelligent-looking” and 
perhaps a board member might be 
selected among them. Another rec- 
ommended the election of a wom- 
an director. 


All board members were cnianit 
with the exception of Owen D. 
Young, who is ill, and all were 
elected. Goldenson noted that 86% 
of the voting stock was represented 
at the meet, this being a high per- 
centage that gratified management. 
Sitting among the stockholders 
was Robert J. O’Donnell, general 
manager of Interstate’ Theatres, 
Dallas. 


Goldenson disclosed that the cir- 
cuit will have completed its dives- 
titure program by Sept. 3 and at 
that time the acquisition of new 
theatres in growing market areas 
will be considered. Such expan- 
sion is now under study. 

He said the upward trend in 
theatre business continued through 
the first 17 weeks of this year and 
the second quarter income will 
equal, if not exceed, earnings for 
the same period of 1954. He added 
that the distributors’ holdback of 
product in the second quarter has 
eased somewhat but there’s still 
plenty of room for improvement 
in April-June releases. 

Asked to comment on Republic 
president Herbert J. Yates’ recent 
hints of abandoning theatrical pro- 
duction, Goldenson said he had a 
meeting with Yates and his asseci- 
ates and they told him they re- 
garded the circuit’s treatment of 
Rep as “eminently fair.” 

Goldenson and all officers were 
reelected by the board. 


Bevhills’ Good Nabe Week 


Hollywood, May 17. 
A. Good Neighbor Week is 
planned by the adjoining city of 
Beverly Hills, to be held June 4 
to June 11 and in which film, tv 


and radio residents of community 
will join with the sponsoring Cham- 
ber of Commerce in staging 60 
events open to the public. Event, 
expected to draw more than 100,- 
000 visitors, is planned as an an- 
nual occasion, similar to the Pasa- 
dena Tournament of Roses and 
Santa Barbara Fiesta. 

Committee set up to handle en- 
tertainment is chairmanned by 
tunesmith Jimmy McHugh, mem- 
bers including Jack Benny, Harold 
Lloyd, Bill (Hoppy) Boyd, Louella 
Parsons, Buddy Ebsen, Will Rog- 
ers Jr., with others to be added. 








He said the board of, directors Se 
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8 FILM REVIEWS 


Wednesday, May 18, 1955 





Davy Creckett— King of 


the Wild Frontier 
(COLOR) 


A fair western but with an 
unusual headstart toward good 
money in many situations. 
There’s that Crockett craze te 
consider. 





Buena Vista release of Bill Walsh pro- 
duction (undes the Wait Disney aegis). 
Stars Fess Parker and Buddy Ebsen; fea- 
tures Basil Ruysdael, Hans Conreid, Wil- 
liam Bakewell, Kenneth Tobey, Pat Ho- 
an, Nick Cravat, Mike Mazur Jeff 
: Directed by Norman ster. 
Written by Tom Blackburn“ladapted from 
the Disneyland tv shows); camera_(Tech- 
nicolor),. Charles Boyle; editor, Chester 
Schaeffer; music, George Bruns; songs, 
" of Davy Crockett.” by Tom 
ackburn (words) and Bruns ¢music), and 
¥ ewell,” with the words which were 
nned by Crockett and music by Bruns. 
reviewed in N. Y. May 11, 55. Running 
time, 90 MINS. 


Da Crockett. .......060.:- ess Parker 
George Russel .....------- uddy Ebsen 
Andrew Jackson ........-- Basil Ruysdael 
Thimblerig ............. Hans Conreid 
Tobias Norton ........+- William Bakewell 
Cc Jim Bowie ......-.. Kenneth Tobcy 

f Red Stick ......-.- * Pat Hogan 
Polly Crockett ..........- Helene Stanley 
Bustedluck § ... .....-+-+-- Nick Cravat 
Col. Billy Travis .........- Don Megowan 
Bigfoot. Mason .........- Mike Mezurki 
Charlie Two Shirts ...... Jeff Thompson 
Swaney rs Henry «oyne 
Henderson Benjamin Hornbuckle 


Pea” 
tical Speaker . Hal Young- 
Opponent P ical Spe : 


Congressman .......- Robert Booth 
Bi y seth + baled wie bate d «Eugene Brindel 
EE OO Ore Ray Whitetree 
|” BORE RRSES « aes ape eee Campbell Brown 


(Aspect ratio: 1.85-1) 





- By theatrical standards, and ap- 
praising the picture on its own 
entertainment merits, exclusively, 
“Davy Crockett—King of the Wild 
Frontier” rates as a western of 
moderate value for the oater out- 
lets. But -the Crockett character 
has recently hit the nation with 
such phenomenal impact via the 
Disneyland tv airings that the en- 
try figures to take good revenue in 
a much wider market groove, mid- 
dle-sized firstruns included. 


The film is substantially the 
game as seen on the three tv seg- 
ments—Crockett fighting the In- 
dians, going to Congress and fi- 
nally to the Alamo. Piecing the 
three together has an episodic ef- 
fect which; presumably, couldn’t 
be avoided, but is nonetheless a lit- 
tle disconcerting for the viewer. 

Disney, of course, is pulling a 
switch in peddling a pic to thea- 
tres after television exposure. 
(Perhaps, the conventional ap- 
proach to the public via theatres 
first might not have created such 
a stir.) Importantly, the theatrical 
ticket-buyer will have much more 
to behold, considering widescreen 

resentation and fine tinting by 
Sanatenion On tv, “Davy Crock- 
ett” was a poor man’s road com- 
any; the production values poured 
8 the film can be seen in full 
measures only by theatre au- 
diences. And there are no inter- 
ruptions for commercials. : 

Producer Bill Walsh provided 
“Crockett” with more of an elabo- 
rate mounting than is usually the 
case with a western of this type. 
It was locationed in Tenessee with 
a numerically big cast, and cos- 
tumes and settings are devoid of 
any artificiality. The close-up ac- 
tion scenes, competently directed 
by Norman Foster, as well as all 
other sequences, come through in 
finer detail on the bigscreen. 

The added visual assets plus the 
great penetration of the tv pro- 
grams (including the “Crockett” 
ballad) are the key factors that 
promise good returns from the 
theatrical excursion. Gene. 


The Sea Chase 
(C’SCOPE-COLOR) 





John Wayne, Lana Turner 
World War II nautical drama; 
fairly entertaining with names 
for b.o. 





. Hollywood, May 12. 
Warner Bros. release of John Farrow 
roduction. Stars John Wayne, Lana 

rner, David Farrar, Lyle Bettger, Tab 
Hunter; features James Arness, Dick 
Davalos, John Qualen, Paul Fix, Lowell 
Gilmore, Luis Van Rooten, Alan Hale. 
Directed by Farrow. Screenplay, James 
Warner Bellah, John Twist: from. the 
novel by Andrew Geer: camera (Warner- 
Color), William Clothier; editor, William 
Ziegler; music, Roy Webb Previewed 
May 2, °55. Running time, 116 MINS. 


pO RRR eer are John Wayne 
Se SS 3 ies. ds en eee Lana Turner 
Commander Napier......... David. Farrar 
pS SR a Oe Lyle Betiger 
eT eee ere Tab Hunter 
NS 6 Ss ie bie James Arness 
Cadet Walter Stemme...... Dick Davalos 
eS ee eer John Qualen 
NOL ns a so ve my OY : Paul Fix 
Capt. BvO@ms. ..cccccleces Lowell Gilmore 
PE aera he bn dks aon oy Luis Van Rooten 
MG. Wi ahidae’ &6ON~m bie ea ' Alan Hale 
ES 105 co Bis a 4 le cha'd'e oleh Malte Wilton Graf 
DE nw wad 4.6 06 %'%d480' Peter Whiine: 
ME ‘Niche peace tae enw n 6 Claude Akii 
IN SOC Din occ'e o Shaw os John Doucett> 
pe errr Alan Lec 





“The Sea Chase” has the mar- 
quee lure of John Wayne and Lana 
Turner to cue its business pros- 
pects, and their established draw 
should get the picture off to good 
openings. Without the star com- 
bination, this nautical drama, laic 
during the earlier phases of Wor - 
War II, likely would be just a. 
other feature entry in Cinema 





Scope and WarnerColor, slated for 
regulation playdates and b.o. gen- 
erally. _ 

While seemingly équipped with 
all the elements for exciting 
screenfare, the picture never quite 
lives up to its promise, having 
overlooked gripping suspense, the 
one basic ingredient that would 
have made the ‘difference. Thus, 
producer-director John Farrow, 
and scripters James Warner Bellah 
and John Twist, turn a rather neat 
trick in making a chase picture 
without the suspenseful excitement 


of a chase, albeit based on Andrew 


Geer’s novel of the pursuit of a 
nondescript German freighter from 
Australia to the North Sea by ‘the 
British Navy.: Sli) 

Aside from the missing basic 

element, the picture registers a 
kind of broad action agaist an 
interesting ship-and-sea _ back- 
ground, all well. photographed. by 
William Clothier, as the rusty tub 
Ergenstrasse eludes its pursuers 
and, short of food and fuel, still 
manages to make its way a'most 
to the Fatherland before being 
caught and sunk. The story brings 
out the trials and tribulations of 
the hard-driven crew, and the in- 
genuity of the skipper and his 
officers in keeping going when 
surrender would not have been too 
great a shame. There is a romance 
woven in, between Wayne, a Ger- 
man who despises Nazism but as 
captain of his ship still determines 
to bring it home, and Miss Turner. 
Nazi spy and adventuress who has 
been .no more than the term 
implies. 
_ Wayne is all that his following 
could ask when engaged in driving 
his ship and men but, as a he-man 
type, seems a littie embarrassed 
in delivering some of the boy-girl 
talk that occurs as he, at first hat- 
ing, gradually comes to love the 
spy aboard his freighter. Miss 
Turner does her character well, 
developing it on as believable lines 
as the story permits. Ending, with 
the Ergenstrasse sinking in the 
North Sea, is rather inconclusive, 
pic indicating there is a possibility 
the lovers were again able to cheat 
the pursuers and death. 

Co-starring are David Farrar, 
Lyle Bettger and Tab Hunter. All 
three bring off their characters 
with the required dispatch, with 
Bettger showing the best as a 
despicable Nazi, whose brutal mur- 
der of some shipwrecked fishermen 
during the fiight plays an impor- 
tant part in the reasons for British 
Naval officer Farrar’s determina- 
tion to bring the ship and its crew 
to justice. Another reason is the 
fact Wayne smashed his affair with 
Miss Turner. Among the others do- 
ing satisfactory are James Arness, 
Dick Davalos, John. Qualen, Paul 
Fix, Lowell Gilmore, Luis Van 
Rooten and Alan Hale. 

Roy. Webb’s background score, 
art Girection and most of the other 
behind-camera credits are expertly 
handled. Picture is long at one 
hour and 56 minutes. ._ Brog. 


Magnificent Matador 
(C’Scope-Co!or-Song) 





Maureen O’Hara, Anthony 
Quinn give marquee value to 
lensed-in-Mexico romantic-ac- 
tion story of bullfighter; aver- 
age prospects. 





Hollywood, May 17. 
20th-Fex release of Edward L. Alperson 
(National) production. Stars Maureen 
O’Hara. Anthony Quinn: introducing Man- 
uel Rojas; features Richard Denning. 
Thomas Gomez, Lolo Albright, William 
Brooks Ching, Eduardo Noriega, Lor- 
raine Chanel, Anthony Caruso. Direction 
and story by Budd Boetticher: screen- 
play, Charles Lang; camera (Eastman 
Color), Lucien Ballard; editor, Richard 
Cahoon; sound, Manuel Topete; technical 
edvisor, Carlos Arruza; score, Raoul 
Kraushaer: title theme. Edward L. AlIl- 
person Jr.; song Alperson Jr., and Paul 
Herrick; sung by Kitty White. Previewed 

May 11, °55. Running time, 94 MINS, 


EE SER See Maureen O’Hara 
Luis BR TS et Ae A Quinn 
Mark Russel] ........... Ri Denning 


EE MEE oa co ae os behe i Thomas Gomez 


Mona Wilton ..... Lola Albright 
dod 


y Wilton ...... William Brooks Ching 
NE coh Su eke g's wae Eduardo Noriega 
Sarita Sebastian ......... Lorraine Chanel 


SN Re Anthony Caruso 
Rafael Keyes .. ......- Manuel Rojas 
and Matadors 
Jesus (Chucho) Solorzano, Rafael! Rodri- 
guez, Joaquin Rodriguez (Cagancho), An- 
tonio Velasquez, Felix Briones. Nacho 
Trevino, Jorge (Ranchero) Aguilar. 





Aficionades of Mexico and bul!- 
fighting should find ‘“‘The Magnifi- 
cent Matador” to their liking. Most 
others, among general audiences, 
also should go along with the ro- 


mantie action offered, since it was 
lensed south-of-the-border with an 
authentic flavor that bolsters a 
regulation story, and the Cinema- 
Scope lensing in Eastman Color 
has a vivid beauty that makes sight 
values high. Names of Maureen 
O’Hara and Anthony Quinn should 
mean something in the general 
market and business prospects ap- 
pear about average overall. 

Budd Boetticher both directed 
ind wrote the original story on 
which Charles Lang based _, his 





screenplay. Boetticher’s direction 
and story move along conventional, 
but acceptable, lines for most of 
the footage with the emphasis on 
the romantic drama of the plot. 
However, when. the story actually 
gets inte the bullring during the 
concluding 10 or 12 minutes the 
picture comes stirringly alive with 
some of the best bullfight scenes 
yet captured on film and offere 
to regular theatre audiences. The 
arena sequence is strikingly pho- 
tographed by Lucien Bailard and 
is the next-best thing to seeing the 
real article. Wisely, however, for 
general consumption, the squeam- 
ish .parts of bullfights are not 
shown. 

The Edward L. Alperson presen- 
tation through 20th-Fox, on which 
Carroll Case served as co-producer, 
was lensed in its entirety in Mex- 
ico, using that country’s villages, 
cities, churches and huge ranches 
for vividly colorful backgrounds to 
the story of a matador faced with 
a great fear when it comes time 
for his unacknowledged son to be 
initiated into the role of a full- 
fledged matador. _His reaction to 
the personal problem turns him 
from the bullring and while he is 
attempting to adjust himself he 
meets and falls in love with a rich 
American girl. Finale finds him 
acknowledging his son, born of a 


-youthful love, and together they 


play the game of life and death 
with the bulls for the gripping cli- 
max. 

Miss O'Hara, the rich girl, and 
Quinn; in the title role, are both 
good in handling the characters, 
providing them with a credibility 
not always clear in the writing. 
Film introduces Manuel Rojas as 
the unitiated matador and his per- 
sonality impresses. More conven- 
tional types are done by Richard 
Denning, Lola Albright and Wil- 
liam Brooks Ching as high-living 
friends of the rich American 
femme: Interesting Latin charac- 
ters are played by Thomas Gomez, 
Eduardo Noriega, Lorraine Chanel, 
Anthony Caruso and several of 
Mexico’s top matadors. 


‘The production puts considerable 
stress on music, almost too much 


so at times when the good score e 
by Raoul Kraushaar is permitted | Virginia 


to dominate, instead of support, a 
number of sequences. There is an 


_excellent title tune, cleffed by Ed- 


ward L. Alperson Jr.. and Paul 
Herrick, beautifully sung by’ Kitty 
White at the beginnjng and end of 
the picture. Brog. 


A Prize of Gold - 
(COLOR-SONG) 


- Richard Widmark in Euro 
pean-lensed suspense meller 
with good prospects generally. 


Hollywood, May 13. 

Columbia release of Irving Allen-Albert 
R: Broccoli (Warwick) production. Stars 
Richard Widmark, Mai Zetterling, Nigel 
Patrich, George Cole, Donald Wilfit: fea- 
tures Joseph Tomelty. Andrew Ray, Karel 
Stepanek, Robert Ayres, Eric Pohlmann, 
Olive Sloane. Directed by Mark Robson. 
Screenplay. Robert Buckner, ‘John Pax- 
ton? from the novel by Max Gatto; cam- 
era (Feghnicolor), Ted Moore; editor, Wil- 
lism hLewthwaite; music Malcolm Arnold, 
played by the London Symphony Orches- 
tra; songs, Ned Washington and Lester 
Lee; Tommie Conner and Gerhardt Bron- 











ner; sung by Joan Regan. Previewed 
May 9, ’55 Running time, 96 MINS. 


Joe Lawrence ........ Richard Widmark 
MAMA: iia Poea8 cs cea COR Mai Zetterling 
ANE eS Nigel Patrick 
EEE Fa George Cole 
Alfie Strattom 6.206603... Donald Wolfit 
a. owed own Joseph Tomelty 
Conrad i tthe oe wnt dared Andrew Ray 
Dr. Zachmann ........... Kerel Stepanek 
, . RGR ASP rie Robert Ayres 
Frame Fischer» .. 5... -c008- Eric Pohlmann 


Mavis ig Yee = ere eS Olive Sloane 
Major Bracken ............. Alan Gifford 
re eer ee Ivan Craig 


ee Pee T Pree Harry Towb 
eS Ras Ca ene Sp RRS Leslie Linder 
BRS 12h" oan Werth s oo es Monika Kossmann 
Cirl on Plane ........ Ede!weiss Malchin 
Cenal Foreman ........... Erich Dunskus 
German Landlady ......... Nelly Arno 
Police-Detective ...,........ Arnold Bell 
British Officer .......... ... John . Witty 
G. Ls . Joel Riordan, Marvin Kane 


"(Aspect ratio: 1.66-1) 





“A Prize of Gold” is a taut sus- 
pense thriller unfolded against 
vividly. interesting Berlin-London 
backgrounds. Produced overseas 
by Warwick Films, pie has Richard 
Widmark toplining a good cast to 
provide domestic marquee strength 
and overaH business’ prospects 
shape up well. 

Based on Max Catto’s novel of 
the same title, the script by Rob- 
ert Buckner and John Paxton de- 
tails the hijacking of gold bullion 
being air-transported from Berlin 
to London. The writing lays a 
good foundation for the climaxing 
action, switching from lightly 
humorous handling in the “first 
half to tight excitement in the lat- 
ter half and Mark Robson’s direc- 
tion projects in all strongly with 
the aid of the topnotch cast. 


Widmark is an American ser- 
geant stationed in the British sec- 
tor of Berlin who turns larcenous 
when Mai Zetterling, a refugee 
with whom he has fallen in love, 
needs funds to transport a group 
of war-displaced children for 
whom she is caring to South! 


djalong with Cole, be 





— 


America and.a new life. Helping 
to force Widmark’s decision is the 
fact Miss Zetterling is being of- 
fered the needed money by a rich 
lech. ‘With a British sergeant, 
George Cole, and a dissolute Brit- 
ish flyer, Nigel Patrick, the plane 
bearing the gold is hijacked over 
the Channel, landed at an aban- 
doned airstrip before Widmark, 
to have a 
change of heart. 


with gun and fists, is loathe to 


give up his share, setting up some 


rough and ready action before 
Widmark is able to give himself 
up to the authorities. Before sur- 
render, however, he assures Miss 
Zetterings goal by exonerating 
Donald_Wolfit and. Joseph Tome!- 
ty, aiding on the British. end of 


the heist, on their promise to sup-| 


ply the coim for the South Ameri- 
ean. trip. 

Warwick producers Irving Allen 
and Albert R. Broccoli do their 
supervision well, particularly in 
the use of actual foreign sites to 
add authentic interest to the plot. 
Technicolor lensing by Ted Moore 
is an asset, as are the other tech- 
nical functions. Malcolm Arnold’s 
score is good and the title tune, 
by’ Ned Washington and Lester 
Lee,- has a whistleable quality. It 
is prettily sung by Joan ~—— 

: rog. 





Five Against the House 


Guy Madison, Kim Novak 
topping thriller entertainment 
with prospects for generally 
satisfactory playdates. 


‘Hollywood, May 13. 

Columbia release of Stirling Silliphant- 
John Barnwell (Dayle) production. Stars 
Guy Madison, Kim Novak. Brian Keith, 
Alvy Moore, Kerwin Mathews; costars 
William Conrad; features Jack Dimond, 
Jean Willes. Directed bv Phil Karlson. 
Screenplay, Silliphant, William Bowers. 
Barnwell; based on the Good Housekeep- 
ing story by Jack Finney; camera, Lester 
White; editor, Jerome Ss: music, 
George Duning. conducted by Morris Stol- 
off. Previewed April 21, ’55. Running 
time, 82 MINS. 








AE MORCOR sin vc ce os ocvaeeu Guy Madison 
RGR I ie Kim Novak 
are eer ees se PR Brian Keith 
RE OOO oe Alvy Moore 
Ss Rear ere er William Conrad 
SEER t Kerwin Mathews 
Francis Spieglebauer........ Jack Dimend 
PTS ae eccoee-. Jean Willes 

Robert Fenton............. John Zaremba 
CS Paar ere George Brand 
ON eS SE a ee Mark Hanna 
ee Re Ar Carroll McComas 
te ee Hugh Sanders 


(Aspect ratio: 1.66-1) 


Pitching its entertainment di- 
rectly at the younger element 
filmgoers, “Five Against the 
House” delivers well enough to 


have prospects for generally satis- 
factory playdates in most regular 
situations. Backing the youth 
emphasis in cast and plot are some 
suspenseful melodramatics that 
will appeal to the chief group at 
which the pic is slanted. 

Plot of the Dayle production for 
Columbia is pegged on a scheme 
cooked up by a thrill-seeking col- 
lege student to rob Harold’s Club 
in Reno. (For those who think the 
pic offers a foolproof blueprint for 
larceny, it should be noted that 
security at Harold’s is quite dif- 
ferent now than what is shown.) 


Actual Reno locales are used to 
bolster authenticity and producers 
Stirling Silliphant and John Barn- 
well, who share script credit with 
William Bowers, bring the show off 
in okay fashion. The screenplay, 
from the mag story by Jack Fin- 
ney, takes a light turn here and 





there to temper the suspense, as | Ed 


well as introducing a romance 
angle, satisfactorily projected by 
Guy Madison and Kim Novak. 
Latter pair should help ticket sales, 
both doing their chores well, Miss 
Novak with considerable s.a. volt- 
age. Performances all down the 
line are excellent, with other 
standouts being Brian Keith, Alvy 
Moore, and Kerwin Mathews. The 
direction by Phil Karlson is a large 
factor in making the characteriza- 
tions well valued and the suspense 
tight. 

Mathews is the rich boy who 
plots the Harold’s robbery just to 
prove it can be done. By trickery 
he gets Madison, fellow student, 
and the latter’s girl, Miss Novak, 
cafe singer, involved, Scheme first 
starts to go ,awry when Keith, 
psycho, ex-GI student, decides the 
robbery should be for real and 
takes charge just before the heist 
is to be pulled. Fifth member of 
the party is Moore, in on the deal 
for laughs. Tension sets in when 
Keith takes over and he pla¥s the 
psycho so realistically the nerves 
get tight and stay that way 
through the actual holdup and the 
climax when Madison is able to 
trap and talk Keith into surrender. 

Lester White’s lensing displays 
the action well, and there is an 
excellent score by George Duning, 
conducted by Morris Stoloff, to 
back the drama. Other credits do 
their jobs expertly. Score con- 
tains one uncredited song, done by 
Miss Novak's cafe-singer oe 

rog. 


chaels. 
trick, handy | Wiliams. 





one Crashout 


Hard-hitting prison break mel- 
odrama for expected satisfac- 
tery grosses in program market. 


’ Hollywood, M 
Filmakers release of a Hal a 





E. Chester 
production. Stars William Bendix, Ar. 
thur Ke » Luther Adler, William 
Talman, ; vere ge verly Mi- 

. Ad: 
i! by a Vector, 


Original sereenplay, Cheater, Pester. Cam- 

Il Metty; editor, Robert Swink; 

Ste Pidsech May 10 35K cee 
ve P > . u i 

time, 88 MINS, es 


A 


Wau cOGR cs cine seeeeee- William Bendix 
Joe Quinn. .....ceeceese- Arthur Kennedy 
Pete Mendoza..........-+. Luther Adler 
Swanee Remsen..,.....+. William Talman 
 mneeecnedu- os . AW@me Evans 

Billy Lang /.........Marshall Thompson 
Alice Mosher........ «+. Beverly Michaels 
Girl on Train........ Gloria Talbot 
DEE 4 vedere cep stents Adam Williams 
Doctor Barnes:......«0. Percy Helton 
Girl in Bar...:..ics..+...Melinda Markey 
yo Rp Ree dea sesee Chris Olsen 
Mrs. Mosher... ......+..0:- Adele St. Maur 
Conductor «:..... VWiccdisdee Edward Clark 
Bartender .. 06s 6c ete, owe Tom Dugan 
oe See eeee Pree Morris Ankrum 


(Aspect ratio: 1.85-1) 





“Crashout” is the violent story 
of six convicts after a prison break, 
limning their desperate efforts to 


feach a fortune in coin cached by 
the leader of the break. Its 88- 
minutes’ running time is overlong 
and in need of trimming to speed 
up draggy ‘footage, but in the 
melodrama market it should meet 
with good reception, spurred by 
the names of a strong male cast. 

Hal E. Chester, who scripted with 
director Lewis R. Foster, is re- 
sponsible for hard realistic values 
in his production supervision, and 
megger also punches over the 
action for frequent suspense. He 
gets top performances right down 
the line. Additionally, the music 
score by Leith Stevens gives sock 
to the individual scenes. Other 
technical credits also are above 
average for a program picture. 

William Bendix, turnifig con- 
vincingly from comedy to a ruth- 
less killer, is the leader of the 
escaped cons, who cuts them in 
on a share of his buried swag if 
they’ll get him medical attention 
to treat a bad wound and help him 
to the cache, some days away from 
where they’re holed up after the 
break. One by one the cons meet 
their death as they try for their 
goal, until only Bendix and Arthur 
Kennédy are left to uncover the 
coin on a mountainside, where 
Bendix attempts to kill his partner 
and falls to his death. Climax is 
weak and indefinite. 


Both actors are standouts, and 
their fellow cons include Luther 
Adler, William Talman, Gene 
Evans and Marshall Thompson, 
each registering in his individual 
performance. Beverly Michaels is 
in for distaff interest, practically 
dragged in by the heels for’ this 
effect. Gloria Talbot and Adam 
Williams head supporting cast 
capably. Whit. 





Kid for Twe Farthings 


Warm hearted Carol Reed 
production based on Wolf 
Mankowitz’s tale with an East 
Side setting; bright prospects 
in U.S. market could stem 
from arty house dates. 








London, May 10. 
Independent Film Distributors Ltd. re- 
lease of London Films production. Stars 
Celia Johnson, Diana Dors, David Kossoff. 
Directed by Carol Reed. Screenplay by 
Wolf Mankowitz from his book: camera, 
ward Scaife; editor, A. S. Bates: music, 
Benjamin Frankel. At /Plaza, London. 

May 10, *55. Running time, 96 MINS. 


SOOM Ai. 50s Koo vege cewities Celia Johnson 
ETE.) cd aee cS ude aene Diana Dors 
BOSSI SOR Se re David Kossoff 
MS” BF. nts tices. Brenda de Banize 
OSs H3 ou bale 5 eed a bes C397 Joe Robinson 
Joe seb hnaa ine nedee see Jonathan Ashmore 
wenn: TRIER. os 0.6 ns i oes Sydney Tafler 
OE kha boo se Decsese Primo Carnera 
Blackie’ Isaacs ..cio..s.-. Lou Jacobi 
SORE ee Harold Berens 
SPs oh againdasienece Daphne Anderson 
Bason bb cc eeWPoce cb cevecses Danny Green 
EF OS eas Vera Day 
DE. V408 bb's one .4.) 0% Sidney James 
Mrs. Abramowitz............ Irene Handl 
Alf, the Bird Man............ Alfie “Bass 
Mrs. Alf Rosalind Boxall 


Sylvester (the. photographer. Eddie Byrne 





Carol Reed has extracted a great 
deal of charm from Wolf Manko- 
witz’s novel. The resultant.picture 
will need specialized exploitation 
to insure top b.o. results. This is 
strictly offbeat entertainment, rich 
in color and atmosphere, which 
should pay handsome dividends in 
certain situations. It may be a 
more difficult proposition away 
from the bigger cities. It has ex- 
ceptional possibilities for the U.S., 
which may best be developed by 
opening with selective art house 
engagements. 


Having adapted his own story 
for the screen, author Mankowitz 
has retained the essential East 
Side atmosphere although having 
made a few variations in the plot 
development. This is not a con- 
ventional story, but a series of 
eameos set in the Jewish. quarter 
of London and around the famed 
Pettiogat Lane. And the portraits 
as etched by Mankowitz and filmed 
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by Carol Reed are unveiled with 
warmth and sincerity. = =~ : 

Some of the Petticoat Lane 
scenes were filmed on _ location, 
and the charagters mainly are real 
enough. There’s David ‘Kossoff as 
the trousef-maker, whose great 
ambition is to own a steam press; 
Diane Dors, a blonde popsie, who 
has been waiting four long years 
for her engagement ; Joe Rob- 
inson, the musclé man, who is 
Kossoff’s assistant an iss Dors’ 
intended, who is induced to go into 
the ring to raise some coin, and 
finally an enga youngster, 
Jonathan Ashmore, who _ believes 
he has found the answer to all. his 
preeeee A gp he buys oi - 
horn on learning o e 
miracles of the unicorn, 

It’s- about these characters that 
the action moves, usually at a gen- 
tle pace, but speeded up some- 
times, particularly for the wres- 
tling scenes between Robinson and 
Primo Carnera. There are tender 
incidents throughout as the mop- 
pet makes wishes to the “Unicorn” 
and finds they come to pass. 

Reed’s direction is bold and au- 
thoritatiye. He uses color for the 
first time in his career with telling 
effect and, within the framework 
of the setting, has achieved all 
that could have been expected. 
Kossoff, who received’the British 
Oscar as. most promising screen 
newcemer this year, gives a per- 
formance as the trouwser-maker 
(with an unusual bent towards 
philosophy) that is a model of sin- 
cerity. Miss Dors plays her part 
with complete conviction. Celia 
‘Johnson is ba miscast as the 
boy’s. mother, and hardly ever 
comes to grips with the role. - Rob- 
inson looks the part of the muscle 
man. Sydney Tafler scores again 
as a storekeeper; Carnera is thor- 
oughly aggressive as the wrestler, 
and Lou Jacobi makes a~- personal 
hit as the promoter. Brenda de 
Banzie contributes another flaw- 
less performance as Tafler’s prin- 
cipal assistant. Competent feature 
performers of the calibre of Har- 
old Berens, Danny Green, Sidney 
James. Vera Day, Daphne Ander- 
son, Alfie Bass and Irene Handl 
head a firstelass team of British 
artists. 

Edward Scaife has handied the 
Eastmancolor cameras with com- 
mendable skill. Wilfred Shingle- 
ton gets credit for his imoressive 
sets. A. S. Bates has edited the 
pic concisely amfi Benjamin Fran- 
kel’s score is a plus feature. 

yro. 


Der Letzte Akt 
(The Last Act) 
(GERMAN) » 
Cologne, May 10. 

Columbia relea of C pol produc- 
tion. Stars Albin Skoda and Oskar Wer- 
ner. Directed by G. W. Pabst. Screen- 
play bv Fritz abeck after script by 
Erich Maria Remarque and based on 
book, “Ten Days to e.” by M. A. Mu- 
smano; camera, Guenther Anders: music, 
Erwin Halletz. At Hahnentor Theatre, 
Cologne. Running time, 11S MIN 








TIO © .5. vane epavs sdiorsts Albin Skoda 
Eva Braun |\ wcisiscces .-.-. Lotte Tobisch 
Capt’. Wusdt"* .crecesces: Oskar Werner 
Gaemeels .....-ctiveneees Herman Erhardt 


« Himmler ...i-.secccces: Erich Suckmann 
a ERE SRT He He Julius Jonak 
Frau Goebbels ......+++--: Helga Dohrn 
Richard .....6.sdscesccens Gerd Zoehling 





A gripping and terrifying pic- 
ture, “Der Letzte Akt” packs a 
powerful impact from start to end. 
Film is probably as close to the 
truth as any historical presentation 
of this sadistic, mad fanatic can 
be. In its portrayal of the last 
days of Hitler, pic spells sock 
drama which keeps the viewer on 
edge, filled with increasing horror 
and reliving the appalling depths 
of history. It makes one wonder: 
“Why didn’t someone stop him?” 

This Cosmopol production, made 
in Vienna, is given an art slant. 
Only the title appears on the 
screen, then the camera moves to 
the bunker in which much of the 
pic takes place: Credits which 
would break the mood are never 
intruded. And _ the _ production, 
from its horrible beginning to its 
agonizing end, is a deeply moving 
one, 

Albin Skoda, as Hitler, plays the 
maniac leader who realizes that he 
is trapped in the bunker at Berlin 
as U. S. and Russian forces close 
in on him, He is depicted trying 
in his last desperate hours only 
to save himself—even to the ex- 
tent of flooding river tunnels to 
delay the Russian entrance al- 
though he knows the tunnels are 
filled with thousands of* homeless 
refugees. . 

The tragedy of the whole world 
is brought out in the only figure 
of the film ich is not historically 
accurate. A young captain, Wuest, 
touchingly played by Oskar Wer- 
ner, is brought in to show the 
ideals of_ those who first fought 
under Der Fuehrer, then realized 
h’s terrible misdeeds and tried to 
s‘op him. The picture closes with 
Werner on his deathbed, shot by 
I'tler’s henchmen while trying to 
wee Hitler from flooding the tun- 
nels, and pleading to keep the wor!d 
free. His last words, “Sagt nic 


- 


wieder Jawohl!” (Never again say 
-yes) are a powerful anti-war mes- 
Sage, tracing the troubles of Ger- 
many to the first time the people 


agreed to follow Hitler. 


There are many accuracies 
portrayed in the film: the frantic 
devotion of Goebbels and his wife. 


leader; the immorality and cruel- 
ties of Hitler’s top officers; the 
rivalry between SS and the Gen- 
eral Staff; the growing disillusion- 
ment of some Hitler Youth Or- 
ganization members as they saw 
the wanton waste of lives; and 
Hitler’s idiosyncracies in following 
horoscopes and spending his last 
hours in a mad conceitof dictating 
his “political testimony” after the 
rush-marriage te Eva Braun. These 
also show the desperate forced 
gaiety of the people trapped in 
the canteen in the bunker, nurses, 
wounded soldiers, remnants of Hit- 
ler’s army, getting riotously drunk 
and dancing. with an insane aban- 
don, knowing the end of their dic- 
tatorship and probably the end of 
their lives is at hand. 

Cosmopol has set out to accom- 
plish the cruel realism of a news- 
reel set back in 1945. Acting, set- 
tings, directing, and photography 
all are brilliantly done with atten- 
tion to minute accuracy. Occasion- 
ally the cuts seem a little abrupt 
and the sound not: perfectly even, 
which is a minor handicap. But as 
a film, “Der Letzte Akt” may be 
too soon or too late—the world 
has partly forgotten the terrible 
deeds of the mad maniac, and 
some $f the hatred has been allevi- 
ated by time. This once again 
brings to the fore all the cunning. 
cruelty and inhuman injustices of 
the ruler and some of his follow- 
ers. This stark film may re-inten- 
sify the hatreds and bitternesses 
by bringing back detailed atrociti- 
ties of man-against-mankind. 

Guil. 





Kinder, Mutter Und 


Ein General _ 
(Children, Mothers and a General) 
(GERMAN) « 


Frankfurt, May 3. 
Schorchifilm release of an Eric Pom- 
Hilde Krahl, Bernhard » Ewald Bal- 
ser. Directed by Laslo Benedek. Screen- 
play, Herbert Reinecker, after his novel; 
camera, Werner Pohl; music. Werner 


Eisbrenner, At Turmpalast, Fran rt. 
Running time, 120 MINS. oe 


Frau Asmussen .............. 7 
Others methers ......... Theres’ Giehes 
Ursula Hecking, Alice Treft, 
RR ES - Sap i ae ie nek 
Hauptmann Dornberg ..Bernhard Wicki 
REUNION sss. 6s wea cce Gucsbace carte Ewald Balser 

When a name like Erich Pom- 
mer, one of the greats of the Ger- 
man film industry, is associated 
with a film, it’s bound to be an at- 
tention-getter locally. This pic, in 
addition, has the added directorial 
achievements of Laslo Benedek. 
The film, however, despite the ef- 
forts of the two and some excellent 
acting by Hilde Krahl, Ewald Bal- 
ser and Bernhard Wicki, falls into 
the category of a problem pic, with 
the entertainment played down 
while worthy of the prestige it at- 
tains, it will probably never be a 
big b.o. hit. 


Story takes place in the last days 
of the German army’s battle with 
the Russians. Five women find that 
their 15-year-old sons have been 
taken from school and sent to the 
front lines. The women, plus a 
young sister of one student, hike 
to the front and try to rescue their 
sons from almost certain death as 
the battle surges around thém. The 
rulebound German officers try to 
cope with the hopeless situation. 
_ Only relief from the grim story 
is supplied by the lovely sensuous 
presence of Beate Koepnick, who 
plays the young girl whose brother 
has become a soldier, She exudes 
an appealing warmth in her brief 
love episode, and brightens every 
scene. » 

Interesting aspect is that much 
of the film was made in Hamburg, 
only 35 miles from the actual Rus- 
Sian zone today in north Germany, 
and the actors are exceptionally 
true to life in portraying their situ- 
ation vis-a-vis the Russians. The 
film, while’ not obviously anti- 
Nazi, portrays the complete futility 
of the war, hitting hard at today’s 
top German topic, the rearmament. 

Because of its standout directing 
and acting, plus the serious plot, 
the film might have a special U. S. 
art house appeal. Guil, 


Toronto Reel Adds Staff 


Associated Screen News, Toronto 
outfit which services U. S. news- 
reel companies and other outfits 
with Canadian picture coverage, is 
expanding on the personnel front. 

Jack Chisholm has been named 
Ontario manager, Johnathan Dun- 
ham (formerly with Walt Disney), 
has taken over as general manager 
of production, and Don McMilian, 
former cameraman with the Royal 
Canadian Air Force, has been as- 











signed a lensman’s post. 


who brought their children to the Bude 
bunker to. die along with their | Mi 


with the other Japanese imports 


Hideo Sekigawa has ‘scored a 


mer-Intercontinental tion. Stars | 


Hireshima 
c oa ius Sane » tation of 
East. West. Films oeeebetioat  Dinceiee. Sy 


Hideo Sekigawa. Story and yr eee 
Yasutare Yagi; camera, Nakao Urashima; 
editor, Mia Yamaoka: music, Akira Ifu- 
kube. Previewed in New York, May 11, 
°55; running time, 85 MINS. 


eee eres eee gre Eiji Okada 
RR gee Pee Tsuzu Yamada 
Yukio Endo (boy)........ Yasuaki Takano 


Yukio Endo (young man) 
, ; Masayuki Tsukida 

Michiko (child) ........; Hiromi Murase 

Miss Yonehara.......... Yumeji Tsukio 





(In Japanese, English Titles) . 
“Hiroshima,” an effort at chron- 
oscoping the immediate and long- 
range effects of the A-Bomb drop 
on Hiroshima, defies classification. 


which have won art -house book- 
ings and American b.o. As a pic- 
ture, it’s somewhat muddled, and 
by no means an artie; as a propa- 
ganda weapon, and a powerful one, 
it’s bound to attract a good- deal 
of attention throughout the US. 


The picture’s power comes en- 
tirely from one sequence showing 
the immediate aftermath of the 
explosion, a brilliantly staged and 
photographed quarter-hour_ which 
ought to go down as a masté@rpiece 
of pictorialized .destruction and 
agony. However muddled the re- 
mainder of the picture, director 


major cinematographic and propa- 
ganda triumph with these scenes, 
depicting torn and bloody qgeople 
lifting themselves from the wreck- 
age amidst swirls of vee ae 
a husband abandoning his helpless 
wife to look for ‘his child;. school 
children singing in the * 
where.they’ve escaped the flames, 
and finally drifting in weéari- 
ness; lines of bent and dazed tat-. 
ters drifting they know not. where 


ka | parents and a brother and sister. 


ree 


heart to view these scenes, but 
they are as powerful as any , 

Unfortunately, the rest of the 
picture (the A-Bomb scenes come 
at the beginning) are’ anticlimactic. 
Moreover, the film lacks a single 
point of view, picking up threads 
of lives here and there and sud- 
denly dropping them for no ap- 
parent reason. Most of the Yasu- 
taro Yagi. ag i concerns itself 
with the life of a youngster who 
had escaped the bomb but lost his 


His brushes with the law, his aim- 
lessness and a final revolt against 


made, is supposed to typify the 


day. But these points are made 
‘episodically and with a lot of di- 
versionary material in~ between. 
The English subtitles are good as 
farv;as they go, but there aren’t 
enough of them to follow the ac- 
tion completely. - 

Yasuaki Takano and Masayuki 
Tsukida both deliver expert por- 
trayals of the boy, the former ai 
the time of the bomb and the Iat- 
ter some 10 years later. Yoshi 
Katch does a fine job as the agon- 
ized father, searching through the 
wreckage for his son after leaving 
his wife. Eiji Okada is good as a 
sympathetic teacher in the post- 
war era. 

Film quality is uneven, largely 
‘because of the integration of 
‘newsregl footage at points and also 
because of.a couple of sequences 
apparently separately shot with 
English narration.. But that bomb 
sequence is enough to make the 
a film noteworthy, despite its 
other faults. And Akira Ifukube 
has contributed a western-style 
dirge-like score that heightens the 








It takes a strong stomach and 
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Hollywood, May 17. 

Warners bought “The Bad Seed,” 
Broadway play, and turned proper- 
ty over to Mervyn LeRoy to 
produce and direct .. . Irene Papas 
takes over the Grace Kelly -role 
opposite Spencer Tracy in “Jeremy 
Rodock” at Metro ... “Headline 
Hunters” is the new title for Re-. 
public’s “Deadline Alley” .. . Rod 
Cameron, Ben Cooper and Julie 


Rep’s “Man to\Man.” 
Dennis O’Keefe gets the top role 
in “Inside Detroit,” to be produced 


by Sam Katzman for Columbia, 
with Fred F. Sears directing ... 
Robert. Montgomery’s daughter, 
Elizabeth, makes her screen bow 
in Paramount’s “The Kiss-Off,”. to 
be produced and directed by 
Michael Curtiz . . . Charles Vidor 
assigned by Metro to direct “The 
Swan,” starring Grace Kelly .. . 
King Calder shifting from the 
Broadway stage for his first movie 
en in Mark Stevens’ indie, “Time- 
able.” 


Warners assigned Mervyn LeRoy 
to produce and direct “Toward the 
Unknown,” dealing with experi- 
mental planes of the U.S. Air 
Force ... Mark Stevens closed a 
deal with Joseph and Irving Tush- 
insky for the filming of “Timeta- 
ble” in the SuperScope process... 
Metro handed a term contract to 
Irene Pappas, Greek actress .. . 
Walter Abel drew a key role in 
Bryna Productions’ “The Indian 
Fighter,” starring Kirk Douglas 
with Andre De Toth as director.” 


David Wayne will co-star with 
Frank Sinatra and Debbie Reynolds 
in Metro’s “The Tender Trap,” 
with Charles Walters directing .. . 
Nat Holt signed Gregory Walcott 
for “Texas Lady,” replacing For- 
rest Tucker who is busy on tele- 
vision ... Don M. Mankiewicz 
turned actor temporarily for a role 
in his own screenplay in Metro’s 
“Trial” . . . Al Zimbalist’s next 
indie productions will be “African 
Lost World,” starting in June, and 
“Baby. Face Nelson,” rolling in 
July. ! 

Howard Pine, son of the late 
William Pine, obtained a release 
from his producer contract at Uni- 
versal and will join Pine-Thomas 
Productions on completion of his 
current assignment, “The Girl in 
the Cage” ... Warners’ “Jagged 
Edge” will be released as “A Hand- 
ful of Clouds” .., Warners talking 
a deal with Leri Nelson as juve 
femme lead in the Liberace star- 
rer, “Sincerely Yours” . . . Italian- 
born Elsa Martinella signed with 
Bryna Productions as femme lead 
opposite Kirk Douglas in “The In- 
dian Fighter.” 


ro,” to be produced for 20th-Fox 
by Samuel G. Engel . . Henry 





Hathaway, William A. Bacher and 





Briefs From the Lots 





, for a role in “Darkest Hour,” star- 


London take over star roles in’ 


Samuel Fuller to direct ‘“Tigre- | 


horror of that post-bomb — 


Van Johnson forming a company 
to produce “The Sunset Kid” as an 
indie . . . Stanford White role in 
20th-Fox’s “Girl on the Red Velvet! 
Swing” will be played by Ray Mil- 
land . . . Irving Rapper acquired 
sereen rights to the French play, 
“Dernila,”’ authored by Cesar Mat- 
mois .. . William Holden took an 
option on James Edward Grant’s 
“Banderilio” for indie production 

. Warners. signed Mae Marsh 


ring Alan Ladd. 


Can’t Kill Bard 


=—_—a Continued from page 3 eee 


atres and ended up on tv. It was 
a Republic release. 

Outstanding examples of the Bard 
on film were “Henry V,” another 
Olivier starrer handled by UA, and 
his “Hamlet,” released by Univer- 
sal. “Henry,” being nursed along, 
rated’ critical raves and ended up 
with a hefty gross. “Hamlet,” in 
black-and-white, had a more diffi- 
cult time. 

“Richard III,” in which City In- 
vesting (Robert Dowling-Ilya Lo- 
pert) has an interest, was shot in 
VistaVision and, according to ad- 
vance reports from those who have 
seen rough footage, is highly im- 
pressive. UA sales exec last week 
said it was too early to tell what 
his company intended to do with 
the pic which N. Y. hasn’t seen 
yet. In the instance of “Henry 
V,” UA established a special de- 
partment for selling and plugging 
the film. 


Metro to Make 


<amma Continued from page 3 == 


connected with Cinerama refused 
to identify Metro, merely stating 
it was “one of the big studios,” 
other sources put the finger on 
M-G. 

If the agreement with Metro 
jells, it will be the culmination of 
a long search for a story-line prop- 
erty deemed suitable for the Cin- 
erama process. Lankin has had a 
tough task and has been bicycling 
between the Coast and New York 
in an effort to come up with a 
suitable Cinerama entry. Stan- 
ley Warner originally had an 
agreement with Warner Bros. for 
a Cinerama picture dealing with 
the Lewis & Clark expedition, but 
this project was dropped after a 
number of studios came out with 
pictures on the same subject. 

Meanwhile, shooting on ‘Seven 
Wonders of the World,” complete- 
ly financed by SW and produced 




















working in his uncle's factory | Dr 
where cannon shells were being | 3°) 


stor 
confusion of Japanese youth to- is. 


Heidi und Peter . 


(SWISS—COLOR) _.. 
: Zurich, May 10. 

Praesens Film release of Praesens (La- 
zar Wechsler) production. . Directed by 
Franz Schnyder. Screenplay, Richard 
Schweizer, based on /ohanna story; 
camera (Eastmancolor), Emil Berna; mu 
sic, Robert Blum; editor, Hermann Hal- 
ler. At Rex Theatre, Ztrich, Running 
time, 93 MINS, : 





Though rot up to its predecessor, 
this sequel to 1952-53’s successful 
“Heidi” will rack up hefty coin 
both here and abroad. It is the 
first Swiss tinter, and its Eastman- 
color photography (print by Tech- 
nicolor) can stand comparison with 
some of the best. foreign efforts. 


brilliance, with some shots of the 
Swiss mountain scenery being vir- 
tually breathtaking. Vet camera- 
man Emil Berna is the real star 
of this one. ‘ 

“Heidi und~Peter” is Praesens 
Film's first offering in over 17 
months, its last one, ‘The Village,” 
not doing so well. “Heidi II” will 
more than make up for it, coin- 
wise. It also looks like an okay 
grosser in the U. S.—plus being a 
terrific trailer for the Swiss Tour- 
ist Office. 

The story picks up where “Heidi 
I” jeft off. {t concentrates mostly 
on Heidi's experiences with her 
playmate Peter and her girl-friend 
from .Frankfurt who comes ‘to 
Switzerland with her family to re- 
cuperate from a long illness. Plot 
moves along leisurely without any 


it picks up, approaching the near- 
spectacular by means of a rousing 
thunderstorm in the mountains 
with ensuing inundation of the vil- 
lage. A Swiss country-fair is neat- 
ly brought to life in some final 
cenes. Gengrally, however, the 
fplot’s thinness cannot be over- 
looked. It is not up to-that of 
“Heidi.” 

The cast is the same as in the 
first film, but somehow does not 
always.seem very inspired. The 
two moppets, Elsbeth Sigmund and 
Thomas Klameth, have lost some 
of their naturalness which has 
given way to a more conscious 
style of acting. The contingent of 
players from Germany includes 
some important marquee names 
over here, especially Theo Lingen 
and Willy Birgel. But some of 
their lines are at times wooden. 
Of the supporting cast, Emil Heg- 
etschweiler, Isa Guenther and 
Heinrich Gretler fare best. 

Technically, this is superior to 
“Heidi.” Lensing by Berna is 
standout while. editing (Herman 
Hater) and sound (Rolf Epstein) 
are okay. Lots of outdoor scenes, 
lensed on location, contribute im- 
portantly to the picture's visual 
beauty which is considerably en- 
hanced by the skillful use of color. 

Mezg. 


Remeo and Juliet 
(RUSSIAN—COLOR) 
Cannes, May 10. 


Mosfilm production and release. Stars 
Oulanova, Jdanov; features, Koren, Lutch- 
ilene, Erminslaiev. Direction, screenplay 
choreography by Arnohtam, L. Lavo- 
sky. From Shakespeare’s play. Camera 
(Sovcolor), A. Chelenov, Tchen-You-Lin; 
music, Serge Prokofiev; editor, Lichor- 
shin. At Cannes Film Festival. Running 
time, 90 MINS. 





Primarily for balletomanes, this 
well-mounted full-length _ ballet 
film, based on Shakespeare’s ‘“Ro- 
meo And Juliet,” might be of in- 
terest to some arty houses on its 
excellence of dance conception, 
color and renown of prima _bal- 
lerina Oulanova. It is the dance 
firmly welded to film form. The 
acting is also well contrelled for 
exciting effects. i ; 

This interesting terp pic which 
will need crix, word-of-mouth and 
delicate handling for the limited 
situation showings in America. 
However, its unusual production 
makes this well worth the try. It 
appears to have greater appeal 
than its predecessors, “The Big 
Concert” and “Stars of the Ballet 
Russe.” Commentary is used spar- 
ingly. 

Shakespeare's plot is closely fol- 
lowed as the raging hatred of the 
Montagus and Capulets is executed 
with a superbly mounted dueling 
episode te set the tone. Oulanova’s 
beautiful dance style mixes weil 
with her acting ability. Others 
also are fine. Editing, color, music 
and highly skilled prodyction as- 





by Lowell Thomas and Merian C, 
Cooper, has been completed. 





pects all blend to make this a solid 
off-beater. Mosk. 
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Color is of extreme clarity and ~ 


great excitement. Towards the end 
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‘Tonge Terrif $175,000 in 11 LA. 
Spots; ‘Slipper’ Sockeroo 116, SAC 
Wow 196, 3d, Legs’ Hep. 18146, 2d 


- 





Los Angeles, May 17. + 


The big noise in current week is 
the display of smash b.o. power by 
“Blackboard Jungle,” first Metro 
film to rate multiple day-date book- 
ing in this area.. It is headed for 
sockeroo $70,000 or better in three 
first runs plus a great $105,000 or 
near in two nabes and six drive-ins. 


“Glass . Slipper’ looks to hit 


socko $11,000 or close ig arty Fine | 


Arts. Elsewhere, the newcomers 
are extremely thin for most part. 
Holdover coin still is handsome in 

a few-pots. 

“Daddy Long Legs” shapes good 
$18,500 in second week at Chinese. 
“Strategic Air Command” still is 
smash with $19,000 in third round 
at Warner Beverly. “Doctor in 
House”’ is, steady i. eighth week at 
-Four Star.. “Cinerama” held with 

ood $22,000 in 106th stanza at 
arner pa kay eg 
Estimates for This Week 

State, Pan es, Loyola (UATC- 
RKO-EWC) (2,404; 2,812; 1,248; $1- 
$1.50)— —Blackboard Jungle” (M-G) 
and “Utopia” (Indie). Smash $70,- 
000. week, State-Pan, 
“Strange Lady In Town” (WB) (2d 
wk), $10,700 

Fine Arts (FWC) (631; $1-$1.50) 

—“Glass Slipper” (M-G)..° Socko 
$11,000. Last week, “Prince Play- 
ers” (20th) (4th wk), $1,500. * 

Warner Downtown, Wi,ltern 
Hollywood (SW-FWC) (1,757; 
2,344; 965; 80-$1.25) — “Crashout”’ 
(FM) and “You Know What Sail- 
ors Are” (UA). Slight $12,500. 
Last week, D’Town, Wiltern, with 
Vogue, “Man Without Star’ (U) 
and oo Tipofft” (AA) (2d_ wk), 


~ $15.7 
. , Hawaii (Metropolitan- 
G&S) (2,213; -1,106; 80-$1.25)— 
“Mambo” (Par). 
Last week, Orpheum and Holly- 
wood, “Esca Burma’, (RKO) and 
“Sleeping iger” (Indie), $9,800; 
Hawaii, with Palace, “Conquest 
Space” (Par) (2d wk), $9,800. 

Globe, Vogue, Uptown (FWC) 
(782; 885; 1,715; 86-$1.25)—“Way- 
ward Wife” (IFE) and “Outlaw 
Girl’ (Indie). Mild $10,000. Last 
week, Globe, “Hulot’s Holiday” 
(GBD) and “Little Kidnappersh” 
(UA) (3d wk), $2,200. 

Hol Paramount (F&M) 
(1,430; $1-$1.50) — “Return Octo- 
ber” (Col) and “Petty Girl’: (Col) 


(reissues). Small $4,000. Last 
week, “End of Affair’ (Col) (4th 
wk), $4,500. 


Chinese (FWC) (1 ,905; $1-$1.75) 

—‘Daddy Long Legs” (20th) (2d 
wk). Good $1 8,500.. Last week, 
$25,700. 

Fox Wilshire (FWC) 62,296; $1- 
$1.50)—“Prodigal’” (M-G) (2d “wk). 
Light $7,000. Last week, $12,000. 

El Rey (FWC) (861; 80-$1.25)— 
“Quest Lost City’ (RKO) (2d wk). 
Dull $1,800. Last week, $2,900. 

._Downtown Paramount, Egyptian 
‘ (ABPT-UATC) (3,200; 1,536; 80- 
$1 .25) — “Jump Into Hell” (WB) 
and “Green Scarf” (Indie) (2d wk). 
Scant $7,500. Last week, $15,200. 

Hillstreet, Fox (RKO-FWC) 
(2,752; 965; 80-$1.25)—“Purple 
Plain” (UA) and “Beachcomber” 
(WA) (2d wk). Thin $8,000. Last 
week, with Uptown, $14,900. 

Los Angeles, Iris, Ritz (FWC) 
(2,097; 816; 1,363; $1-$1.50)—‘‘Man 
Called Peter” (20th) (2d wk. So-so 
$13,500. Last week, with Loyola, 
$26,800. 

Warner Beverly (SW) (1,612; $1- 
$1.75)—"“Strategic Air Command” 
(Par) (3d: wk). cko $19,000. Last 
week, $22,500. 

Four Star (UATC) (900; 90-$1.50) 

“Doctor Im House” (Rep) (8th Wk). 
Sturdy $3,500. Last week, $3,400. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — ‘“‘Cinerama”’ (Indie) 
(107th wk). Started current frame 
a (15) after good $22,000 last 
wee 


‘JUNGLE’ BOFFO 186, 
BALTO; ‘LEGS’ 746, 2D 


Baltimore, May 17. 

Two holdovers are brisk but 
some mild, new entries are hurtin 
overall total this week. Secon 
week of “Blackboard Jungle” is 
boff at Century. “Daddy Long 
Legs” is holding nicely in second 
round at New. “Doctor in House” 
is okay at Film'Centre. “Jump 
Into Hell” is sad at Stanley a 
“Hell's Island” is likewise slow at 
Keith's. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
65-95) — “Blackboard Jungle” 
(M-G). Fancy $18,000 after $22,- 
500 getaway. 

Cinema (Schwaber) (466; 50-$1) 
—“Game of Love” (Indie) (4th wk). 

(Continued on page 22) 
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Thin $10,000. [ 
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| Broadway Grosses 


This Week -...... $4 
(Based on 19 theatres. y 
Last Year $ 
(Based on 22 samouns ’ 


Rage’ OK $7,000 
KC; ‘Signal’ 126 


Kansas City, May 17. 

Generally light week’ is in store 
here as little power is being shown 
by newcomers. “Rage at Dawn” 
topping average at the Missouri, 
likely best of new films. “Smoke 
Signal” is so-so in four Fox Mid-} 000 
west houses, while ‘“Manfbo” is 
modest at the Paramount. ‘“Prodi- 
gal” is sluggish in second week at 
the Midland. “Violent Saturday” 
is dragging bottom at Roxy. After 
severa 
turned pleasant over weekend. 


Estimates for This Week 


Glen (Dickinson) (750; 85-$1)— 
“Game of Love” (Indie) (4th wk). 
Medium $1,500. Last week, same. 


mo (Dickinson) (504; 85-$1)— 
“Glass Slipper™ (M-G) (6th wk). 
ay $1,500. Holds. «Last week, 

Midland (Loew) GB, 500; 60-80) — 
“Prodigal” (M-G) (2d wk). . Fair 
$6,000. Last week, $10,000 

Missouri (RKO) (2, 650; 50-80)— 
“Rage at Dawn” (RKO) and “Bow- 
ery To Bagdad” (AA). Bettering 
average at $7,000... House showed 
Marciano-Cockell - fight Monday 
night, so that cut in. Last week, 
“Eseape from Burma” (RKO) and 
“Dial Red O” (AA), $5,000. 

Orpheum (Fox Midwest) (1.900; 
75-$1)—“‘Man Called Peter” (20th) 
(6th wk). Pleasing $5,500. Last 
week, $6,500. 

Paramount (United Par) (1 900; 
60-80)—“‘Mambo” (Par). Modest 
$6,500. Last week, “Strange Lady 
in Town” (WB) (2d wk), $5,500. 

Roxy (Durwood) (879; 70-90)— 
“Violent Saturday’ (20th) (2d wk). 
Currently at usual admission price, 
while last week the general admis- 
sion at all hours was 50c, but evi- 
dently being no help. This week is 
lean $2,500. Last week, $3,500. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043: 
700; 1,217; 65-85) —"Smoke Signal” 
(U) and “Timberjack” (Rep). Fair 
$12,000. Last week, Tower and 
Uptown played . day-date with 
“Crashout” (FM) and “Five Guns 
West” (Indie) for $6,000. Fairway 
and Granada had “Violent Satur- 
day” and got mild $5,000. 

Vogue (Golden) (550; 75-$1)— 
“Doctor in House” (Rep) (6th wk). 
Still oke at $1,400. May hold. 
Last week, $1,500. 





f 


days of heavy rain, weather } $6 





| COVER’ FAST-$10,000, 
WASH ° “WOLENT’ 166; 


Wet, oe: = er is ag See 
mainstem b.0. . but lack of new 
product will keep the average 
down. “Violent Saturday,” best of | 
two newcomers, is fairly good at} 
Loew’s Capitol, but well below rec- 
ord. scored 
gle,” which continues 
fourth stanza at Loew’s Columbia. 
“Prodigal” is solid in second week 
at Loew’s Palace and will: —— 
go a third. “Jump Into Hell” looms 
modest day-dating the Ambassador 


and Met. 

Estimates for This Week 
Ambassador (SW). (1,490; 70-95) 
—‘‘Jump Inte Hell” £WB).. Slow 

$3,000. Last week, “Mambo” (Par), 


500. 

Capitol (Loew’s) (3,434; 70-95) — 
“Violent Saturday” (20th). Pleas- 
ant. $16,000 in 9 days. Last week, 
“Purple Plain” (UA) (2d wk), $9,- 
000 in 6 days. 

Columbia TLeew's) (1,174; 70-95) 
—‘“Blackboard Jungle” (M-G) (4th 
wk). Fine $10,000 after $12,000 last 
week. Holds. 

Dupont (Lopert) (372; 75-$1)— 
“Stranger’s Hand’”’. (DCA) (2d-wk). 
Okay $3,500 for final week. Last 


week, 4. 500. However, it has competish from 
Keit ’s (RKO) (1,939; '70-95)— | “Daddy Long Legs” and “East of 
“Run for Cover” (Par). Bright $10,- | Eden.” Former looms good at the 
Last | St. Louis. “East of Eden” shapes 


woth goes another round. 
Lope Gray Line” (Col) (13th 
Meo ‘ei 500 


Metropolitan (SW) (1,200; 70-95) 
cape ump Into Hell” ( WB). "Modest 
. Last week, “Mambo” (Par), 


. Palace (Loew’s) (2,360; 75-$1.10) 
—"Prodigai” (M-G) (2d wk), Firm 
$14,000 after $21,000 last week, 
with tilted scale. Stays. 

Playhouse ‘Lopert) (435; 75- 
$1.10)—“‘Glass Slipper” (M-G) (7th 
wk). Pleasing $4,500 for second 
consecutive week. Holds. 

Trans-Lux (T-L) (600; 70-$1)— 
“Countty * Girl’. (Par) (15th wk). 
Up to fine $5,000 after $4,500 last 
week. Holds over. - 

Warner (SW) (1,300; $1.20-$2.40) 

—‘“Cinerama” (Indie) (79th wk). 
Stout $14,000 same as last week. 
‘Continues, 


Legs Stout 206, 
In Mild Frisco 


: San Francisco, May 17. 
Batch of new pix were launched 
in current session but few of them 
are getting very far. Biggest coin 
total is being snagged by “Daddy 
Long Legs,” rated stout at the Fox. 
“Cell 2455” is passably good at 
Paramount while “Davy Crockétt, 
Indian Fighter,’ out on- reissue, 
looms sluggish at United Artists. 
“The Prodigal’ shapes fancy in 
second Warfield round while 
“Eternal Sea” looks good jin’ sec- 
ond abbreviated session at St. 
Francis. 
Estimates for This Week 
Golden Gate (RKO) (2'859; -80- 
$1)\—“‘Man From Bitter Ridge” 
(U) and “Meet Mummy” (U). Just 
okay around $9,000. Last- week, 
“Rage at Dawn” (RKO) and “Mur- 
der Is My Beat” (AA); $10,000. 
Fox (FWC) (4.651; $1.25-%1.50)— 
(Continued on page 22) 








Weather Bops Hub Albeit ‘Creature’ 
Crisp 146; ‘Jump’ Lively at 206 


Boston, May 17. 


Biz is off this frame, hot weath- 
er competition from the. circus, 
horse racing. and_ baseball being 
contributing factors. Story. was 
much the same all over. Hold- 
overs are hit hard again, except 
for ‘ igal” ‘holding up at State 
and Orpheum. “Jump 
and “Santa.Fe Passage,” new en- 
try’ at the Paramount and Fen- 
way, is nice. “Revenge of the 
Creature” and “Cult of the Cobra” 
opened good at Memorial. “Wuth- 
ering Heights,” on reissue, start- 
ed stoutly at the Astor. “Cine- 


rama,” at the Boston, took an up- 


swing sparked by school parties, 
Estimates for This. Wee 

Astor (B&Q) (1,500; TS 25)— 
“Wuthering Heights” (M-G) (re- 
issue). Big $12,000 or near, Last 
week, “Glass Slipper” (M-G) (4th 
wk), $6,500. 

Beacon Hill (Beacon Hill) (800; 
75-$1.25)—"To Paris With Love” 
(Indie) (5th wk). Fine $7,000. Last 
week, $11,000 

Boston (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 
(Indie) (72d wk). Upped to fast 
$13,200 by school groups and spe- 
cial parties. Last week, $12,500. 

Exeter (Indie) (1,300; 60-$1)— 


epus fenet aces =~ (wet 





“Gate of Hell” (Indie) (8th-final 


wk). Oke $7,000. Last week, 
$8,000 
Fenway (NET) (1.373; 60-$1)— 


“Jump Into Hell” (WB) and “Santa 
Fe Passage” (Rep). Stout $7,000. 
Last week; ‘Mad at World’. (FM) 
and “Hunters of Deep” (DCA), 


to Hell” | $8.000, 


Ke 
—“Aida” (FE) (6th wk). Trim 
$4,500. Last week, $4,700. 

Memorial (RKO) (3,000; 60-$1)— 
“Revenge of Creature” (U) and 


“Cult of Cobra” (U) in 3-D. Fine | $15, 


$14,000. Last week, 
(RKO). and “Murder Is 
My Beat” (Indie), $10,900. 

Metropolitan (NET) (4,367; 60- 
$1)—"“Daddy Long Legs” (20th) 
(2d wk). Slow $12,500. Last. week, 
$18,000. 

Orpheum (Loew) (3,000; - 60-$1) 
—"Prodigal” (M-G) (2d wk). Okay 
$15,000. Last week, $23,000 

Paramount (NET) (1,700: * 60-$1) 

Brey Into ‘Hell” ‘(¢WB) and 
“Santa Fe Passage” (Rep). Good 
$13,000. -Last week. “‘Mad at 
World” (FM) and “Hunters. of 
Deep” (DCA), $14,000. 

State (Loew's) (3,500; 60-$1)— 
“Prodigal” (M-G) (2d wk). . Okay 
BEIOO- Fa week, $12,000 

ECL PAA La? 1948 "RC, im?! 


“Escape to 


by “Blackboard sar 


(Indie) (700; . 85-$1.25) | $ 





an 


‘Legs’ Lusty $15,000, Cincy Leader; « 
‘Creature’ Loud 126 Prodigal Sane 





Key City Grosses 


Estimated Total Gross 
This Week ..... "$2,253,700 
(Based on .22 cities and 220 
eoeeines chiefly frrst runs, in- 
clu 





ding N. Y.) 

‘Total Gross Seme Week 
Last Year ...... $2,325,000 
(Based on 24 cities and 224 


theatres.) 


Prodigal Potent 
$19,000, St. Louis 


St. Louis, May 17. 





“The Prodigal” is standout this} 


frame with a potent take at Loew’s. 


sturdy in two‘small-seater arty the- 
atres. Rainly weather last week 
helped “Cinerama Holiday” but it 
is down a bit this (13th) round at 
Ambassador. Cuffo animal show at 
zoo and balmy weather which 
lured natives outdoors over week- 
end hurt all along line. 
‘ Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) —‘‘Cinerama Holiday” (Indie) 
(13th wk). Sturdy $15,000 after. 
$17,500 last week. 

Fox (F&M) (5,000; 51-75) —“Vio- 
lent Saturday” (20th) and “Angela” 


(20th). ned today (Tues.). 
Last week, “Three-Ring Circus” 
(Par) and i Jungle Gents” (AA), 
good $14,000 

Loew’s (Loew) (3,172; 75-$1) — 
“The Predigal”’ (M-G). Potent 
$19,000. Last week, “Blackboard 


Jungle” (M-G) (3d wk), $8,500. 

Orpheum (Loew) (1 500: 50-85)— 
“Big Combo” (AA) ‘and “Murder Is 
My’ gem (AA). Fair $6,000. Last 
week,~ -‘‘Bedevilled’’. ‘M-G) and 
“White Orchid” (UA), $7,000. 

Pageant (St. L. Amus.) (1,000; 
51-90)—“‘East of Eden” ¢(WB). Fine 
$4,000. Last . week, “Camille” 
(M-G): (reissue) (2d wk), $3,000. 

Richmond. (St. L. Amus.) (400; 
$1. 10) Past of Eden” (WB). Nice 
$3,500 Last. week, “Doctor’ in 
House” (Rep), oe 

St. Louis (St. L. Amus.) (4,000; 
51-90) —“‘Daddy Long Legs” (20th). 
Fine $14,000. Last week, “Sa- 
brina” (Par), same. ' 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Doctor in House” (Rep) 
(2d wk). Big $3,000 after $4,000 
opening frame. 


‘Legs’ Big 256, Philly; 
‘Prodigal’ Huge $23,000, 
‘SAG’ Mighty 226, 2d 


Philadelphia, May 17. 

Sparked by big ad campaign and 
bally, “The Prodigal” is soaring , 
to a terrific total at the small-seat- 
er Viking. “Kiss Me Deadly” is 
not getting far at the Mastbaum 
despite heavy exploitation. ‘Pur- 
ple Plain” shapes satisfactory at 
Goldman. “Strategic Air Com- 
mand” still is smash in second ses- 
sion at the Stanley after a great 
opening week, far ahead of esti- 
mate. “Daddy Long Legs” looms 
big at the Fox. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.49)— 
“Blackboard Jungle’ (M-G) (8th 
wk). Good $8,700. Last week, 
$13,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (13th 
oy Sturdy $21,500. Last week, 


(20th) (2,250; 99-$1.40) — 





Fox 


“Daddy Long Leas” (20th). Big 
$25,000 or near. wast week, “Vio- 
(20th) (2d wk), 


lent Saturday” 
000 


Goldman (Goldman) (1,200; 65- 
$1.30)—“‘Purple Plain” (UA). Fine 
$14,000 or thereabouts. Last week, 
“Eternal Sea” (Rep); $11,000. 
Mastbaum (SW) (4,370; 75-$1.30) 


—“Kiss Me Deadly” (UA). . Lean 
$15,000. Last week, “Annapolis 
Stor,” (AA), $13,000. 

Midtown (Goldmen) (1 200; 65- 


$1.49)—"‘Country Girl” (Par) (15th 
wk). Fine $7,500. Last week, $9,000. 

Randolph (Goldman) (2,500; 75- 
$1 gr ge of Eden” (WB) (6th 
wk). ees See in final 5 days. 
Last week, $12,000 

Stanley (SW) (2, 900: 74-$1.40)— 
“Strategic Air Command” (Par) 
(2d wk). Still socko at 22,000. 


sh 





(Continued on page 22) 
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Cincinnati, May 17: 

New bills. are “giving downtown 
lu as te Se. <6) enna. 
“Daddy Long Legs,” looming tall 
at Keith’ s, looks. best. End of 
Louisville-Nashville rail strike is 
boosting the 48th week of “Cine- 
rama” at the Capitol “Prodigal” 
s wholesome at the: Albee 
e the Pal is heading for a 
torrid session with “Revenge of 
Creature.” rae | Into Hell” is 
so-so at the 

Estimates for This Week 

Albee (RKO) (3,100; 75-90) — 
“Prodigal” (M-G). Fairly good 
$12,000 or bit better. Last week, 
“Blackboard Jungle” (M-G) (2d 
wk), $9,800. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie). (48th wk). Slanted for 
picku up to great $20,000, with strike 
ended on Louisville & -Nashville 
boosting a group biz. 
Last alk, $17,500 

Grand (RKO) (1,400: 75-90) — 
“Jum i nk Hell” (WB) and “Fast 
and ” (Indie). Mild $5,000, 
Last woke “Unchained” (WB) and 
“Dial M for Murder” (WB) (re- 
issue), 

Keith’s (Shor) (1,500; '75-$1.25) 

—"“Daddy Long Legs” (20th). Tall 
$15,000. Holds. Kicked off with 
autograph part 4.) pe by Robert 
Wagner and hy, in for 
pic’s midwest a pe downtown 
Cincy’s Discovery Days ballyhoo. 
Last week, “Man Called Peter” 
(20th) (5th wk), $5,700 

Palace (RKO) (2,600; 75-84) — 
“Revenge of Creature” (U) and 
“Cult of Cobra” (U). Horror trade 
pearntiad here for a swell $12,000 
or near. Last week, “Bedevilled” 
(M-G), $7,000. 


‘Legs’ Stalwart $17,000, 
Cleve.; ‘Prodigal’ Trim 
106, 2d, ‘Mad’ NSG 86 


Cleveland, May 17. 
“Daddy Long Legs” is, showing 
the way here currently with a 
rousing session at the Allen and 
top money in city. Elsewhere tak- 
ings are. mainly disappointing. 
However, “The Prodigal” is hold- 
ing up good in second round at 
State. “Mad At World” is disap- 
pointing at Palace. 
tes for This Week 
Allen (S-W) (70-$1) —.‘‘Daddy 
Long Legs” (20th). Rousing $17,- 
000. Holding. Last week. “Jump 
Into Hell” (WB) and “Unchained” 
(WB), $8.500. 
Hipp (Telem’t) (3,700; 70-$1) — 
“Cell 2455” (Col). Slow $8,500. 
Last week, “Run For Cover” (Par), 


$9,300. 

Lower Mall (Community) (585; 
$70-90)—“‘Mile. Gobett” (Indie) 
(2d wk), Okay $2,300 after $2,800 
opener. 

Ohio (Loew's) (1,200; 70-90)— 
“Scarlet Spear” (UA)-.and ‘‘Captain 
John Smith, Pocohantas’”’. (UA). 
Average $5,000. Last week, 
“Shield For Murder” (Indie) and 





“Operation Manhunt” (Indie), 
$4,000. 

Palace (RKO) (3,285; 70-$1)— 
“Mad At World” .FM). Keefe 


Brasselle’s personals did not help 
this much. Slow $8,000 or less. 
Last week, “Escape to Burma” 
(RKO), $9,300. 

State (Loew’s) (3,500; 70-$1.25)— 
“The Prodigal” (M-G) (2d wk). 
Good $10,000. Last week, $17,000. 


‘Crashout’ Lusty $8,500, 
Denver; ‘Prodigal’ 156 


Denver, May 17. 

“Prodigal” is getting top money 
here this week with a fine session 
at Paramount, and holds. “Daddy 
Long Legs” is. rated good at Centre, 
and also stays over.. Strong winds 
and a dust storm key many home 
Sunday. “Crashout” looms stur dy, 
playing three ozoners. 

Estimates for This Week 

Centennial Drive-In (Lee) (1,250 
cars; .75)—‘“Crashout” (FM) and 
“Air Strike” (Lip). Nice $2,500. 
Last week, “Big Combo” (AA) and 
“Port of Hell” (AA), $2,500. 

Centre (Fox) (1, 247: 60-$1) — 
“Daddy Long Legs” (20th), Good 
$13,000. Holds. Last week, “Gar- 
den of Eden” (WB) (2d wk), 
$11,000. 

Denham (Cockrill) (1,750; 50-85) — 
“Hell’s Island” (Par). Slow $5,000. 
Last week, “Mambo” (Par), $6,000. 

Denver (Fox) (2,525; 50-85) — 
“Tight Spot” (Col) and “Pirates 
Tripoli” (Col). Slim $6,000. Last 
week,.**Cell 2455” (Col) and ‘“Semi- 
nole Uprising” (Col), $6,000. 

Esquire (Fox) (742; 75-$1) — 
“Game of Love” (Indie). Big 

(Continued on page 22) 
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New Bills Boost Chi 


Marty’ Plus 


Mariers Nice 406, ‘Legs’ Slick 286, 
- ‘SAC Great 396, ‘Jungle’ Loud 376 





. Chicago, May 17. 

Chi biz should get another boost 
veal Bags = soft 
weeks, cally many new 
bills. and pare A vi of. product 
around. “Marty” with the Mariners 
toarens the bill mould jg ey a 
$40 opening week a e - 
cago, “Daddy Long. Legs” heads 
for a smooth $28,000 in same 
frame at the Oriental. > -- 

“Mambo” shapes good $9.000 ‘in 
opener at Monroe. A trim $11,000 
looms: for “Five » Against - House” 
and “Seminole Uprising” at the 
Grand. 

“Blackhoard Jungle” 
smash in second Woods 
“Strategic Air- Command” is still 
wow in same week at State-Lake. 
“The Big Combo” and “New Or- 
leans Uncensored” cembo stays 
hefty “in second at Roosevelt. 
“Three for Show” and “Murder Is 
My Beat” is mild in second frame 
at "MeVickers. 

“The Prodigal” is fine in second 
session at United Artists. “Cine- 
rama” stays strong in 94th week 
at Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Tittle Kidnappers” (Indie) (4th 
vw) Sturdy $2,600. Last ‘week, 
$2,900. 


Chicage (B&K) (3,900; 98-$1.50) 
—‘‘Marty” (UA) with the. Mariners 
helming vaude. Nice $40: Last 
week, “Kiss Me Deadly” (UA) be 
Ella Fitzgerald heading stagesho 
(2d wk), $27,000. 

Grand {Nomikos) (1,200; .98-$1)} 
—“5 Against House” (Cod) and 
“Seminole Uprising” (Col). Neat 
$11,000. Last week, “Cell .2455”. 
(Col) and “Wyoming Renegades” 
(Col) (2d wk), $6,500. 

Loop (Telem’'t) (606; 90-$1.25)— 
“Camille” Pag | (reissue) er" wk). 
Lofty $12, Last 


continues 


week, $15,500. 
Monroe endie) so a Last 


—"Mambo” ({Par). Nice 
Last week, “To Paris With Love” 
(Indie) (5th wk), $4,300. 

MeVickers (JL&S) (2,200; 65- 
$1.25)\—“Three for Show” (Col) 
and “Murder Is My Beat” (AA) (2d 
bP $16,500. Last week, 


$1 

Oriental (Indie) (3,400; 98-$1.25) 

—“Daddy Long Legs” a. 
Smooth $28,000 or near. 
week, “Violent a (20th) 
(24 wk), $10,000 in 5 days. 

Palace (Eitel) (1 ,484; $1.25-$3.40) 

—“Cinerama” (indie) (94th wk). 
Solid $25,600. Last week, $27,600. 

Roosevelt (B&K) (1,400; 65-98) 

—“Big Combo” (AA) and “New 
Orleans Uncensored” (Col) (2d 
wk). Hefty $18,500. Last week, 
$20,500. 

State-Lake (B&K) (2,400; 65-98) 
—*Strategic Air Command” (Par) 
{2d wk). Great $39,000. Last week, 
$48,000 plus $4,000 for preview. 

Surf (H&E Balaban) (685; 95)— 
“Heart of Matter” (Indie). Big 
$4,800. Last week, “Doctor in 


ee (Rep) (3d wk), 


$2,900. 
nited Artists (B&K) (1 ,700; 98- 
$1 BN Prodigal” (M-G) (2a wk). 
Fine $18,000. Last week, $24,000. 
Woods (Essaness) (1,206; $1.25) 
—Blackboard Jungle” (M-G) (2d 
wk). Sock $37,000. Last week, 


52,700. 

World (Indie) (697; 98)—"Strange 
Ones” (Indie) and “Train of 
Events”. ‘(Indie). 


So-so $2,900. 
Last week, “Big -Day” (Indie) and | 900 


“Pickwick Papers” {Indie), $2,200. 
‘Legs’ Fat $12,000 Tops 
Seattle; ‘Jungle’ 116, 2d 


_ Seattle; May 17. 
Boxoffice peturns are very dis- 
- appointing for most here this 
week. However, “Daddy Long Legs” 





is rated big at Fifth Avenue while | (Tu 
“Blackboard Jungle” still is great} 


in second session at Music Hall. 
“End of Affair” is quite slow at 
Music Box while “Violent Sattr- 
day” is even worse in second frame 


“than opening one at the big Para- 


mount. 
Estimates for This Week ; 

-Blue Mouse (Hamrick) (800; 75- 
$l)—“Bedevilled” (M-G). Slow $2,- 
000. Last week, “Strange Lady in 
Town” (WB) and “Africa Manhunt” 
(Rep), $2,700. 

Coliseum (Evergreen) (1,870; 75- 
$1)—“Tigh 
inole Uprising” (Col), 5 ae 28. 

Last week, “Big Combo” (AA) var 
“High Society” ian, $5,800 
fth A Avenue ( n) (2 500; 


$1-$1.25) — ee 
(20th) and “Angela” Tig 2 
$12,000. Last week, “Man Call 


t Spot” (Col) and east $9 


Estiniates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
eus key cities, are net; i.e., 

without usual tax, Distrib- 
uters share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. . 

The parenthetic admission 
prices,. however. as~ indicated, 
include the U. S, amusement 
tax. 


Prodigal Hotsy 
$20,000 m Prov. 


Providence, May 17. 
Using an upped scale, the State’s 
“The Prodigal” is heading for top 
coin in happy town. 
hefty. Majestic is hot with “Daddy | 





side are the Albee’s “Revenge of 
Creature” and . Strand’s “Crash- 


out.” 
Estimates for. This Week 
Albee (RKO) (2,200; 50-75)— 


“Revenge of Creature” (U) and 
“Cult of the Cobra” (U). ~Fairly 
” | goed $6,000. Last week, “Big Com- 
”’ (AA) and “African Manhunt” 
dIndie), $5,000 
<peaae Le Fay) (2,200; 50-75) — 
” (20th). Very 
nice $14,000 Last week, ‘Violent 
Saturday” (20th) and “Keystone 
Kops” (U), $8,000. 


State (Loew) (3,200; 70-95)— 


~ Strand (Silverman) (2,200; 50-75) 
“Crashout” (FM) and “Private 
Hell’ {FM). Average $6,500. Last 
‘week, “Mambo” ( aa and “Des- 
perado” {AA), $5,500. 


‘Holiday’ Wham $30,000 


Det; ‘Deadly’ Hotsy 206, 
‘Legs’ 276, Turner 156 


Detroit, May. 17.. 
Biz still is in doldrums at down- 
towners here.. Only. bright spots 
are “Kiss Me Deadly” at the Palms 
and “Cinerama. Holiday” in 14th 
week at Music Hall. “End of 
Affair” shapes slow at the Michi- 
gan. “Eternal Sea” is just okay at 
the Madison. “Seven Angry Men” 
looks week at the pa al a a 
tol. “Daddy Long Legs” 
good at Fox while ‘Prodigal’ at 
the United Artists is stout in sec- 
ond round. 
Estimates for This Week 
‘ Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Daddy Long Legs” (20th) 
and “‘5 Guns West” (Indie). Good 

7,000. Last week, $6,300 in 2 

ays of split week. 

Michigan (United Detroit) (4,000: 
80-$1)—"“End of Affair” (Col) and 
“5 Against House” (Col). Slow $12, - 
. Last week, “Strange Lady in 
Town” (WB) and “Timberjack” 
(Rep), $12,500. 

Palms (UD) (2,961; 80-$1)—“Kiss 
Me Deadly” (UA) and “Looters” 
(Indie). Fast $20,000. Last week, 
“Crashout” (FM) and “Mad at 





1 World” (FM), $11,000. 


Madison (UD) (1,990: 80-$1) — 
“Eternal Sea” (Rep). Okay $10,000. 
ry fe (UA) replaces today 
es. 

Broadway-Capitol (UD) (3,500: 
80-$1)—“7 Angry Men” (AA) and 
“Treasure of Ruby Hills” (AA). 
Weak $7,500. Last week, “Mambo” 
(Par) and “Girls Marked Danger” 
(indie), $10,000 

United Artists (UA) (1,938; $1- 
$1.25)—“‘Prodigal” (M-G) (2d wk), 
Fancy $15,000 for~Lana Twrner 
starrer. Last week, $20,500 
Adams (Balaban) (1,700: $1-$1. 25) 
—“Blackboard Jungle” (M-G): (5th 
Lae Oke $7,500. Last week, 

Music Hall (Cinerama Produc- 
tions) (1,194; $1,40-$2.65)—“Ciner- 
ama Holiday” (Indie) (14th wk). 
Wow $30,000 or over. Last week, 
same. 

Krim (Krim) (1,000; $1.25)— 
“Glass Slipper” (M-G) (6th wk). 





(Continued on page 22) 


Steady $4,000. Last week, same. 


It’s rated}. 
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is fairly |" 


MAD’ SHARP $11,000, 
BUFF; “CROCKETT’ 106 


Buffalo, May 17. 


“Mad at World” looms as one of 
best new entries here this week, 
being good at Paramount. 
Crockett, Indian Fighter,” out on 
reissue, ‘looks stout. at Lafayette. 
“Cinerama” inehaan. smash_ in 
lith week at the Teck. “Prodigal” 
— se good in second round at the 
u 0. 


_ Estimates for This Week 
Buffalo (Loew) (3,000; 60-85)— 
“Prodigal” (M-G) (2d wk). Geod 
$9,500. Last week, $18,500. 
Paramount (Par) (3,600; 50-80)— 
“Mad at World” (FM) and “Stran- 


| gers” (Indie+. Good $11,000 or near. 


Last week, “Jump Inte Hell” (WB) 
1 ars Fe Passage” (WB), 


Center (Par) (2,000: 50-80) — 


"| “Daddy Long Legs” (20th) (2d wk). 


Slow $7,000 or over. Last week, 
$12,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Davy Crockett,. Indian Fighter’ o 
(UA) (reissue) and “Iroquois Trail” | * 
(Indie). Stout $10,000. Last week, 
“Other Woman” (20th) and “Devil's 
Harbor”. (20th), $4,000. ; 

Century (Buhawk) (3,000; 60-85) 
—“Annapolis _Stery” (A AA) and 
“Seven Angry Men” {AA). . Light 
$8,000. Last week, “‘Escape to Bur- 
ma” (RKO) and “Murder Is My 
Beat” (indie), $6,500. . 

Teck {Cinema Products) (1,200; 
$1.20-$2.40) —“‘Cinerama” (indie) 
(11th wk). Sock $17,000. Last week, 


Long Legs.” On the more sedate | $15,000. 





‘Long Less Neat 
~ $10,000 in Mpls. 


- Minneapolis, May 17. 
With “Daddy Long Legs” the 
lone strong newcomer and with 
warm weather a competitive factor, 
the local boxoffice continues its 
seasonal slump. “Cinerama’”’ still 
is good in 57th week. Other _ 


000. | overs are “Blackbeard Jungie” 
“The Prodigal,” 
. |} second 


in third _ 
stanzas, respectively. “Legs” 
is rated neat at State. 
Estimates for This Weck 

Century (S-W) (1,140; $1.75- 
$2.65) — “Cinerama” (Indie) (57th 
wk), Last 10 weeks for this amaz- 
ing performer announced. Good 
$10,000. Last week. $9,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Blackboard Jungle” (M-G) (2d 
wk). Strang $7,000. Last week, 
$9,000. 


Lyrie (Par) (1,000; 65-85) — 
“Mambe” (Par). Fair $4,500. Last 
week, “Ricochet Remance”’ (U) and 
“Four Guns to Border” (U), $3,500 

Radie City (Par) (4,100; 85-$1)— 
“The Prodigal’ (M-G) (2d wk). 
Fair $7,000. Last week, $12,500. 

_ RKO-Orpheum (RKO) (2, 800; 
65-85)—“‘Tight Spot” (Col). Slow 
$6,000. Last week, “Strange Lady 
in Town” (WB), $6,500 at 85c-$1 


RKO-Pan {RKO) (1,600; 65-85)— 
“Day of Triumph” (Indie). Straight 
out Biblical picture without sex 
trimmings finding the going tough. 
Church support not Ss ficient. Dull 
$3,500. Last week, “East of Eden” 
(WB) (4th wk), $4,500 at $1 top. 

Staté (Par) (2, aay oH *981) — 
“Daddy Long- Legs” (20th). Kind 
= for this musical. Next $10 


000. Last "sa “Violent Satur: 
ga (20th), 
orld ey (400: 65-$1.20) — 


“Glass Slipper” (M- ‘G). (24 wk). 
Closed Sunday for facelifting and 
so that alterations now going -on 
can be finished. Okay $1, 800 in 5 
days, Last ‘week, $3,300 


Indpls. Off; ‘Legs’ Oke 
$10,000, ‘Americano’ 7 TG 


Indianapolis, May .17. 

Biz is generally dull here this 
stanza, qualification trials at 
Speedway drawing huge crowds 
over weekend, “Daddy Long Legs” 
is standout but Sarely okay at the 
Indiana to lead town. “Ameri- 
cano” at Circle is mild. 

Estimates for This Week 

Circle (Cockrill - Dolle) (2,800: 
50-85) — “Americano” (RKO) and 
“Stranger’s Hand” (DCA). Mild 
$7,500. Last week, “Big Combo” 
(AA) and “Other Woman” (20th), 
$7,000. 

Indiana’ (C-D) (3,200; “50-85)— 
“Daddy Long Legs” (20th). Okay 
$10,000. Last week, “Strange Lady 
in Town” (WB). Tepid $7,500. 

Kelth’s (C-D)—‘“Maltese Story” 
(Indie> and “Thunderhoof” (Indie). 
Fair $4,000, Last week, subse- 
quent-run. 

Loew's (Loew) (2,427: 75-$1)— 
“Prodigal” (M-G) (2d wk). So-se 








$6,500 after $12,000 opener. 


“Davy |. 


Despite four new bills, Broadway 
film ‘business again is being hurt 
by_too much outdoor competition. 
Last weekend -made the third one 
in a row-.with ideal .springlike 
temperatures. Much cooler weather 
yesterday (Tues.), brought a slight 
lift after a dull Monday... 

“The Prodigal” is getting top 
coin of the newcomers, with a fine 
$40,000 in sight for first stanza at 
the Capitol. ‘Violent Saturday” 
finished its initial session yester- 
day (Tues.) with an o ‘$18.500 
at the Mayfair. Pic ori iy had 
been scheduled to go into the Roxy. 

“Mad At World” with vaudeville |} _ 
eae to reach a sturdy $22,000 

round at the Palace. 

Ts. e of Creature” probably 

will = a fair $10,000 on its first 
week at the Globe. - 
' “Interrupted Melody” with stage- 
show is holding with good $125,000 
in second session at the Music Hall, 
and goes a third. “Daddy 
Legs” is heading for a big $53, 000 
in initial er frame at the 
Roxy, and continues on. 

-“Marty” climbed to a wow $20,- 
300 in the fifth stanza at the arty 
Sutton, the grand award at Cannes 
pushing it ahead of the fourth 
week’s total. “Blackboard Jungle” 
shapes as a stout $14,500 for ninth 
week at the State, and now it’s 

lanned to hold until “Seven Year 
tch’ comes in next month. 

“Strategic Air Command” con- 
tinues its excellent pace at the 
Paramount with $54,000 in prospect 
for current-(4th) round. It stays on, 


with no closing date even cons 
ered so far. “To Paris With Love” 
the week with 


preceding 

< ors wy ot for seventh frame at 
the Fine Arts, 

“Cinerama Holiday” still was 
smash last week ii4th) with $47,- 
300 at the Warner. “East of Eden” 
is headed for a good $14,000 in 10th 
stanza at the Astor. “Strange Lady 
in Town” opens Friday (20) at the 
Victoria’ moderate run with 


due in the same day at the Crite- 
rion, “Run For Cover” lasting only 
three weeks. : 


Estimates for This Week 


—"East of Eden” ( ) 410th wk), 
Current session oa today 
(Wed.) looks te hold around good 
$14,000 after’ $16,500 in ninth 
week. “Land of Pharoahs” (WB) 
opens May 24. 
Baronet (Reade) (430; 90-$1.55) 
— “Hiroshima” (Indie}. Opened 
yesterday (Tues,). In ahead, “Land 
of Fury” (U) (2d wk-8 days), fair 
$3,500 after $4,500 “week. 
_ Capitol {Loew’s) (4,820; 85-$2.20) 
“The Prodigal” (M-G). Initial 
stanza finishing tomerrow (Thurs.) 
looks to reach fine $40,000 or over. 
Holds, natch! In ahead, “Purple 
Plain” (UA) (5th wk-6 = days), 


$8,500. 7 
Criterion (Moss) (1,700; 75-$2.20) 
—-“Run For Cover” (Par) (3d wk- 

6 days). This round finishing to- 

day (Wed.) likely will hit— light 

$8,000 or close after $12,500 for 
second. “Far Horizon” (Par) opens 
tomorrow (Thurs.). 

Fine Arts (Davis) (468; 90-$1.80) 

—“To Paris With Love” (Indie) 
(8th wk). Seventh stanza concluded 
Monday (16) was sock $8,300 same 
as. sixth week. Stays on. 

Globe (Brandt) (1,500; 70-$1.50) 
— “Revenge of Creature” (U), 
First session winding tomorrow 
(Thurs.) is heading for fair $10, 000. 
In ahe#d, “Wayward ih (IFE) 
(Sth wk), $6,000 in 6 day 

Gulld (Guild) (450; ‘$1: -$1.75)— 
“Gate of Hell” (Indie) (23d Wk). 
‘The 22d ‘frame ended Monday 116) 
was fancy $8,000 after ‘$9, 000 “in 
Zist week. Continu 

Mayfair (Brandt) 1 "736: 79-$1' 40) 
— “Violent Saturday” (20th) (2d 
wk). First week ended yesterday 
(Tues.) was okay $18,500. In 
ahead, “Chief of 8 Horse” (U) 
(2d wk), $10,000 

Normandie (Trans- Lux) (592; 95- 
$1.80) — “Adventures of Sadie” 
(20th), Opened yesterday (Tues.). 
In. ahead, “Chance Meeting” 
(Indie) (4th wk), dipped to $2,000 
after $2,800 for third week. 

Palace (RKO) (1,700; 50-$1.60)— 
“Mad at World” (FM) and yaude- 
ville. Looks like sturdy $22,000 in 
week ending tomorrow (Thurs.). 
1000 week, “‘Hell’s Island’’ (Par), 

Paramount (ABC-Par) (3, 664; $1- 
$2) -—- “Strategic Air Command” 
(Par) (4th wk). Current round 
finishing today (Wed.) probably 
will hit excellent $54,000 after 
$64,000 in third. Stays on. 

Paris (Pathe Cinema) (568; 90- 





$1.86)—"Heartbreak Ridge” (Indie) 


aiter a 
“End of Affair’ ” “Far Horizon” is_ 


Astor (City Inv.) AF ag 75-$1.75) 





Biway Weather-Beaten (Loses Duel 
With the Sun); ‘Prodigal’ Fine 40, 
‘Saturday’ 18146 ‘Creature’ Timid 106 


(3d-final wk). Second stanza ended 
last night (Tues.) was good $3,800 
after $4,200 in opener. “Great Ad- 
venture” (Indie) opens May 23. 
Third week is uled to be for 
only five days. _ 

Radie City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — ‘“‘Inter- 
rupted Melody” (M-G) with stage- 
show. (2d wk). Initial holdover 
session ending today (Wed.) looks 
to hold with sf t00 $125,000. First 
week was $138,000. Stays a third, 
with “Love Me or Leave. Me” 
(M-G) set to follow. 


Roxy (Nat'l. Th.) (5,717; 65-$2.40) 

“Daddy Long Legs” (20th) (2d 
wk), Holding with big $53,000 in 
first holdover week ending tomor- 
row (Thurs.) after $67,000 opening 
round. Stays on at least two weeks 
longer. “Soldier of Fortune” 
(20th) set to come in next. . 

State (Loew's) (3,450; 78-$1,75)— 
“Blackboard Jungle” (M-G) (9th 


Long | wk), Current week ending Friday 


20) is heading for stout $14,500 
after $15,000 in eighth frame. 
Stays on. Current week lost sev- 
eral shows Monday (16) night 
when house was used for closed 


— tv of Marciano-Cockell 
g f 

. Sutten (R&B). (561; $1-$1.80)— 
“Marty” (UA) (6th ‘wk). Fifth 


week ended Sunday (15) was ter- 
rifi $20,300, best weekend in his- 
tory of . Grand award wren 
pic at Cannes brought 

beat starting a Both riday 


and aoterdey two of biggest 

days at theatre. Fourth week was 
$19,200. 

= Trans-Lux 52nd St.. {T-L). (340; 
$1-$1.50) — “Doctor in House 
(Rep) (13th wk). Present frame 
ending” 


hold at splendid $4; 
week was $5,000. Continues 

Vv (City Inv.) (1.060: 50- 
of —— (Col) _ 


day (Wed.) looks to hit enild $7°500. 
Second week was $10,000. “Strange 
ee in Town” (WB) opens Friday 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama Holiday” 
(Indie) (15th wk). The 14th stanza 
ended Saturday (14) was great 
$47,300 which compares with $48,- 
400 done in 13th week. Stays on 
indef. “Holiday” felt the outdoor 
competition in the last two weeks 
but still doing one of outstanding 
businesses of Street. 


‘Eternal Sea’ Exciting 
$9,000, Toronto; ‘Battle’ 
116, 3d, ‘Jungle’ 176, 2d 


Toronto, May 17. 
On front-paged protests of wom- 
an’s organizations seeking a cen- 
sorship ban, “Blackboard Jungle” 
has whipped up again in second 
stanza to top the city, with John 


Clark, manager of Loew’s, having 
no intention of plucking the Metre 





-pic. Of newcomers, “Eternal Sea” 


is good but “Simba” is slow. “Bat- 
tle “ry” continues sturdy in third 
frame. 

Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1)—“Wages of Fear” 
(Rank) (2d wk). Neat $8,000. Last 
week, $9,000 

Downtown, Glendale, Mayfair 
Scarboro, State (Taylor) (1,059; 
955; 478; 696; 694; 40-75)—“Mas- 
terson of Kansas” (Col) and “Un- 
chained” (WB). Nicé $13,000. Last 
week, “Private Hell” (Indie) and 
“New Orleans Uncensored” (Col), 
$13,500, 

Eglinton, University (FP) (1,088; 
1,558; 60-$1)—‘“‘East of Eden” (WB) 
(5th wk). Still nice $7,500. Last 
week, $10,000. 

Fairlawn, Odeon (Rank) (1,165; 
2,580; 60-$1)—“Simba, Mark of 
Mau Mau” (Rank). Fair $7,000. 
Last week, “Chief Crazy Horse” 
(U), same. 

Imperial (FP) (3,373; 60-$1) — 
“Battle Cry” (WB) (3d wk). Big 
$11,000. Last week, $14,500. 

Loew’s (Loew) (2,090; 60-$1) — 
“Blackboard Jungle” (M-G) (2d 
wk). Stout $17,000. Last week, 
$19,000. 


Shea’s (FP) (2,386; ov oe 
for Cover” (Par). “Okay $ 9,000 
Last week, “Three for Show’ (Col), 
$9,000. 

Uptown (Loew) (2,745; 60-$1)—~ 
“Eternal Sea” (Rep). Good $9,000. 
Last week, “Revenge of Creature” 
(U), $6,500. 
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Kutinsky of Biltmore, Mt. Vernon, 
Drops Antitrust — ‘With Prejudice’; 
Lawyers Were Gunning for Him 


- By GEORGE GILBERT 


It’s no novelty for defendant 
distributors to move for dismissal 
of antitrust suits brought against 
them but when a plaintiff exhibit- 
or asks the court to throw out his 
own case. that’s the millennium, 
At least that’s what happened in 
N. Y. Federal Court Saturday (14) 
when an attorney for T. C. The- 
atre Corp., operator of the Bilt- 
more Theatre, Mount Vernon, 
N. Y., requested Judge John F. X. 
McGohey to dismiss its $3,000,000 
treble damage action against the 
eight majors. ; 

Judge McGohey, who had pa- 
tiently presided over nine days of 
pre - trial hearings immediately 
prior,to the Saturday session, 
granted the dismissal motion with 
prejudice subject to a further ap- 
plication by the distribs’ legalites 
with respect to -costs. Dismissal 
with prejudice, of course, means 
that the suit cannot be filed again. 

But while veteran court observ- 
ers believe this may have been the 
first instance of where a plaintiff 
exhib has voluntarily thrown in 
the towel, the step came as no sur- 
prise to an array of industry at- 
torneys who appeared for the dis- 
tribs. Led by Louis Nizer of Phil- 
lips, Nizer, Benjamin & Krim, they 
argued from inception of the ac- 
tion that T. C.’§ charges of dis- 
crimination against it on the part 
of majors were without merit. T. 
C. claimed it had been refused 
first and second run product. — 

First intimation that the suit 
was to be dropped came from Mat- 
thew Kutinsky, president and sole 
stockholder of T. C. In a personal 
statement to the court he asked 
that he be permitted to discon- 
tinue the action since “I don’t 
think my~ health would hold up 
under the strain of this case as I 
am a cardiac,” He also said that 
he felt a court and jury might get 
a “wrong impression” from the fact 
that he had diverted -certain con- 
cession money made out in the 
name of the Biltmore to aid his 
brother. 

That the concession take is fre- 
quently the difference between 
profit and loss in a theatre opera- 
tion was pointed out to Judge Mc- 
Gohey by Nizer who said Kutin- 
sky himself. had testified he had 
not included $40,000 of concession 
income over a 10-year period from 
1937 to 1947 with the Biltmore’s 
corporation receipts. 

Fantastic nature of the case was 
further described by Nizer in col- 
orful: phrases not usually associ- 
ated with Blackstene. “The testi- 
mony,” he told the court, “was 
that this theatre is as good and as 
well appointed and as well run and 
as ‘well operated. as not only the 
Embassy (a nearby competing 
house), but RKO and Loew’s. Now 
let me tell your Honor that there 
is a record of some 20-odd arrests 
in the house. ... 


“They had bountérs in the the- 
atre. We have traced a man by 
the name of ‘Boston,’ :a huge 
Negro, about 230 pounds, who had 
to handle the rough crowds that 
came in there. They threw bottles 
through the screen; Mr. Kutinsky 
had to repair the screen over and 
over again. They tore the spring 
out of the little balcony seat, and 
threw it down. There were arrests 
and riots of that kind. Bags of 
water or filled with worse than 
water would drop from the bal- 
cony onto people: No woman would 
dare enter that theatre. 

“The projectionists who worked 
there were going to testify. There 
were rats in the theatre. They 
used to have to pull them out of 
the rectifier, which is for the oper- 
ation of the machine. Then they 
bought seeds, poisoned the rats, 
and they used to cause an awful 
stench in the theatre. We have the 
Health Department authorities and 
so on to prove all this. 


“Now the theory that there had 
been a second run ever demanded 
is in itself 2 pure concoction, No 
second-run was ever asked for. For 
example, we had one of the people 
upon whom a demand was sup- 
posed to have. been meade, and that 
is Dorothy Post. She is a booker 
at RKO. She knows Mr. Kutinsky 
for 30 years, I think; very friendly. 

. 


‘Why, she was aghast. She said, 
‘With the kind of policy they had, 
what would they have done with a 
second-run policy?’ This (last runs) 
was a very successful policy. They 
wanted the oldest pictures.” 

i 


Film Row Clips 














ST. LOUIS: 


Floyd Haune and Vernon Miller, 
new owners ‘of the State, Alton, 
Ill., shuttered the house while it 
undergoes facelifting. 

The Nox, New Haven, IIl., shut- 
tered April 1 by Elmer Quesstell, 


previously operated the spot. 

Marvin Stout, new owner of the 
Dupo, Dupo, IIL, reopened it. 

Aluminum screen installed in an 
ozoner near Decatur, IIl., owned by 
the Kerasotes Theatres, Spring- 
field, Ill., being reported as first of 
its kind in northern Illinois. 

Ill health forced Paul Musser to 
close his Lyric, Casey, Ill., for an 
indefinite period because unable to 
find a responsible person to oper- 
ate house. 

Poor b.o. activity has caused 
Arthur Samore to turn off the 
dights at his Ashland, Ashland, IIL, 
until further notice. 


‘ CHICAGO 


“Run For Cover” set to open at 
Chicago Theatre, May 27; “Tight 
Spot” into the Roosevelt, June 1. 

“Strange Lady” is set to follow 
“The Prodigal” into United Artists. 

James Jovan and his son Con- 
stantine off for an extended Euro- 
pean vacation Sunday (15). Jovan 
operates Monroe Theatre here. 

Irving Mack, Filmack prexy, 
spending almost as much time in 
New York as in Chi these days, co- 
ordinating with his Gotham outlet. 


PHILADELPHIA 

Maxine Cooper and Elyse Novy 
in town to do advance on “Kiss 
Me Deadly,” shepherded by Max 
Miller, UA flack. 

Alvin Kosoff, Harrisburg - sales- 
man for 20th-Fox, assigned to com- 
pany’s Albany exchange. 

David Rosen, indie distrib, now 
handling Pittsburgh territory -as 
well as Philly. 

Kevin McCarthy made rounds of 
press and radio-tv interviewers in 
advance of Allied Artists’ ““Annap- 
olis Story.” 


MINNEAPOLIS 


Metro filming exteriors for “The 
Last Hunt” in South Dakota Black 
Hills and Badlands. 

Ted Mann, owner of the Twin 
Cities World theatres, is in New 
York to get pictures for his local 
suburban fine arts house where Sol 
Hurok’s “Aida” recently completed 
its firstrun. 

Film industry members from 
here attending Variety Clubs Inter- 
national convention in Los An- 

(Continued on page 22) 











relighted by Henry Alsher who} 
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Paramount 
mma Continued from page 5 — 
warrants the boldface type—and no 
one is asking for a singing com- 
mercial—the plain fact is that Par 
right now has the hits greatly out- 
numbering the misses. This is un- 


usual for the industry for the rea- 
son that frequently in past the 
ratio obtaining with many com- 
panies was one boxoffice winner to 








every four pix that either broke | . 


about even or lost coin. 
Started Last Summer 


Going back to last summer, 
Par’s taller money started to roll 
in with “Knock on Wood,” Danny 
Kaye comedy. This racked up 
about $3,000,000 in domestic rent- 
als, meaning a fair-enough return 
on an expensive picture. “Living 
It Up,” Martin-Lewis’ entry, 
cleaned up a gross of $4,000,000. 
(All grosses herein cover only the | 
domestic market and are unofficial 
but reliable estimates.) 


“About Mrs. Leslie” proved short 
of satisfactory at $1,500,000. “Rear 
Window,” following in August, was 
smash, the Alfred Hitchcock entry 
with James Stewart and Grace 
Kelly taking a hefty $5,000,000. 
“Sabrina,” with William Holden, 
Audrey Hepburn and Humphrey 
Bogart, was out in September and 
piled up $4,800,000. In the same 
month “Reap the Wild Wind” was 
reissued and harvested $1,000,000, 
all gravy except for the cost of 
prints and advertising. - 

peddling 


“White Christmas” 


period and this Kaye-Bing Crosby 
musical is winding up with $10,- 
000,000. It topped ihe list of 
VariEety’s blockbusters of the 1954 
releases. “Three Ring Circus,” 
Martin & Lewis again, was 
launched in December and picked 
up a fancy $3,500,000. 


‘Girl Showed Stamina 


The William Perlberg-George 
Seaton unit at Par provided the 
next two blue-chips entries: 
“Bridges At Toko-Ri,” $5,000,000, 
and “Country Girl,” $6,000,000. 
Earlier, on the basis of scattered 
initial dates, ‘Girl’? seemed on the 
way to a $4,000,000 gross, which 
would have been fine. But it 
showed remarkable stamina on the 
holdover runs and sub-run engage- 
ments, thus reaching the lofty 
$6,000,000 leve!. ‘ . 

In March, George Pal’s “Con- 
quest of Space,” a science-fittioner, 
got lost in space, this being one of 
the. few lesser b.o. performers at 
$1,500,000. “Mambo,” made in 
Italy, is a $1,000,000 grosser that 
went into release in April. Par 
will come out with’a profit on it 
because of its relatively small in- 
vestment. The current “Run for 
Cover,” James Cagney oater, looks 
on the negative side with a take 
of perhaps, $1,750,000. 

Also in ‘current release, but not 
sufficiently circulated to crystal- 
ball the gross, are ‘‘Hell’s Island,” 
which is a modest budgeter, and 
“Strategic Air Command.” Latter, 
with Stewart and June Allyson in- 
the leads, is the VistaVision air 
epic which Par hopes will end up 
in the klondike bracket. 











Italian government proposes to 


‘Commies.’ 


wise go along with them.’ 


faro. 


Commonweal Chides Catholic Critic 


The Commonweal, opinion weekly edited by Catholic laymen, 
has no sacred regard for the opinions stated in other papers, 
Catholic or otherwise, if the latter happen to be’ pro-censorship. 
The following is from the current Commonweal: ; 

“Mr. William H. Mooring, whose movie column is syndicated 
in a number of Catholic papers, never seems happier than when 
somebody is censoring something. Particularly movies. Mr. Moor- 
ing is deyoted to movie censorship. 

“Thus, Mr. Mooring is happy these days over news that the 


draw up a national movie code 


based on ‘Fatherland, Religion, and the Home,’ but he is incensed 
that some opposition to the idea has been expressed in Italy and 
in this country. The opposition, he feels sure, must come from 
‘The arguments against. (the proposed Italian) code,’ 
he writes, ‘are identical to those used against Hollywood’s own 
movie code by the friends of Russia and those who blindly or other- 


“The Italian code has been drawn up by Under Secretary Scal- 
‘May God bless Scalfaro,’ 
bassador Clare Booth Luce reassure him. 
Italian movies all the more eagerly when they are free of anti- 
Christian, anti-American diatribe.’ ° 

“Well, Mr. Mooring has always been quick to detect anti-Ameri- 
can, anti-Christian diatribe in practically any film which questions 
the status quo (he detected it in ‘On the Waterfront’) so he may 


Mr. Mooring writes. ‘May Am- 


Americans will buy 


attend more Italian movies if they are government censored. But 





tary Scalfaro this too.” 


there are other Americans (many we think) who are profoundly 
suspicious of any ‘film industry regulated by an official govern-, 
ment line, whether that line be ‘Fatherland, Religion, and the 
Home’ or something less high-sounding, 
good art. Ambassador Clare Booth Luce, please tell Under Secre- 


‘Official’ art is rarely 


j started in the October-November | 








it Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (17) 


Net 
1955 Weekly Vol.Weekly.Weekly Tues. Change 
gh Low . in 100s High Low Close _ for wrek 
31% 221% Am Br-Par Th 393 30% 29. 29% — %4 
32 28 CBS, “A” .. 19 29% 28 28 —l% 
31 2834 CBS, “B” ... 7 . 29% 2834 2834 —% 
39% 30 Col. Pix 21 31% 30% 3054 — % 
1642 145g Decca ...... 151 154% 14% 153% + % 
82 67 Eastman Kdk 73 82 78% 718% —2%4z 
5% 356 EMI:....... 222 4 334 3% ° —% 
215g 17142 Loew’s ..... 599 21% 19% 2054 a 
11% 9% Nat. Thea. .. 402 1138 10% 10% + % 
443g 36 Paramornt .. 90 43564 41 42 —1% 
40% 3534 Philco ..... 139 3914 37% 38% —1% 
483g 3634. RCA ....... 788 4838 451% 4556 —234 
8% 7 RKO Picts. .. 178 10 81% 834 + % 
9% 744 RKO Thea... 142 8% 854 834 — &% 
833 5% Republic .... 166 8% 1% 8 oo 
15% 133%4 Rep., pfd. ... 7 14% 14% 14% —M% 
2258 19% Stanley War.. 85 20% 193% 19% — % 
3154 25% 20th-Fox ... 103 29 28 28% — %& 
30% 2634 Univ. Pix .. 24 28% 27% 271% — % 
91 8312 Univ., pfd. ..*170 87 85 86 —! 
2034, 18% Warner Bros.. 39 19 18% 1858 — % 
134 86 Zenith .... 75 131 123% 126% —3% 
American Stock Exchange : a 
53a 4 Allied Artists 65 5 454 456 — % 
1158 93% Alld Art., pfd 24 10% 10% 10% .--—%% 
17% 13% DuMont.... 262 16142 15% 164% ~- 
1638 14% Technicolor . 324 1554 145g 15% + % 
44% 3% Trans-Lux .. 10 3% 334 334 — 
Over-the-Counter Securities 
’ Bid Ask 
Chesapeake Industries .................. 454 5% —% 
Cinerama Inc. ..... re. Hee SS Se 2% -. —% 
Cimoratet: Pred, -ie. 038 1 si ven ON 5% ao 
ee We ck Sa co... Cidade cs ieee. 3% + %& 
Polaroid ...... ¥ Bacal nie tegeins: ennai Wwe wach X peu » $1 53 — 
Skiatron ...:.. Cae. Ues we bak sis s dic rak . 8% 9 — 
DW. A, OOOS wo ok 6 css. cae sia > © wie We ree 1734 — 
Walt Disney. ...... se ee eens aegis s.6 ehedbaee 35 - 38 —1%4 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Code Versus Legion 





production toppers in .an_  ef- 
fort to appraise the situation and 
discuss what—if anything—should 
be done about it. 


‘C’ Ratings Increase 


In his speech before the Federa- 
tion luncheon—it was the Catholic 
reviewers group’s 20th anniversary 
meet—Father Little pointed out 
that it was more difficult than ever 
for the legion to find pix to put 
into its “A” ‘classification. He re- 
ported that, since October, 1954, a 
total of 72 ot of 196 features re- 
viewed had rated a “B,” or objec- 
tionable, tag, with about a half- 
dozen in the “C” or Condemned 
class. 


He said there was “incontestable 
evidence” that the Code had low- 
ered its bars towards objectionable 
films and he reminded producers 
of their responsibility to keep their 
house clean. 


“We don’t want a Code that’s 
just a paper operation,” he de- 
clared. ‘He held that the Code had 
dropped its restrictions to the point 
where it permits “the appearance 
on the screen of considerable ma- 
terial which any Code worthy of 
pr a would be expected-to ex- 
clude.” 


Within recent montks, at least 
four pictures that already had the 
Code seal were pulled back by the 
studios, at the behest of the- Le- 
gion, and recut to conform with 
Catholic objections as to content, 
In one case, Howard Hughes’ “Son 
of Sinbad,” the film had been re- 
edited and the seal affixed when 
the Legion put it into its “C” (con- 
demned) category. 


Such divergence in approach be- 
tween Code and Church is very 
rare and has highlighted the ex- 
tent to which the two groups are 
now apart in their views. The Le- 
gion generally is complaining about 
low moral values, violence, costum- 
_ and an undue accent on sex in 

ilms. 


White, De Bra Silent 


As Father Little delivered his 
condemnation of the Code and in- 
dustry, with him on the same. dais 
sat Gordon White, head of the 
MPAA’s advertising Code, and Ar- 
thur De Bra, the Assn.’s commu- 
nity relations director. Neither had 
any comments. Also ‘among the 
guests were George Murphy, actor; 
Mrs. James F, Looram, chairman 
of the Federation's pic department, 
who did the introes; Richard Reid, 
editor of The Catholic. News, and 
Quigley. 

It was Mrs, Looram who, declar- 





Continued trom page 4 





ing that it seemed that the Code 
wasn’t worth the paper it was writ- 
ten on, sounded the note of “crisis” 
in the industry:“She also took a 
swipe at Hughes and at “Sinbad.” 

While it’s recognized at the 
MPAA that a battle royal between 
the Code and the Legion is unde- 
sirable from many angles, not, the 
least of which is that of public re- 
lations, MPAA and company execs 
generally tend to agree and dis- 
agree with the Legion in the same 
breath. Significantly, several of the 
generally more vocal spokesmen 
refused to be quoted, by name or 
otherwise. 


“Who can quarrel with the Le- 
gion if they ask for better, cleaner 
pictures,” said one. “Most of our 
films are in that group. And no one 
in the industry wants it otherwise. 
But at the same time, the public . 
has a certain right to get what it 
wants, within reason.” 


Sehary’s Regret 


On the Coast, Dore Schary, 
Metro production topper, deplored 
the lambasting of the entire indus- 
try “because of a few pictures. A 
lot of us feel very unhappy about 
pictures. that are. made in bad 
taste. Unfortunately, bad taste is 
a commodity that is too often prof- 
itable.” Schary didn’t mention his 
own studio’s, “The Prodigal,” 
which also came under Legion fire 
and in fact was one of the pix re- 
edited under Church pressure. 


There is a general agreement 
within the industry that the Pro- 
duction Code has been broadened 
and that its interpretations are 
more liberal under Shurlock than 
they. were under Joseph I. Breen, 
Shurlock’s predecessory who had a 
reputation of working hand-in- 
hand with the Legion. Breen is still 
a consultant to the Code. , 


At the same time, it’s felt by 
many that such changes as have 
been made in Code application are 
in conformance with modern con- 
cepts and standards. As one ob- 
server put it very succinctly: 

“This is just. the beginning of 
our trouble. We’ve got to make our 
themes more provocative, and that 
doesn’t mean lewd or immoral. Ob- 
viously, here and there someone is 
going to.go overboard; and that’s 
what the Code is for, But basically, 
the clash with the Legion is the re- 
sult of Hollywood moving forward 
with the times and with the taste 
of the public. Those whose stafid- 
ards of morality are - eternally 
fixed, such as the Legion, will dis- 
agree and fight. I don’t think they 
will be able to stem the tide.” 


EJ 
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Paris, ‘May 10. 

SAS MLS 
schedule of the Second Paris Inter- 
national Festival. of Dramatic Art | 
to ram: from May 18 to July 15, 
Twentytwo countries will send 38 | 
plays to this legit Tower of Babel, 
which will have something for any 
lingoed tourist’ wishing to see the- 
atre between other attractions here 

Theatres utilized will be the mu- 
nicipally bankrolled Sarah. Bern-- 
hardt and the Theatre Hebertot. 
Companies have their fares here 
and back paid and are given their 
full receipts to pay for lodging and 
beard. 

Ne prize will be given this year, 
but top entries will get the pres- 
tige to be garnered by full press 
coverage. There will be a $3 top. 
Already making for top interest 
are the two U.S. plays, “Medea” 
and “Skin of Our Teeth” plus the 
appearance of the Chinese Opera 
of Peking. 

Schedule finds the Sarah Bern- 
hardt teeing off the first part as. 
of May 18; from May 18 to 20 Ire- 
land’s Abbe Theatre does Sean 
O’Casey”’s “The Plough and the 


Stars” and Douglas de’s “Ans 
Posdagh’ in Gaelic; Be m does 
Jedermanns “Elckerlij and Mi- 


chael De Swaen’’s “De Gectoonde 
Leerse” (The Crowned: in 
Flemish May. 21-22. From: 23 
to May 25 is’ Ffndland’s turn ‘with 
Moliere’s “L’Avare” (The Miser) 
and “Phases of Finland” by Canth, 
by the Suomen Kansallisteatteri. of 
Helsinki. Italy has May 26-31 with 
Eduardo: De .Fillipo's “Sacres Fan- 
tomes” and “Je Ne Paye Pas” to 
be pay m3 Filippo”s own theatre 


pagnie De Filippo Di 
Napoli: and. Bs age tow Theatre. 
Dramatique — Belgrade does | ers, 
pe ema PKing Lear” June 
; Red ‘China’s Operas.) 
Red China’s two operas ‘June? 
4-8) are followed by another satel- 
lite entry, Poland, with Fredo’s. 


(Continued on page 20) 


WEEPER DUE FOR LIVE 
SHOT ON BRIT. COM'L TV 


Johnnie R ag a ay his 
e Ray, por url 

third Palladium stint 
(7), is due to return to London in 
October for a live tv shot in: the 
ABC-TV series, “Sunday Night at 
the Palladium.” Deal was closed by 
Prince -Littler, chairman of Asso- 
ciated Broadcasting Company, in 
re last. week. 

-TV, whichwill be operating 
London's first commercial tv station 
during weekends, has sét Oct. 2 as 
the date for Ray's eet 
pearance. 


RAPS B.O, OF BRITISH PIX. 


Exhib Rep ‘Cites U: ‘Ss. Films: 
As Better Moneymakers 


Edinbutgh, May 10. 


British films “are not the money- 
spinners that American films are,” 
di was stated by an agent at Sheriff 
Court here. 

He was representing Alexis King, 
director of Edinburgh Haymarket 
Picture House Ltd., who was fined 
$15 for failing to make proper re- 
turns on film exhibition to the 
Board of Trade. 

King, said his agent, was con- 
tinuing to run his “unprofitable” 
Edinburgh cinema only because of 
family sentiment. His father had 
been in the exhibition business in 
Edinburgh over 40 years previous- 
ly, and there was considerable urge 
to keep the Scotia Cinema open 
despite it not really being a pay- 
ing proposition. 


BBC-TV’s Election News 


London, May 17. 

Apart from a two-hour break be- 
tween 4 and 6 a.m. and an houtr’s 
“rest to permit the regular child- 
ren’s program, BBC-TV is planning 
round-the-clock coverage of the 
General Election. 

On election night (May 26), BBC 
goes on the air at 9:30 and will 
continué to flash results until 4 
o'clock the next morning. There 
will then be a-close down until 6 
a.m., when the tv service will con- 
tinue to report results throughout 
the day, 




















ien has set the time. 


ap- | 


Making Ist Seis For 
US. Tele in Germany 


“4 Munich, May. 10.) 
Carton’ Films of Munich has begun 
production on ‘the first tele series 
to be made in Germany for release 
in the _U. S. The first two 26-min-. 
ute films are now. being made in 
the studio and on locations. in’ Ba- 


N.°Y¥. Series is titled, “Brother 
Mark,” and it stars Richard Kiley; 
. S. tv-actor. -. 

"Here to direct is writer-producer 
Marion- Parson 
credits for penning “Glamour Girl” 
for Metro and Renal for Colum- 
bia. Ds 


Yank Nane Acts 
Perk Hawaii Biz 


“ ’ Honolulu, May ‘17. 
ee competition between hotels 
and niteries is old. stuff on the 








ing. them * at Lau Yee Chai on.a 
nine-night run; doubling between 
Gung Ho lounge and main dining 
room. -Vet troupe also squeezed 
in a “single show Saturday (7) at 
McKinley sxciemy with Four 
Jokers ‘on same 
South Seas, eer hih: is hold- 
ing its own with the Beachcomb- 
- Manolo Valdez, Jerri Adams, 
Tokyo Can-Can Girls’ and Wally 


S| Ryersen orch. © The two spots are 


top bracket sompettons, ; 

‘Herb Jeffries is at .The Clouds, 
penthouse nitery which may feel 
‘competition from the nearby on- 


_|beach Orchid Room. Latter room, 


formerly an upstairs unit of the 
| Waikiki Tavern, has been ‘taken 
jover by Reta Ray and associates. 
‘TSavannah ‘Churchill heads preem 
show at the renoyated room, with 
Miss Ray and Reuben Yap quate 
| featured. - 


- While hotéls generally “have 
‘been content with Hawaiian and 
hula shows, Matson chain is mak- 
ing a strong bid to hypo entertain- 
ment at both the Royal Hawaiian 
and Moana hotels. Ting & Tung, 
Chinese dance team, heads cur- 
rent floorshow at Royal, with Bill 
Akamuhou orch featured. Support- 
ing acts double in the-Moana’s out- 
door Banyan Court, with Andy 
Bright orch. 

Buildup of military forces in 
Hawaii and increasing tourist trade 
justify . the expansion of entertain- 
ment. 


provide jobs . for more entertain- 
‘ers, Sigh 


UA GETS DISTRIB QN 
2 ERROL FLYNN PIX 


London, May 10. 

Herbert Wilcox has set a deal 
with Ian Warren, head of London 
and Overseas Film Service, for for- 
eign distribution of “King’s Rhap- 
sody,” his first anamorphic produc- 
tion, starring Anna Neagle, Errol 
Flynn and Patrice Wymore. Deal 
will extend to “Legend of William 
Tell,” with Errol. Flynn in the title 
role, which starts filming late next 
month. Latter also will be in 
C’Scope and Eastmancolor. 

Both pix will be distributed by 
British Lion in the United King- 
dom.and by United Artists in the 
Western Hemisphere. 20th-Fox 
will release in Australasia and Con- 
stantin Films in Germany, Austria 
and Denmark. 


British Space C’Scoper 


Lendon, May 10. 

Britain’s first space film in 
C’Scope has started rolling at Shep- 
perton, It is “Flame in the Sky,” 
and is being made by Edward J. 
and Harry Lee Danziger, with Paul 
Dick8on directing. It concerns a jet 
rocket breaking through the sound 
barrier, armed with a new atomic 
| weapon. 

Leading roles are played by 
Kieron Moore, Lois Maxwell, Don- 
ald Wolfit, Bryan Forbes and Jim- 
my Hanley. 











varia, for release by Guild Films in.} 


, who has screen |. 


Opening of Matson’s Princ- 
‘less Kaiulani hotel next month will 


Scot Cinema Changes... 

From Films to Vaude 
Aberdeen, May 10. 

The .2,008-seat Capitol) Cinema 

will be the first cinema here. ak | 

switch from. films to variety.. 

son of leading vaude acts will tec. 
| off July 4, and run until Aug. 13. 

Acts set to appear include Ted 


Ray, Peter Brough, Geo Form- 
by. Vic Oliver, Jon Pertwee, Billy 
ke Scott, Harry iley, and a 


resident chorus een 
Harold Fielding bannér i 


Cinemas. 


Miller’ Top US. 





Berlin, May 10. 

' The Austrian film, “Girl Days of. 
a Queen,” released here by Her- 
zog, has become top grosser of 
April in West Germany's eight 
most important key cities including. 
West Berlin. © The-German film, 
“Ludwig II” (Schorcht) captured 
second spot. Universal’s. “Glent’ 
Miller Story” was third, being the 
most successful American film ot 
the montir, © 


ful postwar pix is undoubte 
“Canaris,” which Europa, its“ 


mainland, but it’s «giving islanders | trib, claims has been seen by 10. e: 
their bie “of shows in sev- 000, 000. people so far. _ It was 
eral sea Mills Bros. are pack- | preemed about three months ago. © 


preem houses are still: playing U.S. | 
films. . Latest Hollywood vehicles | 
includes “Barefoot Contessa’. (UA) | 
at the Astor, ‘Black Widow”’ qeer 
at Capitol, “Drdm, Beat” (WB) at. 
the Delphi and .“Violént Men’) last 


With Wind”. ( 
-Kurbel, this. its 18th 
emas are sufrently showing U. 
product. 


Act,” is currently the most talked-" 
about one. It is considered a con-. 
troversial film having received all 


good to poor, - 


2 Musical Revue Uaits 
Set for Yank face. * 
In Europe This Month 


Wiesbaden, May 17. | 
This month’s entertainment 
schedule of the European Armed 
Forces Entertainment Division is 
headed up by a pair of leg shows, 
which have been found to have the 
biggest pop appeal for GI’s in Eu- 
rope, North Africa and the United 
Kingdom. One of the shows, “Lib- 
erty -Gal,”* is a musical plotted 
around a young girl who sees the 
U.S. for the first time while the 
other, “Paree Paree”,is a French 
music comedy troupe. 
These are. part of the regular 10 





vide free entertainment for mem- 
bers of the Armed Forces stationed | | 
throughout the area. Other shows 
on the ‘May agenda include the 
Hawaiian Ambassadors (song and 
dance), the Catholic University 
Players with theatre-in-the-round, 
U.S. Table Tennis. Stars, and Car- 
toonist Headliners, with Bill Hol- 
po Gus Edson, and Wilson Mc- 
oy 

Of the 10 monthly shows, some 
are gratuitously provided through 
the USO in. Washington, D. ‘C., 
while others are contract shows 
signed in Weisbaden, and earning a 
top of $1,500 a week for the night- 
ly 1%4-hour package. 

Funds are provided thru the PX 
profits. Last year, shows played 
to an audience of 2,250,000 service- 
‘men, at an average cost of 18¢ per 
man. 


Seeks Deal for ‘Way Out’ 


London, May 10. * 
Tony Owen, who represents 
American interests in the Anglo- 
Amalgamated production of “Por- 
trait of Alison,” the Terry Moore 
starrer now being filmed at Bea- 
consfield Studios, has planed back 
to New York. 
He intends to set up a new An- 
glo-U.S. deal for his upcoming pro- 
duction of “The Way Out.” 








Other Foreign News 
on Page 20 














London Film Biz Of. Too Many H0s 


ating To Dangerous’ Big $4,700; 
ri ars $10,800, Cover’ OK $5,200, 2d 





Tiller Girls. Project is inet the | 
junction with the local "Donald es 


-\: phirty U.S. soldiers, 
|| iemseives,. are: Eappedring in a new 


Pic in W. Germany | 


rGloria will relea 






One of: Germany’ s most sucess- 


In West Berlin, most of the} 


(Col) at Filmtheatré Berlin. “Gone | now 
-G) is still at the abe 


In all, seven out of 15 preem re ler. 
Of the new pix, Austria’ s “Last, tho ge 


sorts of reviews, nei « ae \ 0 


| film called, — 1944, 
|e it claims. cf 2 RY pean <a 


monthly touring. shows which pfro- }* 








Frankfurt,” May 17. 


playing 
Mama, ” which 





lin. Gieselg: ste ie 's in. Germany 


were r aed permission | 
to play rman films without 
U.S. State De ent approval of 


the script; for aig of any anti- 
U. S. implications. s film has 
now received. the ¢ neta sanction. 
The Carlton color “film, «which 
‘is a modern 
operetta taking pl ce in the Ger- 
many of 1946,- with German girls 
and GI beaus, Star is top comedian | 
om. la, and opposite him. 

if “twins, © eae eee 





oe 


ore 4 May. 10. 
“With the: ‘gurrent ‘critical-success 
in Germany. of “Der Letzte Akt” 
(the. Last Act), which ¢ the 
day; By hirtcgeak he comments 


1 of ar 
alk ssa 


Juli,” with 
or. Ernst - Schroeder, Wer- | 


n- | Of Shame” (GFD) (3d wk). Fair at 
around $4 





Bernhard. Witki has the lead, and 
Georg Hurdalek is the. Siecter:. 
NF Verleih is to rélease. 

As an interesting: sidélight, al: 
though CCC and Ariston are feud- 
ing over rights and versions of. this 
story, they. are right now working 


on a _co-production, “Feinde . Sind 
Menschlich, ” ‘which in English 
translation ‘means “Enemies Are 
seas? mee 





Ecksine Toor ti Keep.- 
‘Him Abroad Till Fal 


Glasgow, May 17. 

Billy Eckstine topping the vaude 
at the Empire Theatre ‘here plans 
to stay this side of the Atlantic, 
until the fall. He’s set for dates in 
Belgium July 11*24. Following his 
week’s date here, he’plays further 
vaide weeks’. in Coventry, Man- 
chester, Bristol,..Chiswick, Edin- 
burgh and Birmingham, and © re- 
turns from Belgium for a July 25 
week at Nottingham. On Aug. 1. 
he opens a week at the. Panpiee, 
Sheffield. «=: — 

Between ‘full ant | Pecks swe 
singer has concerts at Kilburn. 
(May 22). Plymouth Odeon 
12) and Blackpaol man, he: 
(June 19), bs 


ae 





Joan Davis Asks 150C 


Damages for Eye Injury 
Honolulu, May 10. 


Actress Joan Davis wants $150,- 
000 damages from Elizabeth Arden 
Sales Corp, for an eye injury she 
alleges was received after she en- 
gaged a beauty salon operator to 
“tough up and bleach her haw” in 
May last year at the Royal Ha- 
waiian hotel. 

Comedian says that alleged care- 
lessness caused bleach solution to 
go into an. eye, causing pain and 
injury, preventing her from ob- 
taining needed rest, and disrupt- 
ing shooting of tv sequences she 
was making here. Attorney John 
E. Parks ‘filed suit in Honolulu 
circuit court on behalf of Miss 


}Men Are: 


Of 


| Ft 
-.| Busters” (AB-Pathe) opens with 
boyal preém May 16, 


(June | 


- London, May 10. 


First run biz in the last session 
was somewhat spotty, with the new 
releases mostly below the pace 
established in recent months. Most 
impressive of néw entries is “Such 
rous,” which is 
heading for a great $4,700 open- 
ing frame at the 592-seat Rialto. 

“Valley of Fury” and “Lady 
Godiva of Coventry” ecdmbo is 
average in second week at Odeon 
news Arch with $5,000. ‘Last 
Time I Saw. Paris” in its second 

week. is just - okay with 
$10,800 or néar. 

“Constant Husband” “continues 
smash at thé. London «Pavilion, 
third stanza being fine $7,500 or 
less. The Watner’s “Star Is Born” 
still is solid $7. 000: or close in 10th 
and final round. ee. 


Estimates for Last Week 
“Carlton (20th) G 128; °70-$1. 70)— 
“Dark Avenger’ (20th) “3d_ wk). 
Moderate Paes bn tang $4,200. 


Be od ‘indie! a 
31st wk). Still 


 55-$1. 70)— 
wk). H net Sa eee 
ea or average - 
Opener was $11,800. “Dam 


G nf. Cun a 500: 50-$1.70) 
—“Run > Cover” (Par) and 
“Tiger By Tail” (Eros) (2d wk), 
Fait Lede ‘Holds one more week. 

Leicester Square Theatre (CMA) 


: A, 753; _50-$1.70) — “Three For 
a Shotv”. (Col). Looks to close first 


‘round with steady $7,000. Holds. 
London Pavilion (UA) (1 ,217; 50- 
$1.70) — “Constant Husband” (BL) 
(3d wk). Fine $7,500 after.$9,000 in 
previous -week. “New York Confi- 
dential” (WB) opens May 13. 
‘Odeon Leicester Square (CMA) 
(2,200; 50-$1. 70)—“Ship- That Died 


$5 200 . Second geek was 


Marble Asch (CMA) 


(2,200; '50-$1.70)—"Valley of Fury” 


(GFD) ‘and “Lady Godiva of Cov- 
entry” (GFD) (2d wk). Mild $5,000 
or near after $6,000 opening week. 
“20,000° Leagues Under Sea” (Dis- 
ney) opens May 19. 

Plaza (Par) (1,902; 70-$1.70) — 
Prisoner) (Col) (3d wk). Fairish 
$4,500. Last week, $5,700. “A Kid 
For Two Farthings” (BL) bows 
May 13. 

Rialto (LFP) (592; 50-$1. BO). 
“Such Men Are Dangerous” (20th). 
Opening to SRO biz and set for 
reg $4,700 initial stanza. Stays in- 
-de 

Ritz (M-G) (432; 50-$1.70) 
“Many Rivers to Cross” (M-G) (3d 
wk). Average $2,500. 

« Stpaite One (APT) (600; 30-$1.20) 

“Vanishing Prairie’ (Disney) 
(6th wk). Fourth stanza closed May 
8 with great $5,000. Stays indef. 

Warner (WB) 1,735; 50<$1.70) — 
“Star Is Born” (WB) (10th wk). 
Final round estimated at great 
$7,000 after $7,800 last week. Could 
have held a bit longer but being 
pulled to meet, quota obligations. 
*“Three Cases of Murder” (BL) in 
on May 12. 


NEW SAROYAN PLAY TO 
* PREEM ON GERMAN TV 


Frankfurt, May 10. 
' A new drama by William Saroy- 





xs titled “Die Hinschlachtung der 


Unschuldigen” (The Slaughter of 
Innocence) will be performed over 
the Sudwestfunk (Southwest Ger- 
man television) the middle of June 
for the first time. 

The play at present has not been 
set for performance in any other 
lands or any other languages. Pic 
has a politically significant plot, 
based on a fictitious dictator, 


Must Keep Feet Off Stage 


St. Andrews, May 10. 
Most unusual notice in any legit 
theatre is that posted in the front 
stalls of the 100-seater Byre The- 
atre, former cowshed, in this world 
renowned Scottish golfing mecca. 
It reads: “Will patrons please 
keep their feet off the stage.” Stage 








Davis, 


is 12 ft. by 12 ft. in size. 
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ALEX NICOL 88 DAVE WAGGOMAN 


~ noe ARTHUR KENNEDY DONALD CRISP: CATHY O°DONMELL: ALEX NICOL 


vith WALLAGE FORD . screen ptay by PHILIP YORDAN ana FRANK BURT based upon the SATURDAY EVENING POST story by THOMAS 


a WILLIAM GOETZ PRODUCTION - A COLUMBIA PICTURE 
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|Goetz Production for Columbia! » 
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$1,000,000 Lost by NEFCin 64 Yrs, 
With British Lion Taking $8,000,000 





London, May 10. 


In six and a half years; the Ne| 
tional Film Finance Corporation 
has lost almost $11,000,000 of pub- 
lic money and over $8,000,000 was 
swallowed by the late British Lion 
Co. before it was put into compul- 
sory liquidation. Latest figures, 
given in: the annual report, show 
that financing of British production 
continues a hazardous operation for 
the investor. 

Analyzing productions with which 
they were associated, the NFFC re- 
port shows it put money into 4 
first features, each carrying 
budget of upwards of $56,000. ot 
these, only’12-are estimated to show 
a profit and without the additional 
coin accruing from ‘he Eady Fund, 
all but two would have been in the 
red. Newest estimates indicate 


that these 35 pix will return 81% | 


of their original costs. This total 


would have been woliveind lower ‘with- |. 


out the Eady proceeds 
The results indicate’ a deteriora- 

tion over the past two years, large- 

ly because anit of 

J. Arthur 


1953, the into 40 
first features, of — 15 were 
considered to be profitable and 


duction costs were recovered 103%. 
In the pain 8 ng Sa ep get 
films were hot iy age total costs 


covered 92%. . 
Since its * the | NFF 
has invested over $33,000,000 in 


368 produ , David 
the re of- 


poration, claims that a vast number | in 


of these films would not have been 
thout its aid. The report 
confirms that the government's film 


bank has now usted its $16,- 
800,000 credit ~the Board of 
Trade, and is now borrowing from 
private sources. It’s already in 


debt = bey — of over- $1,000,000 
to a firm bankers. 

With than $1,500,000 out- 
standing from past loans to Group 
3, the NFF€ ‘has a 
continuous 


a year. 
encourage new’ seubartion and di- 
-rectorial talent in the industry. A 








tion has purchased a group of 
seven cinemas in the Glasgow area. 
Houses range in seating capacities 
from just over 1,000 to one of 
about 3,000. 

Most of them are operated. by 
Glasgow & West Scotland Cinemas 
Ltd., and all are booked by Sir 
Alexander B. King, local cinema 
magnate. Cinemas concerned are 
the Avon (1,200 seats), Astor 
(1,380), Astoria (3,000), Carlton 
(1,600), Roxy (2,200), Seamore 
and Standard (1,120). 

The Rank Organization, in simi- 
lar extension, recently took over 
11 cinemas in Northern Ireland be- 
longing to Irish Theatres Ltd. 

Meanwhile, “two of Glasgow’s 
oldest and smallest cinemas shut- 
tered. One, the Eglinton Electre- 
um, was almost 50 years old, and 
seated about 500. The other, known 
as the Magnet, a 600-seater, opened 
shortly after 1918. 


Com’! TV: News Setup 
Formed in Gt. Britain 


London, May 17. 

A special company has been 
formed by the Independent Tele- 
vision Authority to operate the 
news service for the new commer- 
cial tv web. The new outfit is reg- 
istered as a private company un- 
der the name Independent Televi- 
sion News, Ltd. 

The directors are drawn from 
the four program companies and 
the board includes Harry Alan 
Towers, Norma Collins, Sidney L. 
Bernstein and Gerald F. Sanger. 

Cost of operating the news serv- 
ice will be shared among the con- 
tractors, who will be responsible 
to the ITA for its content and 





to activities of Manuel Espinosa 


post of director of the Banco de 


fact that, though essentially com- 
‘Cc |mercial in nature, it still remains 


A sche out by more stringent 
inspections 


| Standing quality. This may stimu- 





Policy, 


Mex Banker-Exhib 


Mexico City, May 10. 
Directing a_bank has been added 


Iglesias, who with his brother 
Ernesto, operates one of Mexico’s 
top cinema chains, 

The banking job was. made for 
Iglesias, being the newly-created 


Comercio, a young but big bank 
with headquarters here. 


Morice Plan To — 
Aid French Exhibs 


Paris, May 10. 


Andre Morice, Minister of Com- 
merce and Industry, has already 
put his new film aid measures into 
form, he told the press here. His 
Ministry is giving a priority to 
cinema reforms and he intends 
having them in working order by 
June. Exhibs and production will 
be the main concern of these. 
pro- | Morice stated that he is giving at- 
tention to the cinema since it is 
one of the leading industries of 
the country. He also stressed the 





a means of expression and an art 
form, and that it-will -be treated 
accordingly, with quality foremost 


For exhibitors, Morice’s first 
step is to lower the ticket taxes 
and also perhaps make for a lower 
municipal bite of the take. Then 
he plans to enlarge the number of 

le houses to make the drain 
less on overall basis. Many the- 
atres have been ae — 
taxes because as Begg o< 
family theatres. gy 


and classifications. 


Greater b.o..looms because of a - 
slight increase in ticket 

with a 10c raise likely. Fund 
money will be used to modernize 
outdated houses and _ technical 
equipment. 


Bigger Cut For Production 
A bigger cut of aid funds will 
go to production, special premium 
of $60,000 to be given pix of out- 


late producers to try for more 
unique and creative. films, which 
in turn is expected to make for 
greater prestige for the French 
film. Studios and equipment will 
also be stepped up to insure fine 
technical quality which is a neces- 
sity for worldwide appeal. Copro- 
duction and a special film union 
between France, Italy and Ger- 
many is also in the air. Morice 
also has promised more lenient 
censorship to allow the film lee- 
way towards criticizing institutions 
and social errors. 





British Pix Publicity 
Rapped By Morality 
Council; Okays Films 


London, May 10. 

The film industry here gets a 
back-handed rap on the knuckles 
from the Public Morality Council 
after being given a clean bill of 
health for its product. Annual re- 
port of the council, published here 
last week, expresses anxiety at the 

“spate of irresponsible sereen pub- 
licity.” 

So far as films are concerned, the 
report reveals that they vicwed 29 
pix last year, and no objection was 
taken to any of them. One of the 
Specially-viewed films, “On the 
Waterfront” (Col), is listed among 
its 10 best films of the year. 

The PMC, which is headed by 
the Bishop of London, ,again hits 
out at the touring burlesque re- 
vues. It asserts that the nudes fea- 
tured in them represent a deterio- 
ration in stage entertainment and 
are a harmful and unpleasant fea- 
ture of the downward trend. The 
Council believes that the public at 
large sincerely desires more whole- 
some entertainment. 


Some posters used in advertising 
nude shows are condemned as “un- 





Paris Fest 


=——_—— Continued from page uv —=/| 
“La Vengeance” and , lwaszekie- 
wicz’s “L’Ete a 


the only two Eastern countries. 


_|.repped outside of East Germany’s 


Berliner-Ensemble Theatre with 
Bertold Brecht’s “Le Cercie De 
Craie Dans Le Caucase” (The Cir- 
cle of Chatk in. the ‘Caucauses) 
(June 2 de 

US. first | entry, Robinson Jef- 
fers” “Medea,” with Judith Ander- 
son as directed by Guthrie McClin- 
tiecxruns June 14-18. Its second is 
from June 28 to July 3, Taornton 
Wilder’s “Skin of Our Teeth.” It 
is directed by Allen Schneider, 
and stars Helen Hayes and Mary 
Martin. 


Holland comes in from July 5 to 
7 with Sophocle’s “Oedipus Rex,” 
done by Neederlandse Comedie. 
From July 8 to 11, Austria has an- 
othes “Medea,” by Grillparzer, 
and Arthur Schnitzler’s “Leibelei 
Comtesse Mizzi.” Spain then takes 
July 12 to 14 with its Theatre 
Maria Guerrrero’s presentation of 
the late Benavente’s “La Malque- 
rida.” West Germany has _ the 
Stattstheatre of Stuttgart; July 16 
to 19, with -Schiller’s “Marie 
Stuart.” Greece winds up the fest 
at the Sarah Bernhardt, July 20 
to 23, with the Theatre National , 
+ Athens doing twe Greek trage- 

es. 

Great - Britain starts things at 
the Theatre H bmn — the“Lon- 
don Theatre. 
tion of Ben J ore “volpone” 
and “Arden of Faversham,” May 
19-23. Sweden’s sneer Drama- 
tiska Teatern De S Im does 
Strndberg’s “The Father” and 
“Miss Julie,” June 14-15. Norway 
is in from June 16 to 17 with 
Riernsen: s “Bergljot” and scenes 
from Jean Cocteau’s “La Voix Hu- 
maine” and Jean  Anouilh’s 
“Medea,” which makes three for 
“Medea.” ing oe Theatre Dona 
Maria II has -Cortez’s “La — 
‘and Gil Vicente”s “Le 


tery of the Boat of Hell) from 
June 21 to 22. ‘Canada’s’ Theatre 
Du Nouveau Monde has three Mo- 
liere farces, June 23-25, and Swit- 
zerland fills in June 30 to July L 
with Goethe’s “Iphigenie and 
Tauris” by the Shauspielhans of 
Zurich. 

Remainder of time will be filled 
in by six. and young 
Gallis companies plus rep- | 
resentations by the 
caise. At the same time, a -parallel 
homage to cinema, on its 60th anni, 
will be held at the Cinema Agri- 
culteurs with the showing of many 
film masterpieces. Film crix, Jean 
Nery and Charles Ford, are‘in 
charge of this. ; 


eo 
Rank Films 


=—_s Continued from page 3} eee 


criticism than necessary. And the 
surest way of doing this_is not to 








pick up any but the “safest” Rank 
features. 
Meanwhile, Rank is exploring 


other channels. Trade speculation 
has it that, if Davis is satisfied with 
the “Doctor in the House” grosses 
from Republic, more Rank films 
may go that way. Adso, both in the 
case of Republic and such deals as 
“To Paris with Love” (Continental 
Distributing) and “Chance Meet- 
ing” (Young Lovers), which went 
to Pacemaker Pictures, Rank got 
cold cash. “Paris” went for $330,- 
000 against a percentage and 
“Young Lovers” for $50,000, 
presumably against the usual Rank 
cut of 25% of the gross. U has 
never been willing to give Rank 
any advances and apparently con- 
tinues to take that position, 


= 

Smith Raps 
Continued from page 5 s—amamam 
number of people attending motion 
picture theatres are decreasing 
each year and in addition small 
theatres are closing very rapidly” 
and that “theatre attendance has 
dropped 50%.” Smith also referred 
to Yates’ remarks that “we are not 
doing as well as we should like in 
producing and distributing pictures 
to theatres. At this particular mo- 
ment there igs a question whether 
we will stop making pictures for 
theatres.” 

‘Following a barrage of criticism 
from stockholders and exhibitors, 
Yates later denied making the re- 
raarks, claiming that his comments 














believably coarse and vulgar.” 


in Nohant) (June 9-11). These are | 


} Blair. 


Mystere De 
La Barque De L’Enfer” (The Mys- | produ 





were misinterpreted. 


Yanks Finally Get Break at Cannes 





Bi Sw Ast ry 
Cine, May - 


Wes the first ‘time since t eo 
World War, the U. S. copped the 
grand prize at a major competi- : 
tive film festival. With “Marty” 
( UA) winning the Golden Palm, 

of Eden” (WB) getting a 
kudo as the best dramatic film and 
Spencer Tracy being named top 
actor, a neat batch of awards went 
to America. This may well dispel 
the old feeling that festivals are 
fixed * and anti-American. With 
the U. S. sending the top entries 
as well as a solid personality and 
film personnage roster, it led not 
only with the prizes, but interna- 
tional publicity and real recogni- 
tion. This Cannes fete ended 
Wednesday night (11). 


Although many new, big screen 
techniques were prevalent at the 
fest, it took a black-and-white sim- 
ple pic to cop the award. “Marty” 
pee the biggest audience reaction 

uring the festival also made for 
jury recognition since the prize 
was voted unanimously. This film 
also won special mention for the 
stenario of Paddy Chayefsky, di- 
rection of Delbert Mann and act- 
ing of Ernest Borgnine and Betsy 


: “Eden,” besides the dramatic 
film prize, drew mention for the 
masterly work of Elia Kazan and 
the excellence of the whole cast. 
Russia got'a nod for the ensemble 
acting in “Bolchaia_ Semia” (The 
Big Family)- 
* Russia Won Share of Prizes 
Russia also won a good share 
with a unanimous jury prize for 
the best lyrical film in ‘Romeo and 
Juliet” (transposition of ballet to 
the screen and the interpretation 
of prima ballerina Ulonova), the 
round-robin “Family” a 
a split direction prize, with Serguei 
Vassiliev getting it for his war 
scenes in the Russo-Bulgarian co- 
ction, “The Heroes of Chip- 
ka.” Other half of the directorial 
kudo went to France for Jules 
Dassin’s workmanship on his first 
Gallic pic, “Du Rififi Chez Les 
Hommes” (Brawl Among Men). 
- The Special Jury Prize went to 
Italy’s full-length C’Scope docu- 
mentary on Borneo and Malaya, 
“Continento Perduto” (Lost Con- 
tinent). The jury congratulated 
the whole crew for its workman- 
ship. Pic emerges as one of the 
most ressive utilizations of 
C’Scope yet seen. It should be of 
top interest in U. S. for special 
situations. This wound the six 
awards the jury was limited to in 
its deliberations. Special mentions 
were handed out for other out- 
standing aspects of pix entered. 
Israeli Actress 
The jury accorded a pat on two 
moppets, Baby Naaz for her work 
in the Indian pic, “Boot Polish,” 
nd Pablito Calvo for his work in 
e Spanish film, “Marcelino Pan Y 
Vino” (Marcelino Bread = and 
Wine). Also praised was the sin- 
cere work of Israeli actress Haya 
Havarits in the Israeli entry, “Hill 
24 Does Not Answer,” directed by 
Englishman Thorold Dickinson. 
Golden Palm in the shorts field 
went to Canada for the Morman 
Mac Laren pic, “Binkety Blank,” 
with a jury homage to his creative 
imagination and his “pioneering 
work in the abstract film. Best 
large screen documentary prize 
went to Italy’s “Isola Di Fuoco” 
(Isle of Fire), directed by Vittorio 
De Seta. This was in Cinepano- 
ramic (a 1:2.5 process). Best film 
reportage was France’s “La Grand 
Peche’} .(The Big Fishing), di- 
rected by Felix Forestier and 
Raymond Menvielle. A_ special 
mention was handed to Russia’s 
animated pic, “The Golden Ante-\ 
lope,” for the quality of its ani- 
mation. 
‘Carmen Jones’ Finally Shown 
International Critic’s Panne was 
split between Mexico’s “Raisces” 
(Roots), directed by Benito Alaz- 
raki, and Spanish film, ‘Muerte 
Di Un Ciclista” (Death of a Cy- 
clist), directed by Juan Bardem. 
“Cyclist” was shown outside of the 
fete since Bardem was a jury 
member, but the crix prize in- 
cludes all films shown during the 
fest. The Catholic Award went to 
“Marty.” Fest wound up with 
the projection of “Carmen Jones” 
(20th), with Dorothy Dandridge 
and Otto Preminger present. It 
got a good reception and probably 
will -be instrumental in getting 
“Carmen” okayed by the Bizet mu- 
sic editors for show in France 
finally. Release to theatres in this 





. Eden, Tracy Cop Prizes 


country has been held up so far. 


Beside the $1,000,000 probably 


saved in free visas and special re- 
mittances for the five U. S. pix 
entered, the prizes may also insure. 
special favor in Europe. ‘The 


Grand Prize and Catholic Award’ 


for ‘‘Marty’* make this a hot com- 
mercial film here. The Golden 
Palm was first utilized this year 
and is practically solid gold. 


B’casters Meet 


Continued from page 1 = 








ernment officials and members of 
Congress again attend an NARTB 
cenvention. 


Reflecting the enormous growth 
of the industry, with over 2,700 AM 
and about 430 tv stations now on 
the air, the NARTB holds its 33rd 
convention with a membership of 
nearly 2,000 which includes for the 
first time all radio and tv petworks. 
The Association likewise finds it- 
self better known to the general 
public than ever through the dis- 
play of its seal by subscribers to 
the tv Code. 


Paradoxical as it may seem, the 


most talked-about subject in d- 
casting today, subscription is 


not on the convention agenda. But 
it may still win a place when the 
television members of the organi- 
zation hold their business session 
next Monday (23) before the man- 
agement sessions start. By that 
time, members of the UHF In- 
dustry Coordinating Committee 
will have met to discuss, among 
other matters, the NARTB position 


and | on toll tv. More than a few of the 


ultra high operators do not feel 
that the Association opposition te 
pay video represents the views of 
the industry. They may force open 
discussion of the issue. 

With the deadline for filing com- 
ments on toll tv only two weeks 
away from convention time, the 
issue will command the greatest 
interest. agenda regardless. It will 
be talked ab about in the corridors, at 
cocktail parties, at breakfast, lunch ~ 
and dinner. It will certainly come 
up in questions to the FCC com- 
missioners when they hold their — 
panel on Tuesday (24). 

Zenith’s McDonald, et al 

The convention doubtless will be 
utilized by promoters- of* qbscrip- 
tion tv systems Comdr. E. F. Mc- 
Donald of Zenith, first president 
of the old NAB, is expécted te at- 
tend. His FM station in Chicago 


is a member of the NARTB. Paul ~ 


Raibourn, member of the NARTB 
tv board, will probably be.on hand 
to extol the merits of Paramount’s 
Telemeter system. His company’s 
legal counsel in Washington have 
been making an intensive analysis 
of the voluminous mail pouring 
into the FCC on toll tv. 

Next to subscription service, tv 
broadcasters will: be most con- 
cerned with the UHF situation, the 
threat of deintermixture, and the 
possibility of limiting coverage of 
VHF stations. Considerable interest 
is also éxpected in developments 
in satellite and booster stations. 

On the radio front, there will be 
the usual convention time talk of 
the networks cutting rates. Adjust- 
ment on the part of the big stations 
to community operations, program- 
ming and automation also are due 
for much discussion. 

In addition to President Eisen- 
hower’s address on Tuesday, high 
interest is expected in the speech 
of FCC Chairman George C. 
McCohnaughey ‘his first before 
NARTB) the same day. Other 
standout items on the agenda are 
the address -of Chairman Percy 
Priest of the House Interstate 
Commerce Committee the FOC 
panel discussion, and the keynote 
talk by Mark Ethridge on Tuesday; 
the address of NARTB prexy 
Harold E. Fellows on Wednesday; 
and the panel on the 10th Anni- 
versary of tv, with all four network 
presidents, on Thursday. 


SCOT BITS 
Glasgow, May 17. 

Lennox Milne will be stager of 
next winter’s season at Gateway 
Theatre, Edinburgh, with Tom 
Fleming as leading member of:the 
company ... Wilson Barrett com- 
pany opening the Glasgow season 
at Theatre Royal with the Vernon 
Sylvaine comedy, “As Long As 
They're Happy.” 
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...and wherever you may be, it’s easy to et a delightful date OLIVIA de HAVILLAND 
eae gous: WG sohni tit GILBERT ROLAND 
with “That Lady” by phoning your local 20th Century-Fox : Lnoy’ 
exchange. Ask your 2Oth branch manager to screen it for CiINemaScoPE 
o° ° ; : introducing PAUL S lELD 
you—the exciting story of the woman society knew as Ana de fsa: ia yoiban | 
: . th ) FRANCOISE ROSAY | 
: Mendoza...and scandal branded as “That Lady”! No won- DENNIS — 
: Sy BARTLETT ° TERENCE YOUNG 
der it was an international best seller! No wonder Katharine , : Screomplay by | 


ANTHONY VEILLER and SY BARTLETT 
From the Novel by KATE O'BRIEN 
Print by TECHNICOLOR 


An Atalanta Production 
Released by 20th Century-Fox 





Cornell chose to star in it on the Broadway stage! Call right 


now for “That Lady”—the picture that shocked a nation! 


“ ‘ 


“SOON IT WILL BE A PLEASURE TO DO BUSINESS WITH That Lady’ FROM 20:!" . 


ee 
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“Fim industry With, Not Against, TV 


Has Bright Outlook—Value Line 





Motion picture industry ‘looks in + 


fine shape to Arneld Bernhard & 
Co., N. Y. stock investment advis- 
ers. The trade has staged a re- 
markable comebaek in the last 
couple of years and the uptrend 
figures to continue, it’s stated in 
the so-called Value Line appraisal 
made by Bernhard. 

Television is prominent in the 
report, as it is im most analyses 
made by Wall Street outfits. 


Value Line sees a strong sugges- 
tion ef compatibility between pix 
and video, nofing: “What has hap- 
pened is that the public has by 
now absorbed tv as an alternative 
form of entertainment and in do- 
ing so has probably created the 
conditions necessary for a modus 
vivendi between the motion picture 
industry and the television indus- 
try. From this point, by and large, 
we think that the two industries 
will move forward together.” 

Following through on this, the 
appraisal has it that the repetitive 
nature of tv shows is discouraging 
viewers, the “most interesting new 
television show was ‘Disneyland,’ 
a product of Hollywood,” and sev- 
eral companies are entering tv 
production as an extra source of 
income and a means of promoting 
their theatrical product. 

Morale is regarded as a big fac- 
tor by Value Line, which states: 
“Not in eight years has the indus- 
try felt so sure of itself.” This con- 
adds the report, means 
Hollywood will show a greater ten- 
dency to undertake difficult but 
absorbing story material in prefer- 
ence over so-called reliable sub- 
ject matter; it will aid in luring 
top writers and other talent to the 
film colony, away from tv and the 
stage and, generally, where an en- 
tertainment enterprise is concern- 
ed, “an aura of success will impart 
a better snirit and offer more hoves 
for a successful vroduction than 
one shrouded in gloom.” 


The report concluded: “The in- 
dustry has lost all that it is expect- 
ed to lose of its share of the puh- 
lic’s recreational spending. At this 
point, Hollywood is more likelv to 
gain a somewhat larger share than 
it now eniovs beeause of the recov- 
ery in theatre attendance and the 
expansion into television markets. 
Moreover, the potential audience 
is growing and the general eco- 
nomic market we hypothesize for 
the late Fifties suggests that the 
public will have ample funds to 
patronize the industry’s theatres. 
Accordingly. we envisage a rising 
trend of earnings and dividends for 
the companies in this (amusement) 
groun and. in turn;>-higher prices 
for their stocks.” 


= 














Importers 
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uct made abroad and not under 
Code control. 
COMPO rep eontacted- Italian 


Films Export for possible entries 
and, when to'd that IFE never 
bothered with the Code seal, indi-. 
cated that the Italo pix then would 
not be eligible for entry. “I think 
the whole ruling was the result of 
a lack of realization on the part 
of the COMPO people that most 
foreign pictures don’t carry a seal,” 
an IFE exee noted. 

Recent N.Y. censor breakdown 
for the year ended March 31, 1955, 
showed that of the 465 foreign fea- 
ture pix approved by his office, a 
whopping 441 didn’t carry a Code 
seal. Some of these, however, might 
have gotten it after passing the 
censor’s scrutiny. 

Importer feeling is that the 
COMPO ruling was aimed at elim- 
inating any possibility of em- 
barassment when the winners are 
finally selected. It’s to be assumed 
that any foreign pic in the running 
might get a booking boost and a 
chance to play some of the major 
circuits. Latter, for the most part, 
have been shying away from non- 
Code approved entries. 





Exceptions are made, however. 
Latest one was the run of the} 
Italo “Bread, Love and Dreams” on 
the RKO chain. Latter is one of |< 
the theatre groups theoretically | 
dedicated to Code- okayed pix only. | 


However, “Dreams” didn’t have a_ 
seal, as do none of the IFE re- 
leases. 


Castle Again Testifies; 
Raps ‘Deceptive Plea’ 
Based on USSR Data 


Washington, May 17. 


Having become a regular wit-/ 
ness at Congressional hearings} 


into the thorny question of the 
United States Information Agency, 
investment banker Eugene W. 


Castle of New York City ~ turned 
again today (Tuesday) to che at- 
tack, taking as- his slogan, “The 
task of telling the truth about 
America overseas is one of quality 
not quantity.” 

Castle told the U. S. Senate 
Committee on Appropriations: 

“The United States Information 
Agency should be abolished. In- 
stead of being an effective public- 
itv arm of our government, the 
USIA has become a_ promotion 
mill for the grinding out of canned 
and stale propaganda. These activi- 
ties. should never have been sepa- 
rated from the Dept. of State 
which once was, and again should 
be, the sole voice of America over- 
seas.” 

Reiterating a point he’s made 
sheretofore to senators and in _ his 
‘controversial book, “Billions, Blun- 
ders and Baloney,” Castle charged 
that USIA Director Theodore C. 
Streibert was using a “deceptive 
plea” that Congress should match 
a whopping Soviet money total 
spent for propaganda. Streibert, 
he testified, had 
state that the Soviet figures in- 
clude, in addition to foreign pro- 
naganda, all expenditures for pub- 
Ke education, and information 
‘throughout the Soviet orbit. It in- 
cludes the cost of maintaining all 
state - controlled communications 
media. the newspapers Pravda and 
Izvestia, radio magazines, news- 
reels, motion pictures and every 
form of public media: A compara- 
ble figure for the United States 
would be at least fifty billion dol- 
lars. It would include the total 
cost for the maintenance of all 
American newspapers, magazines, 
trade papers. our mammoth motion 
picture, radio and television in- 
dustries.” 

Castle urged that the motion pic- 
ture program be cut from $4.484,- 
000, the current budget, to $600.- 
000 annually. He suggested that 
the film program be limited to the 
distribution of educational films 
already produced and that they be 
distributed to foreign schools and 
colleges. He urged the elimination 
of tv activities and a cut in the 
radio program. 


Par Policy 
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hand information, mainly the eco- 
nomics, about each territory, with 
the view of setting what’s repre- 
sented as realistic sales policy.: In 
other words, it’s said, Par terms 
will be adjustable to conform with 
the earning power of the various 
accounts, ~ 

Weltner is to commence the 
grass roots excursions immediately 
after conducting a four-day sales 
meeting at the studio. This opens 
next Monday (16) with other h.o. 
participants to include E. K. (Ted) 
O’Shea, eastern division v.p.; his 
assistant, Sidney Deneau; Hugh 
Owel®’ western v.p.; his assistant, 
Al Fitter; Jerry Pickman, ad-pub 
v.p.; Sid Blumenstock, ad manager, 
and Robert J. Rubin, administra- 
tive v.p. 

Weltner will follow this with a 
person-to-person with Par reps 
and theatremen in the L. A. and 
San Francisco areas. 





LONDON BITS 

Philip King’s “Serious Charge” 
is now set for production in Paris, 
Copenhagen, Berlin, Vienna and 
Rome . Ronald Ward will costar 
with, Betty Paul in Laurier Lister’s 
new’revue, “Wild Thyme,” when it 
ences in London in June. . 
Sonny Hale is to star in a new 
farce by Robert Monron, titled 
“The French Mistress” Jack 
de Leon has acquired English 
rights of the Alexander Samuel 
play, “The Cloud Sweepers,” which 
will be directed by Henry KendauJ 


‘for fall production. 





UNESCO. : 
American National Theatre & 
Academy at‘ the conclave opening 
June 25. After tourist visits to 
Italy and France, and back to Lon- 
don fof theatregoing, Rice will at- 
tend the Edinburgh Festival in late 
August, where he plans to catch 
the new Thornton Wilder play, “A 
Place in the Sun.” 

After a visit to Dublin, he'll 
plane back to the U. S. in mid-Sep- 
tember. He'll be accompanied on 
the trip by“his son, 12, and daugh- 
ter, 11. Mrs. Rice, actress Betty 
Field, 
she’s playing.the role of the moth- 
er In “Picnic,” Columbia's film edi- 
tion of the William Inge play. 


Film Row Clips 


MINNEAPOLIS 


geles were Le Roy J. Miller, Ben- 
nie Berger, Sim Heller and Joe 
Podoloff. 

Irving Marks, Allied Artists| — 
branch manager, and salesmen 
Aaron Rosen and Martin Braver- 
man spending a fortnight in pe 
and South Dakota setting 
“Seven Angry Men” a 


ngs. 
Film salesmen lining up terri-; 
tory’s theatres for Northwest Va- 
riety club’s annual heart hospital 
audience collections. 

Vandals smashed plate glass en- 
closure around ticket booth at 
Paramount’s loop subsequent-run 
Aster Theatre. 

Local Paramount salesman Ernie | #24 
Lund finished fourth nationally in 
company’s 40th Anniversary sales 








“neglected to| pooki 


drive. 


REGINA, SASK. _ 

Windsor Theatre in Greefell, 
Sask., sold by H. S. Humphrey to 
Joseph Hatton, a projectionist of 
the Fort Qu-Appelle, Sask., drive- 
in. Humphrey, who has operated 
the theatre rr 20 years, will be 
retained as manager until mid- 
summer. ; 


NEW YORK 


Motion Pictiire. Industry Credit 
Group named Samuel L. Silver- 
man, of Precision Film Labs, to 
serve as chairman of group for 
year starting April 1. Elected vice- 
chairman was Joseph A Tanney, 
of S.0.S. Cinema*Supply Co. 


LOS ANGELES 


WB acquired rights to the Ger- 
man film, “Solange du da bist.” 
for U. S. distribution after dubbing 
into English. 


e ee 
Antitrust 
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for which there can be no com- 
plaint. Using their eompetitors’ 
profits as the measuring stick, they 
recover additional profits they sup- 
posedly would. have made and 
these are trebied., 

“A Kansas theatre Was given a 
verdict of over $800,000, resulting 
in a judgment of approximately 
$2,400,000. It was. reduced by the 
court to $1,500,000. The award not 
only had.no possible relationship 
to the investment of the plaintiff 
in his theatre, but actually repre- 
sented the potential earnings of 
several lifetimes of profitable op- 
eration of that theatre.” 

Because -of such_ verdicts, 
Schimel stated, defendants often 
are forced to settle suits for sub- 
stantial sums. 

The House group, headed by 
Rep. Emanuel Celler (D., N. Y.), is 
studying a ‘proposal to give trial 
judges the discretionary power to 
allow less than the presently man- 
datory treble damages. 


_ —— 


Boston Woodwind Quintet, com- 
prising five. solo members of the 
Boston Symphony Orchestra, who 
also make ‘recordings, has been 
added to the faculty of the division 
of music of the Boston U. School 
of Fine and Applied Arts. 
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; » (UA). 33,000. 

Doctor _ House” 

{tep) oo wk), nights ‘md 
$3,000. 

wa) Terrine 14-$1.50)-— 


- Last week, 
“Giass Sl a (M-G) (5th wk), 


000... 

Trans-Lux World (T-L) (604 ; 99- 
} $1.50) — “Wayward Wife” (FE). 
Fine $4,000. Last week, reissues. 


‘Violent’ Tame $5,000 
_ ~Port.; ‘Legs’ Big 9G, 2d 
Portland, Ore., May_17. 
Town is bogged down with “hold- 
overs currently. “Blackboard Jun- 
gie” stays for a third lusty round. 
Ringe Long Legs” looks sturdy 
in second. “Prodigal” is mild in 
second frame. “Violent Saturday” 
“Purple Plain” 
shapes 


Estimates for This Week 
Broadway ({Parker) (1,890; 90- 
ge Nas ll {(M-G) «(2d _ wk). 
Mild $6,000. Last week, $9,000. 
Fox i Spots Bosna Agee 
‘Daddy Long gs” (20th) a 
“Seminole. Uprising’ (Col) (2d wk). 
Stout $9,000. Last week, $10,200. 
Guild (Indie) (400; ee geo 
and Dry” (U), Good $2,000. 
week, “Glass Slipper” (M-G) ‘sth 


wk), $2,200 
Liberty " (Hamrick) (1,875; 90- 
$1.25) — “Blackboard Jungle” 


“Prodigal” 
at this 





«M-G) and “Land of Fury” (U) (3d 
wk6 days). Tall $7,500. Last 
weak. $10,200. 


Orpheum (Evergreen) (1,600; $1- 
none ger ea Saturday” (20th) 
“Other Woman” ( ) (2d 


wk).  Seo-so $5,000. Last week, 
P (Port-Par) (3,400; 65- 
90)— Plain” (UA) and 


Strike” (Indie), $4,900. 
BALTIMORE 


(Continued. from page 10) 
Good er $3,000 in third. 
oe eT tae ppaport) (960; 
Bee a oe House” (Rep). 
$4,500. Last wee “Glass 

Slipper” (M-G) (5th wk), $2,800. 

‘Hippodrome “Rappaport) (2,100; 
50-$1)—“"Cell 2455” ‘Col), tarts 
tomorrow (Wed.), Second week of 
“Run For Cover" (Par) was dull 

$6,000 following $8,000 opener. 
Keith’s (Fruchiman) (2,400; 25- 
$1)—“‘Hell’s Island” (Par). ‘Slim 
$5,500. Last week, “Annapolis 


ey (AA), $7,000.: 
ayfair (Hicks) (980; 20-70)— 
Opens ‘to- 


“Eternal Sea” (Rep). 
morrow. (Wed.). “Ma, Pa Kettle 
At Waikiki” (U), fair $3,800. 

New (Fruchtman) (1,600; 35-$1) 
—"Daddy Long Legs” (20th) (2d 
wk). Brisk $7,500 following $11,- 
000 opener, 

Playhouse (Schwaber) (320; 50- 
$1)—‘‘To Paris With Love’”’ (indie) 
12d wk). Okay $4,000, same as 
last week. 

Stanley (WB) (3,200: 35-$1)— 
“Jump Into Hell” (WB). Drab 
$5,000. Last week, “Strange Lady 
In Town” (WB), $7,000. 

Town (Rappaport) (1,600; 50-$1) 
—“‘The Americano” (UA). Starts 
tomorrow ‘(Wed.). Last week, 
“Hit Deck” (M-G) (4th wk), modest 
$5,500. 








SEATTLE 


(Continued: from page 11) 


Peter” (20th) (4th wk), $7,000 in 
8 days. 
Music Box (Hamrick) (850; 90- 


$1.25)—“End of Affair” (Col). Slow 
$2,500. Last week, “Mambo” (Par) 
(2d wk-6 days), $2,200. 

Music Hall (Hamrick) (2,300; 90- 


$1.25) — “Blackboard ungle” 
(M-G) (2d wk). Great $1%,500, Last 
week, $15,600. 

Orpheum (Hamrick) (2,700; $1- 
$1.25)—“Eternal Sea” (Rep) and 


“I Cover Underworld” (Rep). Fair 
$5,000.- Last . week,...‘‘Kiss.. Me 
Deadly” (UA) and “Beachcombers” 
(UA), $5,300. 
Paramount (Evergreen) (3,039; 
$1-$1.25) — “Violent Saturday” 
(20th) (2d wk). So-so $5,000. Last 





week, $7,000. 





UA) eet “he 
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week- | 


.€UA). © Mild $6,500. Last 
“Mambo” (Par) and “Air| 





(AA) 








‘ 4g 
ta Fe Thee is nild 4 the 
Omaha. “Three Show” is 
ing lifted after five days of second 
week at State after a slow spell. 

_ Estimates for ‘This Week 

Brandeis (RKO) 100;. 

Ray | of, Triumph” (Indie). : Soooth 





“Turn et 
Softly” (Indie), $4200 at 50e-75¢ 
seale. . 


Omaha (Tristates) (2,000; 65- 
—"Santa Fe Passage” (Rep) and * 
Cover Underworld” (Rep). . Mild 
$5,500. Last week, “Glass Slipper” 


{M-G), $5,000 

Orpheum (Tristates) {2.890; 20- 
90)\—"“‘Daddy Long Legs” (20th), 
Okay $10,500. Last week, “Prodi- 
gal” (M-G), $9,500. 

State (Goldberg) (875; 65-90)— 
“Three for Show” (Col) and “Tar- 
zan’s Hidden Jungle” (RKO) (2d 
wk-5 days). Mild $3,000. Second 
feature was added after just $4,800 
in first week. 


SAN FRANCISCO 


{Continued from page 10) 
Raimy Long Legs” (20th). Stout 
$20,000. Last week, “Violent 
Saturday” (20th) and “Other Wom- 

an” (20th), $9,500. 

Martel Gee) tat 656, F a 
ad w ancy 
$14,000. Last week, $27,500. 

Paramount (Par) (2,646; 90-$1)— 
“Cell 2455" (Col) and’ “Outlaw 
Stallion” (Col). Oke $14,000. 
Last week, “Gangbusters” (Indie) 
and “Five Guns West” (Indie), 
$14,000. 

St. Franeis (Par) (1,400; $1-$1.25) 
—"Eternal Sea” (Rep) and “Hell’s 
hag co Re: (2d wk). Good 
= 5 days. Last week, $10,- 


Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- | 
rama” (Indie) (7ist wk). Fine $17,- 
000. Last week, owes Baas. 

7081) open Crockett, Gopi 
— “Davy Croc 
Fighter” (UA) and “Iroquois Tra 
(Indie) (reissues). Siuggish $5, 000 

Last week, “Kiss. Me 

Deadly (UA) and “Canyon Cross- 

(UA), $8,000 
Stagedoor (A-R) "(400; $1-$1.25) 
sane Slipper” (M-G) (4th wk). 
Okay $3,300. Last week, $4,500. 
hare (400; 





{Rosener) $1)— 


{Rosener) ”(400-$1)-—“Gate 
of Hell” (Indie) (4th wk). Nice 
$2,300. Last week, $2,400. 

Vogue (S.F. Theatres) (377-$1)— 


“Game of Love” (Indie) (8th wk). 


Oke $1,800. Last week, $1,900. 

Bridge (Reade-Schwartz) (349; 
$1-$1.25)—“Doctor in House” (Rep) 
(8th wk). Fine $2,200. Last week, 
$2.300. 


Rio (Schwartz) (397; $1)—“Ca- 
mille” (reissue) (8th wk). Good 
$1,400. Last week, $1,600. 


DENVER 


(Continued from page 10) 
$4,000, and holding. Last week, on 
reissues. 

Monaéo Drive-in (Lee) (800 cars; 
75)—‘‘Crashout” (FM) and “Air 
Strike” (Lip). Fine $3,500; Last 
week, “Big Combo” (AA) and “Port 
of Hell” (AA) $2,500. 

Orpheum (RKO) (2,600; 60-$1)— 
“Blackboard Jungle’ (M-G) and 
“Stranger’s Hand” (DCA) (3d wk), 
Fair $6,500. Last week, $10,500. 

Paramount (Wolfberg) (2,200; 60- 
$1) — “Prodigal” (M-G). Socko 
$15,000, and stays on. Last week, 
“Kiss Me Deadly” (UA) and “Good 
Die Young” (UA), $11,000. 

Tabor (Fox) (1,967; 50-75) — 
“Garden of Eden” (Indie) and 
“Thunder Over Sangoland” (Lip) 
pa wk). Fair $4,000. Last week, 
9,000 

Valley Drive-In (Wolfberg) (950 
cars; 75)—‘Timberjack” (Rep) and 
“African Manhunt” (Rep). Sturdy 
$6,000. Last week, on subsequent 
run, 

Wadsworth Drive-In (Lee) (1,000 
cars; 502 walkins) — “Crashout” 
(FM) and “Air Strike” (Lip). Good 
$2,500... Last week, “Big Combo” 

and “Port of Hell” (AA), 
same. 


« Lakeshore Drive-In (Civic) (1,000 





ears; 75 walkins) — “‘Timberjack” 
tRep) and “African Manhunt” 
(Rep). Good $5,000. 
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fl A STATEMENT TO THE — 
me §6TRADE ABOUT M-G-M's 
* “LOVE ME OR LEAVE ME” 


The grapevine from California has proved 
magnificently right again with the arrival 
in New York this week of the print of 
‘LOVE ME OR LEAVE ME.” Everything 
you’ve heard about this turbulent drama, ex- 
citingly attuned to today’s box-office, is true. 


A public Preview was held at Loew’s 
Lexington Theatre, the same place where 
“Blackboard Jungle” was sneaked. The re- 
sponse was identical. A thrilled, spell-bound 
audience acclaimed a big, new dramatic hit. 


Stories from the lives of real people are 
potent screem fare. This one pulses with the 
excitement of a career story-that began in 
a tough dance hall in Chicago’s lurid, mob- 
ruled days and ran the glamour-gamut 
to Hollywood’s movie life and Broadway’s 
Ziegfeld Follies. ) 


These elements have been woven into one 
of the greatest mass entertainments of 
our time, 


¢ PRE-SOLD! 
Powerful full page ads in LIFE, 
LOOK, COSMOPOLITAN and ALL 
FAN MAGAZINES. Also PICTURE 
OF THE MONTH COLUMNS in 
leading national magazines, giving big 
attraction a readership of 145,413,300. 
* 


M-G-M presents in CINEMASCOPE and COLOR 


DORIS JAMES 


PERFORMANCES THAT DAY CAGNEY 
COMMAND ACADEMY "LOVE ME OR LEAVE ME” 
AWARD ATTENTION! [© “"wscomrusm: ton rau 


Screen Play by DANIEL FUCHS and ISOBEL LENNART 


a 


linia’ because this is a drama of Story by DANIEL FUCHS + Phetegraphed in EASTMAN COLOR 
‘ : Directed by Produced by 
real people, life-inspired! CHARLES VIDOR + JOE PASTERNAK 
+ 
(Available in Magnetic Stereophonic, Perspecta 
DORIS DAY as song-star Ruth Etting Stereophonic or 1-Channel Sound) 








JAMES CAGNEY as "The Gimp”’ 
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Company-by-Company Meetings 
But No Industry Roundtable 
Seems Likely Future Trend 


- 


Smarting under a second turn-+ 


down by the film company presi- 
dents for an industry roundtable 
conference, exhibitors have de- 
clared that it is no longer a dis- 
pute relating to film rentals but 
resolves itself to a question of 
whether the distributors are will- 
ing to meet with their customers. 
Despite assurances from exhibitor 
leaders and the joint Theatre Own- 
ers of Amerie>-Allied States Assn. 
committee that individual company 
sales policies will not be discussed 
at an industry session, the distribu- 
tors have given a flat nix to any 
palaver at which their competitors 
would also be present. 

Metro. prexy Nicholas M. 
Schenck, in answer to the TOA- 
Allied wire to reconsider his orig- 
inal nix, said that M-G stands on 
its willingness to listen to and dis- 
cuss problems of exhibitors pro- 
vided such talks are held exclusive- 
ly with its customers. Paramount’s 
Barney Balaban, Universal’s Milton 
Rackmil, and 20th-Fox’s Spyros 
Skouras took similar stands. ; 

Balaban, in his reply, said that 
the exhibitor assurances were self- 
contradictory and that the state- 
ments of the committee and other 
exhibitors made it inevitable that 
subjects relating to film rentals 
and other company matters are to 
be discussed. Balaban also re- 
iterated that Paramount’s doors 


were always open for talks with its | 


customers. 


Facing a closed door on the 
roundtable session,.the exhibitor 
group, when it meets in New York 
on May 23, will probably attempt 
to hold separate sessions with each 
individual company. Whether the 
joint TOA-Allied committee will 
constitute “customers” has not been 
determined. The film companies 
have not gone on record relating 
to their position regarding separate 


meetings with the joint committee, 


However, an industry attorney 
high in the corporate setup of a 
major company, said he would ad- 
vise his prexy to meet with the ex- 
hibitor committee if the joint TOA- 
Allied group requests it. 

All indications are that the ex- 
hibitor group will request such 
meetings, although the final deci- 
sion will be made following the 
May 23d conclave. Some exhibitors 
expressed disappointment that: the 
joint committee did not provide for 
specific actions on all contingencies 
—that is, if there was a complete 
turndown, some turndowns and 
some acceptances, etc. 


It’s understood that the joint | 


committee was willing to accept 
an agenda from the distributors 
and would have d-opped the ques- 
tion of film rentals if the distribu- 
tors had demanded it. However, 
in light of the many attacks on film 
prices, the distributors were leery 
of this assurance and felt certain 
that the matter would have been 
introduced at the meet. 

Should individual meetings be 
held, it’s certain that the exhibitor 
group will press hard on the sub- 
ject of film rentals. The joint com- 
mittee, it’s understood, will follow 
a policy similar to. that of the Al- 
lied group which called on indi- 
vidual sales managers recently. A 
written report of what transpired 


at each meeting will be sent to the 
company presidents with conces-’ 


sions, if any are obtained, specif- 
ically spelled out. 


Allied’s Kentucky Unit 


Louisville, May 17. 
Kentucky exhibitors are organiz- 
ing a unit which will be, affiliated 
with Allied States Assn. Initial 
meeting will be held here today 
(Tues.). All Kentucky exhibitors 

have been invited to the session. 
Representatives of National Al- 
lied are expected to attend, in- 
cluding prexy Rube Shor, board 
chairman Abram F. Myers, True- 
man Rembusch and Bill Carroll of 





Indiana Allied, and Bobe Wile of | 


Ohio Allied. 

Organizing committee of local 
exhibitors are J. M. Reiss, Louis 
A. Arru, Robert Enoch, and E. L. 
Ornstein. 








Minsky‘s at Astor — 


Continued from page 1. 








these events is here to stay, and 
this time some of the prizes in- 
cluded recognition to the nudes, 
One of the more applause-winning 
costumes included a twosome with 
the babe covered with three lip- 
stick spots, while her partner 
Mitchumed her with a cape. An- 
other prizewinner was a_ barely 
dressed lass holding onto two males 
dressed as leopards. The latter 


awards with a $50 prize. A duo 
in sequined and spangled devil 
costumes captured the top prize 
which called for a two-week vaca- 
tion in Havana with plane transpor- 
tation. 

The “king” of the ball, this sea- 
son, was Red Buttons, who came 
over after doing the final tele show 
for his sponsor, Pontiac. rom 
the way he worked to this house, it 
was evident that a burden had been 
lifted ‘from him. No tiffs with 
writers or vicepresidents. He was 
relaxed and more than any other 
individual at the shindig, helped 
make this affair a better than usual 
function. Indeed, it was even evi- 
dent that if write?s could capture 
the great fund of show biz lore in- 
herent in Buttons, he would still 
head one of the highrating vid- 
shows on the spectrum. 

Buttons’ conferenciering the pa- 


He recalled the early days when he 
was in burlesqué and there was 
ample reason to with all that epi- 
dermis on the loose.” There was a 
reference to “who’s got pockets” 
that made some of the vets roll, 
and at one time told about the 
show that pot raided and the cast 
had to give a sample of their pro- 
gram in front of the jury. The 
show was so dirty, he related, that 
the judge -arrested the jury for 
looking at an indecent perform- 
ance. At another point, a femme 
costume got an accolade, and But- 
tons said, “Thank you—whatever 
you are.” 

Here was an ex-burley performer 
‘working with a lot of nudes in 
front of him, in a place like the 
Astor Hotel—and recently N. -Y. 
License Commissioner Edward T. 
McCaffrey refused to sanction a 
burlesquery in Brooklyn. These 
are indeed queer times. 

But whatever Com. McCaffrey 
may think or do, these shindigs 
generally give a- rough prevue of 
things to come in the entertain- 
ment scene. Costume and set de- 
signers walk away with myriads of 
ideas and mental sketches from 
this event. There's a lot of avante- 
garde thinking that ultimately 
finds its way to the legitimate the- 
atre, cafes and other amusement 
field. Both the Bal Fantastique 
and the Art Sludents League 
Dream Ball have inspired a lot of 
innovations that find their way to 
the theatrical field, despite rulings 
by the License Commissioner's 
office. 

There was even a nitery -act on 
the show, Coco & Tina, a pert 
flamenco team. After the first 
number very few paid attention to 
them there being more important 
items to see from amateur enter- 
’ tainers. 

Top members of the artistic set 
decorated the Astor Ballroom, and 
thé souvenir journal contained il- 
lustrations by leading artists, in- 
cluding Raphael Soyer, Chaim 
Gross, Marcel Veries, Julio de 
Diego, Ben Shahn and others. 

The judges for the event includ- 
ed Earl Wilson, Hy Gardner, 
Frank Farrell, Sam Levenson and 
a set of artists. Sponsorship was 
by D’Orsay Perfumes, plugging on 
its ‘“Intoxication.’”” Indeed both the 
Bal Fantastique and the Dream 
Ball seems to be getting tradition 
and even respectability. Under the 
sly press work of the Dixon Gayer 
office, there have even been men- 
tions of this event in the society 
pages. The popularity of these 
balls are growing. This event was 
sold out three days before and the 
| attendance was limited to the ca- 
pacity of ballroom as set by the Po- 
|lice Dept. Which, incidentally, 
|; Seems to be more liberal than Mc- 
| Caffrey’s office. 
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rade was a top comedy highlight. 


to the realization that nudity at] 


moved up fairly high on the list of |” 


| grim 





Audience .Kidnapping 
Exhibitors carrying the 
Marciano - Cockell. champion- 
ship fight Monday (16) were 
accused by Arthur Levey, Ski- 
atron gerse imo = ooh npg 
rexy, doing | ‘free” tv 
crectania what they charge 
toll-tv might do — “kidnap” 
ood shows. Pe 
: “By bottling up this bout in 
a handful of theatres, where 
they are charging the public 
$B and $4 each for the ‘privi- 
' 1ége? of watching a poorly pro- 
jected picture of the Sight, the 
movie exhibitors deprived the 
American home audience of 
an event to which it had an 
unquestioned right,” Levey 
stated. 

He argued that the Marci- 
ano-CockeH bout, which was 
carried in 83 theatres, pointed 
up “the crying need for a 
home boxoffice for television.” 


Fight B. 0. 


——= Continued from page 2 


complained and applauded as if 
they were witnessing the fight live. 

Flash reports by telegraph from 
VARIETY correspondents around 
the country spell out a d-u-l-} pic- 
ture of poor attendance. Half-full 
houses ‘was the story. Per example: 

Chicago—Showing in five hous- 
es with a combined seating of 
13,180, the closed-circuit feed of 
the Marciano-Cockell bout ac- 
counted for 7,325 tickets or $28,- 
328. Some houses scaled up to 
$5.50. pres 

Albany — Little punch at the 
boxoffice for these  punchers. 
Lessee Paul Wallen at 1 seat 
Grand reports he lost moriey with 
but 400 paying the $3.30 tab. Pro- 
jection good but fight considered 
bad matchmaking and very one- 
sided. 

Kansas City—About 50% capa- 
city is sad tale at the Missouri. 
Majority of the sale came from ad- 
vance. ie 

Philadelphia — Ticket scalpers 
were the ones who were really 
stuck here. Stanley did well but 
other houses were around the half- 
full mark. 

Omaha — First closed - circuit 
fight to lose money in Omaha, 
Marciano-Cockell sold only 300 
ducats at $3 before the Tight but 
last-minute perk brought in anoth- 
er 500. good, crowd 
cheerful although booing Cockell’s 
handler for criticizing the referee- 
ing. 

Boston — Less than 1,000 paid 
the $3.50 tab at Loew’s State. .Pil- 
with reserved seats and 
scaled up higher ($4.40) did rela- 
tively better, for three-quarter 
house. Drive-in at North Reading, 














20 miles. gut of Boston, counted 
around 500 cars at $3.30 per pas- 
senger. Pilgrim had_ reception 


troub!e during first three rounds, 
forced to give 150 refunds. Rain 
added to apathy for the match it- 
self blamed by local dopesters. 

Washington—Women were more 
prominent than usual or expected 
at the Marciano-Cockell bout at 
Loew’s Capitol. Even so, it was the 
sma'lest turnout to date for such 
a closed-circuit event. Advance 
particularly slow, only 800 seats 
sold in advance. Around 1,500 
were in the pews when the feed 
began. Scaled to $4. 

Minneapolis—Heavyweight clos- 
ed-circuit heretofore has touched 
SRO here but Marciano-Cockell 
fell down. Around 2,100 attended 
the 4,100-seat Radic City. Scaled 
at $2.50. Technical reception excel- 
lent. 

Cleveland — Two downtowners 
drew small crowds but those who 
came expressed selves as getting 
a lot of action for their dough. 
Loew’s State with 3,500 capacity 
had 945 payees at $3 plus taxes. 
RKO Palace had 1,107 within its 
3,287-capacity auditorium. 

Pittsburgh — Disappointment 
here took these dimensions: Stan- 
ley, 90% sale; Harris 60%, Penn, 
60%. Theatres had sold out for 
previous closed-circuit bouts. 

Detroit—Half-full houses tell a 
story of disappointment locally. 
United Detroit renorted 4.000-seat 
Michigan and 2,961 seat Palms 
(sealed to $3.85) had total of 3,300 
fans for $10,700. Indie nabe Holly- 
wood, scaled to $3.60, attracted 
around 900. 





Alicia Alonso and Igor Youskev- 
itch, longtime stars of Ballet Thea- 
tre, are joining the Ballet Russe de 
Monte Carlo in September. Maria 
Talichief left the Ballet Russe this 
pene to return to.the N.Y.~City 

allet. 
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All-Purpose Color Photography Envisioned—Reveals 
Many Pending investigations of Possibilities 
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Code-Legion Tiff 

— Continued from page | eee 

but very real yen for challenging 
and more adult entertainment: 

At the same time there has been 
a diminishing flow of the type of 
“family” pix on which Hollywood 
used to thrive. First, there is less 
room for it on the studios’ skeds 
and, secongly, it’s been found that 
the popularity of this kind of film 
is no longer what it used to be; 
in other words, a lot of the family 
entertainment pix haven’t done at 
the b.o. what the same sort of film 
might have done a couple of years 
ago. 

At their huddles with Eric John- 
ston, Motion Picture Assn. of 
America prexy, which start on the 
Coast today (Wed.), studio execs 
will attempt to hash out this situ- 
ation. In the view of New York 
trade observers, they will find it 
extremely difficult to come up with 
any hard-and-fast solutions a la 
1933, when there was a_ similar 
crisis which could be answered by 
institution of the Code. 

It’s acknowledged at the MPAA 
that complaints about fictures 
aren’t coming from the Legion of 


Decency only; that other women’s~ 


reviewing groups are equally, if 
not more, incensed about the kind 
of films that have been coming 
out of Hollywood. Here’s the way 
one insider summ it up: 


“These objections. are coming | 


from a hard-core of ‘old timers.’ 
They liked the family pictures and 
now that there are fewer of them 
they miss them. In addition, there 
is the definite increase in ‘violent’ 
pictures arid themes, which is as 
offensive to some as it is attractive 
to others. They'd probably not 
mind this Hollywood concentration 
on adult themes if there were films 
te balance them. 

“They don’t care about Holly- 
wood’s economics, or whether the 
kind of picture they want to see 


made can succeed at the boxoffice Me 


or not. Nor do they realize the 
extent to which tv fare has affected 
the public acceptance of Hollywood 
productions. All they know is that 
what they’ve liked for 20-years is 
going slowly out of the window and 
is being replaced with something 
which they neither understand nor 
approve of.” 
Publie At Fault? 


At last week’s luncheon of the 
International Federal of Catholic 
Alumnae (motion picture depart- 
ment), where the Code was bitterly 
attacked for its laxness, stress was 
put repeatedly on the public’s ac- 
ceptance of immoral themes and 
Hollywood was blamed, by implica- 
tion, of pandering to this lack of 
proper. moral standards. 

Those in the East who are fol- 
lowing this Legion-Code fracas and 
are gauging its effects feel that it 
will very likely result in a decision 
by the studios to “tighten up” on 
Code interpretation. It’s acknowl- 
edged that the Legion, the Code’s 
chief critic at the moment, is a 
powerful pressure group, intent on 
having producers see things its 
way. 8 

It has also not gone unnoticed 
that the Legion was able to “per- 
suade” studios to pull back at least 
four features for reediting to con- 
form with Catholic objections. 
Every one of these four carried a 
Code seal of approval. 

It is felt that, if the Legion’s 
influence has grown this strong— 
so that in effect it operates as a 
second Code—the industry’s own 


standards probably will have to be | 


adjusted accordingly so as to pro- 
tect the producers from the kind 
of embarrassment and expense in- 
volved in having to recut their 
pix. 

Question is raised, on the other 
hand, whether the production com- 
panies will choose to resist. the 
pressures at least to a degree, part- 
ly on account of their realization 
of b.o. needs. Most of those willing 
to express themselves on the sub- 
ject—and when it comes to the 
question of the Legion there are 
very few willing to speak out other 
than in complete agreement—con- 
cede that, from a p.r. point of view 
at least, the industry probably will 


make a conciliatory gesture de- | 


signed to mollify the Legion and 
its other critics. 





Predicting. an eventual all-pur- 
pose of color photography, based 
on wide area negatives, Techni- 
color prexy Herbert T. Kalmus in 
N.Y. last week disclosed the de- 
velopment by Technicolor of an 
improved new Techni imbibition 
printing process.. He said his lab 
intended to offer. prints made in 
this process at the present price 
séale.. : Bae 

Kalmus said he had seen the 
first demonstration of feature foot- 
age developed in the new process 
on a 50 ft, screen on the Coast 
two weeks ago. Involved was a 
| 35m print made m an anamor- 
, phically lensed negative of the type 
| with which Techni had been hav- 
|ing difficulties in the past. 

“The print embodied all the 
changes in the imbibition process 
that Technicolor has been, striving 
for since the advent of Eastman 
and Ansco color type negative and 
the advent of large screens in the 
theatres,’ the Techni topper de- 
ciared. “These improveménts in- 
volved changes in Technicolor 
matrices, in Technicolor blank on 
which it prints, in the printing pro- 
cedure and generally throughout 
the imbibition process. The resu't 
was the most wonderful picture in 
color made by any process that I 
have ever seen on the screen. from 
all technical points of view, includ- 
ing sharpness of @¢efinit‘on and 
; especialy color réndition.” 

In an interview that ranged over 
a wide range of topics, Kalmus also 
made these points: j ’ 


None of the existing processes of 
photegraphy and projection is the 
ultimate nor is there likely to he 
standarization in the immediate fu- 


ture. 
Study Price Structure 


Technicolor, now engaged in a 
great variety of printing methods, 
is definitely. studying its price ~ 
structure. However, he declined to 
indicate whether the process might 
become more or less expensive, if 
ither. a 

The lab is definitely studying di- 
versification of its activities and is 
negotiating with at least one -com- 
pany “in an allied field” with a 
view towards assimilation towards 
purchase or merger. 

Technicolor’s business hasn't 
been_hurt by rising competition 
As a matter of fact, during the first 
four months of 1955, Techni’s earn- 
ings have been the equivalent of 
46c per share. If the level of busi- 
ness continues for the rest of the 
year, the lab may earn the equiv- 
alent of $1.38 per share, compartd 
te $1.10 in 1954. Kalmus declined 
to make any definite earnings pre- 
dictions. 

The first use of video magnetic 
tape for color recording purposes 
will likely come in the kinescoping 
field “and may well be in limited 
use by the end of this year.” How- 
ever, projection via tape in the the- 
atres “will not come about for 
many years.” Techni is active in 
research in this field. 

Techni is now printing on both 
Eastman and improved Du Pont 
positive. A TC exec confirmed 
that the lab had reports about Du 
Pont developing its own color 
negative and a color positive stock. 

Cinerama Faults 


Some of the faults of the Cin- 
erama process are inherent in the 
systent itself. However, the print 
quality could be improved. Kal- 
mus observed that Cinerama hadn't 
availed itself of Technicolor’s ad- 
vice. 

Having licensed De Luxe Lab- 
oratories in N. Y., Technicolor still 
expects to ave a lab in the East. 
However, Techni. has been having 
difficulties finding a proper loca- 
tion. 


CHICAGO THEATRE STILL 
ON DISK NAME KICK 


Chicago, May 17. 

The Chicago Theatre here is 
continuing its bookings of disk 
names. The McGuire Sisters have 
been set for three weeks, starting 
June 10, and Bill Haley & Comets 
have been pacted for July 8 or 15. 

Others lined up by booker Harry 
Levine out of New York include 
| the Four Aces and Nat (King) Cole, 
} who are still to get definite dates. 
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WORLDWID 


Inside Stuff—Pictures 


Samuel Goldwyn’s resignation from the Society of Independent Mo- 
‘tion Picture producers, tendered to prexy Ellis Arnall on Feb. 8, won’t 
become effective for six months, under the terms of Society’s bylaws. 
In disclosing his resignation, producer issued the following statement: 

“SIMPP has served a fine function over the years. However, in 
recent years many of the independent producers who were among its 


original members have left the Society and a large part of independent 
production is now being financed today by major companies. As a 
result the Society’s area of activities has become quite limited. In 
view of these conditions, I felt there was no longer the purpose to be 
served by the Society which formerly existed.” i 











Robert Gottschalk, head of Panavision Inc., has introduced. Panatar 
16, a new 16m variable anamorphic projection lens, said to be flexible 
enough to handle any anamorphic ratio. Its flexibility is considered 
important to major studios in the reduction of CinemaScope produc- 
tions to narrow gauge prints. New lens, adapted to fit all projectors, 
will be distributed by Radiant Manufacturing Corp., producer of motion 
picture screens. 





Director John Ford received the Gold Medal of the Eire Society 
ef Boston for his contribution in the field of art, leading to a broader 
appreciation of Ireland and its people. Ford, four time Academy 
Award winner, whose christened name of Sean O’Feinne, was changed 
to Jack Feeney when he entered Portland, Me. high school, was cited 
for his “faithful and sympathetic portrayal of Irish. character,” during 


his many years in the picture business. 





Asking an_ accounting and injunction, Louise Fox Connell filed suit 


in N. Y. Federal Court over the 


past week against Good Will Pic- 


tures Corp. for allegedly distributing and licensing a film, “Meet 
John Doe,” in violation of the copyright statutes. 

‘Plaintiff claims the pic plagiarizes “A Reputation,” which her late 
husband wrote in 1922, and to which she holds the copyright. 





Warner Bros’, first sales convention in the Far-East has concluded 
in Tokyo after a week of large and small huddles and new product 
screenings attended by sales reps from Japan, Australia, New Zealand 
and all other Asian countries this side of the bamboo curtain. Sessions 
were presided over by three Stateside toppers: Samuel Schneider, 


Wolfe Cohen and John J. Glynn. 





The brilliant beauty of Vermont’s fall foliage will be featured inva 


film trailer promoting the Paramount production, 
Harry,” which was filmed in this state last fall. 


“Trouble with 
This was the report 


of C. R. Miskelly, managing director of the Vermont Development 
Commission, after a conference in New York with Alfred Hitchcock, 
seater aesiewti 8 and Herbert Coleman, associate producer. 


* 





Joseph A. ‘McConville, Columbia v.p., sold 1,000 shares of the com- 
pany’s common stock. He now owns 3, 148 shares. 

Harry M. Warner, Warner Bros. president whose name is frequently 
on the trading lists, disposed of 2,350 WB shares, all of which he 


gifted to charity. 


This reduced Warner's holdings to 103,500 shares. 





Say Exhibs Need 
To Get Pyschology 
Of The ‘Retailer 


scant comment on the proposal that 
exhibs withhold 3% “off the top” 
on any percentage picture to create 
for themselves a fund to purchase 
new equipment. 

“It’s part and parcel of the age 
old exhibitor theory that distribu- 
tion should be responsible for 
evérything down to a profit for his 
picture,” commented one, “This 
proposal isn’t anything anyone 
should or could take seriously.” 

Another comment was that ex- 
hibs overlooked the fact that a 
modern, up-to-date house served 
their own pocketbook first. ‘“‘They 
always act as if, by modernizing 
their plants, they are doing us a 
favor,” he said. 

“After all, they’re the retailers. 
Can you imagine a store owner go- 
ing to his supplier and deducting 
something of his bill because he 
installed new lighting fixtures or 
put on a new coat of paint? It’s 


a ridiculous proposition. And any- | 


way, the supplier—if he dosen't 
care for this sort of deal—could 
just skip the retailer. There’s no 
law that says we have to do busi- 
ness with any given theatre, no 
more than they have to do business 
with us.” ) 

The idea of deducting. from- the 
gross to finance new equipment was 
broached in a letter to E, D. Mar- 
tin, Theatre Owners of America 
prez, by Merlin Lewis, exec sec- 
retary of the Theatre Equipment 
and Supply Manufacturers’ Assn. 
Lewis argued that the distribs 
couldn’t deny the theatres such a 
contract “without putting them- 
selves into the position of forming 
a ‘We Want It All Club.’” 


LOSS OF PRESTIGE SUIT 


Rome Action By Par _on Film 
Echoes in N. Y. Court 








Litigation which Paramount ini- 
tiated in Rome last year over 
rights to the Pine-Thomas’ 1947 
production of ‘Adventure Island” 
caused International Film  Dis- 
tribution Establishment embar- 
rassment and loss of prestige, the 
indie outfit is charging in a $500,- 
000 damage suit brought against 
Par in N.Y. Supreme Court. 

Under a 1952 agreement with 
Paramount International Films, 
Inc., IFDE claims, it received 
rights to “Island” and other films 
for exhibition in Italy and_ its 
colonies. Subsequently IFDE as- 
signed “Island” to Anglo American 
Film Co. of Rome. Shortly there- 
after Par International filed an in- 
junction proceeding against Anglo 
American to restrain it from han- 
dling the film. 

As a result of Par’s. suit against 
Anglo American, IFDE asserts in 
its N.Y. Supreme Court complaint, 
it suffered considerable - losses 
| since the acquired pictures dropped 
in market value. IFDE action came 
to light when it moved to examine 


before trial. Par countered with a 
request that the motion be vacated. 
Justice Aron Steuer reserved de- 
cision on both motions. 


Build Calgary Studio 


Hollywood, May 17. 

A new studio is being construct- 
ed in Calgary, Alberta, which will 
offer complete production and lab- 
processing services for all types of 
theatrical, tv and commercial films, 
A. Bruce McLean, prexy of new en- 
terprise known as Master Film 
Studios Ltd., discloses. Operation 
will begin in about six weeks, fol- 
lowing completion of the building. 

McLean and Larry Mitanski, who 
will head the technical and produc- 
tion staff, are currently in Holly- 
wood, where. latter will set up 
liaison with American film com- 








panies. 


Par foreign chief George Weltner | 
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WITCH TO COLOR 





ANY US.L4BS 
IN OTHER LANDS 


_ By FRED HIFT 


Domestic and international ex- 
pansion program of Technicolor is 
seen as indicative of the speed with 
which both Hollywoed and indus- 
tries abroad are switching to color. 


At the same time, while it’s re- 
alized that Techni is moving to get 
in on the groundfloor abroad, there 
was speculation on the extent to 
which these moves might cue re- 
strictive legislation in foreign 
countries, forcing the U. S. indus- 
try to do its printing locally. 

Discussing his company’s plans 
with the press in N. Y. last week 
(13), prior to the Techni annual 
stockholders meet which came off 
Monday (16), Herbert T. Kalmus, ‘ 
Techni prez, reported the likeli- 
hood of new Techni plants in Rome 
(Italy) and Bombay (India). He also 
said negotiations had started for a 
Techni subsid in Tokyo (Japan). 


Elaborating on Kalmus’ report, 
Kay Harrison, Techni’s foreign top- 
per and head-of its British plant, 
said the lab was also negotiating 
for subsidiaries in Munich (Ger- 
many) and Buenos Aires (Argen- 
tina). A Techni lab in France is 
almost completed and is expected 
to start turning out footage in 
July. 

In each case, local elenats put 
up the money, with Techni sup- 
plying the tee¢hnical know-how, li- 
censes, copyrights, supervisory and 
training staff, etc., in return, Tech-’ 
ni gets a 50% cut of the profits. 

These foreign plants are de- 
signed for a capacity of about 750,- 
000,000 feet annually and. would 
cost about $2,000,000 to put up. 
They’re single units capable of ex- 
pansion, concentrating on imbibi- 
tion printing but capable also of 
turning out Eastmancolor prints or 
prints from practically any kind of 
négative. That’s important abroad.. 
where Ferrania Color and Geva 
eed are used along with Eastman 

olor 


Harrison said Technicolor on the 
Coast had a regular training pro- 
gram going for foreign technicians. 
Four Frenchmen recently complet- 
ed their course and are back in 
Paris. At the London plant another 
25 French engineers studied Tech- 
ni operations. 


Harrison, who returned to Lon- 
don yesterday (Tues.), noted that 
the’ biggest stumbling block in 
Techni’s expansion program was 
the training of the necessary man- 
power since most of Techni’s own 
employees are busy on their own 
projects. 


Labs Much Needed 


Kalmus, remarking on the rising 
volume of the industry’s foreign 
income, said this resulted in an in- 
creased demand for foreign prints, 
a. need for more rapid manufac- 
ture of release prints for abroad, 
and a definite need for Techni 
plants in strategic spots. These 
plants, he added, could turn out 
release prints of the same high 
quality as those used domestically. 

Among some of the advantages 
of an American producer ordering 
his prints at the new French 





Techni plant, Kalmus listed sav- 





ea Glamor In the Morning 





20th’s Coffee-and-Doughnut Premiere of ‘Itch’— 
Ballyhoo Centers on Skirt-Bilowing Sequence 





May Get Techni Plant - 


In Japan; Relieve U. S. 
Print Shortage Soon 


Tokyo, May 10. 
The Finance Ministry has an- 
nounced that restrictions on the 
number of prints for foreign fea- 


tures imported into Japan would be 
effective ‘starting on July 1. Only 
12 copies per picture can be im- 
ported starting from that date. 


Meanwhile, Far East Labora- 
tories, largest film printing organ- 
ization in Asia, has announced it 
is re-tooling hurriedly for the ex- 
pected rush of business. Lab can 
process black and white dupes and 
is reported as negotiating with 
Technicolor to handle color prints 
starting about Oct. 1.- 

Distributors here require about 
18 primats for saturation key book- 
ings and look upon the restrictions 
as somewhat of a blessing since 
making copies here will use up 
some of the frozen yen accumu- 
lated from cinema grosses. 

The ministry announced that 
there would be no restrictions on 
the number of capies brought in 
under flat-buy ractss 





ings in duty, transportation, pos- 
sible currency advantages and—a 
lower cost per print. In India, he 
reported, the government is very 
eager to have Techni establish a 
plant. The industry there turns out 
some 300 pix a year and color 
availability is extremely limited. 

According to Harrison it looks 
as if the Bombay plant will open 
first, followed by Rome. He esti- 
mated these labs might be working 
by the end of 1956. After that. 
Tokyo and Germany are likely to 
be next. Techni lab in Britain, Har- 
rison reported, is currently in the 
throes of a $1,000,000 longrange 
expansion program to allow it to 
handle any and.all types of print- 
ing. 

Italian Situation 

Question of how the_new, Techni 
plants might affect the industry’s 
standing abroad is a moot one, it’s 
pointed out. Prominently cited is 
the example of Italy, where the 
government is forcing American 
producers to do at least a share of 
their tint printing locally. It’s fig- 
ured by some that, with a Techni 
lab established in Rome—employ- 
ing around 300 people—the pres- 
sure to have local printing done 
would be even greater than it is 
now. There has been concern over 
the possible spread of this policy, 
Belgium already having made a 
pitch in ‘that. direction. 


At the same time the companies 
are not overly upset by the Italian 
regulation. One reason is that the 
labs in the U. S. now are so over- 
crowded, they’re having trouble 
fitting in the proper quota of for- 
eign release prints. It’s felt, too, 
that if tinting must be done abroad 
any Techni operation would be far 
se i to work done by local 
labs. 

















Techni Gets Cinecolor Plant 


With Technicolor gradually expanding its interests beyond the 


purely theatrical motion picture 


field, the outfit is taking over 


the plant of Color Corp. of America (formerly Cinecolor) on the 


Coast. 
search and development division 


Techni will use the 50,000 square foot building for its re- 


to make more room at its own 


plant where it’s undertaking an expansion program. 

Color Corp, will move all its own activity to Hollywood’s Hous- 
ton color lab; where a merger is now pending for all future activity, 
which will continue processing shorts and features as in the past, 
Negotiations are also on with several other smaller labs for expan- 


sion of Color Corp.’s processing 


facilities. Meanwhile, the com- 


pany has asked producers to remove all negatives from its vault§. 


Overall Color Corp. plans call 


for opening labs in other parts 


of the world. It already owns a British plant, Radiant Color Labo- 


ratories of London, which was started some years ago. 


global expansion is in line with 


Firm's 
activity of its Houston Fearless 


Corp., lab equipment manufacturing company, which it owns. 
Color Corp. was known as Cinecolor prior to 1953 when stock- 


holders authorized the corporate 
lished in 1932, 


title change. Outfit was estab- 





Opening of 20th-Foxs “The 
Seven Year Itch” at Loew’s State, . 
N. Y., June 3 is going to call for 
coffee and doughnuts rather than 
champagne—it’s going to ‘be a 
morning premiere. 

Charles Einfeld, 20th ad-pub v.p. 
current blueprinting ‘“Itch’s” a.m. 
sendoff, said last week that fhe 
skedded niorning doings at the 
State, complete with lights and 
star appearances, were unprece- 
dented in the pix biz. 

Coincident with the opening, 
which will be filmed and will get 
AM-tv coverage, the four-story high 
figure of Marilyn Monroe, towering 
over the State marquee, will be un- 
veiled. It'll show Miss Monroe in 
the by-now famoys skirt blowing 
sequence from the pic. 

‘Einfeld said that 20th’s entire 
campaign on the George Axelrod 
comedy will revolve around that 
single shot of Miss Monroe. 

Practically all the stars of the 
film—Miss Monroe, Tom Ewell, 
Roxanne and Robert Strauss—are 
expected to be on hand for the a.m. 
opening. They’ll make lobby ap- 
pearances and sign autographs. The 
State has no facilities for-a stage 
presentation. 

Another effect of the morning 
preem, which is expected to shape 
as quite an attraction for the 
younger set, will be that—possibly 
for the. first ti#me—the afternoon 
newspapers will get to break the 
first reviews of the film. 


Unique RKO Plan 
For 1949 ‘Ribbon’ 


Ina unique switch from the con- 
ventional, RKO is set to sell a film 
on reissue only to drive-ins in spe- 
cific cities and at specified times. 
Picture is “She Wore a Yellow Rib- 
bon,” John Wayne starrer, which 
John Ford and Merian Cooper pro- 
duced in 1949. ‘ 

The city-by-city blueprint ealls 
for exhibition dates this month 
only in the New Orleans area. In 
July it will be.sold in Albany, Buf- 
falo, Cincinnati and Cleveland. 
This pattern of territorial licensing 
will be followed throughout the 
year. 

RKO tried out “Ribbon” in 100 
ozoners in New England last year. 
The upbeat results of these prompt- 
ed the pitch now to other outdoor 
locations around the country. Natu- 
rally, the pic also will be sold to 
conventional houses when a spe- 
cific request is made and terms are 
met. ‘ 








Projectionist Now Manager 
Regina, May 17. 
A projectionist at the Royal 
Theatre in Moose Jaw for nearly 
20 years, Alex Hunt has been 
named manager of the Royal and 
Studio Theatres. 
Royal is now being renovated 
and is expected te reopen in the 
fall. 














FOR RENT 
1,500-SEAT THEATRE 
IN NEW JERSEY 
ALSO THEATRE 
IN CONN. 


Write to Box V-52, Variety, 
154 West 46th St., New York City 


| New York Theatre 


RADIO CITY MUSIC HALL 
Rockefeller Center 


“INTERRUPTED MELODY” 
in CINEMASCOPE and 
COLOR starring 
GLENN FORD + ELEANOR PARKER 
An M-G-M Picture 


and SPECTACULAR STAGE PRESENTATION 























—~ 














* 


RADIO-TELEVISION 


VARIETY 


Wednesday, May 18, 1955 





Dui Las, Bas Divisions Sen 
Going Separate Ways in ‘Spin-off’ 


The changes last week in com-4+ 

sition of the eight-man DuMont 
Dabs board of directors is expected 
to lead to establishment of the two 
remaining tele stations and what- 
ever else is left of the broadcast 
interests under a separate, corpo- 
rate structure. This “Spin-off” - is 
the 
Rhoades, investment house which 


controls the. latest director: seated. |. 


~ The upset in the four-and-four 
balance of the board is also ex- 
pected to throw the weight of con- 
trol to Paramount Pictures, holder 
of the line of Class B stock. Last 
week, when Rhoades’ man, Armand 
Erpf, took over the seat held by 
corporate chief Allen B. DuMont’s 
brother; Bruce, the longtime im- 
passe was said to be broken. 

A Rhoades spokesman said that 
his company, which influences 
about 350,000 shares of Class A 
common (about 20% of the Class A 
line), Said that separating the Du- 
Mont manufacturing divisions from 
the broadcast setup was desired 
so that manufacturing might run 
at a profit, The manufacturing 
profit for the first part of ’55 was 
completely wiped out by the broad- 
easting losses, and the company 
‘ended up with a net loss of $27,000. 


A Rhoades man ‘said that sepa- |. 


ration of the two ventures would 
permit DuMont “to handle a job 
he knows well and not toy around 
with something somebody else 
“could handle better.” It was ex- 
plained that in a “spin off” present 
DuMont Labs stockholders would 
be given an option on stock in the 
new corporation, consisting chiefly 
of WTTG, Washington, and WABD, 
N.Y. 

Another method of. handling sep- 
aration of stations from manufac- 
turing at. DuMont presents itself. 
If the “spin off” shouldn’t work 
it’s believed quite probable that 
the stations will; onee-and for all, 
openly be put on the selling block. 
DuMont management, which until 
Jast week controlled four seats, was 
said to be against sale, of the. out- 
lets, except at a-price: in excess 
of $10,000,000. 

Erpf unseated Bruce DuMont 
after extensive talks between the 
DuMont topper, Allen B., and 
Rhoades lawyers. Rhoades inter- 
ests threatened a proxy fight after 
the recent annual stockholders 
meeting to break the managerial 
deadlock between DuMont’s four 
voters and Par’s three, plus the 
one dndie that always seemed to 
side with the pic corporation. In- 
dications were that DuMont might 


(Continued on page 51) 


Phil Silvers Gets 
' Second Sponsor 


Phil Silvers, whose half-hour film 
series preems in the fall Tuesday 
nights on CBS-TV, is now SRO. 
Amana, the midwest-berthed appli- 
ance~-outfit, has pacted for alter- 
nate-week sponsorship, sharing the 
tab with Camel cigarets. 

Plan is to spot Silvers in the 8 
o'clock period, thus throwing him 
irito competition with the Milton 
Berle-Martha Raye NBC-TV pro- 
gram. Silvers is now shooting his 
second round of 13 installments, 
with 26 to be in the can by the 
time of the show's preem. 

Meanwhile, CBS-TV has also 





sold the Tuesday night 8:30 to 9+} 


half-hour to Maytag and Sheaffer 


Pen, though the show is still to bel. aty 


determined. It may be either the 
new Marie Wilson situation ‘com- 
edy or the new “Joe & Mabel” 
stanza which has won favorable 
“pilot attention.” 


All-Star CBS-TV Cast 
For Affiliate Hoopla 


CBS-TV will - have a 
“house” cast for tomorrow’s 
(Thurs.) dinner show at which the 
web affiliates group will gather in 
the N, Y. Waidorf’s Sert Room. Ed 
Sullivan will emcee and the other 
talent lined up so far are Phil 
Silvers, Orson Bean, Peter. Lind 
Hayes & Mary Healy, Richard (Mr. 
Pastry) Hearne (a “Toast of 
Town” transatlantic regular), with 
McGuire Sisters on the dais sama 
list plus Jule Sty he. 
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Now It’s 3-to-1 Against 
“ ". Washington, May 17. 

Latest mail to the FCC on 
subscription tv: shows a_ shift 
in sentiment, with | and — 

.. ecards running . th sf, one 

against. Up to a weer the 
coteeepennenre ran six to one 
_ in favor. 

~ Agency is. now beginning to 
Be: from the “little” people, 
many’ of whom acknowledge 
they’re in the “low income” 
brackets and say that it’s all 
they can do to keep up with tv 
time payments, repairs,. com- 
munity antenna charges, etc. 
Some feel so violently opposed 
to paying for programs that 
they say they would sell their 
tv sets and “go back” to radio 
if toll-ty were authorized. — 


ABC to Oppose 
Toll-TV; Network 
Well in Black 


ABC: will oppose toll-tv before 
the FCC when hearings on pay-as- 
you-see start before the FCC, 
American Broadcasting-Paramount 
Theatres prez Leonard Goldenson 
told a meeting of AB-PT stock- 
holders yesterday (Tues.). The net- 
work, which is the first to-put its 
opposition~on record, will ‘oppose 
it on the grounds that ‘paid and 
free tv could not coexist without 








CBS’ Toll-TV Stand 


CBS prexy Frank Stanton 
will officially make known his 
network’s stand on.the ques- 
tion of subscription tv. when 
he addresses the CBS-TV affili- 
ates at their annual meet in 
- N.Y. tomorrow (Thurs.): Thus 
CBS, in advance ofthe final 
date set by the FCC for decla- 
ration; will jump the gun in 
putting itself on record. Ac- 
tion, too, will come on the 
eve of the annual NARTB con- 
vention in Washington where 
toll-tv looms as the major is- 
sue. 

General expectation is that 
Stanton will rip into the mag 
tv concept of telecasting as 
vital threat that may spell the 
doom of network tv as it is 
known today. 











resulting in a great loss to the 
viewer of the availability of varied 
types of television programming.” 
Theatre subsidiaries of AB-PT 
have already gone on record as op- 
posed to toll-vision. 

Goldenson also told the stock- 
holders that the ABC Division’s 
first quarter was well in the black, 
to the point where ABC’s earnings 
could account for all dividends 
paid to stockholders who origi- 
nally owned ABC stock before the 
merger. Radio, he said, has con- 
tinued to be profitable. He said 


(Continued on page 48) 


3 For Tonight’ Looms 
AS CBS-TV 1-Shot To 
Fill GE-Steel Breach 


Negotiations are now under way 

for the slotting of “Three For 
Tonight”, the Paul Gregory pro- 
duced musical entry currently on 
Broadway, for a one-time presenta- 
tion on CBS-TV in 60-minute form. 
The Harry Belafonte-Marge & 
Gower Champion frolic would go 
into the Wednesday night at 10 
period on June 22. 
In the new General Electric-U. S. 
Steel alternate-week takeover of 
the Wednesday hour, which GE be- 
gins June 1 and Steel in July, CBS 
is léft with two sustaining nights 
during June. “Three For Tonight” 
would fill one of them; CBS will 
produce a drama for the other, 

Whether or not “Tonight” would 
have a N. Y. or Hollywood origina- 
tion depends on Gregory's plans to 
move the show to the Coast next 
., month. 
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‘Search’ to Sub P to P’ 


Because-CBS-TV is’ aiming. a 
audience — eter 


of .26 seen Suriday | afterncons 
ng the régular season, it wili 
slotted at 10:30:p.m. Friday as 
summer pinchhitter for 


~~“ 


the public affairs skein as hot 


other show, the Tuesday “See It 
Now.” - Latter is without a sum- 
mertime fireman as yet. 
Maestro Stan Kenton’s “Music 
55” nad earlier been preposed to 
step in for “Person.” Orchster’s 
stanza is now reported scrapped. 


Ashley-Steiner's 
TV Three-Bagger 


Sale of “Name That Tune” to 
Whitehall ~Pharmacal..for  slot- 
ting in the Tuesday evening at 7:30 
‘period. on CBS-TV effective in the 
fall makes it a triple-play for the 
Ashley-Steiner agency in the sum- 
mer-fall sponsorship sweepstakes. 
Previous week the Ashley-Steiner 


ess 





ray House Party” summer replace- 
ment deal (in the Milton Berle 
NBC time) and a few weeks backs 
effected by the summer subbing of 
“Ethel and Albert” for “December 
Bride” on behalf of Maxwell House. 


CBS-TV time, starting Sept. 27, 
thus gives the network a three-way 
‘commercial status in its cross-the- 
board revamping, with Wildroot 
and Johnson & Johnson buying the 
Monday “Robin Hood”. segment 
and Quaker Oats -buying “Sgt. 
Preston” for the Thursday niche. 
(It’s estimated that in the ouster 
of the -sponsor-potent music & 
news 7:30 to 8 strips to make room 
for the new kid-slanteed shows, it'll 
cost CBS about $1,000,000 the first 
season, even with the sale of all 
five evenings). pe 

“Name That Tune” emcee has 
not yet been chosen. Sale of pack- 
age was handled by Herb Gottlieb 
of the A-S office. Whitehall, a 
division of American Home. Prod- 
ucts, is ‘represented by SSC&B 
agency. ' 


‘ELGIN,’ ‘CENTER STAGE’ © 
SUMMER REPRISES 


ABC-TV is planing kinestoped 
reprises of the best of the. “Elgin 
Hour” and its “Centre Stage’”’ .pre- 
decessor shows as a summer run 
starting June 28. The kinnies would 
go into the Tuesday at 9:30 hour 
being vacated both by Elgin and 
U. S. Steel, the latter in its shift to 
CBS-TV. Entire program, as yet 
untitled, is subject to. okay by 
AFTRA, with repayment negotia- 
tions on individual properties al- 
ready in the works. 

Repeats would cover a _ year’s 
span of alternate weeks, since ‘‘Cen- 
tre Stage” ran last summer as a 
sustainer, before Elgin took over 
the hour as an alternate with the 
“Steel Hour.” Show would run in 
the Tuesday time till fall, when du 
Pont moves in with a new “Caval- 
cade of America” format at 9:30. 


NBC’s 0&0 Program 
Post to Jerry Danzig 


NBC’s owned & operated divi- 
sion has finally filled the post of 
program director that has been 
vacant since the exit last year of 
Dick: Pack; now national program 
chief of Westinghouse Broadcast- 
ing Co. Pack’s successor is Jerry 
Danzig, ex-CBS tv producer and 
indie packager and years ago with 
WOR, N. Y. 

Although the network’s five ra- 
dio-tv stations come within Dan- 
zig’s province; it’s reported that 
the main emphasis will be on the 
aural side, 


9 *.e 

Steel’s CBS Initialer 
With General Electric’s opening 
show (in June) resolved, U. S. 
Steél, its rotating Wednesday 
partner on CBS-TV, will chime in 
at its July 6 kickoff with an 
original, “The Meanest Man in 
Town,” that- has had a number of 
writers on it. Among them are 
Paddy Chayefsky and Joe Julian. 

All scripters will receive credit. 
“Mean” cast will be headed by 
Wally Cox, Jusephine Hull and 
Kenny Deli ar, 
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weather sub for. Ed Murrow’s. 


-“Tune” slotting for the 7:30-8. 


hat 


“Person }. 
to Person.” Original intention had. 


boys maneuvered the “Arthur Mur-|. © 





Mutual: 80% Canned, 20% Live 


Y ihcaas: on the operational level of its “revolution,” is moving 


into. the “automiatic era,” 


a step that. will make it 80% canned 
and 20% ‘Hive—approximately the reverse ratio to ‘current  stand- 


ards. The radio web, withholding its exact. program plans until 
the affil meet next week, has, however, leaked its new two-ply in- 
ternal structure consisting of a production division and a broad- 


cast division; 


Part of program. topper Bob Monroe’s sweeping: slate of changes 

for the web, the two divisions will primarily put Mutual into the 

. “automation” class, further cutting down the need for_a large per- 
-. sonnel roster in all probability. Essentially, as it was described ~ 

by a Mutual spokesman, the production division will pre-record ali 

stanzas, with the natural exception of sports, news and special 


_ events. 


In turn, the broadcast division will-air the shows. Mon- 
Poe’s specific intention is to standardize production of programs: : 


Each type of radio format—dramatic, musical, or. whatever else is 
destined for taping—will come out of a studio reserved for it 


alone, one that will never be used to cross format barriers. 


This 


standardization is expected to improye general efficiency and save 


money. 


Monroe laid down .the law to network staffers last week in a 
memo coinciding with his new network structure planning. While 
there was no exact information on how its “automation” (replacing 
men with machines) would affect the staff size, the memo spoke 
of creating a “work-atmosphere”’ for his recommendations. In do- 
ing so, it laid down the law about. “incompetency, inefficiency, 


ignorance, and malingering in any phase of our operations.” 


He 


added that “We must pursue to their sources the causes of impor- 
tant operational and production discrepancies. We are aware that 
tlese sources may be quite remote from the incident affecting the 


broadcast operation. 


if a member of the organization is found to 


be responsible for the error, it will be necessary after three warn- 
ing notices to seek his dismissal.” 


The memo continued: 


“The new operation means hard work for 


everyone but we know that those who will succeed with us are 
not afraid of hard work. Benefits achieved will not go. unrewarded 


or unrecognized.” 





Writers Guild Set for Vote On 
New Code of AM- TV Working Rules 





‘Live Syndication’ 


Walt, Framer Productions is 
mapping a “live tv syndica- 
tion” plan under which com- 
plete packages will be distrib- 
uted to stations and sponsors 
with the latter arranging. for 
the local panels, emcees, etc. 
First of these out of Framer’s 
assembly line will be an audi- 
ence participationer, (Framer’s 
major network properties are 
“The Big Payoff” and “Strike 
It Rich.”) 

Heading up the sales end is 
Dan Goodman, son of Harry 
Ss. Goodman: (Productions), 
“who’s- been working with his 
“father’s outfit since 1946. 





Oklahoma Oil's 


$750,000 Splash 
On Chi Radio-TV 


Chicago, May 17. 

Oklahoma Oil Co., owner-oper- 
ator of an indie string of gas sta- 
tions, has been quietly” building 
up the past three years asthe big- 
gest source of strictly local radio-tv 
coin on the Chi scene. Hometown 
“blue chipper” likely will pump 
over $750,000 this year into the 
Windy City airwaves, which is fig- 
ured to be tops in expenditures 
for a local bankroller working 
without any budgetary co-dp as- 
— from manufacturers or dis- 
tribs. 


Oil firm, which during the post- 
war years has become the kingpin 
independent gas operation in the 
Chi-area, relies practically exclu- 
sively on the electronic medium as 
its selling tool. The only news- 
paper lineage used is to advertise 
its various radio-tv shows, and with 


wo 


the exception of billboards on its | 


station property and some direct 
mail support for its coupon deal, 
bulk of the money is earmarked 
for local AM-tv exposure. 


Overall advertising strategy with 
its “‘radio and tv are our best sales- 
men” philosophy is plotted by 
Oklahoma topper Joseph E. Guil- 
bault. Since buying the neuclus of 
the chain from the Burakoff family 
back in '46, Guilbault has built up 
the string to cover 60 stations in 
Chicago and suburbs. Biz is. booked 
through the Maryland ad agency 
helmed by Bob Oakley. 

As outlined by Oakley, the hefty 
relianee on radio-tv saturation has 
been primarily to maintain volume 
gas and fuel oil sales as the chain 
has been going through its “growth 
period” with the purchase of addi- 


me (Continued on page 51) 
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Hollywood, May 17. 

A new code of working rules, 
cracking down on sub-standard pro- 
ducers and against such practices 
as speculative writing; is being sub- 
mitted to membership of the 
Writers Guild 6f America at its an- 
nual meeting: at the Crystal room 
of the Beverly Hills hotel tomor- 
row night (Wed.). 


Rules are based generally on 
those in effect for years for the 
Screen. Writers Guild, but have 
been expanded and changed to ‘in- 
clude radio and tv. Exec director 
Frances Inglis of WGAW, in her 
letter notifying membérs of the 
proposals, said purpose is not only 
to establish ethical and profession- 
al standards for guild members, 
“but also to fortify the members 
against the unscrupulous producer 
who might otherwise cajole or 
coerce the individual writer into 
sub-standard practices.” 


Proposals include heavy penal- 
ties for any violations of the rules, 
as the guild seeks to stamp out 
any abuses of its members, 

Under the new proposals, a mem- 
ber faces a fine plus other disciplin- 
ary action if he fails to file a copy 
of his contract of employment with 
the Guild within two weeks after 
written notice there is no contract 
on record. Members must file copy 
of employment pact with Guild no 


(Continued on page 50) 


Stanton to Rescue. 


In ‘Omni’ Wooing 


The Ford Foundation’s TV- 
Radio Workshop went to bat im- 
mediately last week to state that 
its “Omnibus” show would remain 
on CBS-TV when launched on its 
fourth season next fall. The pronto 
announcement was ‘occasioned by 
a’ published report of a possible 
shift to NBC-TV. 

It’s known that Robert Saudek, 
Workshop director, has been engag- 
ing in talk with the rival network 
and that NBC prexy Pat Weaver 
had “leaked” the huddles on the 
theory that such a “power play” 
might prove the final persuader in 
the moveover. Known, too, how- 
ever, is that Saudek already had 
made up his mind to. stay put on 
Columbia before the report became 
public. 


But not generally known is that 
it was CBS prexy Frank Stanton’s 
long record with the Ford Founda- 
tion (among other things he’s 
chairman of the board of the Foun- 
dation’s Behavior Sciences Ad- 
vanced” Study Center and a close 
intimate of Foundation prexy . H. 
Rowan Gaither) that carried the 
day for CBS. 
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Old Sponsors & New Ideas 


Four weeks prior to its June 12 debut, “Monitor,” NBC Radio’s 
weekend show, has achieved a $1,000,000 gross billings status (rep- 


resenting 58% of its sales potential). 


But the interesting aspect 


of the sponsorship wrapup lies in the fact that the same pattern . 
of repudiation on the part of the “old guard” clients applies to the 
new radio approach as with NBC’s inauguration of the tv spectacu- 
lar and “magazine insertion” type of advertising. 

Almost from the start, NBC was tossed for a loss in its old guard 
client list; such as Precter & Gamble, General Foods, General 


Mills, ete., in embracing the “mag and spec” concepts. 


But they 


want no ‘part of it; preferring to ride along on the “hangover 


' from radie” formula of “every client to his own show.” 


Oddly 


enough, the auto companies, which played a negligible role in 
network radio through its lucrative years, jumped wholeheartedly 
inte the new tv pattern, with such clients as Ford and Oldsmobile, 
for example, representing the mainstays of the 90-minute tint 


pecs. 
Apparently the same Kind of “old guard” resistance te “Moni- 


tor” and its new-type sales pattern has cropped up, and again it’s 
- the automotives as opposed to P&G, General Foods, et. al., who, 


are playing along on the participation schedule. 
one, has a $200,000 investment in “Monitor,” o 


Chevrolet, for 
r about one-fifth of 


the show’s total gross intake thus far. 
Through the ’30s and '40s there was a recurring cry that a 
handful of sponsors monopolized the network radio advertising 


picture. 


t resistance te the new program-sales pat- - 


terns at jJeast has the one advantage of inviting fresh coin and some 
new client faces into both tv and radio 


The Hummert Stamp—Still There 





Air Féciwias Clings to That Rigidto- Formula 
as tere as ere. Nothing’s Happened 





Air Features Inc. eithough 
owned by the Columbia Broadcast- 
ing System ‘fs still very much un- 
der the influence of Frank and 
Actors readily 
spot Hummert-type dialog in the 
scripts and remark how rigid-to- 
formula operations remain. Studio- 
wise thespians say that Air Features 
programs alone maintain the old, 
old ways of scripting and pacing. 

Nowadays the Hummerts are sel- 
dom viewed in the flesh, although 
in former times favorites among 
the dialog writers and leads some- 
times saw them. But the staff has 
no doubts as to the authority. 


Because of television opportuni- 
ties many actors now fight shy of 
being “tied up” the way the Hum- 
merts want te tie up performers 
for their soap operas. Hummerts 
are candid about the matter. Leads 
in particular are asked whether 
their loyalty Hes in radio or video. 
The implication is clear. It should 
be with the daily episode in radio. 
This. does not work out.as good 
economics for many an actor since 
Hummert pays straight union fees. 
Thus an hour rehearsal daily plus 
a 15-minute broadcast, and paid ac- 
cordingly, will prevent an actor 
taking any major television assign- 
ment where a week’s rehearsals, 
at AFTRA scale, amounts to much 
more, 

Another rigid rule of the Hum- 
mert formula hits vacations. After 
a year on a show a lead gets one 
week. Longer tenure carries longer 
vacation. But the. Hummerts 
frown upon recording vacation pe- 
riod episodes in advance. Hence 
the oldfashioned “write-out” is still 
used at Air Features (and practical- 


(Continued on page $0) 


‘Winky’ Gets. Fall Client 
If Stations Meanwhile 
Sustain a Sustainer 


CBS-TV is plumping for stations 
carrying “Winky Dink and You” 
sustaining to continue on that basis 
for one or two months before a 
commercial setup applies for the 
first time in the kid show’s brace 
of seasons. The “pressure” stems 
from the initial sponsor, Ideal Toy 
Corp., which is buying the first 
quarter-hour of the Sunday noon 





* to 12:30 stanza beginning in the 


fall (with the web expected to have 
another underwriter for the 12:15 
segment before that time). 

It’s figured that the show’s 
strength hinges on the aumber of 
Winky Dink kits in the various 
markets for selling to the moppet 


' trade viewing the Jack Barry- 


emceed programs. Thus the net- 


* work’s and Ideal Toy’s anxiety to 


“sustain the sustatner” until Der 
Tag. 








War Between the Nets 


There's a hot rumor around 
that CBS: is planning its own 
weekend radio marathon to 
compete with NBC’s upcoming | 
Monitor.” 

It would be called “Merri- 
mac” (natch). 


5006 Marx, Stone 
3-Year Scripting 
Pact for Gleason 


Writers of variety shows will be 
able to command some tall coin 
next season, according to present 
indications. One of the largest 


deals ever given scripters was 
completed last week between Mar- 
vin Marx & Walier Stone, and the 
Jackie Gleason show. Marx & 
Stone, who'll be head writers for 
Gleason, will be guaranteed $500,- 
000 covering three seasons. Les 
Colodny of the Morris agency, 
negotiated. 


At the same time, top perform- 
ers find that they must go far 
afield to get suitable scripters. 
For example, Milton Berle, accom- 
panied by his personal manager 
Irving Gray and Ben Griefer of 
the Morris office, leave for the 
Coast tonight (Wed.) .in an effort 
to line up enough typewriter 
slaveys for the nine shows Berle 
will do next season. Berle will 
have a great deal of freedom fh 
choosing his scripts since heecan 
do variety, musical revues, book or 
dramatic shows. 

The concern: over writing has 
always been considerable, but this 
year the attention to the authors 
has increased. Writing diificul- 
ties have been a major cause of 
cancellations. Writing budgets are 
going up on all variety shows and 
the $500,000 top by the Gleason 
show is seen as providing only a 
possibility. of the. amounts that 
ee be earned by top ee 
glers. 











Cott Dickers Tex 


WABD, N. Y., topper Ted Cott is 
trying to add Tex McCrary to his 
list a star names as a news com- 
mentator. The deal presently 
doesn’t include Jinx Falkenburg, 
McCrary’s wife and gab sidekick 
on N. Y. radio station WRCA. 

Understood McCrary-Cott deal is 
dependent on whether the perform- 
er's WRCA radie contract allows 
moving over te tv side at another 
network's eé&e. 


‘POWER PLAYS AS 
STATIONS SWITCH! 


tween 


their Philadelphia and Cleveland 
stations (with NBC paying West- 
inghouse $3,000,000 in cash to boot) 
was finally resolved on the dotted 
line this week. Subject, of course, 
to FCC approval, here’s the payoff 
on the maneuvering: 


Westinghouse’s KYW radio sta- 
tion in Philadelphia becomes an 
NBC owned & operated in ex- 
change for Westinghouse’s acqui- 
sition of WTAM (AM & FM) in 
NBO presently .owned by 


Westinghouse’s WPTZ television 
station in Philadelphia, which it 
beught a couple of years ago from 
Philco, becomes an NBC o&o op- 
eration in _exchange for NBC’s 
WNBK tv station in Cleveland. 


Westinghouse in essence will 
wind up getting four stations in 
exchange for its two Philly out- 
lets—the AM and FM adjuncts of 
WTAM; the WNBK tele station, 
and $3,009,000 with which to buy 
a fifth o&o television station. 


While NBC’s announcement yes- 
terday (Tues.) of the transfer was 
reduced to a terse two-paragraph 
statement, it’s known that further 
stipulations are: The top manage- 
ment staffs of both companies will 
switch with the stations. Thus 
NBC’s Cleveland chief, Lioyd 
Yoder, moves inte the Philadelphia 
setup, while Frank Tooke (KYW) 
and Roland Tooke (WPTZ) trans- 
fer te Cleveland. On the other hand, 
all talent in both eities will remain 
intact. It's reported that overtures 
were made to keep WTAM's 
Johnny Andrews in the NBC o&o 
family by moving him to WRCA in 
N. Y¥., under Ham Shea (for whom 
he worked in Cleveland), but as 
result of the negotiations Andrews 
is obliged to remain in Cleveland 
as a Westinghouse property. 

Just what inspired the two-city- 
two-company transaction is some- 
thing that still has many industry- 
ites perplexed. It’s known, of 
course, that NBC-RCA boss David 
Sarnoff has long cherished a move 
into Philly, which is practically 
home base for RCA and its cross- 
the-river Camden, N. J., empire. 
On the other hand, NBC’s WTAM 
in Cleveland (a Class 1A channel 
station) is a bigger grosser than 
Westinghouse’s radio operation in 
Philly (a Class 1B channel station). 
Too, the NBC tv profits in Cleve- 
-land have been described as “fan- 
tastic.” 

But basically it was Sarnoff’s de- 
termination te get into Philly, 
come what may, that keynoted the 
drawn-out negotiations. (At least 
by holding off, Westinghouse was 
able to up the cash ante to $3,000,- 
000 from an_ originally-offered 
much lower sum). 


NBC was seen as having the up- 
per hand because of the octopus- 
like affiliation overtones surround- 
ing the whole deal. At one time, 


(Continued on. page 50) 


WGN Exec Shifts 
Chicago, May 17, 

Frank P. Schreiber, general, 
manager of Chicago  Tribune’s 
WGN and WGN-TV, was named 
Veepee of WGN Inc. yesterday 
(Mon.) at first Trib board meeting 
since the death last month of edi- 
tor-publisher Col. Robert R. Mc- 
Cormick. 

J. Howard Wood, Trib business 
manager, succeeds McCormick as 
WGN president; 
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Resolve ‘Monitor,’ Too 


Westinghouse has decided to 
play ball (though it’s only soft 
ball) with NBC Radio on its ac- 
ceptance of the weekend “Mon- 
iter” show for its major Philly, 
Boston and Pittsburgh stations 
and it so intends notifying the 
network this week. 

The Westinghouse outlets, in 
effect, have come to this deci- 
tion: They'll take the mara- 
thon “Monitor” in bits and 
pieces and fit it into the in- 
dividual stations’ schedules, 
-but in such a way that it will 
not disturb the basic weekend 

program structures. 


TV Now Scouting 
European Market 


For Manuscripts 


There'll be an upbeat in Euro- 
pean jaunts by tv industryites 
this spring and summer semester. 
At- the moment there’s a hot race 
on to see whe gets there firstest to 
come back with mostest of the 
scripts, along with pacts tying up 
name and journeymen_ writers 
abroad and arranging for «ransla- 
tions (except, of course, in the case 
of British play-and-telewriters). In- 
voived also are trips seeking “real- 
istic” locations plus talent for vid- 
pix series. 

Only a couple of weeks back, 
Robert Costello, production facto- 
tum of Talent Associates, live 
packagers, left for a six-week tour 
of England, the Continent and 
North Africa, taking in Paris, Rome 
and London, and to confer with 
the BBC in the British Capital on 
exchange of script properties. 
David Susskind, partnered with A! 
Levy in TA, will follow him into 
Europe next month to looksee sites 
‘and talent, based on a probable en- 
try in to the film side of tv opera- 
tions, since TA has up until now 
specialized in live showcasers. 

Blanche Gaines, writers’ repre-. 
sentative who's had meteoric re- 
turns from her stable (Rod: Serl- 
ing, et al.) in the last year both on 
the video and in fast sales to Holly- 
wood, planed out Saturday (14) for 
five weeks, mainly England and 
Italy, to scout playwright ivory and 
manuscripts. She'll be back in the 
states on June 21, returning by 
-boat in order to read scripts at 
leisure. (Little known is that it was 
Mrs. Gaines who figured in the pre- 
tv. $50,000 sales to Metro of Wil- 
liam Markham Altman’s “Opera- 
tion Home” to be displayed on the 
CBS-TV “Studio One” May 30.) 

Also.headed ocean er Roland 
(Chick) Martini, Gardiier ad agency 
v.p. Over radio-ty. He hed tomor- 
row (Thiirs.) on the Italia’ Line’s ' 
Andrea Doria for Italy. where he’ 
look into their methods! of Aiming: 
tv shows and commercials. 

Junketing for scripts is work- 

(Continued on page 50) 


NAT (KING) COLE’S TV 
GUEST SHOT PACTING 


Nat (King) Cele has been 
signed by CBS-TV to do a mini- 
mum of 10 guest shots on an ex- 
clusive basis. They'll take place 
on major shows. 

Pacting a performer exclusively 
for guest shots isn’t a new gimmick 
for the nets. In Cole’s case, it's 
believed that the web is experi- 
menting with formats with possi- 
bility that he'll eventually have 
his own spot. By signing him for 
the guest route, Cole is guarantee- 
ing his exclusive services to CBS 
for the year and eliminates the 
{possibility that he'll go elsewhere. 
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Everybody (But Spector) Back For 
Specs in Fall; $17,500,000 Advance 
Billing: Mebbe 75 Big Uns ’S5-'36 


> 
i 


In what looks like a complete 
vindication of the new sales and 
spec patterns inaugurated last sea- 
son under the Pat & Bob (Weaver 
and Sarnoff) high command at 
NBC-TV, the network last week 
successfully negotiated the return 
of every sponsor (with the lone ex- 
ception of Raymond Spector on be- 
half of Hazel Bishop) to the ’55-’56 
eolor spec fold. The breakdown, 
coin-wise, runs as follows: Oldsmo- 
bile, with a $5,000,000 budget, re- 
turns to the Saturday night .Max 
Liebman-produced segments for 13 
one-a-month productions; both RCA 
and Ford split a $5,000,000 tab 
equally for 13 “Producers Show- 
case” big-big-big ones on Monday 
nights; Sunbeam and the pacted 
“Color Spread” spot advertisers 
are investing another $5,000,000 in 
the. Sunday night spec series 
(which will use guest producers). 
Another $2,500,000 represents Hall- 
mark’s total outlay for the series 


‘What'd We Tell You!’ 


NBC’s “we told you so” 
drumbeating for the hour and 
90-minute program pattern in- 
cludes the following *just-com- 
pleted vital statistics by the 
web’s research boys on the ex- 
piring season: 

Of 28 new half-hour shows 
that preemed on the tv net- 
works during °54-°55, 16 have 
been or are being cancelled. 

Only one of the 28 has hit 
a 40 rating on the Nielsens— 
George Gobel. 

More than half have failed 
to hit a 30. 


of eight Sunday afternoon Maurice 
Evans color productions. 


The foregoing represents 47 90- 
minute -spectaculars. But all told 
NBC estimates there will be per- 
haps as many as 75 (most of them 
in the hour-and-a-half category) by 
the time the '55-’56 program sched- 
ule finally shapes up. Others will 
include the: alternating “Wide Wide 
World” series, the projected series 
of 90-minute telementaries (first 
one on Communism in the fall); 
the special holiday shows, the NBC 
Opera Theatre series, such one- 
shots as Academy Awards, etc. 

Adding to the “spec-conscious- 
ness” that appears to be moving 
into high gear next session is the 
fact that CBS-TV is alse going to 
“spee it up,” with Saturday nights 
pencilled in for the “‘big ones.” 


Zenith’s Bonfig New Prexy 
Of CBS-Columbia Set Mfz.; 
Seymour Mintz Resigns 


Seymour Mintz, who was brought 
over from Admirai last year -to 
head up CBS-Columbia set manu- 
facturing division as prexy, turned 
in his resignation yesterday (Tues.) 
ta Frank Stanton, president of 
CBS, Inc. In his place Stanton 
has named H. C. Bonfig, a veepee 








jat Zenith and formerly with RCA. 


What makes the Bonfig appoint- 
ae particularly intriguing is the 
fact that he’s deserting the pro- 
subscription ty camp (‘oniy two 
weeks ago he carried the Zenith 
torch on the NBC-TV pro & con 
toll-ty kickaround) in favor of Co- 
lumbia, which, from all accounts, 
is going on record later this week 
when Stanton addresses the CBS- 


TV affiliates as vigorously anti-Ze-, 


nith in its’ toll-tv philosophy. 
Leonard Truesdell today (Tues) 

was appointed v.p. and sales di- 

rector of Zenith succeeding Bonfig. 





Art Carney’s ‘Studio 1‘er’ 

Art Carney’s next non-Jackie 
Gleason appearance on a tv dra- 
matic show will be in a Reginald 
Rose play. It’s called “The In- 
credible World of Herace Ford,” 
headed for “Studio One.” 

The fantasy is skedded for 
June 13. 
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theric’s ‘Who Needs a Rating?” 
Goes Out on ‘Better Criteria’ Limb 





In these days of ratingitis in tele-+ 
vision, one network advertiser is 
providing a refreshing change of 
pace with the forthright and public 
pronouncement that “ratings are 
worthless.” The advertiser is Len- 
theric, the lotions and cosmetics 
house which sponsors “Chance of 
a Lifetime” alternate weeks on Du- 
Mont, and its spokesman is boss- 
man Jack Mohr, whose evaluation 
of a show’s efficiency is in a look- 
see “at the cash register” instead 
of ‘at a pocketpiece. 

“Chance” is on DuMont, which 
offers the poorest coverage: of all 
four networks; its rating (a com- 
posite of all the services) runs 
about a 6; its total viewership at 
present is about 6,000,006 people. 
Yet Lentheric is sticking with the 
show, and although Mohr admits 
he’d like wider coverage and better 
facilities where the show is seen, 
he’s also sticking with DuMont. 

Reason simply lies in results— 
results noted not through ratings 
but through sales and activity on 
the buyer level. Here's where 
Mohr’s formula for judging a suc- 
cessful show departs from the 
norm: he believes that there are 
better criteria with which to judge 
a show’s selling power than the 
rating. Judgment of what a show 
is accomplishing for an advertiser 
should come from within the ad- 
vertiser’s organization itself—from 
its salesmen or field reps, from its 
wholesalers and retail outlets and 
from consumers when exposed to 
a new or different product or pack- 
age. 

“These days, if an advertiser is 
big enough to afford television, he 
should be big enough to be able to 
feel television’s effect through his 
own organization,” Méhr says. “The 
advertising manager who leaves 
the evaluation of a show’s power 
to the media men without keeping 
in touch with his own salesmen and 
customers is simply refusing to 
face reality.” By seeing how sales- 
men talk about a show (a rep in 
one area without tv exposure con- 
stantly insisting the show be put 
on there; another complaining that 
the station carrying the show in 
his market isn’t strong enough— 
“get another network”), how 
wholesalers and retailers or other 
distributors talk about it (“can’t 
we get the show in Nashviile?”), 
the client can judge its effect, Mohr 
insists. 

_Case Histories 

While Mohr has been unable to 
correlate Lentheric’s increased 
sales with the show (it’s been spon- 
soring it since September) because, 
the firm’s distribution setup had 
been revamped last year, he does 
point out a couple of case histories. 
One occurred when they slipped 


_ (Continued on page 50) 


ABC-TV Resolves 
‘Cavalcade’ Berth 


ABC-TV has resolved its prob- 
lem of placing du Pont’s “Caval- 
cade of America” in a new time 
slot in the fall, with the chemical 
outfit shifting to Tuesday at 9:30 
with a new “adult” format which 
will lay less stress on history and 
education and more on contem- 
porary Americana. Web faced a 
problem, since du Pont has occu- 
pied Tuesday-at-7:30 for the past 
two years but would have to maké 
way for the incoming ‘Warner 
Bros. Presents,” which will occupy 
the 7:30-8:30 period. Shift in 
format, away from the kiddie ap- 
peal, provides the solutions Show 
will still be on film, with BBD&O 
having set the deal. 

Slotting of du Pont at 9:30 puts 
an end to the web’s plans for the 
continuation of hour dramatics in 
the time. With U. S. Steel shift- 
ing its show to CBS-TV and Elgin 
cancelling out, the network had 
hoped to continue drama with new 
bankrollers in the fall. But with 
Alex Segal and Herb Brodkin, the 
“Steel” and “Elgin” factotums, 
prepping a Saturday night series, 
and du Pont looking for a time slot 
for its new show, the network de- 
cided to go half-hour. Remaining 
problem is just what to slot at 
10 p.m., with the entire evening a 
sellout up to then, except for an 
alternate sponsor on “Wyatt 
Earp” at 8:30. 








Screen Directors Show 
For Eastman Kodak 


Eastman Kodak -will install a 
new filméd show to be produced by 
the Screen Directors Guild in con- 
junction with Hal Roach Jr. into its 
new Wednesday-at-8 slot on NBC- 
TV in the fall. The series, titled 
“Screen Directors Playhouse,” goes 
into the time in October as a re- 
placement for the current “Ford 
Theatre” rerun skein which Kodak 
installed for the ailing “Norby” a 
couple of months back. 

New series will employ some of 
the top directors in the Guild, with 
proceeds going to iis educational 
and retirement funds. Among the 
directors slated to participate are 
John Ford, Fred Zinneman, George 
Stevens, George Sidney, Norman 
Taurog, Leo McCarey, Alfred 
Hitcheock, Jean Negulesco, Rouben 
Mamoulian, Mark™ Robson and 
George Marshall. 


Canada Sponsors 
Like Specs, Too 


Ottawa, May 13. 

Cued by the wham reception of 
the television production of “Ham- 
let” by the Canadian Broadcasting 
Corp., sponsors are nibbling at 
bankrolling future two-hour spec- 
taculars of similar format, accord- 
ing to the CBC g.m., A. D. Dunton. 

Dunton told a government tv- 
radio committee that CBC expects 
upped. sponsoring of its video 
shows in “the next year or two.” 
He said revenue from commercial 
airings on tv in 1953-54 totalled 
$1,335,000, mainly from spots and 
local shows. The corporation got 
small revenue from U. S. shows 
carried by the Canadian network 
but no revenue at all from Cana- 
dian-produced sponsored airers. 

He said biggest listener ratings 
went to “light entertainment,” 
sports, drama and news. 


DON BISHOP SHIFTS 
TO NBC 0&0 JOB 


After about a dozen outside 
pressagents were interviewed for 
the job, the NBC owned & operat- 
ed stations in New York found 
their man right at the web. He’s 
Don Bishop, who takes over as pub- 
licity director on WRCA and 
WRCA-TV plus the o&o division 
embracing spot sales and other 
components. That’s the berth left 
by Bob Blake some weeks ago, 
with Blake moving over to CBS-TV 
to head up the new special proj- 
ects unit in the press sector. 

Bishop has been with NBC since 
1947, as magazine editor and in 
other press spheres before becom- 
ing manager of program publicity. 
He also writes a freelance column, 
“Dixie All Over,” for five newspa- 
pers in North Carolina. 


Donald Woods Set For 
CBS ‘Woolworth Hour’ 


Donald Woods has been pacted 
to replace Macdonald Carey as 
host-emeee of the new CBS Radio 
“Woolworth Hour” which marks 
the network debut of the five-and- 
dime chain on June 5 in the 1 p.m. 
slot. It’s understood Carey will 
shortly be quitting “Anniversary 
Waltz” on Broadway after a long 
run and will go to the Coast to 
join his family as well as work! on 
film and tv commitments, 

Woods, a Hollywood veteran, 
starred in “Those We Love,” NBC 
drama series, starting in the late 
30s and thereafter. He does the 
live blurbs for Budweiser Beer on 
the CBS-TV “Damon Runyon The- 
atre” and recently closed a road 
tour in “Dial M For Murder.” 

Woolworth Sunday stanza’s com- 
ponents include the Percy. Faith 
orch and chorus and name guests. 














Binghampton — Appointment of 
Henry “Nick” Nicholson as radio 
sales manager of WNBF-AM-TV 
Binghampton, has been announced 
by George R. Dunham, general 
manager, onabe om? Staves 





3. 

Kathy’s Sunday Stanza 

Kathy Godfrey’s. radio show. is 
finally. coming to fruition, with 
CBS giving Arthur Godfrey's sis- 
ter a Sunday 2-2:30 berth start- 
ing May 29. Miss Godfrey will 
accent the bright side of the news 
in her comment, and there’ll be a 
permanent orch feature in the 
Norman Leyden group plus guest 
talent. 

Slotting is back-to-back with the 
1 to 2 “Woolworth Hour” launch- 
ing June 5. , 


WABC-TV in Summer 
Trim; ‘Entertainment’ 
As Half-Hr. Live Entry 


A summer cutback is in store 





‘for WABC-TV, the ABC-TV flag- 


ship in New York, with the outlet 
planning a 10 a.m. signon instead 
of its customary 8 a.m. start, along 
with a cutdown version of its 150- 
minute “Entertainment” daytimer 
for the hot days. Shuffle goes into 
effect June 13, with “Tinker’s 
Workshop,” the daily starter, mov- 
ing up from 8 to 10 a.m., with the 
remainder of the schedule intact. 
Eliminated are two hours of film 
programming. ‘i 
“Entertainment” summer format 
will comprise a live half-hour seg- 
ment sandwiched between two fea- 
ture films, a la stageshow style, 
with Ray McKinley’s orch, Marion 
Colby and Bob Carroll holding over 
from the current cast. Tom Poston 
is set for the summer stock cast 
of “Oh Men, Oh Women,” while 
Gene Wood will do stock on Toms 
River, N. J., both hiatusing till 
Sept. 5 (Labor Day) when the full- 
sized 12:30-3 p.m. segment returns 
to the air. Summer format will 
come out of a studio, with the Lit- 
tle Theatre shuttering till fall. 
Show, which is the most ex- 
pensively budgeted local. segment 
yet, has come up to expectations, 
according to v.p.-general manager 
Ted Oberfelder. While it’s still los- 
ing coin, it had 92 spots this week 
out of a possible 125, the’ figures 
including station breaks and ID’s. 
Sponsors include such national ac- 
counts as Raleigh cigarets, Procter 
& Gamble, Sterling. Drug, Max 
Factor, Lambert Pharmaceutical, 
Wrigley gum and Conti shampoos. 
Moreover, the show apparently is 
succeeding in its primary function, 
lifting the station’s ratings in the 
afternoon. April ratings for the 
outlet for the 12:30-3 period show 
a 3.3 average and a 19% share of 
audience, compared with a 2.3 and 
a 13% share in March, before “En- 
tertainment” came on. 


BOB HAYMES TURNS 
SCRIPTER FOR LA ROSA 


Songwriter-disk jockey Bob 
Haymés has been assigned to do 
the script chores on Julius La- 
Rosa’s summertime 7:45 p.m. seg- 
ments vacated by Perry Como, Jane 
Froman and Jo Stafford in the 
upcoming season’s CBS-TV reshuf- 
fle of the 7:30 to 8 news-and-music 
slots. Haymes, with six-a-week on 
WCBS, the N. Y. radio flagship, is 
also collabing with Ernie Hartman, 
ex-asst. program manager of the 
station (he’s now with Lennen & 
Newell ad agency), on a musical 





‘|ealled “‘Teacher’s Book” (about a 


music teacher running a bookmak- 
ing parlor on the side) which they 
hope to bring to Broadway next 
season. , 

The network is out shopping for 
LaRosa sponsors, with the ex-God- 
frey singer getting launched latter 
part of June. 


‘App’t. With Adventure’ 
Summer Status Assured 


“Appointment for Adventure,” 
CBS-TV Sunday nighter, has re- 
covered sufficiently from its ¢riti- 
cal kick in the pants on its preem 
a few weeks back to rate a ride 
through the summer via sponsoring 
Kent Cigarets. Thus the show is 
assured the 10 o’clock spot into 
September. 

There’s reportedly been a new 
shuffle blueprinted by Talent As- 
sociates, packagers of the show, 
with accent on documentary-slant- 
ed actioners tied to Page 1 news, 
such as One coming up on a young- 
ster’s flight from Soviet Russia. 
There'll also be an alternating rou- 
tine on the direction, with Robert 

tevens (the regular), Paul Lam- 
mers and Paul Bogart splitting the 
duty. nes 





NBCs From Gandhi to Groucho” 


NBC has sent the following memo to its employees: 
. ‘Monitor’ .. . will explore 


“NBC new weekend service. . 


exeit- 


ing areas wherever we can find them. For instance, we want to 
tap the rich storehouse of fine prose and poetic expression: the 
speeches, vignettes, anecdotes, and ideas from literature of the past 
and the present. These choice bits will be sprinkled throughout 
‘Monitor’s’ 40 hours, sometimes read by the communicator or, as in 
the case of stirring oratory, or dialog, voiced by guest actors. The 
pieces should run from a few lines to lengths of one minute or 
90 seconds. Generally speaking, the short Bartlett-type quotations 


will be too fragmentary. 


“Our great problem in assembling this material is not one of 


source, but selection. 
“Monitor” needs your help to 


for quotable, provocative material. 


embracing enough to lead us to 
will wish to use. 


comb the vast literary reservoir 
No one person’s reading is all- 
the many fine pieces “Monitor” 


“Please make a note now of your favorite bits: Thomas Wolfe’s 
paragraph about newspaper boys, Samuel Johnson’s quip to Gar- 
rick, something from Gandhi or Groucho Marx. What are the 
things you have read and liked—for style, thoughtfulness, pene- 


tration or humor? 
“Frankly, this is an invitation. 


An invitation to join us in our 


seareh for all things interesting and of value for “‘Monitor.” Would 


you spend an hour with your own 


books, digging out those passages 


you -have enjoyed, choosing them for good taste, significance and 
impact? If you accept our invitation, you'll need this information: 
With each passage you submit, please make note of the book title, 


author, publisher and page. 
name to: “Monitor” Room 493. 
“The listeners thank you. 


And end it all. 


. - along with your 


‘Monitor’ thanks you.” 








WCCO-TV’S BIZ PIX 


Mpls. Station’s New Sideline, Wraps 
Up Industrial Accounts - 








Minneapolis, May 17. 
WCCO-TV has branched out into 
something that may be new for 
video stations. P 
As a sort of sideline, it’s making 
business films under a recently or- 
ganized department, and for such 
pictures, mostly made for non- 
video use, it already has lined up 
a number of important industrial 
accounts, according to Gene Godt, 
public relations director. 
Northrup-King, large local seeds 
distributor,. for example, has just 
inked a contract with the Business 
Films department for a 20-minute 
color film that the company will 
ag as a Sales training aid, says 
odt: 


The idea, he explains, is to use 
the station’s tv skill and production 
experience in the production of 
these films for bhusiness and in- 
dustry. 


Longhair Windfall 
In Cleve. AM Deal 


Cleveland, May 17. 

One of the largest radio sales 
consummated in months was an- 
nounced with the purchase of an 
eight-station, half-hour, cross-the- 
beard classic disking by Rudolph 
Ringwall, associate conductor of 
the Cleveland Symphony, from 
WHK. 

Louisville Title Insurance, which 
picked up the 9 p.m. $30,000 tab 
for 26 weeks, spotlights the parade 
of sponsored highbrow music that; 
has shown an upbeat trend in this 
music-conscious area. Other sta- 
tions picking up the feed include 
WADC, WATG, WMAN, WLEC, 
WSPD, and WBBM. 

Successful in this venture, WHK 
will soon add a 90-minute Satur- 
day night “Operama” of record 
playing with Maurice Goldman, 
noted Cleveland composer and 
conductor, spinning the shellacs 
and spieling the commentary. 

The newest move follows a~pat- 
tern that has seen Halle Bros. pick- 
ing up the hour-long WTAM Wayne 
Mack Sunday stanza of light pops 
and classics. Also, WERE’s nightly 
“Seven Arts” classical stint. has 
had long periods of sponsorship, 
while WGAR’s Henry  Pildner 
nightly 11:15 longhair presentation 
has had a staunch following. 


Folsom Sees 35% 2-Year 
Electronics Biz Jump 


» Chicago, May 17. 

RCA president Frank M. Folsom 
predicted the electronics industry 
will jump 35% in the next two 
years and that Chicago will figure 
prominently in the expansion. Fol- 
som spoke at a “housewarming— 
last night (Mon.) of RCA’s new 
Chi distribution center. 

Pointing out that the firm’s 
Windy City facilities have been 
tripled in size in the past 10 years, 
Folsom said Chicago will continue 
to participate substantially in the 
electronic industry, which is on 
“threshold of its greatest period 














ef expansion,” 


Quality Radio Set 
For Big Push: Ryan 


Quality Radio Group, after a 
long period of research and plan- 
ning, is finally on the prowl! for 
bankrollers as a going operation. 
QRG exec v.p. William B. Ryan 
took the wraps off last week at a 
press conference at Toots Shor’s, 
listing the group’s new radio prop- 
erties and putting in a strong pitch 
for sponsors in terms of .cost and 
coverage of the 36-station web. 

On the programming front, in 
the up-for-sale category, are Mar- 
tha Rountree’s long-cherished proj- 
ect, “‘Nation’s- Press Conference,” 
in which the mikes are planted 
right in a regular Governmental 
press confab, sans benefit of stag- 
ing for radio and tv; a high-class 
musical, “Yours for a Song,” fea- 
turing Meredith Willson and guest 
pop and operatic stars; “This 
House Is Haunted,” a half-hour 
remote pickup from a “bona fide” 
haunted house; and “The Story 
Behind the Stamp,” with philatelist 
Jacques Minkus handling the show. 


On the facts-and-figures front, 
Ryan said QRG will reach 19,000,- 
000 people at circulation costs 
(based. on Standard Audit Meas- 
urement) of 26% less than NBC, 
43% less than CBS and 39% less 
than ABC. He put in a bid for 
program sponsorship as opposed to 
spot announcement buys, declar- 
ing that the sponsor who thinks 
the participating; program will 
hold up is going to be dis- 
appointed. 


SHOUSE STEPS DOWN 
FOR EXTENDED REST 


Cincinnati, May 17. 
James Shouse stepped down 
Monday (16) as Avco v.p. and ex- 
ecutive committee member, re- 
questing an extended rest before 
assuming fulltime duties as Crosley 
Broadcasting Corp. chairman. 


Avco president and board chair- 
man Victor Emanuel -announced 
here election of Chester G. Gifford 
to the new post of president of 
Crosley and Bendix Home Appli- 
ance Division of Avco, with head- 
quarters in Cincinnati. Gifford, of 
Stanford, Conn., formerly was an 
executive of Schick Ine., and 
Swank Inc. 








‘Tain’t So’ on Sale 

Despite trade rumors that the 
parent Aviation Corp. (Aveo) 
might dispose of its Crosley tv 
station holdings, including outlets 
in Cincinnati, Columbus, Dayton 
and Atlanta, Victor Emanuel, 
chairman and- prexy of Avco, 
termed the reports “completely 
unfounded.” 

“Aveo has no intention whatso- 
ever of selling any of its proper- 
ties, either radio or television,” 
Emanuel said. “Avco is not nego- 
tiating for their sale at present, 
has not- done so in the past and 
has no intention of selling any of 
these properties at any time in the 
foreseeable future. Indeed, Avco 
is in the market to build or buy 
another tv station and has an ap- 
plication pending in Indianapolis,” 
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Beyond the Blue Horizon 


A pretty good idea as to the 


permanency of the Pat Weaver 


color spec pattern at NBC-TV can be gleaned from the fact that 
negotiations are going on involving talent commitments for the 


years ’58 and ’59. 


Sol Hurok, who is playing a key role in talent setups for the 
“Producers Showcase” tint displays, returned from Europe last 
week with deals for personalities and complete theatrical com- 
panies not only for ’57 but for the following two years as well. 

Supervising the spec negotiations in addition to his role as direc- 
tor of program sales is Mike Dann, whose working charts already 


include -’59 notations.’ 


Hurok, incidentally, wrapped u 


p a deal for ‘presentation of an’ 


abridged version of George Bernard Shaw’s “Saint Joan” as one 


of the specs next fall. 


He received the necessary greenlight from 


the executors to the late. playwright’s estate before returning to 


New. York. 


The NBC televersion will star Siobhan McKenna, who.will be 
playing,the title role on Broadway later in the year, after a tour 
opening in Central City (Colorado) in July, with dates in San 


Francisco and other key cities te follow. 
* Its believed to be the first time that the Shaw estate has per- 


mitted a shortened version of the play on American tv. ©. 


a. 
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‘UPGRADE’ SHOWS 
FOR MOPPETS 


By BOB CHANDLER 


Television appears to have found 
a way out of its dilemma on chil- 
dren’s programming. Bound by the 
traditional theory that it takes ac- 
tion programs to hold children’s 
interests, the entire industry has 
been besieged over the past couple 
of years by pressure groups irately 
proclaiming that these action pro- 
grams, replete with “yiolence and 
brutality,” were and are contribut- 
ing factors to juvenile delinquency. 
Over the past season, however, 
the telé¥ision producers have hit 
on, a hew formula to capture the 
|moppets’ interests, the-‘emotional” 


ee a A a a approach, . which puts the kiddies 
Ed Lamb Blasts FCC, Claims Hes ins Might pane/and at te sn 
Victim of Political ‘Shakedown’ 





Ann Arbor, Mich., May 17. 
-In a ‘bitter tirade against the 
FCC, broadcaster-publisher Edward 
O. Lamb charged here last week 


that he has been the victim of a 
political “shakedown” by “new 
faces” on the agency, particularly 
Comr. John C. Doerfer of Wiscon- 
sin whom he referred*to as “a 
friend of Sen. Joseph McCarthy.” 


Speaking before the U. of Mich- 
igan, Lamb asserted that soon after 
the Republicans came into control 
of the FCC there were “rumblings” 
the agency would be out “to get 
that liberal Democrat, Lamb.” His 
counsel, J. Howard McGrath, Lamb 
said, “was advised that we should 
ebtain a certain Republican law 
firm or suffer severe consequences 
.before the FCC.” 

Lamb asserted that the FCC’s 
“prize witness,”’ Mrs. Marie Nat- 
vig, was indicted for perjury “not 
because she lied but as a warning” 
by Attorney General Herbert 
Brownell” to any other profession- 
al witnesses who might want to re- 
tract.” : 

Referring to the “phenomenon” 
of the indictment of Mrs. Natvig, 
Lamb asked: “Where else, even in 
Hitler’s Germany, has there been 
a situation where the Government, 
prior to the conclusion of its own 
case, indicted its own witness for 
perjury? You say that this is fan- 
tastie; that such a thing could not 
happen in our USA. It has hap- 
pened here in this Lamb case.” 

Lamb said his most important 
concern is to preserve his good 
name. “The FCC could frame me, 
it “could -bribe witnesses and it 
could do many other things with 
my property, but when I go out of 
this world I have but one asset 
which I hope to leave to my future 
generations. That involves the in- 
tegrity and honor of a name. No 
politician, no blackmailer, no pro- 
curer of false witnesses shall make 
me take one backward step when 


(Continued on page 50) 


It's Crusader 
Vice TV ‘Topper’ 


“Crusader,” series based on the 
frles of the Escapee Program of 
the State Depi., Voice of America, 
Radio Free Europe and similar 
organizations having to do with the 
battle against Communism around 
the world, is the choice of R. J. 
Reynolds, via Esty agency, to suc- | 
ceed “Topper” in the Friday night 
8:30 slot on CBS-FV in the fall. 

Initial impression that Reynolds 
had bought the Mickey Spillane se- 
ries. for the Friday period stems 
from the fact that Brian Keith, who 
appeared in the Spillane pilot, also 
does the “Crusade” show. 

Procter & Gamble, which co- 
sponsored “Topper” with. Reynolds, 
has pulled out of the Friday pe- 
riod, leaving the tobacco company 
to solo it. P & G was in favor of 


Coptipping POPPE a sang corteoog 








‘ J o . 
Howdy’ for Britain? 
The Kagran:Corp., program mer- 
chandise-licensing outfit (“Howdy 
Doody,” etc.) taken over by NBC 
a few months ago but working as a 
semi-autonomous unit, is negotiat- 
ing with England’s Independent TV 
Authority for a “Howdy” showcaser 
starting there next fall. Kagran 
also owns the Canadian rights to 
the show, which is telecast by 24 
stations in that country. NBC En- 


terprises has transferred its licens- | 


ing division to Kagran under prexy 
John M. Clifford, who’s administra- 
tive v.p. of NBC. 


The other Kagran officers are Ed- 
ward L. Justin, operating v.p.; 
Francis X. O’Shea, general mana- 
ger, with Sydney Rubin, who’s been 
manager of licensing for the web, 
shifting over to Kagran in the re- 
vised setup. Ee Bet 


ABC in Chi Gets 
A New Top Boss” 
In Latest Revamp 


Chicago, May 17. 
In a sudden and sweeping move, 
ABC-TV has revamped its Chi net- 
work and local sales top command 
with Jim Beach, heretofore sale 
manager of the web’s WBKB, re 
placing Jerry Vernon.as the direc 
tor of the Windy City network op- 
erations. Hal Wettersen is slated 
to likewise move over from the 
WBKB local sales side to become 
the network sales manager, the 
other of the two posts Vernon has 
been holding down since Jim Stir- 
ton ankled the operations director- 
ship last fall to join MCA-TV. 


On the local side, veepee Ster 
ling (Red) Quinlan as WBKRB top- 
per will take over full responsibil- 
ity of the o&o’s selling crew, dis- 
pensing with Beach’s old sales man- 
ager post. That’s the pattern that 
prevailed at the pre-merger WBKB 
when John Mitchell, now ABC-TV’s 
top veep, held both the managerial 
and sales reins. Beach, like Quin- 
lan, is a Mitchelltrained exec 
whose career dates back to the 
“old” WBKB crowd. 

Although Wettersen is. a hold- 
over, Vernon’s resignation just 
about completes the exodus of the 
pre-merger ABC. gang from the 
tele operation. Vernon is expected 


to announce a new association 
shortly. 








‘Big Payoff’ Cast to Mpls. 
Minneapolis, May 17, 

Entire cast of. the CBS: network 
show, “The Big Payoff,” will be 
brought to Minneapolis the week 
of July 18 to permit its origination 
from the Lyceum, local legitimate 
theatre, as a feature of the Aqua- 
tennial, annual summer mardi gras 
here, . 


HOMEY? TO, 


gunplay inherent in the actioners. 
Prime examples this season have 
been “Lassie” and “Disneyland,” 
the latter approaching the kids in 
terms of cartoons, nature, history 
and science, while the former, in 
dramatic form, having stressed the 
problems of kids. That more pro- 
gramming in the “Lassie” formula 
fis upcoming next fall is indicated 
by the approach of two horse 
shows, “Black Beauty” and “My 
Friend Flicka.” 

Format in “Lassie,” which has 
been garnering both outstanding 
ratings and kudos from parent and 
civic groups, stresses the emotional 
tribulations of a youngster faced 
with a variety of problems, most 
+of which are solved by himself, his 
family and the dog. Television 
Programs of America, the “Lassie” 
distributor, is also turning out 
“Black Beauty,” in which the for- 
mat has a tough city kid achieving 
his reformation through the train- 
ing of a wild horse. ‘Flicka.’ the 
20th-Fox series based on its fea- 
tures, will also take the “tender” 
approach: > 


Don’t Need Violence - 
Important thing about “Lassie,” 
though, is that it’s proved the tele- 


kiddie’ audience and built that au- 
dience despite a studious avoidance 
of action, violence and brutality. 
It’s a major victory for producer 
Bob Maxwell, who believes that tv 
programmers ‘have tended to for- 
get that “children are also people,” 


ten*down to or treated as unthink- 
ing little animals whose interests 
can only be aroused with action.” 


(Continued on page 40) 


DST Gets Chi Reprieve 


Chicago,* May 17. 

Windy City radio-tv network sia- 
tions were taken off the daylight 
savings time hook by the City 
Council last week which voted to 
extend DST through the month of 
October. 

After the New York city fathers 
had voted a similar extension some 
weeks back, the, Chi network out- 
lets weve faced with a two-hour 
time difference during October on 
westbound shows had the tradi- 
tional September return to central 
standard time prevailed, 











Stanton Is Frank 


Washington, May 17. 

Humorous «footnote to the 
grim Stanley-Warner-CBS Al- 
bany fight: In last week’s pro- 
test hearing here, just as lawy- 
ers were about finished with 
four hours of cross-examina- 
tion of CBS prexy Frank-Stan- 
ton, the FCC counsel innocent- 
ly asked whether $anton 
planned to affiliate WROW 
radio (WROW-TV already has 
CBS and that’s what the pro- 
¢c is all about), The CBS 

ead said “yes.” 

The reply came as a sur- 
prise to everyone, including 
the lawyers and the WROW 
owners who were hearing the 
news of affiliation for the first 
time from the stand. As one 
observer commented: “It was 
the frankest statement we ever 
heard.” 
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TV's ‘Make Like the Movie Boys’ Cues 


Rylander’s Col (Pix)-to-NBC Shift 
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vision pundits wrong. It’s held the. 


that “they do not have to be writ-- 





which he will retain. 
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‘See It’ a Toughie 


With Alcoa pulling out of spon- 
sorship of Ed Murrow’s “See It 
Now” at the end of the season, 
CBS-TV is all too aware that, in- 
stitutional advertisers are hard to 
come by these days and doesn’t 
anticipate any knocking down of 
doors on the part of potential 
clients. (On the other hand, Mur- 
row’s companion show, “Person to 
Person” is strictly for the com- 
mercial marts, which accounts for 
the quick Elgin sponsorship wrap- 
up last week after Noxzema had 
practically been asked to leave.) 

“Fact that “See It Now” with its 
more or less special appeal, is 
geared for the “institutional boys” 
is only one of séveral aspects that 
may put the show im an awkward 
spot in terms of future sp ship 
commitment. For one thing, it’s 
recognized that the 10:30-11 fringe 
time with its limited station lineup 
makes it tough selling. But even 
more to the point are the contro- 
versial overtones of “See It Now.” 
Only the week before the cancella- 
tion notice Alcoa got a squak from 
Atty. Gen. John Ben Shepperd of 
Texas over Murrow’s “appraisal” 
of the Texas veterans’ land scandal. 

Alcoa, however, insists that can- 
céllation was cued simply to the 
company’s new advertising-promo- 
tion campaign designed to reach a 
broader and _  direct-A-Consumer 
audience. 


NBC-TV to Pick Up 
Mexico & Canada 
For ‘Wide World 


Those NBC-TV cameras will 
really be roaming when the net- 
work’s “Wide Wide World” series 
of ambitious live remotes gets un- 
der way. In addition to origina- 
tions within the U. S., NBC crews 
will be shipped to Canada and 
Mexico for live pickups. 

Tentatively set on the “Wide 
World” agenda are such items as 
the Shakespearean Festival, origi- 
nating in Stratford, Ont.; the 
United Nations’ 10th anni hoopla 
from San Francisco; a Marineland 
show from Florida and a festival 
from Tiajuana in Mexico. It’ll be 
the first origination below the bor- 
der. 

“Wide World” is scheduled for a 
Sunday afternoon slotting. In the 
fall it will alternate with the NBC 
Opera Theatre and the Maurice 
Evans series to be sponsored by 
Hallmark. However, initial show 
next month is planned for the 
“Producers Showcase” Monday 
night 8 to 9:30 slot. 








. 9 e * 
Carl King’s New Ciggie 

Status for 0G Cost Him 

. ° 7 e 
Role in Vidkid Series 

As a result of Carl King’s ‘being 
signed by Old Gold for the an- 
nouncing chores replacing Dennis 
James on such tv shows as Herb 
Shriner’s “Two For the Money” 
on CBS (with James “fed up” on 
plugging, preferring the perform- 
ing groove), King is losing out on 
a N. Y. tv show. 

WCBS-TV had arranged for King 
to assume the name role guise in 
“Capt. Safari of the Jungle” as the 
live part of the Explorer Pictures 
Corp.-Martin & Osa Johnson foot- 
age headed for 10 to 11 in the CBS 
key’s Saturday morning lineup. 
Since this is a kiddié show, it was 
felt that a ciggie pusher wouldn’t 
fit into junior’s conception of he- 
roics. Particularly, that is, from 
the view of prospective sponsors, 

Going in for King at the May 21 
kickoff is Randy Kraft, currently 
appearing with Bud Collyer on 
NBC-TV’s “Feather Your Nest,” 
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to 3:45 slice. 


Television’s era of the fiamboy- 
ant and the exploitative is about to 
set in and it comes as no particu- 


lar surprise that NBC is in the fore- . 


front of such superdooper merchan- 
dising. ‘The web, it’s understood, 
has dangled sufficient coin afront 
film ballyhooist Al Rylander to per- 
suade him to make the shift over 
from Columbia Pictures. Rylander 
is exploitation manager of the film- 
maker, a post to which he was ele- 
vated some two years ago after or- 
ganizing its special events depart- 
ment in 1946, 


Rylander’s title will be exploita- 
tion director and his prime func- 
tion will be to ride hot and heavy 
on the network’s aspects & spe- 
cials,” “Shakespeare & Sunday” 
(Maurice Evans and other compo- 
nents), making with the “movie 
touch” in translating prexy Pat 
Weaver & Co.’s “enlightenment” 


concept into the felicitous terminol-. 


ogy calculated. to lure the multi- 
tude of viewers over to the NBC 
side. This indicates an all-out bat- 


tle for “print and position” suprem-. 


acy with CBS-TV. The latter some 
weeks ago made a feint in a similar 
direction by creating a special proj- 
ects unit to be headed starting 
June 1 by Bob Blake, under ihe 
Charles Oppenheim press orbit. Co- 
incidentally, Rylander’s kickoff 
with the rival web will be early in 
that- month, and it’s expected that 
he’ll have his own staff as well as 
with with webbery press chief- 
tained by vicepresident Syd Eiges, 
with public relations v.p. Kenneth 
Bilby in the overall niche. 


NBC’s newly ordained exploita- 
tion department is actually an out- 
growth of an earlier one’ under that 
designation which was bossmanned 
by Norman Pader from 1952 to the. 
latter part of °53, with a staff of 
four or five. However, that was 
before the advent of the “spectacu- 
lar” and colorvision age. And it 
isn’t just an accident that Rylander 
was recruited from the film indus- 
try. . 

Rylander, a New Yorker just 
past 43, was a freelance pressagent 
when breaking in. He first joined 
Columbia pix in 1941 as supervisor 
of columns and~special publicity. 


Telemagic Show 
For Paul Tripp 


A novel departure in tv program- 
ming designed primarily for kids 
but slanted for adults as well is 
on tap for CBS-TV as part of its 
revamped 7:30 to 8 cross-the-board 
slottings for next fall (in place of 
the present news & music quarter- 
hour stanzas). 


A half-hour show starring Paul 
Tripp with a format built around 
magicos has been earmarked for 
the Tuesday segment as one of two 
live entries of the five-times-a- 
week kidvid segments. Program 
has been tabbed “It’s Magic” and 
a kine audition will roll on June 2 
in New York, with Fred Keating 
and Galli-Galli among the guest 
magicos on the audition show. 


Tripp meanwhile has ‘been “stud- 
ying up” on the “hand is quicker 
than the eye” intricacies since as 
part of his overall major domo role 
he’ll stooge as parttime magician 
as well as involve himself in other 
facets of the show. 


Tripp will continue with his Sat- 
urday morning “On the Carousel” 
WCBS-TV entry. 


Toni’s ‘Valiant’ Cutback 


Toni Co. is cancelling out on 
“Valiant. Lady,” CBS-TV daytimer, 
as of June 7. Coif outfit’s axe has 
fallen on the Tuesday segment 
only, retaining the Thursday spot. 
Network is gunning for a Tuesday 
replacement. 

Toni meanwhile has put in for 
an extension on the web’s -Bob 
Crosby show, giving him 11 addi- 
tional weeks of the Tuesday 3:30 
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On the | 
line... 

a million dollars 
in the first 
three weeks! 


ao 





On June 12, NBC will present the special premiere broad- 
cast of MONITOR. 


But MONITOR has already arrived. In the three weeks since 
the rate-card was issued, America’s alertest advertisers 
and their agencies have rushed to invest more than 
$1,000,000 in MONITOR with the first program almost a 
month away. 


For MONITOR is an unequalled opportunity to reach a huge 
cumulative audience at prices no national advertiser can 
afford to pass by. Wherever Americans go, MONITOR goes 
with them from 8 a.m. each Saturday until midnight Sun- 
day — into living rooms, bedrooms and kitchens; at 
beaches, ball parks and summer camps; along the high- 
ways in 29,000,000 family cars. 


Packed with forty hours of the most exciting and enter- 
taining material that the full resources of NBC can provide, 
MONITOR has everything for everyone — new sounds in 
music, in news, in everyday living—even new sou-ds in 
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oddities (the nation will hear a worm turn, an oyster 


laugh). MONITOR will take its listeners to the boulevards © 


of Paris with Art Buchwald ... an assault on the sound 
barrier with an Air Force jet pilot . . . the uncontrolled 
hilarity in a TV studio as the comedian warms up his 
audience . . . above all, to the raw, pulsing life of the 
unexpected news-break. 


Even now, NBC Radio reaches half the families in the 
United States each weekend. MONITOR will bring in mil- 
lions more, and keep their radios near them. And to take 
your message to these millions, MONITOR offers the most 
flexible plan in broadcasting history. You can buy one- 
minute announcements, 30-second announcements and 
6-second “‘bill-boards,” and you can buy them as you need 
them —on the entire network or on any or all of the 
five NBC-owned stations. re 


A special Introductory Dividend Plan gives you an extra 
bonus if you sign up now — value piled on value in the 
precedent-shattering pattern for radio’s future. 


‘ 





These are some of the sponsors who 
have already put their money in Monitor 


American Motors, Nash Division Gruen Watch Company 
Bendall Pontiac, Inc. Mid-Continent Petroleum Corp, 

Carter Products 

Douglas Laboratories, Inc. Radio Corporation of America 

Food Fair Super Markets, Inc. Seaforth! Shulton, Inc, 


(Washington, D.C.) Thomas J. Lipton, Inc. 


General Motors Corp., Chevrolet Division Western Union 


EXCITING THINGS ARE HAPPENING ON 
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TV-FILMS 





: By DAVE KAUFMAN 


Hollywood, May 17. 

Walt Disney, first major film- 
maker to turn to production of tv 
shows, warns the major film stu- 
dios going into tv pix not to make 
the error of treating video like .a 
stepchild, adding “if you don’t en- 
tertain them on tv they won’t be 
looking the next time.” 

Disney further warned major 
studios. against “sloughing off or 
discounting” tv program-wise as 
they make their debuts in tv. The 
effect of majors taking over tv pro- 
duction depends on “the attitude 
they take on tv,” declares Disney. 

The producer, whose Disneyland 
soared to the top its first year on 
tv (on ABC-TV), said big budgets 
are not important for the small- 
screen medium, nor are impressive 
sets. “TV producers make mistakes 
in limiting their appeal,” he said, 
referring specifically to some 
shows which transplant Broadway 
legiters originally concocted for a 
select clientele of what Disney 
ealls “out-of-town New Yorkers.” 

“The picture industry has the 


benefit of catering to all tastes and: 


all nationalities. We deal with the 
entire world. When we make a pic- 
ture it is with the idea that people 
in other countries will want to see 
it, not just those in the U. S.,” he 
said. 

“If the appeal in a tv show is 
limited, the audience will be, too,” 
Disney declared. Producer termed 
“I Love Lucy” and “Dragnet” ex- 
amples of tv shows which have 
universal appeal, and said it is 
this same broad base which he 
seeks for his Disneyland show. 


Disney said he made the deci-. 


sion to enter tv solely to help his 
theatrical pix at the b.o., via trail- 
erizing them on video, and added 
that has worked out exactly as he 
anticipated, saying the returns 
from ‘20,000 Leagues Under the 
Sea” reflect the impact of its tv 
campaign. “We went into tv in the 
belief it would help our business. 
We didn’t ask the exhibitors about 
it—they don’t have the background 
for such decisions,” he said. ° 

“After all, if we have a picture 
that’s a clinker, the exhibitor won't 
even talk to us,” said Disney. Ex- 


hibitors are deluging Walt Disney 


Tap Ed Montagne 
For CBS Film Shot 


CBS-TV is fortifying its stake in 
vidpix by bringing in Edward J. 
Montagne as supervisor of film pro- 
duction. His first assignment along 
these lines will be to ride herd 
with producer - director - packager 
Nat Hiken on the Phil Silvers 
“You'll Never Get Rich” GI 
series, now working on the second 
eluster of 13. 

Montagne’s most recent effort in 
the telefilm field was putting to- 
gether the “I Spy” series starring 
Raymond Massey and in which he 
still retails a financial interest un- 
der Guild Films’ aegis. Montagne 
was the original reiner on Ralph 
Bellamy’s “Man Against Crime” as 
well as.“The Hunter” which suc- 
ceeded it. His Hollywood credits 
include RKO and United Artists 
and in the agency field as producer 
with William Esty. He’ll work at 
the web on film production based 
in New York. 


Ed Small East For 
TPA Vidfilm Huddles 


Television Programs of America 
board chairman Edward Small is 
due in New York this week for a 
series of huddies with TPA prexy 
Milton Gordon and exec v.p. 
Mickey Sillerman. Small is bring- 
ing in the pilot of “Count of Monte 
Cristo,” the costumer series which 
stars George Dolenz and Faith 
Domergue, and one of the matters 
up for discussion is whether TPA 
shall put the series into syndica- 
tion immediately or hold it for a 
national deal. 

While east, Small will probably 
g0 to Washington for a couple of 
days at the NARTB convention, 
and the following week, on May 
31, he’ll attend a week-long sales 
eonfab of all TPA personnel at the 
New Weston Hotel in N. Y. 











Cautions Major Studios 
, Not to Treat TV Like Stepchild 





Title Conflicts 


Telefilm producers appear 
to be bumping into each other 
in the race for new properties 
and titles. At least three col- 
lided on “Black Beauty,” with 
Television Programs of Amer- 
ica coming out with the first. 
version, and apparently what 
will now be the only version. 
Latest collision comes on the 
“Bengal . Lancers” title, with 
CBS Television Film Sales 
prepping a kid adventure se- 
ries, “The Bengal . Lancer,” 
and Herbert B. Leonard also 
in the works with “Tales of the 
Bengal Lancers” for Screen 
Gems, described as an adult 
adventure series. 

CBS version is being pro- 
duced by its British subsid, — 

_ the Jersey Corp., with two 
weeks of background footage 
already completed in Spain. 
Background shots were filmed 
in conjunction with CBS’ Errol 
Flynn starrer, “March or Die,” 
which is being filmed there in- 
stead of in North Africa, be- 
cause of the political situation 
in Tunisia ‘and Morecco. Ex- 
tras from “March” have been’ 
used for “Bengal,” but the 
main lead and principal sup- 
ports haven’t been set yet. ~ 


6 Spousor Target 


“Annie Oakley,” the Flying, A- 
Productions-CBS Television Film. 
Sales western starring Gail Davis, | 
is assured of a national fun through 
the end of 1956 via a national spot’ 
deal set last week with Continental 
Baking. Deal calls for Continental 
to carry the show in 60 markets on 
alternate weeks starting Jan. 1, 
1956, for a 52-week span. Consum- 
mation of the sale by CBS, via the 
Ted Bates agency, gives the show 
a total run of three years and 
makes it the fourth longest-running 
natiofial spot entry in the field, 
ranking only behind the Kellogg- 
sponsored “Superman” and “Wild 
Bill Hickok” entries and Pacific 
Coast Borax’s “Death Valley Days.” 

Show started in January of 
1954 with Canada Dry buying it 
nationally on alternate weeks for 
some 39 weeks. (It was sold locally 
and regionally for the other week.) 
TV Time Popcorn then took over 
the Canada Dry time on a national 
deal running into the first quarter 
of this year. TV Tiime was succeed- 
ed in 60 markets last month by 
Carnation Milk, who has the show 
until the end of the year, with 
options. Continental then starts its 
52-week skein, but if Carnation 
should renew, the show would then 
be sold national spot on an every- 
week basis, with Continental and 


Carnation sharing the tab through 
1956. 


MCA Autry, Rogers eer 
Climbs to $4,000,000 


Latest MCA-TV gross on the Roy 
Rogers and Géne Autry pix (taken 
gver from Republic and boiled 
down for tv to under an hour in 
length) is just in excess of 
$4,000,000. 

It means $1,000,000 in the last 
fortnight for the pictures, which 
the syndicator has been selling 
only six weeks in all. 











Salzburg’s Demaret Show - 


Award Television, the J. Milton 
Salzburg telepix outfit producing 
and syndicating the “Jimmy Dema- 
ret Show,” has set a distribution 
deal under which Sportsvision, the 
San Francisco-based distribbery, 
will handle the show in the mid- 
west and far west. 

Award has sold the golfing show 
in some 39 markets, and is cur- 
rently producing an additionai 26 
of the quarter-hours to add to its 


| pact to star in the se 
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ABC-TV Snags Sponsor 
For ‘Wyatt Earp’ Series 


Chicago, May 17. 
ABC-TV .added another link to 
its Tuesday night chain with the 
signing of General Mills for the 
“Wyatt Earp” package next fall. 
Vidpixer to be produced by Lou 
Edelman is slated for 8:30 (N. Y. 
time), following the ‘Warner 
Bros, Presents” kickoff hour pre- 
viously sold out to General Elec- 
tric, Monsanto Chemical .and  Lig- 
gett & Myers. 
Cereal firm’s 
through the 
Sample agency. 


(lear Decks Fer 
Bermuda Telepix; 
Resume June 15 


Financial difficulties that upset 
the entire Bermuda telepix opera- 
tion last fall have finally been 
cleared up and_ production § will 
start on the island June 15. First 


“Earp” buy was 
Dancer-Fitzgerald- 





|series to go before the cameras 


under the revamped financial-pro-- 
“Crunch and Des,” the ‘seafaring’ 
po ve ab series based on the 
-hilip Wylie. Satevepost yarns. For- 
rest Tucker has signed a five-year 


es, subject 
to being released from his theatri- 
cal film commitments. °= 
_ NBC Film Division will. finance 
and distribute the series, which ne 
will pitch for a network sale. Pro- 


| daction veta ee tye island wil be. 


a 


evel will be done by RKO Pathe, , 
which will ‘man thé studio. being 
built by the Lahn 39 E Govern- 
ment on -Darrell's. island, the one- 
time airfield for the island. Series. 
will be financed in part. ‘by the} 
}American corporation acting as an 
investment company in the enter- 
wise, The John. Gibbs agency wil 
handle all the above-the-line. pro- 
duction details, involving writers, 
producers, directors and actors. 
Gibbs_ personally has been active 
in clearing up the financial situa- 
tion left by the first enterprise. 
Under the new setup, the corpo- 
rate groups involved expect to pay 
off all debts accumulated by the 
previous operation. This involved 
(Continued on page’50) > 





Joseph Santley -has ~ exited 
NBC-TV as an executive producer 
after turning out such preperties 
as ‘Colgate Comedy Hour” and 
the Mickey ‘Rooney show to pro-. 
duce “Patti Page’s new _quarter- 
hour series of 104 musicals for 
Oldsmobile. Series will be pro- 
duced by Screen Gems in New 
York, with the Columbia Pitcures 
subsidiary merely in the act as 
physical. producer and _ possibly 
syndicator of the reruns after 
Olds’ 52-week, twice-weekly run 
in 175 markets is complete. Screen 
Gems will also produce the com- 
mercials for Olds. Shooting’s al- 
ready started at the Fox Movietone 
Studios in Gotham. 

Deal with Screen Gems to han- 
dle physical production, incident- 
ally, provides an interesting case 
of reciprocity. General Artists 
Corp., which made the deal for 
Miss Page with Olds, has been 
repping Screen Gems on several 
of its telefilm properties for na- 
tional sale. When it made the deal 
for Miss Page, it-also had to come 
up with ‘a production outfit to 
handle the show, and so it picked 
Screen Gems, marking perhaps 
the first time an agency became a 
client of one of its own clients. 





Aquatint 


Bermuda’s revamped telepix 
operation, which resumes pro- 
duction June 15, has been re- 
ceiving queries from agencies 
about shooting color commer- 
cials there. Seems that Ber- 
muda’s the nearest point to 
New York for shooting under- 
water footage, and a couple of 
agencies have expressed inter- 
est in shooting underwater 
footage in color for tv commer- 
cials. ; 

One of the agencies repre- 
sents—-no kidding—a ball point 
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From the Production Centres 


IN NEW YORK CITY... 


WCBS’ John Henry Faulk receiving an award tonight (Wed.) from 
Continental Society for the Children of Virgin Islands for his fund- 
raising activities . . . Lilian Okun, WMGA producer-director of chil- 
dren’s shows, leaving Sunday (22) for European vacation .. . 
CBS maestro Alfredo Antonini was guest conductor of Montreal Symph 
concert last week... Adelphi College presented WRCA d.j. Al Collins 
with “Purple Panther of. Popularity” trophy since the spinner’s mas- 
cot is a panther and his fave color is purple ... James Kelly, who's 
played Mike Clancy on “Mr. Keen” since 1937, ill at Christ Hospital, - 
Jersey City . .. CBS’ Galen Drake will be m.c. at Nat’l Sales Execs 
banquet June 10, with WCBS’ers Martha Wright and Lanny Ross also 
appearing, while Ross and Drake will top benefit for Hospital Center 
of Orange at W. Orange, N. J., Saturday (21) .. . Jack Sterling and 
“Big Top” maestro Joe Basile to Bridgeport June 29 for town’s coro- 
nation ceremopies. 

Gisele MacKenzie’s guested on Jim Coy’s WRCA “Corner” last week 
... Gov. Frank Clement of Tennessee gave Tennessee Ernie the Ralph 
Peer award of Nat’l Country Music Festival on the CBS show last 
Friday. (13). Ed Murrow nabbed _business administration citation of 
Drexel Institute of Technology ... WRCA’s Ben Grauer handled nar- 
-ration at dinner honoring Brig. Gen. David Sarnoff given by Williams- 
burg Settlement at the Waldorf Sunday (15) ... Harry Fleetwoed 
(“Music Through the Night”) mourning the death of his mother . . . 
Tex & Jinx McCrary to do their Friday (20) WRCA show from Tavern- 
‘on-Green for special Richard Rodgers luncheon benefit for Phoenix 
Theatre .. . Sonja Goodman into WRCA Traffic replacing Agnes Dunn 
who’s gone to Chi’... . Simmons Associates sales reps formed by. David 
N. Simmons, ex-v.p. of John Blair Co: . . . Sol Cornberg, NBC’s direc- 
tor of studio and plant planning, named ‘district chairman of N. Y. 
area of Int'l Design Conference in Aspen. 





n Recording veep. Stephen F. Temmer signed for the third 
‘year by Columbia U's School of Dramatic Arts for a lecture series 
on motion pictures, embracing recording for films, television, radio 
and disks . . . Deri Brooks. guesting on Fred Robbins’ “Disk Derby” 


j.on WCBS today (Wed.) . . . Steve Gilbert, lately of Radio-TV Repre- 


sentatives, Inc., to WAAT sales staff .. . WMGM seeking summer gab 
feplacements on news and deejay stanzas... Arthur Shaer, eee 
director of Coastal: Recording Co., was given veepee stripes last wee 

‘by. prez Fortune-Pope . . . Morris Novik sailed on Queen Mary for 
-Int’l Congress’ of Free Trade Unions in Vienna and will also make 
Radio Free Europe in Munich.. Junket’ll further carry the radio con- 
sultant to Israel, Italy and London before late-June return ... WNYC . 


his. v devoting airtime heavily to critical school problems via six- 
day “Educational Insitute’s” scheduling. One of speakers will be U. S. 
‘Commissioner. of Education Samuel Brownell WWRL launches. ad-. 


‘vide to lovelorn for Negro listnership called “Your Friendly Adviset.” 


_—_ stanza provides a part-time switch to producer for station sales 
¢€ J " le ; P A ’ cH e : +3 . 
_ Jane Wilson, lyric. soprano formerly with Fred Waring, pacted for 
the Rebert Q. Lewis Saturday show on CBS Radio, re -Lois Hunt, 
who’s taken-maternity leave... Miss Wilson will also join the lineup 
s] daytimer on CBS-TV .. . Oscar Brand honey- 
mooning in Mexico .. . Stanley Joseloff, prexy of Storecast Corp. of 
America, participating in panel on -‘FM Broadcasting—Growing Pains 

and tansion Strains,” at NARTB powwow in D. C. May 25. 

G.-W. Wohnny) Johnstone, NAM’s radio-tv ; or and creator of 
“Industry on Parade” takes to the road this weekend on a five-week 
trek. . Next week, NARTB convention, Washingtion, followed by two 
weeks in Hollywood, one wéek in San Francisco and a week of one-day | 
stands, Ree eS at iw a? 

IN CHICAGO ... aig 77 

‘Chicago Couneil on Foreign Relations cited NBC educational-publie 
affairs director Judith Waller, WBBM’s “Seventh Continent” series 
out of Virginia Renaud’s education department and WIS news director 
Bill Small for their-contributions to international understanding . . . 
Les Lear spearheaded the entertainment portions of the Purple Heart 
Cruise launched annually by Sun-Times columnist Irv Kupcinet for 
Chi-area hospitalized vets ... Vet miker Paul Saliner helming a morn- 
ing musical gossip crossboarder on WGN . . . WBBK prepping a four- 
hour Sunday afternoon platter-chatter spread aimed at the auto audi- 
ence with Ray Rayner at the controls .. . WBKB gabber Tom Duggan 
guestspeaks today ((Wed.) at the monthly Broadcast Advertising club 
luncheon . . . Ed Weiss, prexy of ‘the Weiss & Geller ad agency, ad- 
dressed Knox College’s inter-fraternity scholarship banquet last week 
... Jack McGuire’s publicity shop now pressagenting WAAF .°. . Elec- 
tronic Expeditors sponsoring a 120-minute hi-fi slanted complete opera 
airer Saturday afternoons on WNMP, Evanston indie .. . Bob Guilbert, 
assistant Chi J. Waiter Thompson radio-tv director, transferred to 
JWT’s Manila office . . , Deejay Jim Lounsbury inked to a five-year 
pact by WGN, 


IN CLEVELAND ... 


Tony Graydon, WJW sales, won the annual Press Club-Variety Club 
gin tournament... Jo Potaro and Hair Fashion Guild doing two-a- 
week WEWS stint . . . Cy Mack Olds picked up Ken Coleman’s daily 
WHK sports stanza . . . Euclid Avenue Assn. made tv debut with spot 
WEWS campaign plugging downtown stores . . . NBC engineers Clare 
ence Kimpton and John Janno back from Europe hiatus ... Paul I. 
Mahler ankled WERE sales promotion for similar post at McCann- 
Erickson . . . WHK’s Bill Gordon in contract hassle with management 
. . . Will Dougherty, former WDOK general manager, now WJW ac- 
count executive ... WTAM program manager Lawson Deming won 
Bermuda trip for top weekend programming . . . Pat Oliver doing 
daily 55-minute WXEL moppet pitch ... WJW’s Joe Finan pacted 
daily half-hour shellac stanza for May Co. ...WXEL’s Warren Guthrie 
unopposed as veep in AFTRA elections and Maggi Wulff, unopposed” 
as secretary ...Beb Ledyard back on WHK with daily “Dinner Win- 
ner” phone pitch at 6:30 p.m. 


IN DETROIT... 


Veteran news commentator Lee Smits, of WXYZ, now has a news 
hound. She’s Juno, a six-year-old Irish water spaniel. Smits has 
taught the.dog to go from his office to the news room and bring back 
a batch of wire copy ... WJRT, Flint tv station WJR plans to launch 
late this summer, signed a contract for affiliation with CBS-TV.. . 
Fred Wolf’s “Wixie Wigloo”—modernized version of a wigwam in 
front of old WXYZ building—is being dismantled now that WXYZ has 
moved to new quarters. The disk jock now will broadcast from a 
trailer which will be moved to different locations each week ... “Hot 
Rod Races” from the Motor City Speedway will be presented once- 
weekly for the seventh consecutive year over WXYZ-TY, 


IN BOSTON... « 


Rod MacLeisch, news reporter, analyist and world traveler, takes 
over as news director for WBZ-WBZA Radio Monday (23), MacLeish 
formerly with WVDA in the Hub, got the only interview granted by 
Queen Juliana in’Holland during the floods. He’s also a freelance 
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Proposals for an industry asso- 
ciation, embracing both. feature 
film and syndication distributors, 
will be submitted to some 30 com- 
panies within a month. Dave Sav- 
age, head of the organizing com- 
mittee appointed last week at a 
meeting of the telepix outfits, said 
his committee will meet either just 
before or just after the NARTB 
convention in Washington and 
draw up its proposals. It will sub- 
mit them to a meeting of the in- 
dustry shortly’ afterwards. 

Savage, assistant to the prexy at 
Guild Films, said the organizing 
committee would concern itself pri- 
marily with outlining the functions 
of such an association. He said 
every company which partieipated 
in last week’s meeting, called by 
General Teleradio’s Dwight Mar- 
tin, was vehement on the need for 
an association, but it would be the 
committee’s task to define the 
needs into definite working areas. 
He envisioned some of these areas 
as public relations, industry rela- 
tions, research and dissemination 
of information, handling of foreign 
negotiations as to currency ex- 
change and quotas, problem of 
print control and standardization in 
technical areas. There are other 
possibilities, Savage said, which 
will be explored during the com- 
mittee hearing. : 

These proposals, along with qual- 
ifications for membership and sug- 
gestions as to erganizational points, 
will be submitted to the full meet- 
ing which will be called after the 
committee draws up its recommen- 
dations. Savage said the associa- 
tion would play no part in this 
year’s NARTB convention, nor is 
its formation intended to do so. In 
fact, if successful, he said, the as- 
sociation might see the day when 
it would hold its own convention. 
Savage said there was wide ~ac- 
ceptance of the idea of an associa- 
tion at the meeting, with the net- 


* work film subsids, the indies and 


the feature houses all indicating 
| aes desire to get one rolling. 

ther members of the organizing 
committee are Teleradio’s Martin; 
Official Films’ Jay Williams; MCA- 
TV v.p. Lou Friedland; Screen 
Gems v.p.-general manager Ralph 
Cohn; Ziv’s Fran Reel; Unity prez 
Arche Mayers and Hal Roach east- 
ern veep Herb Gelbspan. 


‘Life With Father’ 
Syndicated Reruns 


CBS Television Film Sales finally 
has gotten its hands on “Life With 
Father,” the network entry pegged 
around the Clarence Day book, for 
syndication reruns. The on-again, 
off-again situation which has sur- 
rounded transference of the prop- 


erty from: the network to the syn- 
dication subsid has finally been re- 
solved, and Film Sales will start 
peddling the package in syndica- 
tion at the NARTB convention next 
week. 


Film Sales, under the arrange- 
ment, gets the 26 “Father” films al- 
ready shot and played off on the 
network. At the end of the sum- 
mer, it expects to have the nine or 
10 more that are in the process 
of editing and cutting now, giving 
it a total of 35. “Father” gets a 
summer-only stay of execution on 
the network, going in for the “Las- 
sie” pix on Sundays while the lat- 
ter hiatuses. ‘‘Father’s’” fate ap- 
pears to be sealed after the sum- 
mes, though. 








‘Kaleidoscope’ Canada Sale 
Toronto, May 17. 
ABC Film Syndication has sold 
its “John Kieran’s Kaleidoscope” 
series in Canada to the CBC for 
both English and French airings. 
Quarter-hour series on natural 
history and other educational fronts 
is in for a 26-week ride, starting 
on three English outlets and ex- 
panding to others. CBC will han- 
die the French dubbing. 


-‘Syndicaton-Featere Film Org To 
Be Tossed in Laps of 30 Companies 





*. 


MCA-TV Catalog’s 





‘DI: ? « 
Blinkey’ to Interstate 
Interstate Television has picked 
up its,second juve property, “The 
Adventures of Blinkey,” for syn- 
dication. The “Little Raseals” dis- 
trib has taken the 26 quarter-hour 
stanzas from producer Murray, 
King, after they were sold to 
Amazo in 19 markets last spring 

by Ashley-Steiner. 


“Rascals” the old Hal Roach the- 
atrical shorts which have been do- 
ing well on the ratings, hit their 
Gist video market this week for a 
total gross profit of about 
$1,400,000. 





Peak 27; Milland, 
‘Dr. Hudson’ Added: 


Latest additions to the MCA-TV 
syndication catalog, giving’ it the 
most extensive one in the industry, 
are the dramatic skein, “Dr. Hud- 
son’s Secret Journal” and the re- 
runs of the last 52 Ray Milland 
vidfilm shows. MCA film pile now 
stands at 27 half-hour and hour 
properties, latter being Roy Rogers- 
Gene Autry features boiled down 
to video size. 

The “Hudson” skéin is the first 
being shot by MCA since merging 
with UTP some months ago. The 
series, to star John Howard and 
based on the Lloyd C. Douglas 
novel of the same title, although 
being shot completely afresh for 
MCA, had a brief track record in 
video about half.a year or so ago. 
A “Hudson” half-hour appeared as 
part of UTP’s “Author’s Play- 
house” string. It was well enough 
received at that time so that P, 
then owned by producer Gross- 
Krasne, tried to sell a national 
sponsorship deal on the basis of 
the one previously exposed pic. 

One of the chief reasons MCA 
picked up the story for a -vidfilm 
syndication package is the valuable 
promotional association that still 


(Continued on page 44) 








FEWER SLOTS, 
~ FORVIOFILNS 


Those “extended program serv- 
ice” plans being put into effect by 
both NBC-TV and CBS-TV loom 
as a major headache for syndi- 


cators. Under the plans smaller 
affiliates not receiving network 
shows because the sponsor doesn’t 
want those areas covered hence- 
forth will get the show cuffo. On 
NBC-TYV, they’re offered on a co-op 
basis, with stations enabled to sell 
them to local sponsors; CBS-TV 
is giving them to the stations on a 
sustaining-only basis. 

In syndication, the most pressing 
problem is that of time availabili- 
ties. With the new plans, the avail- 
able time for syndicated properties 
will be cut even more, with many 
of the smaller outlets eager to 
—_ onto the network properties, 
with their national publicity and 
nationally-known stars. It’s antici- 
pated they’ll dump the syndicated 
properties in favor of the network 
shows on the basis that the web 
entries will_build audience faster 
than. the syndicated properties. 

Moreover, in the case of the 
NBC-TV shows, the stations antici- 
pate an easier local sell than with 
syndicated entries. There’s the in- 
evitable pitch to a small-town ad- 
vertiser—‘‘General Motors (for ex- 
ample) has this show all over the 
country; they certainly know what 
they’re doing, and here’s a chance 
for you to get in the same league 
with them.” With the CBS entries 
there’s a lesser danger, since they 
can’t be sold but must be carried 
as sustainers, but the syndicators 
fear it’s only a matter of time be- 
fore Columbia greenlights a co-op 
pattern on the plan. It’s recalled 
that CBS didn’t come up with its 
plan until after NBC unveiled its 


(Continued on page 44) 


SAG PACT TALKS SET 
“FOR JUNE 6 START 


Hollywood, May 17. 

Screen Actors Guild begins ne- 
gotiations on new telefilm pact 
June 6 with producers. The Associ- 
ation of Motion Picture Producers 
repping the major studios, and the 
Alliance of Television Film Pro- 
ducers repping the indies, and par- 
ticipating in initial talks. 

SAG pact expires July 20. 
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Matty Fox’s $1,000,000 Cash From 
Zeckendorf in C&C Stock Deal; 
Guild Benefits to Tune of Million 





? ° ? 
Ayer’s ‘Passing Parade 
Name of the half-hour telefilm 

pilot that agency N. W. Ayer re- 
cently lensed under the production 
aegis of Hal Roach is called “Pass- 
ing Parade,”-an updated edition of 


the John Nesbitt radio dramatized - 


true story casing. 

Ageney aims to sell one of its 
clients on a network or spot deal 
on the basis of the pilot, which was 
shot via DuMont’s new Electroni- 
cam two-way camera system. An 


odd angle to the proposition is that 


if the show clicks with sponsor for 
early exposure, it’ll probably be 
shot in N. Y. by Roach, who is 
basically an L. A. producer. 


NTA’s 1026 Sale 
Of ‘Fabulous 4 
Features to WOR 


National Telefilm Associates has 
sold the cream of its “Fabulous 40” 
package of J. Arthur Rank-Alex- 
ander Korda-Ilya Lopert features 
to WOR-TV in New York, in a 
$102,000 deal involving 11 of the 
pictures. #4OR-TV gets the films 
in a two-year deal and is slotting 
them for a full. start. Deal repre- 
sents the highest per-picture price 
yet paid by a tv station. 

Films involved in the sale are 
“Tales of Hoffman,” “Breakihg 
through the . Sound Barrier,” 
“Cry, the Beloved Country,” “Cap- 
tain’s Paradise,” ‘The Man Be- 
tween,” “Outcast of the Island,” 
“The Great Gilbert and Sullivan,” 
“Three Husbands,” “The True and 
the False,” “Death Tide” and 
“Johnny on the Spot.” 

Additionally,.NTA has sold the 
entire package in five other key 
markets, with deals set with 
WTCN-TV, Minneapolis; KOA-TV, 
Denver; WVET-TV, Rochester; 


(Continued on page 44) 














Vidfilmers’ ‘Outside Looking In’ 
Status At NARTB Convention 








It looks like another week of 
frustration for the telepix industry 
at the NARTB convention this year. 
Once again, as last year and years 


previous, the vidfilmers appear 
slated for the polite sluffoff, with 
film taking the rap as a minor and 
passing consideration on the agen- 
da. In fact, the first printed agenda 
which was distributed four weeks 
ago had no mention of film mat- 
ters at all; it’s since been amended 
to include a couple of clinics. ~ 
As in 1954, the syndicators and 
feature houses will put all their 
attention into their exhibits, which 
for the most part comprise screen- 
ing rooms, bar setups, giveaways, 
promotional material and models. 
There'll be an air of decorum in- 
sofar as the girls are concerned, 
with no bare legs or midriffs this 
year for the benefit of Washington 
officialdom. Apart from the pass- 
ing attention given the film busi- 
ness on the agenda, the telepi 
boys seem destined for the role of 
greeters and barkers once again, 
The one serious and hopeful note 
will be a series of. off-the-record 
conferences slated to be held be- 
tween a group of syndicators head- 
ed by Sterling prez Saul Turrell 
and the NARTB officialdom as to 
the advisability of setting up a 
vidfilm industry association within 





the framework of NARTB. Turrell 
was given a tacit okay on exploring 
the matter at the meeting of 30 
distribs last week in N. Y. (see 
separate story). His action stems 
from a letter written ljast month 
by Harold See, general manager of 
KRON-TV in San Francisco and 
chairman of the NARTB film com- 
mittee, urging the industry to form 
an association outside NARTB. 
Turrell wants to see what can be 
done within NARTB first. While 
his meetings will be undertaken 
separately from the industry or- 





‘Hey Look, That’s Me!’ 


Last year, CBS Television 
Film Sales set up a studio at 
the NARTB convention in 
Chicago manned by CBS 
Newsfilm crews, at which visit- 
ing station biggies could get a 
newsreel clip of themselves 
made and sent back to their 
station immediately for un- 
spooljng over the air. 

This year, with the conven- 
tion in Washington, CBS is go- 
ing one ‘step further. It’s ar- 
ranging for the station boys to 
be filmed with their repre- 
sentatives in Congress, for a 
greater impression on the folks 
back home, 





ganizing committee working in 
N. Y., the results of his talks will 
be given to a meeting of the entire 
industry following the convention, 
the same meeting which will hear 
the proposals of the organizing 
committee. 

Otherwise, the distribs are pour- 
ing coin and aitention into their 
exhibits. Fanciest one will be CBS 


Television Film Sales’ seven-room | 
setup, which will feature a studio | 


equipped with newsreel cameras 


for the benefit of visiting station | 


biggies; a “Life With Father” room 
modelled in Gay Nineties decor 
and with Leon Ames on hand to 
give away free mustaches and 
derbies; a western room with Gene 
Autry, “Annie Oakley’s” Gail Da- 


vis and “Buffalo Bill Jr.” star Dick | 
West on hand; a replica of a For- | 
eign Legion fort on the “March or | 


Die” series; and a room for ‘Navy 
Log” in which the Navy will ex- 
hibit a cutaway of the Nautilus and 
100 of the best pictures ever shot 
by Navy photogs. Television Pro- 


grams of America will give away | 


hats —all kinds—pitch helmets 
(“Ramar”), a “Lassie” highlander 


and a foreign legion (“Captain Gal- | 


lant”). ABC Syndication will have 
Irish McCalla, star of its upcoming 
“Sheena, Queen of the Jungle’”’ se- 
ries, on hand in jungle attire. And 
so on down the line. 


+ Details of the deal whereby Wal- 


ter S. Mack’s C & C Super Corp. 
soft-drink outfit took over Matty 
Fox’s Western Television Corp. 
along with all its features and its 
$10,000,000 worth of station spot 
time were revealed in the com- 
pany’s notice of a special meeting 
of stockholders, slated for June 1 
to okay the deal. Notice, which 
was mailed to stockholders last 
week, reveals a good deal of infor- 
mation not only about the deal it- 
self, but inside stuff on Fox’s fea- 
ture film operation since its found- 
ing in 1951. 

Under the deal by which C & C 
takes over Western, Fox received 
$1,000,000 in cash, 1,000,000 shares 
of C & C stock, plus options.on an 
additional 600,000 shares. Cash 
didn’t come from C & C, but from 
realty operator William Zeckendorf 
(Webb & Knapp), who purchased 
23 shares of Western’s 63 outstand- 
ing and in turn sold them toC & C 
for 575,000 C & C shares and op- 
tions on 400,000 more. C & C pur- 
chased Western’s other 40 shares 
directly from Fox, paying him in 
C & C stock and options. So that 
under the deal, Fox got cash plus 
stocks, Zeckendorf paid cash and 
wound up with C & C stock, and 
C & C got ownership of Western 
and all its features and spot time. 
Special meeting will enable C & C 
to issue an additional 2,000,000 
shares, over and above the 8,000,- 
000 already authorized. 


Western’s No-Profit Years 


Notice throws considerable light 
on the various transactions that 
have accompanied Fox and West- 
ern through the years. It reveals, 
for example, that Western never 
operated at a profit, although in 
the trade it was consistently be- 
lieved to be one of the most profit- 
able outfits in the field. Year-by- 
year statement of earnings reveals 
a total cumulative loss from the 
year ended May 31, 1952, until the 
10 months ended March 31, 1955, 
of $781,918.47, with the year-by- 
year breakdown showing losses of 
$30,407 in 1952, $166,677 in 1953, 
$130,748 in 1954-and $288,070 in 
the 10 months ended in March. 
There are no figures on the opera- 
tions of Motion Pictures for Tele- 
vision, however, and it can be as- 
sumed that the MPTV setup was 
highly profitable, since Western 
| paid for all print costs and MPTV 
coilected a 25% distribution fee on 
| Sales, a figure that’s high to begin 
| with on features and especially 
| so since it didn’t have the respon- 
| sibility of paying print costs. That 
(Continued on page 40) 


NTA to Also Float 
‘Major Stock Issue 


A third major telefilm syndica- 
| tion house is reportedly planning a 
move into the realm of public own- 
{ership via a kingsized stock issue. 
National Telefilm Associates, the 
syndication firm first formed a year 
|and a half ago as a states righter 











|outfit and subsequently reorgan- 
ized as a partnership among prexy 
Ely Landau, exec v.p. Oliver Unger 
and sales veep Harold Goldman, is 
| said to be planning a common stock 
|}issue of 31.000 shares at an open- 
ing price of $5 a share. 

Understood NTA will file for per- 
mission to float the issue with the 
| Securities & Exchange Commission 
within the next couple of weeks, 
with the Newborg & Co. brokerage 
house as the major underwriter. 
Landau, however, refused to con- 
firm the reports, giving a “no com- 
|; ment” in reply to all questions. It’s 
known, however, that NTA is in- 
volved in several negotiations point- 
ing to a fast expansion of the op- 
eration, and such an issue would 
figure strongly in its plans. 

With NTA joining the fold, the 


(Continued on page 40) 
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athew two-fisted TV Western Series 





- 





O's the competition in its Premiere Showing 


The very first telecast of STEVE DONOVAN, WESTERN MARSHAL 
in Seattle-Tacoma drew a smashing 18.8 rating versus the 
competition of ‘Where Were You” (17.0), “T Led Three Lives” (11.0), 
and “Beulah” (2.8), in the 7:00-7:30 PM time period.* 
And this is just ‘thie first round. : | ; 
| STEVE DONOVAN, WESTERN MARSHAL is the brand-new... all-new... | 
two-fisted Western. Each of the 39 half-hour episodes is packed 
full of action entertainment. Filmed under the supervision of veteran ; 
Western TV producer Jack Chertok, this series offers top - seas : 
production for viewers and advertisers alike. 
STEVE DONOVAN, WESTERN MARSHAL delivers double-action 
impact—not only on television but also at the point of sale. Sponsorship 
makes available to you an unprecedented barrage of 


merchandising material, personal endorsements, premiums. 





Westerns rack up an average 30.0 Nielsen rating—24% higher 





than the ranking average of all evening programs.** And Pulse 
ratings list six out of the top ten syndicated shows as Westerns.*** 
Now here is STEVE DONOVAN, WESTERN MARSHAL to beat 
them all. Excitement and action to capture your audience; powerful 
merchandising to sell your product—all wrapped up in a 
single potent NBC FILM DIVISION package. 
Get STEVE DONOVAN, WESTERN MARSHAL on your side in the 
battle for sales in your markets. Don’t delay — your 


market may be snapped up soon. Write, wire or phone now. 


*ARB, April, 1955 **Nielsen, 2nd Report —February, 1955 *** Pulse —February 1955 Multimarket 


NBC FILM DIVISION 


serving all sponsors 
serving all stations 


30 Rockefeller Plaza, New York 20, N. Y. 
Merchandise Mart, Chicago, Il. » Sunset & Vine Sts., Hollywood, Qalif, 
In Canada: RCA Victor, 225 Mutual Street, Toronto; 1551 Bishop Street, Montreal 
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VARIETY - BRB City- By- City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-clty ratings ¥ syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. ~ All 
ratings are furnished by ARR, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa. 
tion about film in each marl:-*. which can be used by distributors, agencies, 
stations and clients as an c‘d in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since vdindaiuns and audience composition sary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre-. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; | 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whem tre film ie aired. 


- 



























































TOP 10 PROGRAMS DAY AND FEBRUARY SHARE "i TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING. (%) USE PROGRAM STA. RATING 
KWK (4), KSO (5), St. Louis; 
ST. LOUIS Approx. Set € 3unt—700,000 Stations— WTVI (54). Belleville, M1. 
1. Badge 714 (Myst)..:........ i. RRR ae: Se pare eae Mon. 9:30-10:00 ........ fk Sea ogee eee pene OG.3 +Bcuaio One... ss ec ees EWE 3 Awe 15.8 
2: Sees Sameer CCOm). uc. s . - BRS oe ee ec BR RT nr Tues. 9:30-10:00 ....... WE et 8 oe See ee 53.9| Cavalcade of America...... BWR. as cet ce 17.9 
3. Giese Bid (W).............. RSE tet Mak \ seins aaa nees Sat. 5:00-5:30 ........ a oe OP vase <pe .- 38.5|Fred’s Action Theatre...... a RS 5.5 
4. Mr. District Attorney (Myst) .KSD...........- Win. 5 ona 4 <8 serous Mon. 10:00-10:20 ....... , Sa a Oe wales au NE EOIN sw sins hw os KWH =. ow... 9.0 
5. Wild Bill Hickok (W)........ KSD...........- Flamin«o........+. Sat. ee ee) ae ee, (BS. .S.. nie SSO Cartiens =. &. as os Ae ae ae oo Ue 5.5 
6. City Detective (Myst)........ § 3 a ee | ORO Sea PGi MAOAUO .. ies 38 Baw S. << ~. 64......... 47.3} Meet Corlies “Archer a 8 eres 16.2 
& >a rl Seer 16.7 
1. Stories of the a ~ ye: Se ee Os TITS a neh ae Wed. 9:30-10:00 ........ ee Pe 60.6; Best of Broadway.......... 4S eat 30.6 
8. Racket Sauad (Adv). UR wows s eee ee Bests Thurs. 9:30-10:00 ...... 4 AAAS eee 60.0; Lux Video Theatre......... i Fee 31.3 
9. All Star Theatre (Dr)........ Serer Screen Gers...... Mon. 10:30-11:00 ....... MS fucka gss EE Ee 29.6|Florian Zabach ........... 4 i Sr <<. ao 
10. Little Rascals (Ch).......... ¥ UE, «: oo cetlais.s can't Interstate... .....%. Mon. 5:00-5:30 .. >. 2.045 — 2 ESE ASS We kie ane 31.3| Wranglers Club ........... No vny a cea 6.1 
< Zippy the COW. soe sites 1 a ga 2.3 
SYRACUSE Approx. Set Count—350,000 Stations—WSYR (3), WHEN (8) 
1. Badge 714 (Myst)............. Weak = goes snes Was rc seeks ee Sun. 6:00-6:30 ......... Wes ks Fone _ BR SSE ayes 50.2 Selitins Popa ba eek oe ORS WHEN ....... 11.0 
2. Amos ’n’ Andy (Com)..... ©. WEE wiwk fice Cae 6st. EES, Tues. 7:00-7:30 ........ MOS 6 LS 1 Sie 47.8| Life Begins at 80.......... WHEN... 02s 10.5 
3. I Led 3 Lives (Dr)........... . 3 Se RRR ESI i tet fray ae Sat. FOOSE ck ae ee preee Se res Se A BUT ns on es cba WHEN  .....- 13.7 
4. Liberace (Mus) ............. \.. 3. rere. = NS ia ie Wed. 7:00-7:30 _......... WOR. ccictcs os ee ee 49.3| Make Room for Daddy”.... WHEN ..c0:- 20.0 
5. Eddie Cantor (Com).......... WET: cc.cccscas GON in SFO FS Wed. 10:30-11:00 ....... pS ey ee ‘eat i hls 32.7; Red Barber’s Corner....... WH 6c ihe 8.3 
m SE WI 5k bc oa on WHEN ...... 6.8 
6. Superman (Adv) ............ ) eee Flamingo.......-.. Wed. 6:00-6:30 ......... 5 Era ee 1 EE 42.0; Canyon Jack .............. bt 2 ee ae 17.6 
7. Wild Bill Hickok (W)........ ,  , aS Wee ok. os Sat. G-O:90. vt os ee Mss catoi ss a SAS ae 26.8; What’s Your Question...... oo Sea 2.4 
Continuous Performance ...WSYR ....... 2.9 
8. City Detective (Myst)......... WYSE, 600504408 BEC A ches i ee sis Tues. 10:30-11:00 ...... Pies. his TS Se 35.6) See It Now... . 2.0... cece WHEN ...... 14.1 
9. Fabian Scotland Yard (Myst).. WSYR.......... Telefilm Ent....... Prt. Vitor ee 5. okies ces bn | Se a a ae ae et aaa 41.5| Life With Father........... . i. ae 21.0 
10. Meet Corliss Archer (Com)... WSYR.......... OS ea ows Sun. 7:00-7:30 -*. 2... x... 23 pi 3 Bete Gre i ate y cts EE ef, . GS ects ma os bos. Sr 46.3 
WHBF (4), Rock Island, Ill. 
QUAD-CITY Approx. Set Count—300,000 Stationsx—wWoc (¢) Geesewat lee 
eS ag WOG oc .40. bees Ree. SISA Sun, 5:30-6:00 .......... MO 66 one Om Bi Ss Oacthes ee wees: OE 199 ee cea cs WHat ..5..2 8.7 
2. Superman (Adv) ............ WE ss cose vaca Fismingo. . os... Fri, F26B:00 2. 33s. _ & Sa <a ee ;:- 60.4|Golden Opportunity ....... WS Saas tes 18.7 
3. Racket Squad (Myst)......... a ee BS. vr as eS Tues. 9:30-10:00 ....... | Fete Oe eee SBS See It Now... os... isis WHBF -...... 20.9 
4. Death Valley Days (W)....... WP ss da veces, McCann-Erickson...Wed. 9:30-10:00 ........ SSR AE eros etws os 42.6; Red Barber’s Corner....... WHEE: 05.505 9.3 
Pin. Shore... chs. v0 65 WEEE own oe 7.0 
5. Stories of the Century (W)....WOC........... ER a RE Snes: Thurs. 9:00-9:30 ........ Ee Eras fe Be sok waive 60.6| Public Defender .......... WHO oa caus 27.4 
6. Life of Riley (Com).......... re WEEE. so oc ons ea a Sat. 10:00-10:30 ........ ROE. aie asada es kag bated 39.1;Chronoscope .............. WHEE scece> 4.8 
; Texas Rasslin’ ...a@....... i TS 13.0 
7. Mernes Ciba)... oi ok so 8s We ii sikscss Lt TOMES Sb Fri. 10:00-10:30 -........ BR is SS So Sry <hieies 45.4| Masquerade Party ......... WER gua tenes 20.2 
S. 3 Led 3 ZAaves (ir): .........- EE i cca 4een RRC RO: Wed. 10:00-10:30 ....... a , ee 28.8; Who Said That.....:...... WO a5 su vee 6.7 
9. City Detective (Myst)......... i ohn 0 te ES RS Ne Mon, 9:30-10:00 ........ > ee Veo | SEN ae een” CO 2s, to. 5 Se cere WHEE c.ics0 31.1 
10. Wild Bill Hickok (W)......... . . sR PS Flamingo.......... Tues. 6:00-6:30 ......... SAE. sr wala 2 ae Be 27.4| Sports for the Family...... WORE es cea 6.3 
- News; Weather ............. gS Rae eget 7.4 
ROCHESTER Approx. Set Count—290,000 Stations—WHAM (5), WHEC (10), WVET (10) 
1. Stories of the Century (W) ..WVET.......... Sr. oo eS Bek: 9:06-7:90. oe a BES ts tank oe 41.8|U of R Commentary........ WARE ois sx 5.7 
2. Fabian Scotland Yard (Myst)..WHAM......... Telefilm Ent........ Wed. 10:30-11:00 ....... REE? oe oF ors 2 gee ee Re I ib ean cpeeic MEU 6 <2 cis 15.1 
5 NE ee Ce oat WIE | seas ut 7.8 
_3. Amos ’n’ Andy (Com)........ WHAM. =... 3s cx CT oe ae ie Sun... 7:00-7:30. oseesees Peas es Acs 50.4; Meet Corliss Archer. ....... WTR cs e'es 19.0 
4. Superman (Adv) ............ WHAM... :.éés<- FISTMUINBO «oss cc sss Mon. 6:00-6:30 .,....... Ss as Ee eet CANS 33.7| Adventure Serial ..........WVET ....... 5.3 
, Serial; Edition; Weather....WVET ....... 3.3 
+” eS Ea eon WHAM |. 08a Ws A i eee Fe: eS Se ae _ ee ee 45.7| Ozzie and Harriet.......... Wee secu. 16.3 
6. Wild Bill Hickok (W)........ WHAM: .. 00.4%. WIGMIBNO..2.6655 Wed. 6:00-6:30 ..,.... Ay * acs Ws Sasa yt 36.14 Bere Show :....... 2.005%. 6) 8 a RE 11.0 
Show; Edition; Weather. S is 3 Meee 7.8 
Riberace: (lua). 0.4... .......- WHAS 6 iccs ier Gat. ie od ee ES Tues. -9:30-10:00 «33.04: BOE eee eh eee STB ree OE os WHEC ...4.-..208 
8. Range Rider (WP............. WERE occanaae Ces cu oe eae Thurs. 6:00-6:30 ........ Be gs Sie ss a. eae Pan 33.9| Early Show ... Re PATE” ss 08 sca 9.0 
Show; Edition; Weather. = 2 » Sree 5.7 
§. Championship Bowling (Sp) ..WHAM......... Walter Schwimmer. Sat. 2:00-3:00 .......... Sapa a ae SPA es cwewan 29.6; Uncle Johnny Coons ....... Jy rae 5.5 
Youth Takes a Stand....... rr 0.4 
10. Ellery Queen (Myst).... 2 3s ere RA. Se eg eas ad Wed. 7:00-7:30... 0. << SN: ec ger Ei mee NO os ob a oak a oh ak oe WHAM ...... 16.3 
_ 3 WDEL (13), Wilmington; 
WILMINGTON Approx. Set Count—225,000 Stations—wprTz (3), WFIL (6), WCAU, (10) Philadelphia 
: € . 
1. Waterfront (Adv) ........... WS kk Vc Son oc NI cet ag ys 5 niaig 3 aa Sun. 6:30-7:00 =....%.5. I en ee _ Se mes 46.5| Janet Dean R.N............ Werte Too as on 8.5 
2. Annie Oakley (W).-.......... oo: Sear rary: RU Sh ia ho Cane te Sum. G:00-GroG oo oc 50's 1 Fee ae Eee MN nk So oe de le ele PRONE: o's v4 12.2 
Baers: (ROW .*. noe ck oe WR isc csceat RiIgniNnes 2 oes. ses Mon. 7:00-7:30. cen s Mie. oss ghate | en ee 43.0| Award Theatre; News...... J ys re 10.7 
Name’s the Same.......... WWE” oapeacs 15.9 
4. Abbott and Costello (Com)... WPTZ.......... RT <2 oes hk bo w Gan At. GO0-G:30 ok. hed es 108.6% Fe: RR ty ae BE Oe AGO RMOTE. . as kc ces GHEY oy vee 8.7 
Boston Blackie (Myst) ...... et: Sa rea ce b's sare TAUPE. TOPE | Ss os 2.050 ih Sgn ods MIRE. «ia 'y 44.0 33.8; Award Theatre ............ MEE owsends 10.8 
6. Bagee 758 Gere... es , 2° SE tig ook Wri SOTO? © GS isuares 4. BR a sah ome Se 30.0} Award. Theatre «..... ccc. ees ie are 15.6 
Wild Bill Hickok (W) ....... , oS Se NS a SOt.. GrOO-Oiwe..... vs cdieaces i Sere ee ates 23.0! Wrestling a «wee EE 0 6 be 0s 4.4 
8. Foreign Intrigue (Adv)...... SERED ots oa ewan CPN: 5 csse ss awaces Sat, TiO Tae! esi iaes’s RM A eon 908 2 | Rr 37.5 | Frontier Playhouse a eeees Sn 9 eee 11.5 
9. The Falcon (Myst).......... og. Sr NEO tm, eek ee Wed, 10:30-11:00 ....... 2B... cess A Oe Re EN | ee ee eS os a 7.0 
10. Life with Elizabeth (Com)... WFIL........... Gulig cis & ee tke Suh. 4:30-0:00 32.2%...) BRU <> och ee es bs «tan eee: POTAGO «oh. eee i >) gy A arr 16.1 
. s , WARM (16), WGBI (22), Seranton; WBRE (28) 
9 . 9 +] 9 +] 
SCRANT’N-WILKES-BARRE Approx. Set Count—200,000 Stations—w LK (34), Wilkes-Barre; WNBF (12), Bing’ton 
1. Annie Oakley (W).... OU! (OR CI so She es 0 5 alec os ns Oo goes MN cWs-a ea 6 Oar 54.8| Meet Corlis Archer,....... » {2 ar 12.8 
2. Eddie Cantor (Com)..... [rere Ay hae’ e Thurs. 8:30-0:00. ......s% iS BR A gia doth Ry ae ee wt rea 24.8 
3. Mr. District Attorney (Myst). Es aha ea g eae se oa a tg Erk: FOreee kk on b eek A OP SA” 45.9|I Married Joan............ ere 6.4 
4. Range Rider (W)............ > Sere RRR: 06a ove est 06-0 00 0 SR, IL nota eae | AP | Se EN 48.1| Cartoon Carnival .......... WARM ....... 13.6 
5. Boston Blackie (Myst).. . OPI ON o's era Ba BIG eo st dX C9 a Pa RR ne © oe ee _ be Mosse os hk GOO Te TIO oso ssc awccan ee 11.8 
6. Secret File USA (Doc)........WGBI.......... 0 Pe are Sat. Gi20-10:00. . 00000 IN tess va Ae PRS ay 69.2| Texaco Star Theatre........ 7): 31.4 
7. Ramar of the Jungle (Adv) ...WARM......... WT ON Ca ee ae ei Mon. 6:00-6:30 ......... ER RG pert A | BRED 42.4618 Ber EB Rench............ . 2 | 0 Tar 10.3 
8. Championship Bowling (Sp)... V'GBI.......... Walter Schwimmer. Sat: 6:30-7:30 .......... ME ers «eis win Rs oth BO re, RO ae oo. ove naan 1 GR AF 10.0 
Death Valley Days......... | | A 19.7 
9. Superman (Adv) ............ MME «ss crags o's t Flamingo ......... Tues. 7:30-8:00'......%. tare | SORTS 5631 Bimeb Gore. .:.......ssccrs WERE .2%..:. 23.8 
News Caravan Sie SP ule at eas EG 3 oe 48% 24.1- 
10. Death Valley Days (W)....... DPE. cache snes McCann-Erickson...Sat, 7:00-7:30 ........ OE vs 04d ws er 55.9| Championship Bowling SEs ceand ; 18.8 
j ' a 7 3 } ae i 1} } ; . aj 
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Baseball can be another kind of 
poison at the tv b.o. (meaning, of 
course, that upbeat notices for the 
“Damn Yankees” musical in N.Y. 
de not as yet indicate that the town 


is breaking down the fences to 
gnare tickets). Chrysler’s “Showers 
of Stars” tintcast tried the diamond 
pastime theme on CBS-TV last 
week (12) under a thin, hackneyed 
book mated too generously to cold- 
blooded song and production cues, 
sending such stalwarts as Margue- 
rite Piazza and Tony Martin and 
the “Lucy” team of William Fraw- 
ley and Vivian Vance into the fray; 
Mel Allen was added to play him- 
self as the tv sportscaster. 


What “High Pitch” proved is 
that Miss Piazza can sing, Martin 
can sing, and that the ex-Metopera 
c r can also handle such 
strictly rock ’n’ roll song-and- 
hoofery duties as “Dance With Me, 
Henry” of Georgia Gibbs disclick 
note. Martin déported himself as 
if he wished it were all over in a 
hurry while managing to tear into 
a couple of numbers in his w.k. 


an opera thrush (Miss ) 
uying a misfit team called the 
Ss and persua Martin 
pa peat th — ch from 
pennant- opposition, was 
under par for the course. Good 
o nity was muffed for slanted 
songs out of the David 
ose bag, the hour depending for 
ts musical interest on Miss Piazza’s 
quickie operatics‘ out of the “Bo- 
heme”-“Carmen”-“Traviata” (etc.) 
groove, plus a cluster of nicely- 
wrought pop standards and the 
evitable “Take Me Out to the 
Game” en masse. It was 
strictly out of the lowercase boy- 
meets-girl heap with ASCAP and 
color added. : Trau. 





Ed Murrow had the benefit of 
two likable and voluble guests 
out of the show biz ranks on his 
“Person to Person” last Friday 
(13), and so the show emerged as 
- of = aeiqnee of pe season. 

sas er, Murrow ted the 
Oscar Hammersteins 2d at their 
Paes County, Pa., farm, and the 
opics ranged from show biz to in- 
terior decorating (Dorothy Ham- 
merstein’s forte) to- politics and 

rejudices. In the show biz vein, 

ammerstein recalled his famous 
family, mentioned the upcoming 
musical adaptation of John Stein- 
beck’s “Sweet Th in his 
and Richard Rodgers’ “Pipe 
Dream,” talked about the filming 
of “Oklahoma” in the Todd-AO 
oe ge and said love is more dif- 

cult to lyricize about after hav- 
ing written some 1,000 songs on 
the topic. 


On politics and prejudices, Mur- 
row started the discussion with 
reference to the “you've got to be 
taught” (to hate) line from “South 
Pacific,” elicting from Hammer- 
stein a sincere and effective dis- 
sertation on the fact that preju- 
dices are inculcated, not inherent. 
On politics, he spoke earnestly and 
succinctly on the present “an- 
archy” in world affairs and strong- 
ly came out for strengthening the 
UN and world government—a po- 
lice force to enforce “contracts” 
between nations. Re the matter of 
prejudice, he boosted television, 
mentioning his constant verbal 
battles with friends who “won’t 
have a set in the house” and point- 
ing out what tv has done for 

roadway and legit in terms of 

ringing it writers, actors and di- 
rectors. 

On this matter of television, 
Murrow found another animated 
protagonist in Betty Furness. She 

akes her living in it, of course, 

ut she went beyond that, men- 
tioning the “stimulating” atmos- 
here of being around topnotch 
producers, writers and actors on 
‘Studio One,” recalling the experi- 
ences with Murrow at the °’52 po- 
litical conventions and summoning 
up a fund of anectdotes and re- 
membrances about her seven 
years in video. There were ample 
and natural plugs for Westing- 
house, too, what with the story of 
how she came to do the commer- 
cials and a tour through her none- 
but-Westinghouse-equip kitch- 
én and pantry. Daughter Barbara 
was on hand too, adding a bit- of 
freshness and young assurance 
that added to the pleasantness of 
the quarter-hour. Chan. 





“Kraft Theatre” rounded out its 
eighth anni as television’s oldest 
continuously sponsored show with 
a timely and well-written though 
unspectacular drama pegged on 
the topic of juvenile delinquency. 
Actually, the William Mourne tele- 
play was more a study of the 

reakup and resurrection of a fam- 


Tele Follow-Up Comment 





ily than-a study of delinquency, 
but the drama hinged on the ar- 
rest of the son of a hardhearted 
judge and the jurist’s su uent 
realization and atonement of his 
past sins. - 


Despite its soap-operaish over- 
tones and a rather unbelievable 
ending, “Judge Contain’s Hotel” 
(the name applied to the State re- 
.form school because the judge 
filled it so frequently) was a solid 
piece of dramatic craftsmanship. 
Detailing the ambitions and let- 
ter-of-the-law hardness of the 
judge, Charles Dingle, it develops 
the picture of a loveless ‘home—a 
son turned to delinquency by re- 
sentment and a wife to drink by 
emptiness. In seeking to judge his 
son, Dingle achieves his own ref- 
ormation. 


Dingle was up to his customary 
excellent par as the soul-searching 
judge;- Elizabeth Fraser topnotch 
as the tearful wife and John Cassa- 
vetes properly resentful and smart- 
alecky as the unhappy son. Harry 
Townes and Don Briggs were good 
in support. Producer-director 


drama interesting throughout. To 
celebrate the anni, Kraft did the 
show in color, though \/ith most of 
the action occurring in a home 
and in the courtroom, there was 
no apparent reason for it. Chan. 





“Colgate Comedy Hour” latched 
onto the observance of Armed 
Service Week for its show from 
March Air Force Base in Califor- 
nia, last Sunday night (15), but 
the patriotic motif barely disguised 
the mediocrity of the stanza. 
There’s also the question why the 
Defense Dept. should allow itself 
to be a shill for toothpastes, soaps, 
detergents, hair rinses, etc., all of 
which were plugged as much as 
the Army, Navy and Air Force. If 
this was going to be a genuine 
salute to the Armed Forces, maybe 
some cutting down of the commer- 
cials was in order. 

The show was staged outdoors at 
the air base before an audience of 
Air Force personnel. This setting 
always calls for the same com- 
ments and Gordon MacRae and 
Rhonda Fleming, who shared -the 
emcee chores, said the usual things 
without any variations. In addition 


Jane Mi , Abbott & Costello 
put on a skit involving a training 
routine between a fookie and 
tough sergeant. It was a trite and 
obvious bit, ending with Costello 
losing his trousers at. the finale. 
The Clark Bros., a duo of Negro 


‘of tap terping. 

Most interesting bit on the show 
was an aerial display of four 
acrobatic jet planes doing rolls, 
corkscrews and diamond forma- 
tions. Another good gimmick on 
the show was the landing of a jet 
plane which took off several 
hundred miles away at the outset 
of the show and came in at the 
midway mark. Even though the 
land-to-air radio connections were 
not only made, the progress of the 
flight made for sustained interest. 

At the finale, there was another 
one of those snafus. MacRae had 
already closed the show with a 
“see you next week,” when he 
discovered that he hadn’t brought 
on Abbott & Costello for their 
final bow. Herm. 





It’s surprising how much can be 
done with that limited -halfhour 
tv slot when there’s real talent be- 
hind the show. Sunday's (16) 
“General Electric Theater” on 
CBS-TV, scripted by Rod Serling, 
was an eye-opener in that respect. 
_ Called “Man With a Vengeance,” 
it was a biting vignette of Holly- 
wood life, a harsh story about a 
ruthless director who had come 
up the hard way and was going to 
pay back those who once had stood 
in his way. 

Serling knows his medium and 
he wisely didn’t bite off more than 
he could chew. The yarn wasn’t 
complete—it began in the middle 
and left off the same place. But 
it unravelled with sock impact and 
caught the flavor of the hard, 
ambitious guy destroying a weak 
man and himself in the process. 

Barry Sullivan, and the director, 
looked the part and sounded it. 
The character he etched was cold 
and unpleasant, but it rang true. 
Luther Adler as the down-at-the- 
heel oldtimer, who knuckled under 
and, at the crucial moment, re- 
belled against the attempt to rob 
him of his dignity, did very well. 
Neva Patterson looked trim in a 
small part. 

Serling’s dialog gave the piece a 
solid backbone. He said what he 
had to say simply and without 
much of a flourish. In the brief 





Maury Holland, one of the J. Wal- 
ter Thompson vets, maintained a+ 
good directorial pace, keeping the | 


to songs by MacRae and songstress. 


hoofers, did well in a fancy turn’ 





RED BARBER SHOW 
Producer-Director: Craig Allen 
Writer: Barney Nagler , 
Fri., after Gillette fights to 11 p.m. 
FARM STATE INSURANCE COS. 
NBC-TV, from N.Y. 
(Needham, Louis & Brorby) 

Red Barber has stepped into the 
NBC-TV post-Gillette fight slot on 
Fridays until Juné 24 when the 
fights go.out for the summer and 
both they and Barber are replaced 
by teaming of sports film stanza 
and Jan Murray’s “Dollar a Sec- 
ond,” for Gillette and Gillette’s 
Toni, respectively. Actually, Bar- 
ber, who’s done an almost identical 
(“Red Barber’s Corner’) post-fight 
bit for same insurance house on 
CBS-TV (after Pabst’s Wednesday 
matches), is filler for that same 
Murray who ‘went back to ABC 
temporarily)” The new edition of 
the Bar sports featurette, whose 
length and meat depends largely 
on how sharp the preceding boxers 
were at their k.o. biz, is a rather 
Saaneinee windup for the box- 
ng. 

In initialer Friday - (13), he 


chatted through a flimsy talk with 


Yankee hurler Bob Turley. A 
couple of pleasantries were ex- 
changed with Mrs. Turley too, but 
the folksiness of the telestanza 
might have been more down 
Laraine Day’s alley. (Femme 
handles similar affair to the Barber 
starter on WPIX, N.Y. television 
indie which carries Giant baseball 
games.) 

It’s obvious from this NBCast, 
and the CBS show of same order 
which went on last December, that 
Barber—and for that matter, most 
other sportscasters — can’t look 
especially good handling a show 
of such minor importance and 
without benefit of any definite time 
limitations. Art. 





LATIN AMERICAN REVUE 
With Angel Rosa, Carmen Del 
Rio, others 
Producer-director: Danny Hope 
60 Mins.; Wed., 8 p.m. 
BUSTELO COFFEE 
WATV, Newark 
WATV, Newark indie, has begun 
to peg some of its programming 
at the growing Spanish speaking 


population in New York's Metro- 
politan area. 
Hispanic kick. is “Latin American 


Latest in station’s 


Revue,” an hour-long chile fila- 
vored vaudeo ‘show. Series evi- 
dently is making no stabs at 
broadening its viewer potential 


since almost 90% of the goings on 
is in Spanish. -Some of the acts 
overcome the lingo barrier but it 
still remains 2 Latino show for a 
Latino aud and there is no getting 
away from that. ; 


Series is emceed by Angel Rosa 
who sticks to his native tongue for 
the intros and the descriptive mat- 
ters. He occasionally throws in 
some anglais but not enough to il- 
luminate those uninitiated in 
Spanish. Same goes for pitch- 
femme Carmen Del Rio, whose 
plugs for the Bustelo bean mean 
nothing to anyone but the south- 
of-the borderites. 


Opening show last Wednesday 
(11), Joe Valle, “the Bing Crosby 
of the Carribean,” delivered a cou- 
ple of chile items, Miguel Trevino, 
ballet ‘soloist with the Carmen 
Amaya Revue in Mexico City, dis- 
played some exciting footwork as 
did the dance duo Ana & Julo. 
Tito Puente, the mambo orch 
leader known to ~-Gcthamites 
through his work at Birdland, and 
The Palladium, was the special 
guest for the day. Gros. 





time available, he made his point 
dramatically and well without over- 
stating it. It’s to the credit of the 
actors, and of director Don Med- 
ford, that the play wasn’t hammed 
up beyond the line of credulity. 
Show, using a small cast, used only 
three sets, which was ample. 
Climax had Sullivan trying to 
humiliate Adler and gave the latter 
a chance at some virtuoso thesping. 
Eventually, the entire cast and 
crew walked away from Sullivan, 
symbolizing his isolation. Scene 
was played to the hilt and ended 
the play on the right note. Ronald 
Reagon, a fine actor in his own 
right, did the introes. He seemed 
wasted in the role. Hift. 





In addition to offering an almost 
full hour of topdraw entertainment 
on his “Toast of the Town” last 
Sunday (15), Ed Sullivan also did 
some firstrate pitching for Negro 
performers via a spiel ‘on their 
fight against Commie inroads into 
tv. Sullivan, incidentally, is a 
heavy booker of Negro talent as 
exemplified by Sunday’s performer 
lineup, which included the Will 


(Continued on page 44) 


SHOESTRING REVUE 
With Dorothy Greener, Arte John- 


Orselli, Mary Ann Niles, Max- 
well Grant, John Sharpe, Arthur 
Partington, Peter Conlow, Mel 
Larned; Ben Bagiey; Jane Pick- 
ens; femcee; Don Russell, an- 
nouncer 

Producer: Wes Kenny 

Director: Barry Shear 

Supervisor: David Lowe 

55 Mins., Thurs. (12), 7:30 p.m. 

WABD, N.Y. 


Last Thursday’s (12) WABD ver- 
sion of “Shoestring Revue” was a 
first for tv, televising a show while it 
still ran on Broadway. True, “Shoe- 
string” ‘is in the “off-Broadway” 


housed in Times Square’s Presi- 
dent Theatre, on 48th St.). And 
also sadly true, the show has not 
been drawing, (it has posted clos- 
ing notices twice, then rescinded 
them), and the WABD skedding 
was also, intended as a boxoffice 
assist. oy eM 
Nevertheless, this presentation 
was a tv novelty, and a welcome 
one. Ten numbers from the revue 
were offered for an hour’s enter- 
tainment that had few low spots. 
The material was ‘good and bad, 
but mostly good. East comprised 
young, talented people who 
knocked themselves out for a gen- 
erally bright, sm and funny 
hour. ce ; 
This sort of intime revue lends 
pong — to tv. bey Fag ogy S of 
sets and props migh a a- 
tre, but not here. This type of 
material (and performer) is best 
suited for closeups and the nar- 
rower confines of a tv screen, 
came off very well here. Present- 
ation was given from WABD’s 
Studio 5 in Manhattan, and direc- 
tion and lensing were firstrate. 
_ Revue portion ran only 50 min- 
utes (with a graceful introduction by 
Jane Pickens, and a prol that 
featured an interview with 21- 
year-old producer of the Broad- 
way “Shoestring,” Bill Bagley). 
But the 50 minutes ran swiftly, 
without one interruption for a com- 
mercial—and what a treat that was. 
Only production flaw: was the 
sound—the mikes picked the pi- 
anos up too loudly. 


The 10 selections given were 
cleverly chosen and arranged. The 
presentation disclosed some grade- 
A talent in comediennes Dorothy 
Greener, Dody Goodman and Bea- 
trice Arthur, and dancers Arthur 
Partington and Peter  Conlow. 
Best things done were Miss Green- 
er’s riotous description, in Brook- 
lynese, of skate doings in Brook- 
lyn (“Roller Derby’); Miss Arthur’s 
lecture on flower gardens, and her 
satire on torch songs (“Garbage”). 
Sketches didn’t keep pace with the 
song satires, and the big ensemb 
number that furnished the wind- 
up, “Medea in Disneyland,” was 
only fairly entertaining. But over- 
all, this was an excellent tv mu- 
sical hour. ron. 





MAN ON A BUS 

With Broderick Crawford, Ruth 
Roman, J. Carroll Naish, Walter 
Brennan, Rosemary DeCamp, 
Kim Charney, others 

Producer: Charles Levin 

Director: Joseph Lewis 

30 Mins., Sun. (15), 2 p.m, 

WRCA-TY, N. Y. ; 


“Man on a Bus,” a one-shot for 
United Jewish Appeal funds last 
Sunday (15), essentially tried to 
say too much in a single half-hour 
telefilm program and dissipated 
most of its punch. The series of 
dramatic vignettes by novelist 
Stephen Longstreet repeated the 
same basic points over and over 
again—vunder slightly different 
guise—and that was that Jews 
have an infinitely greater chance 
of helping and being helped in Is- 
rael than they did in any of the 
European or North African coun- 
tries from which they came. At- 
tempt in each-instance was to 
bring the point home via flash- 
backs. 

Framework for the stories, most 
of them delivered by w.k. Holly- 
wood film stars, was a bus stranded 
on the Israel desert. The unex- 
pected pause gave the passengers 
a chance to reflect and stack up 
past against future. Outcome was 
a series of otherwise disconnected 
monologs:/J. Carroll Naish was a 
beaten old man from a European 
concentration camp going to an 
Israeli old folks home; Ruth Ro- 
man was a disappointed bride from 
one of the Arab nations, Walter 
Brennan was another European 
refugee, and so on. Kim Charney 
was a juve with a story of his own; 
Rosemary DeCamp was an ancient 
good Samaritan with a word or 
two in reiteration, and Broderick 
Crawford was bus driver and host. 
Director Joseph Lewis injected a 
generally sombre effect in the 
quasi-documentary film. It was a 





phlegmatic production. It was 
done, incidentally, with MGM co- 
operation. Art. 


small-operation category Talthough » 


and | sions. 


‘over the Broadway original. 





THE SAINT OF BLEECKER 
STREET 
(NBC Opera Theatre) 


onda | With Virginia Copeland, Richard 


Cassilly, Leon Lishner, Rose- 
mary Kuhlmann, Mignon Dunn, 
Marie De Gerlando, Elizabeth 
Carron, David Ajiken, Lucy 
Renee Becque, Reid Shelton, 
Bessie Mijanovich, Keith Kal- 
denberg, John Reardon, Samuel 
Krachmalnick Orch, 
Producer: Samuel Chotzinoff 
Director: Kirk Browning - 
Music and Artistic Director: Peter 
Herman Adier 
Writer: Gian Carle Menotti 
90 Mins.; Sun. 3:30 p.m. (one time) 
Sustaining 
NBC-TV, from New York 
The NBC Opera Theatre closed 
a distinguished season Sunday 
(15) with the presentation of Gian- 
Carlo Menctti’s “The Saint of 
Bleeker Street.” It was a season 
in which the .Samuel Chotzinoff- 
headed branch made several de- 
partures in the longhair realm in- 
cluding the interracial presenta- 
tion of “Tosca.” With the Menotti 
effort, the network went into an 
operatic and musical hybrid which 
closed a short time ago’on Broad- 


way. 

“Saint,” superbly presented by 
an excellent cast, is a taxing fusion 
of music and drama. These ele- 
ments are not distinct but are so 
integrated that the story is told in 
m 1 terms. The musical back- 
ground handled by Samuel Krach- 
malnick, and the sets by Trew 
Hocker contributed vastly to an 
entirely successful venture. 


The production is one that has a 
series of constantly mounting ten- 
Even though lyrics were 
hard to follow at various times, the 
story line was never lost. 

The current presentation was 
one instance in which the video 
version had enormous seventaaes 

e 
camera closeups penetrated so 
deeply. that the viewers could be 
overwhelmed by the tremendous 
surge of music and drama. The sets 
had great depth and a feeling of 
the Italian section of New York's 
lower east side. 

A more difficult-role than that 
of Annina, the girl whose hands 
bear the stigmata on Good.-Friday, 
could hardly be conceived. There 
was a wealth of feeling in Virginia 
Copeland’s portrayal. Vocally, she 
carried off the difficult arias in a 
deep emotional style. Miss CGope- 
land, one of the three sopranos that 
played the role on Broadway, fre- 
quently left the viewer emotionally 
spent. Her opening during which 
the stigmata appears was probably 
one of the top moments ever af- 
forded a video audience. It would 
be difficult for a viewer not-to be 
overwhelmed by this enormous 
combination of music, drama and 
religious association. 

In the role of her protective 
brother, Michele, Richard Cassilly 
was equally as effective. He also 
whipped up the dramatic moments 
with a controlled fury. In the 
wedding scene, he gave the effort 
one of the-lighter moments with a 
rendition of an Italian styled folk 
tune. But he reached his heights 
as a soul in torment. P 

Rosemary Kuhlmann’s anguished 
Desideria made a deep impact dur- 
ing her brief stage appearance. Her 
taunting aria in which she accuses 
Michele of being in love wiih his 
sister, comprised another highlight 
of the show. Leon Lishner as the 
priest also carried off his role bril- 
liantly. ; 

The surrounding cast was skill- 
fully chosen. In this televersion, 
each voice had to be a performer 
as well. The chorus was well 
drilled and disciplined. Indeed 
most of the minor parts had to be 
versed in the major roles, since 
the top parts were too rough to be 
essayed on an eight-show weekly 
basis. 

“The Saint of Bleeker Street,” 
which won the Pulitzer Prize, pro- 
vided one of television’s most re- 
warding moments. In fact, like an- 
other of Menotti’s works, “Amahl 
and the Night Visitors,” it should 
become an annual, with the pres- 
ent company preserved intact if 
possible. 

Sole blot of the session was 
NBC’s breakin of a newsflash on 
the vaccine situation which could 
easily have waited until 5 a=. 

ose. 





BASEBALL CLINIC 

With Jack Horner, others 

Producer: Art Wittum 

Director: Roger Miller 

30 Mins.: Sat., 11 a.m. 

PEARSON CANDY CO. 

KEYD-TV, Minneapolis-St. Paul 
This show, presented at an ideal 

time for attracting the youths at 

which it’s directed and seemingly 

made-to-order for its candymaker 

sponsor, should be a magnet, too, 

for adult fans of both sexes. It 

offers Jack Horner, good-looking, 

personable and authoritative 

KEYD-TV sports director, visiting 


(Continued on page 44) 
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Polit Three-Area ‘Study in Depth’ 
Reaffirms Vitality of Radio Vs. TV 


The Alfred Politz research or-+ 
ganization has come through with 
another sampling design to pin- 
point radio’s continuing large place 
in the population’s sum in areas 
that are heavily saturated with 
television. But unlike its “land- 
mark” study of 1953 that was gen- 
erally translated as embracing the 
‘whole aural medium everywhere, 
the latest output, again put in mo- 
tion by the Henry I. Christal Co., 
station reps, actually is buiit from 
analyses of three impertant, wide- 
ly separated markets ordered by 
WJR in Detroit, WHAS in Louis- 
ville and WGY, serving Aibany- 
Troy-Schenectady. 

Hailed as a “study in depth,” the 
Politz survey found (1), confirma- 
tion of the * ‘continuing vitality of 
radio in its unique role as the con- 
stant companion of the American 
people” (2), a discovery that peo- 
ple are much more highly selec- 
tive “than ever supposed in. their 
listening” and (3), “significant new 
information for advertisers that 
ean lead to a far more efficient 
use of radio.” 

It was also brought out that, 
conforming to the ’53 pattern, “al- 
most everybody in television areas 
listens to radio,” a statement that 
would in itself constitute one of 
the best blurbs in the entire study. 
However, this statement doesn’t 
doesn’t necessarily set up a na- 
tional formula of such tv versus 
radio. viewing-listening. Inevitably, 
the general praise for the sound 
medium in the tv era emerges 
reality as a specific buildup for 
the three stations in the areas cov- 
ered, since these outlets are the 
leaders in all major departments 
of local competition, according to 
Politz. These departments are great 
differences ‘between stations in 
number of listeners, the sponsoring 
stations’ No. 1 position “for all 
types of programs,” for being 
more public spirited and helpful 
to listeners, for carrymg the best 
advertising, for reliability and 
completeness of service programs; 
and, as the final wallop, “in an 
emergency, radio is still the pre- 
ferred medium of information and 
help, and in each market, listeners 
depended most for this aid upon 
one station.” 

Mass of Statistics 

An introduction to the Politz 
study hits other radio statistics in 
this manner: “Every medium, . 
has an obligation to provide its 
advertisers with complete and 
reliable information on which 
sound decisions can be _ based..- 
Through the year, radio has sup- 
plied a greater mass of statistics 
on its audience than any other 
medium. There has been more em- 
phasis on quantity of data, how- 
ever, than concern with its relia- 
bility; more emphasis on attempt- 
ing to pinpoint superficial values 
than on understanding the funda- 
mental values. Radio’s flood of 
figures, often contradictory and 
frequently interpreted beyond 
their statistical limits, has served 
to confuse rather than to enlight- 
én. The effects of television on 
radio, while substantial, have also 
been widely misunderstood. Com- 
parisons of the two media, more 
dissimilar than alike in character, 
have been predicated en statistics 
incapable of measuring either 
medium with sufficient depth, 
ecope or accuracy.” 

With the latest Politz poll show- 
ing radio’s three-market position 
vs. tv, the next important study in 
the industry will turn on video 
versus print media, with news- 
papers the “loser.” This is a uni- 
lateral analysis made by NBC’s re- 
search department headed by 
Hugh Beville, reportedly at a cost 
of $250,000, and will show how a 
Fort Wayne, Ind., station (WKJG- 
TV) fared against newspapers 
when it opened late in 1953. It’s 
a full-year sizeup—a _ sixmonth 
print to and after the station's 
Jaunching, considered sufficient to 
negate the “novelty” factor in tv 
viewing. Web’s~statisties along 
\nese lines will be spread out at 
a press party next Tuesday (24). 

Meanwhile, CBS Radio was in 
the act last week with a study 
pointing up that network as “the 
most economical buy among na- 
tional advertising media,” and 
showing also that the number of 
people reached per dollar by the 
web “is more than twice the num- 
ber of people reached per dollar 
by magazines and almost double 


.MPTV Films Inc., 





what it is for telévision?” id 








TV Off the Hook 


Continued from page 29 








Maxwell, who for years had pfo- 
duced “Superman” and other kid 
shows on radio and television, had 
a study made of juvenile reactions 
to the program by Dr. Robert 
Thorndyke of Columbia U. 

Study found that (1) children can 
be held and appealed to “humor- 
ously and emotionally as well as 
physically” and (2) empathy or the 
identification factor between the 
child and the character on the 
screen or tv set is far stronger and 
more positive if the character has 
“emotional dimension.” 


“We found,’ Maxwell said," 
while children were willing tadnee 

tify with Superman, or Dick Tracy 
while the program was in progress, 
the identification ceased when the 
show went off the air because. the 
children were well aware of the 
one-dimensional, comic -cartoon 
character of the characters.”” In 


contrast, Maxwell points to Tommy-| 


Rettig, the juvenile lead in “Las- 
sie,” and Sherry Jackson and Rusty 
Hamer, the kids in “Make Room 
for Daddy,” as characters whom the 
children identify as “real 
with the identification lasting after 
the program has gone off the air 
and remaining as a discussion piece 
for the kiddies. 

TPA prez Milton Gordon sees 


in | in the emotional approach a “cath- 


arsis by which children may release 
their tensions” just as easily and 
as quickly as in the action pro- 
gram. That’s the reason TPA 
helped finance “Lassie” and is 
shooting “Black Beauty” on its 
own. Gordon feels there’s a great 
future for this type of program- 
ming on tv, since it’s done on an 
acceptable family level, avoids the 
criticisms laid on the action shows 
and has considerable merits on his 
own. The one factor which must 
be watched cioseiy, Gordon says, is 
that the programs be done prop- 
erly, with sensibility and sensitiv- 
ity throughout. 


Matty Fox 


the Western \losses were paper 
losses is further indicated by the 
fact that the earnings statement 
in each year (except the'10-month 
span) wrote off amortization on 
frlm in amounts equal to distribu- 
tion revenues (less distribution 
costs). 

Also revealed are the terms un- 
der which Guild Films’ subsid, 
took over dis- 
tribution on the Western library 
on Feb. 1. MPTV Films will re- 
ceive a 30% distribution fee on 
all cash sales, and 20% of proceeds 
on all “barter” deals wherein it 
sells for spot time rather than 
cash. It also confirms the fact that 
Guild made a cool $1,000,000 with- 
out lifting a finger when the West- 
ern-C & C deal went through, since 
under the terms of the deal MPTV 
(Fox) must pay Guild 10% for 











servicing of all licenses for cash 


and spot time sold by MPTV be- 
fore it “turned the ‘pix over to 
Guild but serviced by Guild after- 
wards. Since C & C is buying up 
the $10,000,000-plus in spot time 
as part of the deal, Guild will get 
some 10% of that. 

Fox, it’s revealed, went on the 
hook to the tune of $2,900,000 last 
June (1954), borrowing that 
amount from Walter Heller & Co., 
Chi factoring house, and using as 
collateral his accounts receivable 
and a chattel mortgage on his pix. 
(Purpose of the loan isn’t stated, 
but it’s believed Fox made it to 
keep his syndication operation, in- 
volving financing half-hour - and 
quarter-hour shows and mainte- 
nance of a sales force, going.) Hel- 
ler gets all collections from the 
licenses aS payment, and as of 
April 27, 1955, Western still owed 
Heller $1,946,813 in unpaid princi- 
pal and interest, having paid off 
nearly $1,000,000 thus far. As part 
of Heller’s loan conditions, inci- 
dentally, it must receive an aver- 
age of $50,000 a month from the 
proceeds from the spot time. If 
Heller receives less than $25,000 a 
month, it can terminate C & C’s 
rights to the spot time and require 
it to sell to other advertisers. If 


Heller; receives between ’$25'000" 


=| 00 


and $50,000 a month, it can make 
C & C dispose of up to 50% of 
the spot time to others. 

Notice contains a detailed descrip- 


matter about which Fox has been 
vague in the past. There are over 
800 films in the library, of which 
642 are full-length westerns and 
features, others being seriais and 
shorts. Of these, Western owns 202 
features outright and in perpetu- 
ity, 98 of them for tv and theatri- 
cal, 104 for tv only. Rights to 240 
of the remainder, however, will ex- 
pire during 1955 and 1956, with one 


1956 making the bulk of these. 
Rights for others run as far into 
the future as 1973. 


Western still has an accumula- 
tion of $2,913,518 in notes payable 
after March 31, 1955, with $1,619,- 
617 due within’ one year from that 
date. Creditors include Heller for 
over $900,000; the Lansing Founda- 
tion, $129,000; other charitable or- 
ganizations, $500,000; the Harris 
Group (owners of Flamingo Films), 
} $4,000; De ange ape nearly $24, 


$7,000, and 

Inc., *150,000. 
notes paid off last year to Bankers 
Trust amounting to $885,000. 


= Continued from page 3 aes 


number of publicly owned syndica- 
tion houses is up to three, the oth- 
ers being Official Films and Guild 
Films. Movement to public own- 
ership spotlights not only the ex- 
pansion of the industry and the ac- 
| compaying need for capital financ- 
ing, but pinpoints what’s fast be- 
ceming the end of an era, with 
the one-man “wildcatter” opera- 
tions going by the boards in favor 
of the responsible (to stockhold- 
ers) outfits operating in the full 
glare of detailed public informa- 
tion. Guild floated its issue last 
fall; Official was publicly owned 
from the start, some five years 
back. 

NTA’s decision to float stock 
comes at a time when it’s in its best 
position, prestige-wise, in its his- 
tory. It recently took on one of the 








the field, the J. Arthur Rank-Alex- 
ander Korda-Ilya Lopert -“Fabulous 
40” group. In addition, it’s part- 


tion Picture Center topper Joe 
Justman to help ailing nar “ate 
Firm was formed at the Be 

of 1954 as a states-righter group, 
with Landau having bought out the 
Proeckter Syndication International 
catalog as a starter. A few months 
later, Unger and Goldman merged 
their Comet Films and subsidiary 
companies with NTA, bringing in 
a large feature library as well as 
syndicated properties. It then be- 
came a three-way partnership, with 
the states rights. aspect quietly 
dropped. 


Frontier,’ ‘Buckley,’ 
‘Brown’ Make Rounds 


Ashley-Steiner agency is making 
the network and sponsor rounds 
with three new pilots, all of them 
completed within the past couple 
of weeks. Heading the list is Tony 
Miner’s new adult western, “Fron- 
tier,” pilot of which was produced 
by Matthew Rapf and directed by 
Sidney Lumet. Pilot was produced 
for NBC-TV. 

Other two are “Buckley,” a se- 
ries about a valet and starring 
Reginald Gardiner, and Bill Man- 
hoff’s Keenan Wynn starrer, How 
Now, Brown.” 


Chicago, May 17. 

CBS-TV has apparently won out 
on the bidding for the Big 10 pack- 
age of five regional college foot- 
ball telecasts this fall. - 

Deal is being wrapped up this 
week for the five games which will 
be televised in the National Colle- 
giate Athletic Assn.’s District 4 
which embraces seven midwestern 
states. 

On at least one date, the Big 10 
game will be competing against a 
similar NBC-TV regional gridcast. 
Latter network last week bought 
the District 4 rights to the Notre 
Dame-Southern Methodist contest 
Sept. 24 under the proviso in the 
NCAA tv program which permits 
a school.to participate in one re- 
gional and one national telecast. 
BC-TV earlier bought the rights to 
the eight nationally beamed NCAA 











tion of Western’s film library, a} 
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“Game of ‘the Week.” °° 


‘SHOREHAM & ‘SHERATON PARK HOTELS 
Washing‘an, D. C.—May 22-26, 1955 
SUNDAY, MAY 22 
REGISTRATION 
7:00 a.m. 
8:00 p.m. 


Shoreham 
Main Lobby 
EXHIBITS AND RECEPTION : 

. HEADQUARTERS OPEN 


9 a.m. - Shoreham, Exhibit Area 
6:00 p.m, and Ist, 2nd Floors 
MONDAY, MAY 23 
REGISTRATION 
7:00 a.m, Shoreham 
8:00 p.m. Main Lobby 
10:00 a.m. Shoreham 
12:00 p.m. West Ballroom 


FM SESSION 
Presiding: Ben Strouse 
WWDC-FM, Washington, D. C. 
Chairman, NARTB FM Committee 
Donald K. De Neuf ‘ 
World Radio Network 
Ithaea, N. Y. : . 
Raymond S. Green 
WFLN, Philadelphia 
Lloyd Jacquet 
WGHF, New York 
Shoreham 


West Ballroom 
P TELEVISION BUSINESS SESSION 
Presiding: Clair R. McCollough 

WGAL-TV, Lancaster, Pa. 
Chairman, NARTB Television 
Board of Directors 
Presiding at the Election: 
Judge Justin Miller 


TUESDAY, MAY 24 


OFFICIAL OPENING OF THE CONVENTION 
REGISTRATION 
7:00 a.m. Shoreham 


5:00 p.m. Main Lobby 
EXHIBITS AND RECEPTION 
HEADQUARTERS OPEN. 
Shoreman, Exhibit Area 
and Ist, 2nd Floors 
MORNING 
JOINT SESSION 
MANAGEMENT AND ENGINEERING CONFERENCES 
0: Sheraton Hall 


9:00 a.m, 
6:00 p.m, 


10:00 a.m. 
12:00 p.m. . Sheraton Park 
Presiding 
Clair R. McCollough 
Co-Chairman, 1955 
Convention Committee 
Invocation 


-The Rev. Dr. Clayton T. Griswold 
Radio-TV . Presbyterian Church 
of the U. S. A. 
Presentation of the Colors — 
National Honor Guard 
- The American Legion 
Music by U. S. Marine Band Orchestra 
Keynote Address 
.Mark Ethridge, -WHAS, 
WHAS-TV, Louisville, Ky. 
Publisher, Louisville Courier-Journal 
and Louisville Times 
Presentation of Keynote Award to 
Mr. Ethridge by 
* Harold: E. Fellows, NARTB 
President and Chairman of the Board 
The President of the United States 
Introduction: Mr. FELLOWS 


_ 


Escorts: HENRY CLAY, KWKH, Shreveport, La., 
Co-Chairman 1955 Convention Committee, and Mr. Collough 
LUNCHEON 
12:30 p.m, . Sheraton Park 
2:30 p.m. . Sheraton Hall 
Presiding 
Mr. Clay 
Introduction of Speaker — 
Mr. Fellows 
Speaker 


George C. McConnaughey 


Chairman, FCC 
Special Feature - 
Catherine E. Styles, Auckland, New Zealand 
Voice of Democracy Winner 
AFTERNOON ' 
JOINT SESSION , 
Shoreham 


2:45 p.m, 
5:00 p.m. Main Ballroom 
Presiding 


Mr. Clay 
Introdyctions 
Ralph W. Saray, NARTB Vice-President for Government Relations 


Speaker 
Hon. J. Percy Priest 
Chairman Interstate and Foreign Commerce Committee, 
House of Representatives 
3:15 p.m. 


A panel Discussion 
Federal Communications Commission 
Moderator: Mr. Fellows 
Hon. George C. McConnaughey 
Han. Rosel H. Hyde 
Hon. E. M. Webster 
Hon. Frieda B. Hennock 
Hon. Robert T. Bartley 
Hon. John C. Doerfer 
Hon. Robert E. Lee 
ENGINEERING RECEPTION 


6:30 p.m. Sheraton Hall 
Exhibit Hall 

WEDNESDAY, MAY 25 
8:00 a.m. o Shoreham 
9:30 a.m. Blue Room 


WAGES AND HOURS PANEL 
BREAKFAST (AN INFORMAL DISCUSSION) 
EXHIBIT AND RECEPTION 
HEADQUARTERS OPEN 


(Continued on following page) 
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9:00 a.m. Shoreham, Exhibit Area 
' 6:00 p.m. ° and Ist, 2nd Floors 
; MANAGEMENT CONFERENCE 
. 10:00 a.m. Shoreham 
12:15 p.m. Main Ballroom 
Presiding 


Mr. Clay’ 
. Introductory Address : 
“Radio in ’5§’ 
David J. Mahoney, President, David J. Mahoney, Inc., 
Advertising, New York 
“A Better Estate,” E. R. Vadeboncoeur, 
WSYR, Syracuse, N. Y. 
“Operation ERTOM, ‘eA. Prose Walker, 
‘Manager NARTB Department of Engineering 
“Automatic Programming,” Russell J. Tinkham, 
Ampex Corporation, Redwood City, Calif. 
“Selection er Motivation of Salesmen”—a panel discussion . 
Moderator, Charles A. Tower, 
Manager, NARTB Employer-Employee Relations Department, 
John P. Foley, Jr., Vice-President, 
the Psychological Corporation, New York, ee 
William T. Earls, C. L. U., General Agent, 
Mutual Benefit Life Insurance Company, Cincinnati, Olfio | 
Richard J. Brown, KPOJ, Portland, Oregon 
Herbert E. Evans, Peoples Broadeasting Corporation, 
Columbus, Qhio 
James L. Howe, WIRA, Fort Pierce, Fla. 
Simon Goldman, WJTN, Jamestown, N. Y 


LUNCHEON 


a 


Sheraton Park 
Sheraton ‘Hall 


12:30 p.m. 
2:30 p.m. 
Presiding 
Mr. Clay 
Annual Convention Report 
- Mr. Fellows 


Afternoon 
RADIO: ADVERTISING BUREAU 
2:30 p.m, Shoreham 
5:00 p.m. Main Ballroom 
,An advanced seminar in the newest radio sales and 
advertising ideas and techniques 


GOVERNMENT RECEPTION 
6:00 p.m. Sheraton Park 
. 4:30 p.m. Exhibit Hall 
‘ RADIO PIONEERS DINNER ‘ 
4:30 a.m. ' . Shoreham 
eA aA: | Terrace Ballroon 


s _THURSDAY, MAY 26 
‘ MORNING 


MANAGEMENT-LABOR RELATIONS PANEL 
BREAKFAST 
8:00 a.m. 


Shoreham 
9:30 a.m. Blue Room - 
Speaker 
Stephen Dunn 
McCobb, Heaney and Dunn, Grand Rapids, atch. 
EXHIBITS AND RECEPTION 
HEADQUARTERS OPEN r. 
9:00 a.m. Shoreham 
3:00 p.m. and Ist, 2nd Floors 
MANAGEMENT CONFERENCE 
“Television: The 10th Anniversary” 
10:00 a.m. - Shoreham, Exhibit Area 
; Main Ballroom 
Presiding 
Mr. McCollough 
Introductory Address 
Mr. McCollough 
“The First Years” 


¢ Dr. Allen B. DuMont, President, 


DuMont Laboratories, Inc., and the DuMont TV Network 
Management and Growth 
“The Pioneers’ Problems” 
Harold Hough, WBAP-TV, Fort Worth, Tex. 
“The Business of Television” 
Robert E. Kintner, President, ABC 
“The Value of Ethics” 
John E. Fetzer, WKZO-TV, Kalamazoo, Mich. 
Chairman, Television Code Review Board 
Television 1955-1965 4 
“TV Programming Evolution” 
Sylvester L. “Pat” Weaver, President, NBC 
“The Role of the Industry in our Society” 
Dr. Frank Stanton, President, CBS 


LUNCHEON 

12:30 p.m, : 
2:00 p.m. ¢ 

Presiding 


.Sherton Park 
Sheraton Hall 


Mr. McCoilough 
Address — 
The Rev. Dr. Norman Vincent Peale 
Pastor,-Marble Collegiate Church, New York 
Convention Business Session 


AFTERNOON 


TELEVISION BUREAU OF ADVERTISING 
2:30 p.m. Shoreham 
4:10 p.m. Main Ballroom 
. “Television Bureau in Action” 
Norman (Péte) Cash, TvB Director of Station Relations 
1. “$400,000 to ?”—Mr. Cash 
2. “The Bureau Is Yours”—Richard Moore, TvB Co- 
Chairman, KTTV, Los Angeles 
3. “Television—the Selling Machine”’—Oliver E. Treyz, 
. President of TVB 
4:20 p.m. 
5:00 p.m. 

“Strangers Into Customers,” a film depicting the power 
of television as an advertising medium, introduced 
by H. M. Beville, Jr., Director of Research and Plan- 
ning, NBC 


* ANNUAL CONVENTION RECEPTION 


6:00 p.m Sheraton Park 
7:30 p.m. Exhibit Hall 
ANNUAL. CONVENTION BANQUET © 
7:30 p.m, Sheraton Park 
, Sheraton Hall 


} ' hah 
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NBC-TV Chi Crew To 
Make Like It’s Real, 


Despite ‘Ding Dong’ Exit} 


Chicago, May 17. 

Although NBC-TV’s Windy eT 
network originations will hit their 
lowest ebb next. month when “Ding 
Dong School” moves.to New York, 
the web isn’t closing up its pro- 
ductian shop completely. While 
program manager Ben Park like- 
wise shifts to Manhattan June 1 to 

come NBC-TV’s director of pub- 
}lie» affairs under veep Davidson 
Taylor, the Chi post is to continue 


Jim 
Troy, continues second in com- 
mand, as business manager, 

‘The’ future of “Hawkins Falls,” 
NBC’s solo Chi crossboarder, when 
“Ding Dong” departs, is still tip in 
the air with Borden’s reportedly 
eyeing its afternoon location for 
the morning “Way of the World” 
strip. .Should “Hawkins,” the 
metwork’s oldest soaper, get the 
bounce, only the weekenders “Meet 
Mr. Wizard” and “Zoo Parade,” or 
a total of two half-hours weekly, 
will ‘carry the Chi banner next 
season. 


Sept. 22 Set rr 
- Kickoff Date For 
~ British Com TV 


a By HAROLD MYERS | 


: London, May 17. 

T ‘tteratmertial televisidn goes on 
the air in London on Sept. 22. This 
is the firm date set by the “‘Inde- 
pendent Television Authority and 
will stand unless a Labor victory 
at the polls upsets arrangements. 

Associated-Rediffusion, the week- 
day program contractor for the 
London web, will have the privi- 
lege of teeing off the new station, 
but the honor and the glory of the 
occasion may be shared with the 
other-contractors for London, Birm- 
\ingham and Manchester. This is 
now being co and a firm 
png will be made within a few 

ays. 

A special opening night gala is 
being planned by Roland Gillett, 
production executive for A-R. De- 
tails are now being finalized, but 
it’s expected that the initial tele- 
casts will comprise a trailer-of the 
things to come on the network’s 
future programs. They will settle 
down to regular programming on 
«| Friday, Sept. 23. 
t+ It mow appears certain that at 
least 500,060 receivers in the Lon- 
don area will be capable of picking 
up the alternative wavelength in 
September and unless there’s a bot- 
tleneck in conversion, the figure 
will increase - substantially ‘before 
the end of the year. This is reck- 
oned to give a minimum viewing 
audience of 2,000,000 out of a pop- 
ulation of 10,000,000. There’s com- 
plete confidence that the rival web 
will have maximum appeal in its 
initial stages. 

With a full realization of the 
problems involved, A-R are aiming 
to achieve wide popular appeal. 
Locally, they have already signed 
Orson Welles, Eve Boswell and Sir 
John Barbirolli, and are now clos- 
ing deals for three key U.S. series 
to be featured on their London sta- 
tion. , With five stages at Wembley 
LStudios, which they acquired early 
in the year, a further two at Tele- 
vision House in Kingsway, which 
will be their headquarters by the 
end of this month, they reckon 
they will be able to cope with all 
the neeeSsary live programming 
and reserve filmed shows for those 
programs which may have an ex: 
portable value. 

Weekend time in London will o. 
the responsibility of Associated 
Broadcasting Co., the outfit headed 
by Prince Littler, Norman Collins 
and Val Parnell. They have already 
indicated that their program high- 
| lights will be a drama session on 
Saturdays with “Sunday Night. at 
the Palladium” as the highspot of 
their telecasting on that day. The 
drama _programs are now being 
lensed at Highbury Studios by 
Harry Alan Towers, under the um- 
brella title of “Theatre Royal.” The 
Palladium programs will be tele- 
cast live and headliners from 
America will be imported specially 
as and when available. Johnnie 
Ray and Bob Hope have already 
been set for one night guest spots 





> 





with Alan Beaumont moving. in|. 
‘\frdm his producer berth. 
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Special NARTB Events on Agenda 
For Femmes: Fashion Show, Cruise 





F fieda’s Swan Song 
Washington, May 17. 
Delegates to. the NARTB 
convention won’t be surprised 
if Comr. Frieda Hennock 
sounds ‘off during the FCC 
panel session on Tuesday. 
The occasion may well be 
her swan song ‘as a member of 
the agency. Her term expires 
June 30. However, Miss Hen- 
nock will probably be seen at 
future. conventions —as a 
lawyer in private practice. 


VHF ers Mobilize 
At NARTB Meet 


The ultra high stations, many 
of which are dissitisfied with the 
failuré of the FCC and the Senate 
Interstate Commerce Co tee to. 
move faster in their behalf, will 
gather on the eve of the NARTB 





convention to develop, a plan of 


action to prevent “a widespread 
shutdown of UHF Operations.” 

Under the leadership of Harold 
Thoms, the UHF Coordinating 
Committee issued a call last week 
to all UHFers to meet on the 
evening of May 22 at the Hotel 
Washington to consider ‘a most 
fiexible”’ agenda. Thoms advised 
broadcasters that many ultra high 
Stations are “hanging on by the 

of their teeth” in the hope 
that FCC and the Senate will do 
something to rescue them. 

Indications that the FCC is “fa- 
vorably disposed” toward deinter- 
mixture and that subscription tv 
“may be forthcoming”, Thomas 
said, “have aroused hope that 
some measures alleviating the seri- 
ous plight of most UHF broadcast- 
ers may be expected soon.” 

It is this hope, he said, that has 
encouraged UHF’ers.to “keep going 
for a little while longer. The only 
alternative to this hope is a wide- 
spread shutdown of UHF opera- 
tions”. 

An eight-point agenda for the 
meeting lists as number one item 


'eonsideration of “methods of re- 


lieving UHF broadcasters of the 
heavy financial burden of meeting) 
equipment obligations”. Next is de- 
intermixture. followed by measures 
to reduce VHF coverage and con- 
finement of stations to their own 
markets. 

Other items on the agenda are 
subscription tv, problems of getting 
network programs for UHF sta- 
tions, all-channel sets and meas- 
ures to reduce cable costs, 


ABC RADIO BACK 
IN NARTB FOLD 


Long a _ holdout, ABC Radio 
finally has joined NARTB, along 
with its four o&o station. An- 
nouncement of the net’s decision 
to throw in the sponge as a hold- 
out to the industry organization 
came on the eve of the NARTB 
convention, which starts at the end 
of this week in Washington. 
ABC’s television network and its 
tv o&o’s have been NARTB mem- 
bers all along. 

ABC prez Robert E. Kintner, ha 
plaining the decision, reaffrmed 
his belief “that radio is and will 
continue to be a potent medium 
and a_ potent selling vehicle.” 
ABC’s decision to join gives 
NARTB complete membership 
among the eight radio and tv net- 
works and gives it a total, of 1,991 





members, representing a gain ‘of 


160 stations and one network since 
its membership drive began 
March 1. 


Simoniz, Pall Mall In 
‘Big Story’ Renewal 


Both Simoniz and Pall Mall have 
renewed “Big Story” on NBC-TV 
for a 26-week span in the fall. 
Show will take its customary eight- 
week hiatus on July 8 and return 
in its Friday-at-9 slot on Sept. 9. 

Deal, set via SSC&B, was made 
with Pyramid Productions, the 
Everett Rosenthal-Walter Loewen- 
than combine which took over “Big 
Story” along with several other 
properties from Bernie Prockter a 
few weeks, back. 





Washington, May 17. 

While radio-tv execs view ex- 
hibits and attend meetings during 
next week’s NARTB convention, 
their wives will 0.0. the capital and 
be entertained at a series of spe- 
cial events set up for their pleas- 
ure. This cial femme program 
is angled for the 500 wives of dele- 
gates who will accompany their 
husbands to the organization’s 33rd 
annual*huddle, but may also prove 
a lure for some of the distaff 
registrants. 

Wives of FCC commissioners have 
been invited to attend the special 
femme lineup of events, which will 
be hosted by a committee headed 
by Mrs. Harold Fellows, frau of 
the NARTB prexy: Serving with 
Mrs. Fellows as co-chairmen are 
Mrs. Ralph W-Hardy, wife of the 
Vice President for Government 
Relations,sand Mrs. John Meagher, 
whose > husband is association v.p. 
for radio. 

The women will be entertained 
at a ‘Iuncheon-fashion show; on a 
‘midafternoon cruise to Mt. Vernon 
aboard the S.S. Mt. Vernon, lux- 
ury river boat recently acquired by 


| City Investing Co. and by tours of 


such national shrines as the White 
House, Capitol, ete. In addition, 
they will, of course, attend the so- 
cial function on the convention 
agenda. 

NARTB liaison is -being handled 
fby Fran Riley, assistant manager 
of publicity and information, and. 
information, anti Mrs. Louise 
Aldrich, librarian. 

Other members of tlie hostess 
committee, all wives of convention 
committee members, are as fol- 
lows: Mrs. Henry Clay, KWKH, 
'Shreveport, La.; Mrs. Clair McCol- 
lough, WGAL-TV, Lancaster, Pa.; 
‘Mrs. Campbell Arnoux, WTAR-TV, 
Norfolk; Mrs. Kenyon Brown, 
KWFT, Wichita Falls; Mrs. Ken- 


neth Cc er, WAAM, Baltimore; 
Mrs. John De Witt, Jr.. WSH, Nash- 
ville; Mrs. E. K. Har.enbower, 


KCMO, Kansas City; Mrs. James 
Moore, WSLS, Roanoke; Mrs. 
Frank Russell, NBC, Washington; 
Mrs. Ben Strousse, WWDC, Wash- 
ington. 


Radio Pioneers, will hold their 
14th annual banquet next Wednes- 
day (25) at the Shoreham Hotel in 
Washington, concurrent with the 
NARTB convention there. Dinner 
will cite ex-President Herbert Hoo- 
ver, NBC prez Sylvester L. (Pat) 
Weaver Jr., Jack Benny, Fred Al- 
len, and CBS Radio sales veep 
John Karol, and FCC Comr. Robert 
T. Bartley will be awarded an hon- 
orary life membership. 

A Radio Hall of Fame Award, 
to be hung in the Smithsonian In- 
stitute, will be presented in honor 
of early American physicist Joseph 
Henry. Raymond F. Guy, the Pio- 
neers’ Ist vicepresident, will pre- 
side in the absence of Arthur B. 
Church, with William S. Hedges, 
chairman of the Hall of Fame and 
Awards committee, making the 
presentations. FCC chairman 


George C, MeConaughey will be at 
the head table. 


Bert Bacharach Quits 
‘Man’s World’ in Huff 


Fashion scribe and video gabber 
Bert Bacharach ankled WOR-TV 
(N. Y.), and broke with independ- 
ent packager Dave Zuckerman in a 
peeve after only a six-week stint as 
emcee of the Friday night “A 
Man’s World.” He dropped his part 
in the stanza, described as being 
heav¥ on the paid and cuffo plugs 
plus regular sponsorship, and his 
curtain line was “I can’t do as I 
please.” 








Bacharach declared that he’d 
given “quitting notice’ two weeks 
before last Friday’s (13) stanza, 


when “I saw I'd have no control 
of what was’ being forced on me.” 
It’s said that a hassle between the 
emcee and Zuckerman’ ensued 
when the producer nixed a Bach- 
arach guest choice for other than 
a Pay-as-you-appear vis-a-vis; that 





Was apparently the clincher. 
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TV Specs for Britain, Too 


London, Bey 10a, 
‘ aking s 
4 mercial tv in Londo, ! 
rm of com C is 
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EXCITING THINGS ARE HAPPENING ON 


TELEVISION 


WE WELCOME BACK AGAIN THIS FALL THESE SPECTACULAR SPONSORS: 
Ford Motor Company; 
General Motors Corp.,. Oldsmobile Division: 


Sunbeam Corporation: ° 


Radio Corporation of America 
AND WELCOME To THESE NEW SPECTACULAR SPONSORS: 


Hallmark Cards, Inc. 


«x The Maybelline Co. 
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~ Tele Followups 


es Continued from page 37 


Mastin Trio, starring Sammy Davis 
Jr., and Louis Armstrong. . ” 

Other talent on tap included 
Gary Crosby, Senor Wences and 
Richard Hearne (Mr. Pastry); who 
was on the CBS-TVer the previous 
week. Show slipped in only ,onc 
segment, a sketch _ built around 
Hearne as a piano mover. Gener- 
ally a funny guy, Hearne’s deft 
comic ability was better demon- 
strated in‘ his standard ‘“Lanciers” 
routine. : he 

The 2l-year old Crosby~ came 
through just Jike a chip off the old 
block. He’s got pappy Bing’s man- 
nerisms down pat and works with 
the nonchalance of a vet. Besides 
making a strong impression as a 
solo: songster in an opening pro- 
duction number, he was also 
spotted in the closing slot with 
Armstrong, with whom -he’s been 
paired on records. - Working to- 
gether casually and effectively they 
provided the stanza with a sock 
windup. In addition to giving out 
with his gravel-voiced lyricising, 


snappy trumpet soles. 

A powerhouse performer, Sam- 
my Davis Jr: demonstrated his ver- 
satility via a couple of vocals, some 
mimicry and a windup hoofing bit 


o é* 














in which the other members of the 
trio, his father and uncle, Will 
Mastin, participated. The younger 
Davis denied rumors the act was 
splitting up and in line with this 
delivered a number in praise -of 
his two partners playing up the 
angle “they taught me everything 
I know.” Still another plus factor 
on the bill was Senor Wences ven- 


rtro turn. Working with hand pup- 


pets, he’s got a slick act that’s a 
sure pleaser. ~ 
Show also had a smart commer- 
cial in an item tagged “A Study in 
Mercury,” which employed musi- 
cal passages in describing the mer- 
its of the Mercury autos. Jess. 


ee 
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TV Reviews 


Continued from page 37 











the St. Paul American Association 
baseball park during the team’s 
home stands to interview players 


and have them show techniques 
and plays.: It not only teaches the 
youngsters how to play and under- 
stand the game better, but it con- 


Armstrong also took a couple of| tains much of interest basebailwise 


for all loyers of the diamond sport. 

On this occasion, Horner brought 
before the camera two St. Paul out- 
fielders, Moryn and Hutson, a pair 
of the league’s heaviest_swatters 






® 


To help keep network TV pictures 
clear as they go from city to city, the 
Bell System is installing Automatic 
Switching Equipment (A.S.E.) on all 
major multi-channel radio relay routes. 


Here’s how it ‘works: 


Even the most carefully engineered 
microwave radio systems are affected 
by some fading caused by atmospheric 
changes. The only way to avoid this 
interference*in television pictures car- 
ried from city to city by radio relay is 
to switch the signals to another path. 

Manual switching is not fast enough 
to beat sudden fades. To make the 





> 

who were with the parent Brooklyn 
club earlier in the season. They 
told and demonstrated how to 
wield the stick to boost batting 
averages. Both men apparently are 
as proficient with their tongues as 
with their bats because they talked 
well, expressing themselves lucidly 
and easily without breaking gram- 
mar or English rules, orner’s 
own vast’ baseball ‘knowledge. 
served him in good stead during 
the. interviews, analyses and dem- 
onstrations. : me 

In delving into the technique of 
getting baseknocks and giving the 
youngsters pointers on hitting, the 
trio explored the matters of neces- 
sary relaxation at the plate, timing, 
coordination, wrist action, bunting, 
etc. Especially interesting were 
answers to Horner’s queries anent 
batting slumps. The players agreed 
the reasons for such slumps are 
difficult to determine, but among 
possible causes were fatigue and 
failure ta.follow the ball naturally. 
They said extra batting practice 
and increased concentration at the 
plate may help to bring a player 
out of the slump, 

Horner invited kids to come out 
of the stands and meet the players 
and ask the latter questions before 
the camera and mike. Several 
responded and were interviewed 
by the sportscaster. Incidentally, 
the youngsters, instead of watching 
on tv, are privileged to visit a 
park and witness the show first- 
hand, admission being by candybar 
wrapper. Commercials are Okay at 
Horner’s hands. A _ baseball film 
appropriately preceded the pro- 
‘gram. Rees. 


Now—when fading 





picture clear... 


qa 


NTA’s 102G Sale 


== Continued from page 33 


KPIX, San Francisco; and KDKA- 
TV, Pittsburgh (latter two are 
Westinghouse outlets), NTA ap- 
parentiy is planning to sell the 
other 29 films in the package un- 





der a separate deal to another out-- 
\let in New York. WOR-TV. will tie 


the 11 films into its “Million Dol- 
lar Movie” format in the fall. This 
group, along with about one-third 
of the Associated Artists 56 fea- 
tures, will rick up where the Bank 
of America package, owned by 
General Teleradio, leaves off: 


MCA-TY Catalog 


Continued from page 33 














can be garnered from the 20th re- 
lease of Douglas’ “The Robe” and 
from the recent big-play U-I gave 
“Magnificent Obsession,” the book 


te which “Hudson” was a sequel. 


First of the MCA Series went into 
production at the Gross-Krasne 
studios (as result of a clause in the 
merger deal) last Monday (16). 
Show will hit the syndication mill 
by the fall, it’s expected. The 
co-producers for the series, which 
MCA says will be based on the 
title character’s good deeds rather 
than. strictly medical or religioso 
twists, are Gene Solow and Brew- 
ster Morgan. 


« 


change-over automatic, the Bell System 
designed A.S.E. which switches radio 
relay channels in a split second. 


threatens—it is 


recognized by an electronic device that 


sends a warning"signal back to the-con- 


BELL TELEPHONE SYSTEM 


trol station. The picture is then switched 
automatically to a protection channel. 
The entire operation could take place 
several times a second without disturb- 
ing your program in any way. 


Advances of this sort in equipment 
and technique assure that the television 
public will have the benefit of the best 


possible service now and in the future. . 


Providing transmission channels for intercity television today and tomorrow 


STATION REPS SEEKING 
FLANAGAN SUCCESSOR 


Station Representatives Assn. 
hasn’t found a replacement for re- 
tiring boss Thomas F. Flanagan, 
even though membership has al- 
ready been canvassed once for rec- 
ommendations. Flanagan will short- 
ly step down as managing director 
‘of SRA, but he will maintain a 
longterm, active consultancy with 


signments” from time to time. 


Flanagan said there is a possi- 
bility that despite his retifement 
the current three-man staff of SRA 
will be expanded. (Since Reg Roll- 
inson left the radio spet job some 
months ago, it’s just Flanagan and 
ttwo secretaries.) Tentative plans 
are to add a public relations man. 
Depends on budget allocation. 

Flanagan says his reason for semi- 
retirement is so that he can devote 
time to outside biz interests. 

















Disney 


Continued from page 32 = 





Productions for bookings of “Davy 
Crockett,” the tv pix being tele- 
scoped for theatrical showings, and 
400 prints have been ordered, Dis- 
ney said. 

Disney recalled that in 1948 he 
went on record as saying/tv is the 
best medium to exploit pix, and 
said this week he considered his 
first year on video had brought in 
concrete evidence of that opinion, 

The producer cautioned, how- 
ever, that “you can put the wrong 
plug of a picture on*‘tv by using 
the wrong scene, one that doesn’t 
have any particular appeal, or get 
people into the theatres. You must 
be very careful in selecting mate- 
rial to be used on the pl 
ney said on the whole he felt ex- 
hibs were pleased with the results 
from his tv show, that one theatri- 
cal chain had written him attribut- 
ing its entire profit to two pix 
which had received heavy plugging 
on his show. . 

Disney said he didn’t feel -the 
majors would control tv, explain- 
ing: “There are too many hours of 
programming to control tv. It’s a 
free enterprise field, as far as I 
can see. There may be room for a 
fourth network, the way everyone 
is fighting for time slots.” 

“When we started in tv, every- 
body thought we had to do things 
differently. But we’re doing the 
same thing for the same audience. 
Even some of our sponsors couldn’t 
see it when I said I was going to 
do the same thing I have been 
doing for years. We seek to provide 
variety in our programs, because 
I think this is essential to keep an 
audience. But that’s the same pat- 
tern I followed through the years 
ad motion pictures,” he pointed 
out. = 

Disney will produce 26 shows for 
Disneyland next season, and has 
scheduled four more Davy. Crockett 
episodes starring Fess Parker (to 
be shot in Ohio and along the Mis- 
sissippi River beginning in 30 
days); two Tomorrowland stanzas; 
- tah cies and 12 Fantasy- 
and. + 


ing off his new, cross-the-board 
TV, next fall. 


Cuffo Shows 


Continued from page 3 Sem 


own; and CBS affiliates will’ cer- 
tainly press for equal considera- 
tion on the matter of sales. 

While the plans’ effect extends 
‘only to smaller markets, the tele- 
film sales boys don’t view the situ- 
ation as a small matter. In a net- 
work advertiser’s buy of 60 mar- 
kets, for example, the network's 
prime evening time is left open in 
170 cities, not an inconsiderable 
sum. That 8-10 p.m. time ig a natu- 
ral for syndicated film, and the 
distribs heve been cashing in heav- 
ily in that area. But under the 
extension plans nearly all those 170 
open markets can get the network 
shows. Even if ohly half of them, 
say 85, Aake the shows_co-op Or 
sustaining, it means a substantial 
cut in playing time fof the syndi- 
cated entries. 








- 

St. Louis—Tom Brooks, for- 
merly of WSAZ and WSAZ-TV, 
Huntington, Va., now a gabber at 
KWK-TW ... Eleanor Werner has 
been upped to director of the Gil 
Newsome show at KWK. Was for- 





merly with KSD-TV and KTVI in 
a producer-director role. 


the outfit and.take on “special as- _ 


In addition the producer is tee- 


Mickey Mouse Club, also on ABC- . 


——————————————— 
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It’s so nice to have a “PERSON” like 
this around: the house with Ed Murrow 
Around the house on Friday, May 27 will be 
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NEW ENGLAND: A REGIONAL 
SURVEY 

With James Fleming, John P. Mar- 
quand, Esther Forbes, Charles 


Morton 
30 Mins.; Thurs. 9:30 p.m. 
NBC, from Boston 

This Yankeeland show, purport- 
ing to tell the story of New Eng- 
land, part of a 14-week series, 
kicks up some differences of opin- 
ion from Bostonians. John 


famed for his portrayal “of the 
“proper Bostonian,” pontificated 
fer 15 minutes on an analysis of 
the “New England Character,” 
male species. Deploring the dis- 
appearance of the so-called Yan- 
kees who stemmed from the Pu- 
ritans, he stated that Massachusetts 
was “almost completely Irish.” 


This statement was rather puzz- 
ling to listeners, and checking with 
the Kirstein Library in the Hub 
and with newspaper information 
desks, it comes out that Boston is 
74.3% Catholic, but that includes 
Irish, Italian, Polish and other 


‘races. Metropolitan Boston is 60% 


Catholic, but 36% Irish, while the 
entire state has less than 25% 
Irish. 

“The Puritan Yankee group is 
what I have been brought up in,” 
Marquand said. “In’ many ways, I 
wish that I had been brought up 
in South Boston, because I think 
one of the great American novels 
that someone would write—I wish 
that James Farrell would do it— 
would be a saga of a South Boston 
family that is rising to political 
prominence, and its. various rela- 
tionships with the rest of the New 
England scene.” 

(The saga of a South Boston 
family rising to political promi- 
nence was written as “Ward Eight” 
by Joseph F. Dinneen, Boston 
Globe feature writer, in 1936. 
Dinneen also wrote “The Purple 
Shamrock,” story of Boston’s 
famed Mayor James Michael 
Curley, and the story of the Brink’s 
robbery from which the picture 
“Six Bridges to Cross’ was made. 





“Ward Eight” is still used as re-. 


quired reading in civics course in 
several New gland colleges). 
James Fleming tossed out the 
questions to Marquand, who 
lugged his many books in answer- 
ng, punctuated by distracting 
street noises picked up during 
taping in offices of Little, Brown 
book publishing offices, Boston. 
Esther Forbes, b:ographer-nov- 
elist and Pulizer prize winner, was 




















picked up from her home in 
Worcester. She.attempted to size 
up New England women in 10 
minutes, but straddled the fence 
and negated herself. She declared 
that “mass media” have apparently 
made, females more cosmopolitan. 

The one bright spot in the show 
was limited to less than two min- 
utes as Charles Morton, associate 
editor of the Atlantic Monthly as 


P./ an “out of stater,” took an objec- 
- Marquand, the well known novelist 


tive view of Yankees and their 
humor. 


Whether this show, No. 2, in the 
series of half-hour radio programs 
explains life in New England is 
problematical. The New England 
story, compiled by an NBC docu- 
mentary team which _ traveled 
through the area for several weeks, 
is aimed towards telling the nation 
how the Yankeelanders live, work, 
play, and build for rn 

uy. 


QUESTIONS FOR OUR TIMES 
With Julian Bentley; Joe Foss, an- 

nouncer 
Producer-Writer: Bentley 
30 Mins.; Sat., 5:30 p.m: 
Sustaining 
WBBM, Chicago 

With news and news interpreta- 
tion looming increasingly impor- 
tant in the local radio pregram- 
ming scheme, WBBM news direc- 
tor Julian Bentley has come up 
with one of those naturals leaving 
only the wonderment as to why it 
hadn’t been done before. Per the 
tag, it’s a full-scoped probing of 
the top news stories of the week, 
using the taped reports from the 
world-wide , CBS _ correspondents 
and those gathered by the local 
news crew. It’s the sort of thing 
radio is especially adept at and it 
provides a meaningful™added di- 
mension to WBBM’s: news cover- 


age. 

Bulk of the half-hour (15) was 
devoted to the President’s mid- 
week news conference with Bent- 
ley counterpointing the Chief Ex- 
ecutive’s recorded remarks with 
the necessary background perspec- 
tive. Next was a taped visit with 
the Chicago German Consul Gen- 
eral for an insight on East Ger- 
many’s new independence. CBS 
newsman Bill Costello was heard 
with a report on the aftermath of 


‘the latest Las -Vegas H-bomb blast 


and Eric Sevareid delivered a 
thoughtful analysis of the mental 


health problem as being much 
more serious th less_highly 


dramatized than polio. Dave. 





+ 


Radio Followup 








“Telephone Hour” spread out to's 


60 minutes on Monday (16) in a 
“Birthday Broadcast” celebrating 
the NBC program’s “going on 16.% 
Whether it’s the regular half-hour 
or Monday night’s extended spe- 
cial, Bell Telephone’s richly re- 
warding gift to radio somehow also 
serves as a reminder that glamor- 
laden television is indeed bank- 
rupt when it comes to regular 
slotting of serious or middlebrow 
musie performed by the_ great 
artists of our time. This is a branch 
of universal culture that has been 
left almost wholly to the aural 
medium, the only probable excep- 
tion on a network basis being, of 
course, ABC-TV'’s “The Voice of 
Firestone,” a comparable music 
attraction that is even older than 
the “coin is no object” Bell-ringer. 

Monday’s was an_ inspiring 
period, virtually a rediscovery for 
those deeply immersed in routine 
tv works. Such artists as Lily 
Pons, Eileen Farrell, Brian Sulli- 
van, young violinist Michaei Rabin 
and Jose Iturbi (the latter in the 
only recorded’ cut-in, playing 
Debussy’s ‘Clair de Lune”) were 
originated from New York’s Carne- 
gie Hall to constitute one of the 
truly resplendent musical periods 
of our time, complete with all the 
trappings and virtuosity basie to 
the calibre of the musicians. Add, 
of course, Donald Voorhees and 
the 57-piece Bell Symphonic Or- 
chestra, with tribute paid to the 
maestro by Miss Pons in a well- 
earned accolade. Add also the 
producer of the series, Wallace 
Magill. 

It was an altogether stirring 
performante spanning 12 numbers, 
with Miss Pons. heard in “Dancing 
Doll” and “Je suis Titania” from 
“Mignon”; Sullivan in “Le Reve” 
from “Manon,” -in the love duet 
from “La heme” with 
Farrell and with Rabin in a tenor- 


fiddle arrangement from “Elegie’’; 


Miss Farrell in “Voi lo sapete” 
from “Cavalleria Rusticana” and 
“Morning”; and Rabin in Men- 
delssohn’s Concerto in E Minor, 
with which he debuted on the show 
five years ago at age 13. Voorhees 
led the orch in “Pines of the 
Appian Way from “Pines of Rome,” 


two selections from “Sleeping 
Beauty” and Kreisler’s ‘Caprice 
Viennois.” Trau. 





UNCLE BOB’S STORY CLUB 
With Bob DeHaven 
Producer-director: DeHaven 
Writer: DeHaven 
25 Mins.: Sat., 9 a.m. 

ustaining 


WCCO, Minneapolis and St. Paul 

Assuming that the second in this 
newly-launched ‘series is a Crite- 
rion, “Uncle Bob’s Story Club,” a 
kid show scheduled by this up-on- 
its-toes CBS station, is likely to 
achieve its avowed plrpose. That 


purpose is “to provide genuine ad- 


venture and entertainment for the 
youngsters without the use of 
hypodermic needles, gunshots and 
space ships.” It seems Capable of 
winning a sizable small fry audi- 
ence, at least luring the youngsters 


away from tv sets long enough to 
tune in for the required 25 min- 
utes. It also is calculated to dem- 
onstrate that the young ones 
don’t have to be wooed by violence 
and sensationalism. 


Locally this sort of transcribed 


children’s disk jockey show, com- 


bining platter stories and music 
aimed at the tykes, represents 
somewhat of a switch and depar- 
ture. With Bob DeHaven as “Uncle 
Bob” choosing the material and 
tossing in pleasant chatter, pro- 
gram boasts an added asset that 
gives it a headstart toward success. 
That’s because DeHaven, popular 
and likable airway veteran, is one 
of the top stars in his field here 
and his name attached to a show 
spells “boxoffice” and even means 
something to the _ youngsters. 
Emerging with his first kid show, 
the versatile performer seems to 
be in his element and quite as 
much at home as in his numerous 
other widely different offerings. 
The fact that he’s a_ longtime 
parent may help to explain this. 


~ Holding what must have 
amounted to much enjoyable en- 


Miss | tertainment for the kiddies, the 


show included a musical recording 
of Peter Piper singing about a frog 
and the recordings’ of two chil- 
dren’s stories, Davey Crockett, the 
Indian Fighter, and The Little 
Fireman, a good choice by De- 
Haven .who invites letters with 
requests, etc., from the children 
a sends his autographed photo 
to all writers. 


It shouldn’t be too difficult to 
ink a sponsor for this —, 
ees. 


ank you ETHEL THORSEN 


® For the most magnificent selling job | have seen in the 
25 years | have been in business. 


© Four weeks ago, | decided to venture into television 
. via your program, “FASHION PREMIERE,” on WPIX, 
‘Saturday afternoon following the ball game activities. 


® During this short test, the sales results have been so 
phenomenal that | am now contemplating increasing 
my chain of Carol Ann and Midtown Millinery Shops 
considerably throughout New York, Brooklyn, Long 
Island and New Jersey. 


® Since the response from your program has exceeded 
my wildest expectations, | am taking this means to 
express my gratitude. 


Am looking forward to a long association next fall 
after your summer vacation. 


HARRY BROWN, Pres. 
Carol Ann Shops 


Midtown Millinery Shops 





SALUTE TO FUTURE FARMERS 
With Jim Hill, others 
Produce 


: Jack Huston 

Writer: Huston 
30 Mins.; Tues. (10), 7:30 p.m. 
MIDLA COOPERATIVES 
WCCO, Minneapolis-St. Paul 

CBS affiliated radio station 
WCCO, which still thrives. during 
these tv days, proved on its toes 
again and scored once more, this 
time with a commercially spon- 
sored show to celebrate the Future 
Farmers of America’s 25th anni- 
versary. . 

Inasmuch as the FFA is a very 


important Minnesota organization 
with numerous chapters through- 
out the predominantly agricul- 
tural state and inasmuch as this 
birthday was considered a signifi- 
cant event both in the rural and 
urban sections, the program needs 
must have found a large audience. 


It undoubtedly was a pleased 
audience, too, because like virtu- 
ally all WCCO produced shows 
this was a topdrawer presentation 
calculated to hold dialers’ interest 
throughout. Entitled to bows were 
Jack Huston, the highly: capable 
stager-writer, and Jim Hill, the 
station’s associate farm @director, 
who was an arresting narrator- 
emcee-interviewer. 

The show engrossingly related 
FFA’s history from its inception, 
painted the picture of its steady 
growth and strikingly set forth 
and recreated dramatic events 
along the line. Deserved tributes 


were paid to those who have 


played prominent parts in making 
FFA an instrument to improve 
agricultural methods and raise the 
levels of farming and farm life 
generally. 


In citing specific FFA contribu- 
tions to farm and national well- 
being, the program notably re- 
vived memories of the organiza- 
tions’ activities during agricultural 
crises’ periods. The important as- 
sists in FFA development from 
agricultural college heads ahd 
teachers were properly acknow:- 
edged. FFA victories in stock 


judging and public speaking con- | 


tests, its athletic programs and its 
entertainment talent also were 
dwelt upon. ; 
Midland Cooperatives was an 
appropriate commercial sponsor 
and its pitches were well af al 
ees. 
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will grow steadily— 


Full length Motion Pictures that PYRAMID 
will produce: 


THE BIG STORY 


TREASURY MEN IN ACTION 




















PYRAMID 
PRODUCTIONS, INC. 


EVERETT ROSENTHAL 
President 


LEONARD LOEWINTHAN 


Executive Vice Pres. 


EXECUTIVE OFFICES 


1 East 57th Street 


New York, N. Y. 
Plaza 1-0430 


PRODUCTION OFFICES 
221 West 57th Street 


(P.T.E. Inc.) 
New York, N. Y. 


CASTING and FILM DEPT. 
1780 Broadway 


New Yerk, N. Y. 
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Television 


. Chatter 





New York 


Herb Landon returning to Ken- 
yon & Eckhardt next month. will 


be berthed on the Coast . . . Pro- 
ducer Jesse Zousmer and director 
Bob Sammon of CBS-TV “Person 
to Person” to Kansas City to set 
the Harry S. Truman-Margaret 
Truman May 27 show and later in 
the week to Omaha on this® week’s 
(20) Gen. Curtis Le May remote 
... Harrison Productions com- 
pleted two-minute trailer for 
Greater N.Y. Fund ... Art Van 
Horn, ‘costarred with Hubbard 
Cobb on ABC radio’s “How to Fix 
It,” readving vidversion of show 
. . . CBS-TV’s Sunday afternoon 
kiddeo. “Let’s Take a Trip,” oes 
to 7-7:30 p.m. starting July 17 for 
summer ... Derothy Maruki, now 
in “South Pacific’ at Paver Mill 
Playhouse (same role of Liat she 
did for several months in B’way 
company), leaves for the Coast in 
Sept. for tv assignments . . . Tina 
Louise, musicomedy and tv chirv- 
er, appeared on Steve Allen’s “To- 
night” last nieht .(Tues.) and 
planes to H’wood todav for fea- 
tured role in Metro’s ‘Kismet’ vs 
Martha Scott returns to NBC-TV’s 
“Modern. Romances” Monday (23) 
after six-weeker on Coast shoot- 
ing Cecil B. DeMille’s “Ten Com- 
Ymandments.” 

Jerome Thor co-starring with 
Phvilis Kirk on CBS-TV’s “Ap- 
pointment With Adventure” this 
Sunday .. . Harry Geller, Ames 
Bros. musical director “on their 
vidfilm skein, in from Coast today 
(Wed). for confahs on next Broup, 
of the svndicated proverty. Gel- 
ler. incidentally, cleffed his own 
RCA Victor.album for fall release 
.. . Leo Handel ef Handel Film 
Corp. also in N. Y. this week to 
powwow on coin for a new tv film 
series, “Harbor Patrol” ... Steve 
Previn, director on the “Foreign 
Intrigue” and “Sherlock Holmes” 
series for Sheldon Reynolds, in 
from Paris en route to fhe Coast 
. . . Eddie Cantor planed to Port- 
land, Ore., for a series of personal 
appearances for sponsors of his 
“Comedy Theatre” syndicated 
series . . . Jay Leon Schiller, su- 
pervisor of media research at ABC, 
engaged to Roberta Landman, a 
non-pro. 

Ben Gross doing two-part profile 
on Lawrence. (“Meet the Press”) 
Spivak in the Daily News, May 22 
and 29... Pat Richer of WRCA- 
TV publicity planing to Europe 
May 21 for a five-weeker . . . Pro- 
ducer-director Bob Stewart mar- 
keting “Sky’s the Limit” program 
as a parlor game... Comstock 
Foods moving out of alternate 
Monday quarter-hour of CBS-TV’s 
Garry Moore show . .. Lotsa sports 
mames shaping up for Junior 
Champions tourney June 4 at Mad- 
ison Sq. Garden co-sponsored by 
“WRCA-TV and Savings Bank Assn. 
... Ted Granik to present “Women 
Want to Know” May 23 on the 
NBC o&o’s “TV Workshop”... 
Robert Dale Martin handling cast- 
ing at CBS-TV-in Mile Frank’s 





switch to the Coast ... Irene Con- 
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nelly of WRCA-TV Traffic en- 
gaged to Lt. (jg) ‘Robert Sullivan 
with Sept. 3 wedding planned. ... 
Producer Willie Stein has rented a 
summer home in _ Yorktown 
Heights. 

Scott Schacter, Steve Allen’s 
audio engineer, became father to 
his 3d offspring last week (a boy, 


after two gals)... Douglas J. 
Baker to Academy Pictures as a 
“representative” ... Dolly Siark, 


ex-umpire, joins Bert Lee and Kal 
Ross on WATV’s “Sports of the 
Day” roundtable cross-the-border 
.. . Tyrone Power shot a series of 
Camel commercials for the Wil- 
liam Esty agency this week at 
Transfilm .. . Guild Films prexy 
Reub Kaufman on a_ business 
swing through the midwest and 
thence to the Coast . . . Parsonnet 
& Wheeler commercial biz in an 
upswing, with the firm turning out 
a Lever Bros. blurb for Sullivan, 


Stauffer, Colwell & Bayles last 
week ... Peter Donald subbing 
for Don MeNeill on “Breakfast 


Club” this week ... Peter Arnell, 
“Name’s the Same” producer, in- 
vited to address the National Con- 
testers Assn. convention in Salt 
Lake City July 23. 

Michael Higgins in Paddy Chay- 
efsky’s “Catered Affair” on NBC- 
“TV Playhouse” Sunday (22)... 
Grace Albertson commuting be- 
tween New York and Philadelphia 
on alternate Mondays to do _ the 
commercials. for Felin Meat Prod- 
ucts on WFIL-TV’s “City Detec- 
tive” series. 

Alan Gilbert, son of the vaude 
vet comic Billy Gilbert, has had a 
promotion at ABC-TV and is now 
asst. producer and writer for 
“Penny-to-a-Million.” . . . Margaret 
Craig, wife of Walter Craig, tv 
veep at Weintraub agency, into 
hospital this week for surgery . . . 
Helen Andrews, radio-tv copy- 
writer at N.W. Ayer, calling on 
agency clients in Chicago area for 
two weeks. “ 


Merrill E. Joels on ABC-TV’s 
“Elgin Hour” last night (Tues.) in 
“San Francisco Fracas” ... Video 
actress Jeanne Williams, who 
opened last week in “Safari” at 
Barbizon Plaza, is not to be con- 
fused with the Jean Williams for- 
merly of the “Kismet” musical... 
Bob Oakley, Coast personality, to 
emcee “Bob Oakley’s Coffee Cor- 
ner” being auditioned for network 
tv this week with cast including 
singers Harriet Kay.and Johnny 
Simms, Bill Harrington Trio, and 
Robert .Arben scripting. Format 
is styled as a “morning Steve Allen 
approach.” 


Chicago 

Lee Salberg, ex-WBKB and 
WBBM-TV promotion staffer, 
named onal manager of 
TV. Guide’s Wisconsin edition 
.. . Russ back into the 
east of NBC-TV’s “Hawkins Falls” 
after a five-week junket to Eng- 
land with spouse Marjorie Marlowe. 
Carlton Kadell new “Hawkins” 
théesper ... Atlas Film Corp. shoot- 
ing tele blurbs for Kellogg, Rath 


Market 
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Packing and Greyhound ... Jerry 
Murad’s “Harmonicats” logged in 
for Jim Moran’s WBKB ‘Courtesy 
Hour” Friday (20) ... Betty Fur- 
ness here this week repping West- 
inghouse at Polk Bros.’ jubilee 
hoopla .. . CBS page Dick Hafner 
made his tele singing debut on 
WBBM-TV’s “In. Town Tonight” 
last night (Tues.) 


World B’casting’s 2506 
To Promote Radio; Seek 
An Additional $1,259,000 


World Broadcasting System says 
it’s kicking in roughly $250,000 to 
promote the audio medium. How- 
ever, the company exfects its sta- 
tions as well as advertisers to fork 
out another $1,250,000 to build a 





forthcoming campaign to full 
strength. 

Plan is hinged on a “radio is 
powerful” theme and is_ exclu- 


sively for the over 1,000 radio sta- 
tions buying the Ziv subsid’s pro- 
gram service. The World part of 
the investment goes toward pro- 
motion pieces; including contest 
blanks on “I like such and such 
station bécause” (in 25 words or 
less), prizes (trips abroad) plus an 
announcement and_-= jingle cam- 
paign to push the audio medium. 
In return, World hopes member 
stations and local, regional and. 
national advertisers will confe 
across with the rest of the coin and 
build the campaign to the $1,500,- 
000 level. Latter coin will go for 
direct mail pieces, additional local 
prizes, ete., according to. Pierre 
Weis, World general manager. 
Actually, the only fact that World 
bases the remaining $1,250, goal 
on is that “80 to 90% of World’s 
stations” went alorig with previous 
promotion - campaigns, none of 
which were of current recom- 
mended dimensions. Company 
hasn’t yet had a chance to tap sta- 
tions or advertisers on feelings 
about proposals, , 
World stations will get their 
jingles come next month sometime. 
This preface to the overall “radie 
is strong” promotion comprises 
some 16 jingles plugging music, 
sports, news, times service, special 
revents, the stations’ advertisers, 
mystery shows and weather casts. 


OF FINALIZES DEAL ON 
MARGIE’ ERWIN RERUNS 


Official Films last week wrapped 
up syndication rights to “My Lit- 
tle Margie” and “The Erwins,” 
closing the deal for the properties 
with Hal Roach Jr. and Roland 
Reed, who jointly own the shows. 
Involved are 126 “Margie” pix and 
130 “Erwins,” together constituting 
one of the largest bundles ever 
placed on the rerun market. Wil- 
liam Morris agency handled the 
deal. 

Acquisition of two series, both 
of which were cancelled on the net- 
works this season, brings Official 
to third or fourth place in the in- 
dustry in terms of the number of 
properties it’s handling. This year 
alone, aside from “Margie” and 
“Erwins,” Official has acquired the 
“Foreign Intrigue” reruns (117 pix 
with 39 more coming), “Star and 
the Story,” “Three Musketeers,” 
“Robin Hood” (sold on CBS-TV for 
the fall), “This Is Your Music,” 
“The Scarlet Pimpernel” and in 
the fall will have reruns on “Four 
Star Playhouse.” - 








Sponsors Even’ Want 
To Get Close to ‘MM’ 


» Series of adjacencies covering 
the local end of the cross-the-board 
network “Mickey Mouse Club” 


Gotham key of the ABC-TV net- 
work, some five months before the 
show goes on the air. Station has 
sold out all its daily 20-second 
breaks at the quarter-hours. to 
R&B Dolls, Gund Mfg. Co., Silver- 
cup Bread, Castro Convertibles, 7- 
Up and Gold Medal Candy. It’s also 
landed two out of the five 10- 
second station ID’s in the “Mick- 
ey Mouse” breaks, with Silvercup 
and Costa Ice Cream in on those. 

All the breaks are cross-the- 
board and are for 52-week firm 
deals. Show starts on net Oct. 3. 





Casper, Wyo.—First annual con- 
clave of the new Wyoming Assn. 
of Radio-Television Broadcasters 
is slated for this city on June 6. 
Outfit, incorporated only last April 





19, is prexied by Donald Hathaway 
of KSPR here, 


‘been between 500 and 600 guests. 


Inside Stuf—Radio-TV 


RCA and NBC joined last week in “world preeming” a color tv 
show recorded on magnetic~tape and sent out over commercial net- 
work facilities. Telecast originated with the prototype RCA tv tape 
recorder installed for field.testing at NBC studios in N. Y. and trans- 
mitted over closed circuit to St. Paul to tie up with the dedication of 
the new research centre of Minnesota Mining & Mfg. Co. there. The 
tape is produced by MMM. 

On the program were RCA board chairman David Sarnoff, Dr. Harry 
F. Olson, director of RCA’s acoustical and électromechanical research 
lab, and a talent lineup including singer Eddie Fisher, dancers Bambi 
Linn & Rod Alexander and.comedian Al Kelly. 





A municipality in New Jersey is buying spots on New York’s 
WRCA (radio and tv) for a 10-day period next month aimed at at- 
tracting new business into the town and retaining its. hold on the 
current commerce. It’s the City of Paterson, which recently held 
its “downtown business district” centennial backed by on-air pro- 
motion trom the NBC flagships. 

* Pact*via_the Force agency of Paterson covers a special remote’ on 
the “Tex & Jinx” radi9 show June 16 from the town’s Alexander 
Hafnilton Hotel, plus participations and station breaks on “Norman* 


Brokenshire Show,” “Jinx’s Dairy,” “Byline,” “Ted & Jinx Show”: 


and “Herb Sheldon Show.” Personalities of the owned & operated 
will make guest appearances in Paterson and record interviews with 
city-and business officials for airing on their programs as part of the 


“you buy, we give” buildup. 





Four radio and tv editors of N. Y. dailies will be guests of honor at 
the United Jewish Appeal luncheon on June 7. Feted will be John 
Crosby of the Herald Tribune, Ben Gross of the Daily News, Jack 
O’Brian of the Journal-American and Jay Nelson Tuck of the Post, 
with the Mirror’s Nick Kenny making plaque presentations. 

Affair is being staged by video producer Walt Framer. 





CBS’ “Invitation to Learning,” Sunday morning radio series on 
great books chaired by Dr. Lyman Bryson, will mark its 15th anni on 
May 29. The skein has never had a summer hiatus. Ad lib literati 
stanza has dissected some 750 books from 15 countries and there have 
According to- the network, the 
discussioner has never sought and never had a sponsor and was once 
advertised as “eur 69th most popular program.” In 1950, publisher 
Herbert Muschel started ‘to issue transcripts of each program in mag 
form and the current annual sale on the reprint is 16,000. Ralph 
Backlund produces the show for CBS Public Affairs. 





WLIB, the New York indie serving the Negro market, held a day- 
long membership drive on behalf of the National Assn. for the Ad- 
vancement of Colored People yesterday (Tues.). ‘S‘ation lined up 
such w.k. civic leaders as Mrs. Eleanor Roosevelt, Mayor Robert F. 
Wagner, and Dr. -Channing Tobias, as well as such artists as Lena 
Horne and the Mariners to deliver transcribed pitches throughout the 
day. Oceasion was “Freedom Day,’ marking the first anni of the U. S. 
Supreme Court decision outlawing segregation. Station is also pick- 
ing up speeches by Harold E. Stassen and Dr. Ralph Bunche today 
(Wed.) from a “Freedém Day” dinner at the Plaza. 


- 


ABC Opposes Toll-TV 


——— Continued from page 26 7 
AB-PT would not list ABC earn-, ership in the “Disneyland” show, 
ings separately in its financial re-| but the web owns tv rights to it. 
ports, however, because none of Bictvece a < _ Fommorien - Sra 

ente abou alter 
ihe other networks do and it Winchell, ‘who leaves the air at 
might place ABC at a competitive| the air at the end of June. One 
disadvantage, (Details of the mo- 








have been sold by WABC-TV, the |. 





stockholder pointed out that Win- 
tion picture facet of the meeting | chell has been saying many favor- 
able things about RCA stock, and 
why doesn’t he mention ABC’s. 
To which Goldenson replied, “I 
certainly hope he doesn’t.” The 
stockholder replied by asking 
Goldenson ‘whether he _ thought 
Winchell was “trying to get a job 
on NBC?” #£=Many stockholders 
seemed miffed that Winchell was 
leaving and asked that manage- 
ment try to get together with him 
again. 


appear in the Pictures Section.) 
Goldenson revealed that the net- 
work is considering the conver- 


~sion. of its Coast studio space for 


filmmaking for tv, and if neces- 
sary, will build additional . studio 
space. He revealed that the net- 
work owns a 50% interest in the 
Danny Thomas and “Wyatt Earp” 
series, along. with an unspecified 
interest in the “Ozzie & Harriet” 
and other series. There’s no own- 
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An Interesting 


LEGAL NOTICE 
The name “‘PAWNEE BILL” is now 


the exclusive property of 


THE PAWNEE BILL ARCHIVE 


~ Western Frontier Historical Collection 


Unie other historical names, “Pawnee Bill" is not in the public 
Its proprietary rights are legaliy confirmed by a Federal 
Court decision handing down a permanent injunction prohibiting 
infringement upon these rights, 


HE Court decision was logically 
that Major Gordon W. Lillie (Pawnee Bill) had invested millions 
of dollars in advertising and exploitation to develop the com- 
mercial value of fhe name, “PAWNEE BILL", thus definitely 
establishing its proprietary rights. 


ITH its acquisition of these rights this Archive has also acquired 
an important collection which historians and societies are recog- 
nizing as an important contribution to U.S. western frontier history 
contemporary with the life of Pawnee Bill: 

Starting as a teen-age trapper in the Indian territory, Pawnee Bill be- 
came the teacher of the Pawnee Indians and was later inducted as 
their White Chief. He rode boot to boot with many of our truly 
historical western frontiersmen. 
show business, competing against William F. Cody and finally 
combining his show with Buffalo Bill's—making it the largest and 
most specacular form of mass entertainment the world had ever 


And it was Pawnee Bill who officially led The Boomers in the Opening 
of Okiahoma—which forged the last link in the chain of States 
comprising the United States of America. 


For more information please communicate with 
ALLAN ROCK, Director 


The Pawnee Bill Archive 


1165 Broadway, New York 1, N.Y. © -MUrray Hill 9-3850 
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He pioneered in the Wild West 
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FOR THE WONDERFUL COMMENTS ON 








“THE PSYCHIATRIST” 


“Steve Allen last night used 
29 minutes. of his customary mid- 
nightly nonsense and music to 
present .. . ‘THE PSYCHIATRIST.’ 
It was an interesting story, well- 
acted and produced ... It had.a 
tidy intelligence in its simple, in- 
teresting, forthright story.” 

JACK O’BRIAN 

N. Y. JOURNAL AMERICAN 


“With dignity, considerable dra- 
matic skill and a _ well-meaning 
earnestness that has to be com- 
mended, Mr. Allen unwrapped a 
new dramatic series titled ‘THE 
PSYCHIATRIST,’ on which he and 
his wife have been working for 
many months.” , 


HARRIET VAN HORNE 
N. Y. WORLD-TELEGRAM & SUN 


“THE PSYCHIATRIST was done 
straight-forwardly, accurately, and 


well,” 
JAY NELSON TUCK 


N. Y. POST 


“Mr. Allen’s program undoubtedly 
had . .. educational values. Ié also 
held attention: other people’s prob- 
lems ... are interesting to watch 
. .. Television can be immensely 
useful in furtherfng the nation’s 
understanding of mental health 
and it should be seo employed.” 
‘ JACK GOULD 
N. Y. TIMES 


“In this day of heavily over-dra- 
matized stories, it was a refresh- 
ing experience ... to see your 
program ...I hope it will not be 
the last in behalf of psychoanaly- 


sis.” 
H. BAKST, M.D. 


“You have made a most helpful 
contribution to a frightened gen- 
eration with the presentation of 
THE PSYCHIATRIST.” 


S. DOWELL, RECTOR 


CHRIST EPISCOPAL CHURCH 
Shaker Heights, Ohio 


“THE PSYCHIATRIST ... was’ 


certainly tops and rendered a 
valuable service.” 
E. R. STRAIT, MINISTER 
CONGREGATIONAL CHURCH 
Green’s Farms, Conn, 


’ 


“Your presentation was true to the 

profession ... I know of no other 

attempt in this area that has dealt 

with this problem as realistically 

as your program.” 
WAYNE H. COWAN 
CHRISTIANITY and CRISIS 
New: York, New York 


~_ 


“I was impressed ... with the intel- 
ligent and forthright manner in 
which the production was handled. 
THE PSYCHIATRIST was... 
deeply moving.” 
WILLIAM G. THOMPSON 
N.B.C.-TV Sales Dept. 


“Last night I was deeply moved by 
your presentation of THE PSY- 
CHIATRIST ... It is' a healthy 
step forward in television.” 


CARL P. GREENE 
Biow-Beirn-Toigo 


“Your PSYCHIATRIST drama 
documentary was __ sensationally 
good. Theory,. practice, principles, 
script, direction and casting were 
superb. I hope this is the bell- 
wether for a new series.” 

LARRY HOOVER 


TIME, Inc. 


“I was so stimulated by ... THE 
PSYCHIATRIST that I am impell- 
ed to write to you. I am a psychia- 
trist by profession and felt that the 
play was by far the most lucid 
presentation of how an analyst and 
patient work together that I have 
ever seen.” 


RAYMOND SOBEL, M. D. 


“Haven't seen anything more 
worthwhile in years ... On with 
the series!” 


WALTER STEGMAN, 


' Chief, Information Division 
Municipal Broadcasting System 
City of New York 


“It was a particularly timely and 
informative production ... A seri- 
ous and well thought out drama- 
tization.” 

MERLE W. MUDD, 


Executive Director 
Connecticut Association fo 
Mental Health , 


“Please thank your beautiful wife, 
Jayne Meadows, for suggesting 
THE. PSYCHIATRIST. story. It 
held me spellbound.” o 
MILDRED BUVALL 
Emanee Studio 
“If this Academy can be of any help 
as a source of information or guid- 
ance in the development of the pro- 
gram we would like to consider 
how we might be of help.” 
GEORGE C. ANDERSON, 


Director, National Academy of 
Religion and Mental Health New 
York, New York. 


“You have got yourself a fine show 
in... THE PSYCHIATRIST.” 
HERMAN BOXER 
Film Associates of California 


“THE PSYCHIATRIST ... was far 
and away the most adult and the 
most accurate description of this 
difficult subject that I have ever 
seen.” 

WILLIAM SCHWARTZ, 


Assistant Professor in Social Ad- 
ministration, The Ohio State 
University 


“THE PSYCHIATRIST was fine 
and I hope you continue with the 
idea.” 

HELEN RHODES, 


President, New York 9, New 
York Chapter, Child Guidance 
League 


Premiered on NBC-TV’s “TONIGHT” Tuesday, May 3rd, 11:30 P.M. 


“T want to compliment your ... 

description of what happens in, a 

psychoanalyst’s office ».. I hope 

you do more of this work.” 
JAMES IL DICKENSON, M.D., 
Director, Psychiatric Clinic, The 
Norwalk Hospital, Norwalk, Con- 
necticut 


“I enjoyed ... THE PSYCHIAT- 
TRIST . . . I certainly hope this is 
... the start of a continued pro- 
gram along those lines.” 
DAVID W. LEAKE. 
McGraw-Hill Book Company, 
Ine. 4 


“Congratulations on THE PSY- 
CHIATRIST.” 


ELINORE WATTLES 
Stevens Publications 


“An extremely vital subject, pertin- - 


ent to the welfare of American so- 
ciety was treated with dignity and 
understanding when the PSYCHIA- 
TRIST was presented . . . as part 
of ‘Tonight’ .. . The program was 
unusually interesting and sustained 
itself throughout.” 

THE BILLBOARD 


“You... quite thrillingly depicted 
a scene from the office of a psy- 
chotherapist. I . .. certainly think 
it’s a thing which very much needs 
to be done. I don’t.recall ever hav- 
ing seen a professional group do as 
excellent a job in an effort to bring 
to the public this very difficult sub- 
ject.” 


EDWARD T. AUER, M. D. 
Chief of Services, Hospital of 
University of Pennsylvania, De- 
partment of Psychiatry 


“ .,. Everyone with any interest in 
his fellowman should be glad about 
THE PSYCHIATRIST and hope 
that Ailen will come through with 
others in the-same vein.” .. .. .. 

VARIETY 


— Jayne Meadows and Steve Allen 


P.S.: Thanks, too: ED KING, Director; HOWARD RODMAN and 


AL-FELDSTEIN, Writers; JOHN BORUFF, NITA TALBOT, 
ANNE SEYMOUR and SHAUN DOOLEY, who acted in 
the opening show. 4 


*2nd Show: MAY 19th (thursday) on “TONIGHT” (11:30 p.m.-12 MIDNIGHT) NBC-TV 


“THE PSYCHIATRIST” is produced by BRISTAD ENTERPRISES INC., 141 West 44th Street, New York 
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Writers Guild 


Continued from page 26 





later than one week after receiving 
the contract. 

Other Working Rules proposals: 

No member shall do any work, 
incluGing reviewing stock film, be- 
fore a definite assignment under 
céntract is begun; no member shall 
sign any contract ,violating the 
minimtim basic agreement. Viola- 
tors face disciplinary action and a 
fine of up te $2,000, or, on flat 
deals where* the coin involved is 
ever $2,000, no more than 100% 


of the amount. received for such | 


writing. 

Every member shall report to 
WGAW for appropriate action, any 
violations or abuses of the Code of 
Working Rules or pact. 

No member can work for pro- 
ducer on Guild's “unfair” list un- 
less producer first posts bond 


‘guaranteeing full amount of com- 


pensation. Violation of rule sub- 
jects member to a fine, maximum 
amount of which may not exceed 
100% of his remuneration from 
pact, and minimum of $250, which- 


“ever is lower. 


No member shall participate in 
ghost writing. Violation means’ dis- 
ciplinary action and fine of up to 


$2,000, not more than 100° of 
amount received or paid for ‘such 
writing. : 

No member. can work for pro- 
ducer on speculation or under any 
‘arrangement ~ which idee Agger is 


contingent on or ability 
to pay. Fl aang may diseuss 
their thoughts and reactions re- 


material owned by the pro- 
ducer; it’s recommended, however, 
that in such cases the writer make 
a written memo of any suggestions 
made by him and register the mate- 
rial with the Guild. Violation means 
disciplinary. action plus a fine of up 
to $2,000, or, on deals where 
eoin involves more than $2,000, not 
more than 100% of coin received 
for such scribbling. 

It a writer also is a production 
exec and intends to claim collabo- 
ration credit, he must, when he be- 
gins to work as a writer, notify 
the Guild and any other writer as- 
signed to the script of his intent. 





| TEXACO STAR THEATRE 
| SATURDAY NIGHT—N.B.C. 
| > Mgt: William Merrie Agency 
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nj leased under a longterm pact te 





GHER RATINGS! 


MORE RENEWALS! 
BIGGER RESULTS! 





If he doesn’t comply, he faces dis- 
ciplinary action. ; 

A writer must use his own name 
when entitled to writing credit un- 
less he has already established a 
pseudonym or registers one with 
WGAW before starting work on an 
assignment, or before disposition 
of any rights to literary material 
on which he wants to use such a 
pseudonym. 


Lentheric 


Mist, a new spray, on the show 
without having set up the distribu- 
tion of the product beforehand. 
The homeoffice was swamped. with 
calls from wholesalers and dealers 
demanding immediate shipment be- 
cause people had gone into stores 
asking for it. Another was the 
plugging of a powder pack which 
for the year it had been on sale, 
hadn’t moved at all. The tv pitch 
on it got it out on the counters ,in 
a flash. 

This is the type of “rating” Mohr 
feels advertisers should apply to 
their shows. Moreover, he objects 
to the use of the rating system on 
a quantitative as well as a qualita- 
tive’ basis. “The rating services 
have come to look upon themselves 
as entities rather than media, as 
actual measurements rather than 
means of measurement. There's no 
common standard of measurement 
among them. When I go into a gas 
station and fill my tank, I know 
I'm getting so many _ gallons; 
whether I translate it into quarts 
or ounces or what have you, I 
know what I’ve got. Ratings mean 
different things to different peo- 
ple,” Mohr states. 


Bermuda Telepix 


apogee er had abr 
alone, plus paymen 

other talent. Studie is being built 
by the Government (it will be com- 
pleted around July 1, and will fea- 
ture a 150x150 foot soun e, 
plus the landscaping of the en 
two-square-mile island so that vir- 
tually any sets can be built) and 

















the Bermudian company which will 
operate as a studio corporation, 
merely leasing the studio and sup- 
plying studio services. to produc- 
tion companies using the lot. 

The American group (none of 
the companies have yet been 
named) will.act as an investing cor- 
poration and will find American 
production outfits (telepix and fea- 
ture film producers) whe will use 
the island. Investing outfit will 
then help finance the production | °F 
in return for a piece of the series 
being shot there. Thus, the Ber- 
muda corporation will no longer be 


risks, since its income will | 


derive only from rentals and sérv- 
ices. The American role will be 
somewhat more speculative, since 
it will involve investing in series 
shot on the island. RKO Pathe 
has been brought into the picture 
as the studio personnel, but will 
be paid by the individual produc- 


CURRENT HITS: 

THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 

- AR. OIGTRICT ATTORNEY 
180 3 Lives 
FAVORITE STORY 
cisco KID 





SOSTON BLACKIE 


ers using thé lot, just as in any 
payment of below-the-line costs. 
“Crunch & Des,” on which a 
pilot was shot in the original ven- 
ture, goes before the cameras for 
exteriors June 16, then moves inte 
the new studio for interiors as soon 
as it’s completed. Bermuda Assem- 
bly reeently appropriated some 
$65,000 te convert the studio from 
an airplane hangar. NBC will shoot 
39 pix in the series as a starter, 
aiming for a fall air date. That’s 
the only property set for produc- 


4 tion thus far, although Guild Films 


is. considering shooting a children’s 
series based on medieval knight- 
hood titled “The Golden Griffon.” 
Another possibility is resumption 
of -the “Mandrake the Magician” 
series, of which nine were shot in 
the first venture for ABC Film Syn- 
dication. ABC has reported subse- 
quent sponsor interest, and if it 
can latch onto a bankroller, will 
finish four more to make 13. 

Operation is also planned as a 
base for feature film production, 
although the .groups involved are 
counting on telepix both as a start- 
er and a staple. They figure as they 
get telepix production rolling, 
then can build enough of a 
backlog of sets, other . equip- 
ment and facilities and experience 
to handle any feature production 
in the same manner as any Coast 
studie operation: 


Westinghouse 
=e Continued from page 27 = 


it’s reported, NBC was casting eyes 
in the direction of the Annenberg- 
owned WFIL-TV in Philly as an 
alternate solution to its “get into 
Philly” problem. Such a_ deal 
would have left Westinghouse’s 
WPTZ out in the cold (since an 
affiliation with CBS was out of the 
question). _ 

With a third V coming up in 








Boston, Westinghouse must needs 


solidify its WBZ-TV affiliation 
with the web. Ditto in Pittsburgh 
(where two more V’s are on the 
horizon). Now the WDTV (Westing- 
house) and NBC Pitt “marriage” 
is assured, 

Meanwhile the Westinghouse 
Frisce situation is in a “still to be 
resolved” status. Westinghouse’s 


tv station in Frisco carries a CBS 


affiliation tag. But CBS, it’s 
known, has aspirations for its own 
Frisco station. Meanwhile NBC has 
signed a two-year pact with 
KRON-TV. Should CBS go on £§#its 
own, where does that leave West- 
inghouse—and is it “protected” on 
an eventtial Frisco affiliation with 
NBC despite the two-year KRON 
contract? 


cere ama rt 


=e Continued from page 27 === 


ly nowhere else). That means a 
hero or heroine about to go on va- 
cation will be “locked in a closet” 
or “lost in an open boat” (or some 
similar literary‘: device) ‘for the 
duration of the vacation. The part 
will not be recorded in advance, 
nor ghosted. This rule is a distinct 
hardship upon the writers. 
Hummerts took to -signing up 
their leads on three and five-year 
contracts after one former favor- 
ite, with 17 years in the shop, 
broke away altogether rather than 
sacrifice his future in television. 


CBS-TV 8G AUDITION 
FOR HOWARD MILLER 


-. Chicago, May 17. 

With tv network activity slowing 
down to a virtual standstill here, 
the opportunit}® even to audition a 
Chi-based show ranks as some- 
thing of a major event. CBS-TV 
shelled out over $8,000 for an au- 
dition kine last week of a proposed 
half-hour show hosted by deejay 
Howard Miller who recently was 
signed to an exclusive tv contract 
by Chi CBS veep H. Leslie Atlass. 

Guesting on the tryout stint 
were the De John Sisters, Julius 
La Rosa, Felicia Sanders, Archie 
Bleyer and Columbia Records a&r 
chief Mitch Miller. Show is pegged 
to the disk trade with La Rosa get- 
fing & “This ‘is Your Life” bio 
treatment and Mitch Miller work- 
ing a simulated recording session 
with Miss Sanders. 








Marquette, Mich. — Harry D. 
Peck comes v. 2: and general 
manager of WAGE-TV, here, in a 
moveover from a similar job at 
WISN and WTVJ, Hearst outlets 
in Milwaukee. The tele station, 
headed by Jerome Siil, hopes to 
get airwise in mid-July. 








From The Production Centres 


writer with slick mag credits... . Jack Beauvais, continuity editor at 
WEEI, quit the Hub CBS outlet Sat. (14) after 24 years to devote full 
time to his advertising business .. , W. Gordon Swan, program mana- 
ger WBZ-TV, got a citation making him Honorary Chief of the Fire 
Dept. He’s responsible for station’s fire prevention films, including 
“Cry in the Night” which recently ‘won; for the third consecutive year, 
the Gold Medal from the National Assn, of Fire Underwriters .. . 
Priscilla Fortescue of WEEI took off Sat. (14) on a three weeks jaunt 
to Europe to gather material in Germany and Ireland . . . Charles 
Ashley, WEEI news broadcaster, officiated at a drawing in Smith Pat- 


terson Jéwelry Store during its celebration of old customers day . 
Musician's Guide cited John Scott, WEEI disk jockey as “one of the top 
disk jockeys in the U. S.” and appointed him to editorial advisory 
board . Another WEEI personality receiving national recognition 
in her Tiela was Heloise Parker Broeg, director of the Food Fair Pro- 
gram at the station . . . Annual “Break-Up” party ef Radio-TV Adver- 
tising Executives Club in Hub set for Friday (20) at 5 p.m. at Sherry- 
Biltmore. Officers and directors will be elected. 


MINNEAPOLIS-ST. PAUL | - 


In the Twin Cities with his own touring show, Eddie Arnold made 
appearances on two KSTP-TV programs, “Sunset Valley Barn Dance” 
and “Mainstreet” . KSTP producer Walter Reed on absence leave 
to attend U. of Southern Calitornia where he'll work in film produce 
tion masters degree . .. New annual AFTRA tv and radio awards here 
this year included new designation of “best master of ceremonies in 
radio” and it went to Bob DeHaven, WCCO personality ... KEYD-TV, 
newest Twin Cities’ video station, doesn’t start its daily programming 
until 3 p.m... . Ken Anderson, one of U. of Minnesota's ace baseball 
team’s twirlers, ‘paying way through school by working as radio station 
disk jockey ... KSTP-TV’s “Sunset Valley Barn Dance” troupe mak- 
ing personal appearance tour in state .. . Eastern daylight savings 
responsible for fact that KSTP-TV during summer menths carries 
NBC’s-“Tonight” only one-half hour three evenings a week, instead of 
full 60 minutes nightly (excepting Saturdays) as hitherto. Newspaper 
radio-tov columnists have received readers’ ts against show’s 
absence . . . Dr. Howard Conn, local Plymouth Congregational church 
pastor, has taken over NBC’s “National Radio Pulpit” for 11 weeks. 
..,. A technical forum on lithography, believed to be the first any- 
where te have joint union-management sponsorship, was held on a 
closed tv circuit for Dunwoody wer const 9 local mean arts school, and 
watched by 700 persons. 


IN PHILADELPHIA .. « 


Joseph L. Tinney, executive v.p. of WCAU, named to the Board of 
Directors of the United Fund in Philadelphia . . . Joe Grady, co-emcee 
of WPEN’s “950 Club” and WPTZ “Dance Party,” tabbed “Man of 
the Month” for May by the Junior Chamber of Commerce of home 
township Mae McGuire, wakeup deepay at KYW set to debut two-hour 
Saturday midnight session featuring hayseed platters and guests . 
Gene Milner preems “Tune Quiz” (23) on WIP (Mon.-Fri.; 3-4 p.m.). 
Milner was heard on “Hometown America” with Art Raymond last 
season ... Ron Hower, WPTB art director, home with the mumps, 
contracted from his children. . . Martin Bagley, NBC-TV casting head 
in New York , in town Sunday (15) as judge on Mike Ellis’ “Stand By 
Broadway,” final stanza of season . =. Ed McMahon, who does a five- 
minute show biz segment on WCAU-TV will have bit part in each pro- 
duction at the Valley Forge Music Fair. . . Harry Watt, British pix 
director, in the U: S. A. to observe commercial tv, visited WCAU-TV 
ee PS ew Geer, © ee ee ee ee OTT t he 
schedule (22). : 
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a i » || UNUSUAL HOUSE 
FOR SALE 


the honor of my namé is concerned. 
Most of all, I hope to be known as 

a man who had the courage to Tre-}f st you want a home with imagination, see 
sist. the whims of dictatorships and |] this converted bern in Fert Saloege (North. 
the evils of corrupt administra- gh AA gE 











tors.” ‘sountry acres with quiet town teach 3 min. 
By resisting the FCC “frameup,” away. Completely remodeled, gah att ox 
Lamb said certain “far-reaching ical atom new Estene' hi ot heat. new aie. 


good. effects” may result. Already, ind. fieor: 4 hedreoma, wide living. 
he declared, the “professional Wwit- reap 0 MR. long with TV sleeve, ‘raised old- 
ness racket” is ending. The Jus- : neawe kitehen with eustem 

tice Department, ae ee Me Fe: slo nd “floor: 3 rooms with “sepe- 
ducing its ‘‘stable of liars for hire entrance, shiny new kitchen and bath, 
and cases of “many. innocent men” ond Say Se fered te eal wee 
woe ee Lea’ boa ged 4 ae Zs. Ree i. Northport, N. Y., or phene 
viewed. 

The FCC case, Lamb said, has 
given him the “privilege” of expos- 
ing the “professional witness” and 
the “greater privilege” of defend- 
ing freedom of the air. 
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Am honored that some 
of the greats of 
show business have become 
my clients. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & COQ. 


Investment Brokegs 








TY Scouts Europe 
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ing both ways. For instance, com- 

ing in from London is Ernest 
Borneman, whose mission is to ne- 
gotiate tv deals for the short 
stores, novels and plays in “ 501 7th Ave., New York 18, N.Y. 
Peter heyney estate. Borneman is ngac 

making the trip at request of the = hesSeesee ° 
Hon. Hylie Bathurst, now married 
to Cheyney’s widow. Six-weeker 
will take him to Ottawa, Montreal, 
New York and the Coast, and he’s 
due in N. Y. on the 29th, thence TWO LARGE AIR CONDITIONED RE- 
to Hollywood June 14. Apart from |] HEARSAL HALLS AVAILABLE — suit- 
negotiating for the Cheyney prop-|] ABLE FOR STAGING TELEVISION 
erties, Borneman is taking with |] SHOWS AND OTHER PERFORMANCES. 
him several tv script packages, in-|] Cell WHitehall 3-0923 for information. 
cluding four complete series of 13 
installments each and six one- 
shotters, 

Another departee is Milton Lyon, 
beok director of several of the Max 
Liebman NBC-TV _ spectaculars, 
—e ow gy next Monday ae 
@® spend the summer in Englan 
and on the Continent to gander |] yoy mwa soets se Bia 42345 
— shows and the overseas tv SCHLOSSUR REL REALTY CO. 
ndustry. ae 
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tional outlets. And. the constant 
plugging of the Oklahoma tag has 
projected it into the “big name” 
elass. , 

- Oklahoma's biggest single ident- 
ity currently is on WGN-TV’s tele- 


- casts of the White Sox and Cubs- 


home ball games, shared 50-50 with 
Hamms beer, Diamond package 
costs Oklahoma $320,000 with an- 
other $30,000 for the filmed blurbs 
lensed at Kling Films. ‘Another 
$80,000 on an‘ annual basis goes to 
WBKB for a 10-minute slice of 
Tom Duggan’s nightly commentary. 4 

Present radio splash is being 


made on WCFL with. a $102,000 |: 


buyin: on the station's year around 
sports package. Bundie. includes 
Bob Elson’s current airing of the 
Sox home and road games, foot- 
ball in ‘the fall, hockey in the win- 
ter and Elson’s off-season two-hour 
afternoon interview show from the 
Pump Room. Package is shared 
with Coca-Cola, White Owl cigars 
and General Finance. 





‘Bankroller last week temporarily 











OR. BERGEN EVANS . 


THE $64,000 QUESTION «DOWN YOU GO + STOP THE MUSIC + MAHALIA + QUIZ KIDS + FEARLESS FOSDICK + MUR 





ended about a $6,000 weekly AM 
spot schedule in order to test the 
pull of the baseball shows. Cut- 
back represents no basic change 
in attitude toward radio which is 
figured to be a natural. avenue to 
the car-driving gas-buying public. 
Last year, when Oklahoma spent 
something like $500,000 on radio- 
tv, the AM spot campaign ran as 
high as $7,000 per week. 


+ 2. . 
WBNS-TV’s Big Stick 
_ Columbus, May 17. 
The second tallest self-support- 
ing antenna tower in the nation is 
being erected for WBNS-TV here. 
Wherr installation of the 842-foot 
tower is complete about Sept. «1, 
the station will increase its watt- 
age from 219,000 to 224,000, which 
will enable it to transmit to a’ 50- 
county viewing area. 
Present coverage is a 33-county 
area from a 495-foot tower. 





LOUIS 


- piensa | 





| WABC-TV Drops Last Of |= 
Bait & Switch’ Clents| 


All “bait & switch” advertising 
and pitchmen have been quietly 
eliminated at WABC-TV, the ABC- 
TV flagship in New York. Station | 
has been picking the “pitchmen” 
accounts off one by one, with the 
last of them, the National Food 
Club, eliminated as of this week. 
Since station veep Ted Oberfelder 
started axing the mail order spon- 
sors, Better Living for Television, 
Amana Food Plan, Ratner Products 
and National have bitten the dust. 

Outlet, incidentally, is now. well 
in the black, with a first quarter 
net profit 41.7% over the same 
period last year. Profit for the 
first four weeks of the second quar- 
ter, covering the month of April, 
are 116% above those the 
April previous. 





Cleveland—Twenty-two_ tv. :sta- 
tions have heen formalized to car- 
ry Cleveland Browns pro grid tilts 
next year through .unannounced 





local outlets. 
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possibly have Jost more than just 
one board séat if the proxy battie 
occurred, so, after “an agreement 
on three or four points” (says Du- 
Mont), he voluntarily relinquished 
brother Bruce’s piace. 

The Rhoades spokesman said 


that Erpf will vote as a member 


of the eight-man board ‘for good, 
irrespective of the side,” meaning 


Par or DuMont.. Nevertheless, it’s, 


seen by ‘most observers, particu- 


larly those who were present at. 


the open flareup by the Rhoades 


lawyer at the stockholders meeting. - 
‘that Par will be favored in most 


all Erpf voting. Otherwise, Rhoades 
‘alleged motivation, “to break the 
stalemate on the board,” will not 
have been served. 

Independent chairholder Percy 
Stewart was said. to have thrown 


in his lot. with Par on most major 


issues that arose, and because: of 


the threatened impasse, most mat- 


ters never came to-a vote, DuMont 
suggested. Since it was a DuMont 





” ~~ DuMont’s Spin-Off 


Continued from page 26 samen 


management’ man—the opposition | 
—unseated by Erpf, it appears 
only natural to informed sources 
that Rhoades didn’t fight that “go _ 
neplace” situation to a victory only 
to permit it to begin all over again. 
The details of the understanding 
between Rhoades. and DuMont, 
preceding the appointment of Erpf, 
were not disclosed. Dr. DuMont 
said: that they were “strategic” to 
his position. is RP 





WRCA-TV Weather Spots 

Animated weather spots cover- 
ing every contingency are being 
charted by WRCA-TV. as 30-sec- 
onders (five for intro, 10 for com- 
mercials, 15 for weather), 

Opening will feature a weather- - 
vane in appropriate garb, like 
muffler and the shivers for “Cold,” 
electric fan for “Warm,” man put- 
ting plant on ‘window sill for 
“Rain,” ete. Station: is producing 
six films on the subject. 





—— 
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And this is how Cones sakn, has been rewarded: 
The George Foster Peabody Award; Variety Showmanagement 


Citation; The Ohio State Recognition. 


t 


We are grateful for these honors and we appreciate the 
contributions of the sixty-seven distinguished guests who have 
appeared, with incomparable Clifton Fadiman as host, 

on Con Vt saben, during this past year on NBC-Radia. 
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Gisele MacKenzie: ‘Hard to 
Get”-“Boston Fancy” #4 
“Hard to Get” should get a big 
play on the strength of its video 
kickoff last week on the “Justice” 
show in which Gisele MacKenzie 
starred. It’s a solid ballad which 
Miss MacKerizie projects to the 
hilt and this could be the payoff 
platter for the talented, versatile 
songstress. “Boston Fancy” is a 
so-so tune. 

Eileen Barton: “He Asked Me’’- 
“How Could You Forget Me” 
(Coral). “He Asked Me” is a 
charming entry with a clever lyric. 
Eileen Barton delivers it with a 
pleasing lilt for the jock and juke 
spins. The flip is a good torch 
number in a slow rhythm format 
with Miss Barton’s vocal getting 
topnotch backing by the Dick 
Jacobs orch. 

Robbin Hood: “Mirror, Mirror’’- 
“One Love Is Enough for Two” 


(Label _X).| 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 





pair of doubtful tunes for its wax 
bow. “Japanese Rhumba” may go 
over big in Tokyo, but the Nippon 
version of* the Latin tempo will 
mean little for this market. The 
Meadows sisters, however, belt it 
snappily. Flip is a mambo num- 
ber which means even less. 

The Voices Three: “Coo, Coo, 
Coo”-“‘Call Me Darling, My Dar- 
ling” (Big). This new label gets 
off the ground with a male trio 
working over a solid rhythm & 
blues number, “Coo, Coo, Coo.” 
If this cycle hasn’t run its course 
yet, this side should make some 
noise in the pop market. 
cal combo belts it with a very is. 
tricky arrangement. “Call e 
Darling” is a pleasing ballad on 
which the trio shows okay form. 

Gary Crosby: “Ayuh, Ayuh’- 
“Mississippi Pecan Pie’ (Decca). 
Gary Crosby needs better material 
than this to hit on- wax. “Ayuh” 
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Robbin Hood,’ bows promisingly 
with this coupling. She sells “Mir- 
ror” with good pipes and commer- 
cial style. It could be big. “One 
Love” is a. bright, change-of-pace 
item with fair chances, Miss Hood 





is a musical melange with a tropi- 
cal theme and a rhythm format. 
Young Crosby works hard, but it 
comes out pretty noisy. Flip is a 
familiar-sounding novelty with a 
contrived lyric. 


The vo-|- 
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Aragon 
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° 
Exclusively on Coral Records 
HEY MISTER BANJO 


a 
LOVE ME OR LEAVE ME 


‘ > : 
Melody’ Soundtrack 
Aimed at Longhairs 
MGM is prepping release of the 
predominantly longhair soundtrack 
from the Metro pic, “Interrupted 


Melody.” Diskery plans to peg its 
promotional guns at the classical 
deejays and FM stations to get 
maximum exposure for the pack- 
age. 

Film, the bio of Metop star Mar- 
jorie Lawrence, stars Eleanor Par- 


192d Consecutive Week, 
Baliroom, Santa Monica, 

















oi ~ Album Reviews 





Gwen-Verdon-Stephen Dougiass- 
Ray Walston: “Damn Yankees” 
(RCA Victor). The original cast set 
of “Damn Yankees,” which RCA 
Victor rushed to the market last 
week, has numerous bright spots, 
although the commercial click of 
this package, like other cast album 
sets, ultimately must depend on 
the b.o. success of the legit musi- 
cal. The Dick Adler-Jerry Ross 
score, which has produced. two 
strong pop entries in ‘Whatever 
Lola Wants” and “Heart,” has a 
couple of other tunes which, in the 
play’s setting, register very effec- 
tively. In this category are ‘“Good- 


bye Old Girl,” delivered by Robert 


Shafer. and Stephen Douglass, and 
“Who’s Got The Pain,” done by 
Gwen Verdon. Unfortunate:y, some 
of Miss Verdon’s most attractive 
qualities are unable to be trans- 
ferred to wax, but her projection 
in this set is adequate. With the 
help of brief introes to each num< 
ber, the story continuity is estab- 
lished to make this an integrated 
package. Highlights .of the pack- 
age include Miss Verdon’s work- 
over of “A Little Brains, A Little 
Talent,” “Lola” and “Two Lost 
Souls,” latter with Douglass. Jim- 
mie Komack and Nathaniel Frey 
also have-a good spot with “The 
Game,” while Ray Walston scores 
on “Those Were The Good Old 
Days.” Hal Hastings’ musical di- 
rection is snappy. 

Charlie Christian With Benny 
Goodman Sextet._& Orch (Colum- 
bia). This is another one of Co- 
lumbia’s superlative jazz sets culled 
from its archives. Featuring the 
late Charlie Christian on guitar, 
this is a great memento of the 





on top. Set includes such stand- 
ards as “Gone With What Wind,” 
“Air Mail Special,” “A Smooth 
One” and several others, including 
versions never issued before. Al 
Avakian and Bob Prince supply 
slightly over-technical notes replete 
with stuff about “augmented elev- 
enths” and “flatted thirteenths” 
which add nothing to the digging 
of this stuff. 

Wayne King Orch: ‘Melodies of 
Love” (Decca). Wayne King hap- 
pened to have the original click 
version of “Melody of Love” about 
415 years ago, and the recent re- 


vival of that tune has cued Decca 


to release this set by the maestro. 
It’s lilting, easy-to-take music that 
fits into the ‘“‘mood music” pattern. 
Most of the selections are waltzes 
with a couple of magyar tunes for 
variation. 


Morton Gould Orchestra: “Okla- 
homa-Carousel Suites” (RCA Vic- 
tor). This symphonic takeoff on a 
couple of scores by Rodgers & 
Hammerstein should bridge both 
the pop and longhair markets. 
Morton Gould has synthesized the 
major themes from the scores of 
“Oklahoma” and “Carousel” into 
colorful instrumental arrangements 
wherein the original melodies are 
woven together, but retain their 
identities completely. It’s a bril- 
liantly recorded platter, technical- 
ly, and it could serve as an ex- 
cellent hi-fi demonstrator. 


Decca Inks Army Singers 
Frank Verna, solo singer with 

the U. S. Army Field Band, has 

been inked by Decca Records. 


His first release is a coupling of 
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HEAVY WAX PLAY THIS SUMMER | 





Song Sharks 


& Hit Tunes 


The NBC-TV “Justice” series came up with a small scale, but 
solid music biz show last Thursday (12). Not only did this show 
help launch a potential hit in the title song of the half-hour 
drama, “Hard To Get,” but it was an entertaining meller that ac- 


curately spotlighted how a song 


shark operates. In doing this, 


it was a genuine public service show for the vast number of ama- 
teur cleffers in this country who are fair game for the usual 
shark’s pitch that goes something like this: “I can make your 


song a hit if you’re willing to sh 
moting it.” 
songwritér to shell out money to 


are some of the expense in pro- 


(No legitimate publishers, incidentally, ever ask a 


help push his song). 


The “Justice” yarn was an authentic expose of how a gullible 


songwriter or singer can be taken for a lot of loot. 


Gisele MacKenzie, playing both 
touched for $1,500 by an agent 
around to the disk jockeys. 
and for several thousand ¢opies. 


couple of duzen disks pressed and pocketed the difference. 


In the shew, 
a cleffer and a songstress, was 
who promised to get her disk 


She paid for the recording session 


The agent, however, had only a 
The 


only. discrepancy with reality was the fact that the agent hired a 


full 19-nviece band to accompany the singer. 


In real life, it would 


have been a pianist or an organist to help cut down the costs. 


Miss MacKenzie clicked in the role. 


cut the tune, “Hard To Get,” for 
she showed herself to be a highly 
tune, by Jack Segal, registered as 


Not only can she sing (she 
Label X prior to the show), but 
competent dramatic actress. The 
a strong entry and m3y wind up 


with such other numbers as “Let Me Go, Lover” and “Play Me 


Hearts and Flowers” on the bestselling lists. 


The impact of 


four reprises on a single video show has: dlready proven enough 


to produce a hit if the material 


warrants it. Herm. 














Tooters Tune Up for Quiet Conclave 
In Cleve.; No Rumbles Vs. Petrillo 





James C. Petrillo, American Fed-+ 
eration of Musicians prexy, is ex- 
pected to have one of his quietest 
walk-ins at the AFM convention 
which opens in Cleveland June 6. 
At this point, the AFM ranks are 
so peaceful that not even the an- 
nual rumors about Petrillo resign- 
ing as prexy are being circulated. 


Main factor for the internal har- 
mony is that all the major con- 
tracts have already been negoti- 
ated. Deals with the disk industry, 
radio-tv broadcasters and major 
film studios have all been signed 
in the last year or two and will 
run for another four or five years. 
Any squawks about these pacts, at 
this point, are purely academic. 


The perernial issue before the 
AFM convention will be the related 
questions of unemployment among 
musicians and the displacement of 
live tooters by canned music. Lat- 
ter development is a_ particular 
sore point on radio and, video, 
where recorded music has become 
increasingly prevalent. 

Petrillo is expected to reiterate 
his request for a Federal subsidy 
to the arts, including music, as 
one of the means of furthering 
American culture and alleviating 
joblessness. Petrillo has made this 
plea several times in the past but 
hasn’t received much positive re- 
sponse from Congressional leaders. 

The AFM prexy is currently 
travelling in Europe and is ex- 
pected back in the U. S. in a cou- 
ple of days before the convention 
opens. 





Houston Jazz Group Into 


Red on Baker-Mulligan; 
Eye Commercial Stuff 


Houston, May 17. 

Modern Jazz '55, group of local 
enthusiasts who turned promoters 
and scored modestly April 26 with 
a pair of Dave Brubeck concerts 
($4,600 gross), didn’t fare so well 
with a Chet Baker-Jerry Mulligan 
affair May 8. 

Gross was $2,600 for matinee and 
evening concerts combined. With 
$1,100 going to Baker’s quartet, 
$650 going to Mulligan, expenses 
put MJ ’55 in the hole. Poor houses 
(est. 1,300 total) at the Music Hall 
presentation deflated plans of the 
group to bring a series of modern 
jazz concerts here. They may try 
somebody more commercial now, 
they said. 

Musicians were near exhaustion 
when they flew into Houston Sun- 
day (8) after playing Friday in Cin- 
cinnati, Saturday in Pittsburgh. 
Baker quartet (Baker, pianist Russ 
Freeman, bassist Jack Lawlor, 
drummer Peter Littmann) out first 
half of show, tightened up consid- 
erably with the appearance of the 
shambling Mulligan, who did sec- 
ond half with group. 





Tales of Hot, Man 


The rock ’n’ roll beat is in- 
vading. the classics, Tune- 
smiths Eddie: White and Mac- 
Wolfson have dug into Offen- 
bach’s “Tales of Hoffmann” for 
a new pop item which they’ve 
tagged “The Hot Barcarolle.” 

Song opens with “Rock and 
roll to the Hot Barcarolle.” 


Col Execs Trying 
Grassroots Kick 


Columbia Records execs are on 
an “Operation Hinterland” kick. 
Prexy James B. Conkling, veepee 
Goddard Lieberson and national 
sales manager Hal B. Cook are 
hitting the grassroots to huddle 
with dealers on industry problems 


and to build stronger manufactur- 
er-dealer relations. 


Trio kicked off its mission into 
the hinterlands recently with stop- 
overs in Washington, Cincimnati, 
St. Louis, Columbus, O., and Day- 
ton. Confabs- with the dealers. were 
set up by the Col distributors in 
each territory and the sessions ran 
from three to nime hours. In an 
effort to give the panel discussions 
a broad scope, dealers from such 
assorted outlets as department 
stores, music ‘stores and appliance 
stores were invited. 


_ According to Lieberson, the first 
in the planned monthly series of 
treks into the hinterland revealed 
that the new price schedules, 
kicked off the first of the year, 
were no longer a big issue to the 
dealers. Self-service and package 
promotion were the key issues in 
the discussions. 

Trie is slated to repeat its per- 
sonal appearance jaunt in the New 
England states next month and on 
the Coast in July. 


GLEASON SET SALES 
PASS 1,000,000 MARK 


It’s taken Jackie Gleason two- 
and-a-half years and seven albums 
to pass the 1,000,000 mark in al- 
bum sales. The tele comedian got 
on the mood music package band- 
wagon with “Music ‘For Lovers 











| 





Only” which has sold over 300,000 | 


copies, 
Glenn A. Wallichs, Cap prexy, is 


planing in from diskery’s head- | 
quarters on the Coast to present | 


Gleason with a special gold disk 
on the comic’s CBS-TV tele stanza 
May 28. Gleason will preem selec- 
tions from his new album, “Lone- 
some Echo,” on the same show. 





WEBS PREP RIDE 
FOR MUSIC BIZ 


The networks are prepping a hot 
ride for the music industry during 
the upcoming summer months. 
Radio and tele shows with music 
and shellac angles are already in 
the works on NBC and ABC, and 
it’s expected that the other webs 
will give a heavy play to wax dur- 
ing the hot weather days to come. 

NBC, for example, is aiming at 
building up Friday night with a 
disker-slanted hooplah recruiting 
the country’s fan clubs. Program 
chief John Cleary has his sights 


set on assembling top jukebox tal- |. 


ent for a 90-minute bash to be 
launched June 17 in the 8:30 p.m. 
slot. Objective is to develop Fri- 
day as “Party Night,” with plans 
underway for fan clubs with star 
identification to register in the Na- 
tional Radio Fan Club promoting 
their fave diskers’ waxings. Web 
would issue membership cards en- 
titling holders to discounts of rec- 
ord purchases plus subscription to 
a magazine. Each chapter would 
be chartered. The three 30-minute 
segments will spot a disk artist 
speaking directly to the fans in 
various parts of the country via 
special facilities set up by the web 
affiliates. A host and the live tal- 
ent array for the show are still to 


‘| be designated. . 


Country music and out-of-town 
originations will figure in ABC- 
TV’s summer plans. The net has 
set three shows for summer rides, 
two of them from Springfield, Mo., 
and a third from Louisville, with 
the trio holding down a total of 
four hours of network time during 
the hot days. Latest to be sched- 
uled is an hour show featuring 
amateur and pro country music tal- 
ent out of Springfield, where the 
net’s “Ozark Jubilee” originates? 
New series, to be. emceed by Slim 
Wilson, goes in Tuesdays from 7:30 
to 8:30 on June 28. 

The net has also scheduled the 
“Pee Wee Hunt Show” as a 90- 
minute entry out of WAVE-TV, 
Louisville, with this going into 
Mondays from 9 toe 10:30 p.m. 
starting next week (23). And 
“Ozark Jubilee,” currently a Sat- 
urday night 60-minuter, goes to 90 
minutes next month, moving from 
—- p.m. perch into the 7:30-9 
slot. 


Schneider Gets 








New Decca Deal 


Leonard’ W. Schneider, exec vice- | 
prexy of Decca Records, has been | 
repacted by the company’s board 
for a three-year term. New deal | 
gives Schneider an, annual salary | 
of $45,000, which is $5,000 more 
than he has been getting up to 
now. 

Schneider, a vet exec with the 
disk company, stepped 
exec v.p. post a couple of years 
ago when prexy Milton R. Rackmil | 
reorganized the company prepara- 
tory to the diskery’s buyup of a 
majority stock ownership in Uni- 
versal Pictures. With Rackmil, who 
is prexy both of Decca and Uni- 
versal, giving one-third of his time 
to the operation of Decca,, Schei- 
der has been given a big share of | 
the diskery’s administrative reins. | 


into the) 





Vaughn Monroe opening a four- 
day stand at the Meadowbrook, 
Cedar Groove, N.J., today (Wed.). 
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| sold his 


| Ole Op’ry”. show. 


Disk Price Structure Now Stabilized 
On Sound Basis: RCA’s Larry Kanaga 





We Wuz Robbed! 


We-wuz robbed in broad 
daylight in Central Park last 
week. VARIETY’s neophyte 
baseball team, breaking in. 
with a six-man lineup plus 
three pickups, was slugged by 
a tough ASCAP team which 
had a pitcher who even threw 
curves underhand. The 11-2 
score hardly indicates how 
close the game really was. 
Just when VaARIETY’s club came 
surging back with a couple. of 
walks in the fifth inning, the 
game was called because it 
was seven o'clock. ; 

VarieTy’s fortified team 
takes on Columbia Records to- 
morrow (Thurs.) in the music 
business baseball tournament. 


Name Wallichs 
To EMI Board 


Hollywood, May 17. 

Glenn E. Wallichs, prexy of 
Capitol. Records, has been elected 
to the Board of Directors of Elec- 
tric & Musical Industries Ltd., 
English Corporation which recent- 
ly purchased eontrolling stock in- 
terest in the Cap diskery. 

Wallichs ‘said, “this move by the 
board of EMI will enable us at 
Capitol to better coordinate con- 
tinued expansion of the sales of 
Capitol Records in all parts.of, the 
world through the international 
network of EMI branches and sub- 
sidiaries.’””’ Wallichs added, “It will 
also enable us, through our vigor- 
ous United States distribution sys- 
tem of more than 11,000 dealers to 
broaden very’ substantially the 
market for recordings by EMI ar- 
tists on the North American Con- 
tinent.” ‘ 

Meantime, a steady stream of 
EMI exces have been making the 
Europe to N. Y. to L. A. beat with 
a stopover at Cap's Scranton (Pa.) 
plant to 0.0. diskery’s U.S. opera- 
tion. In addition to EMI board 
chairman J. F. Lockwood, visitors 
from the British company have 
been C. T. Thomas, director of 
sales and pop a&r.chief for the 
United Kingdom; Charles Metcalf, 
director of the engineering devel- 
opment division, and his aide, 
R. H. Booth. EMI comptroller 
Richard Dawes~-also made Cap’s 
grand tour seyeral weeks ago. 


WEBB PIERCE SELLS 
PUB SHARE T0 ‘DENNY 


Webb Pierce, country & western 
singer with Decca Records, has 
interest in the hillbilly 
publishing company, Cedarwood 











| Music, to Jim Denny, WSM exec 


in Nashville who runs the “Grand 
It’s understood 


| that Pierce received $50,000 for his 
| share in-the firm. 


Pierce is regarded currently as 


ithe hottest country singer in the 
| business. 


He is also a songwriter 
and Cedarwood has published his 
tunes, 


Decca Slices Cast 
Set of ‘Ankles Aweigh’ 


Decca Records put “Ankles 





| Aweigh,” legituner starring Betty 


and Jane Kean, 
Sunday (15). 


into the groove 
It marks diskery’s 


| second original cast set of the past 


Broadway season. Initial original 


|cast package for the diskery was 
ithe 


revival of “On Your Toes.” 
Decca also has original cast rights 
to “Seventh Heaven” in the bag. 
“Heaven” is’ due to preem on 
Broadway May 26. 


+ 
vr 





“Ankles,” currently running at. 


the Mark Hellinger Theatre, fea- 
tures Lew Parker, Mark Dawson, 
Gabriel Dell and Thelma Carpen- 
ter. 
sic) 


and Dan Shapiro (words). 


; Chappell Musie is publishing. 


Score is by Sammy Fain (mu- | 


} 
} 
] 
} 
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The price structure of the disk 
industry has now been stabilized 
on a sound basis, according to 
Larry Kanaga, newly-appointed 
veepee and operations manager of 
RCA Victor record division. “We 
have shown excellent progress 
since the beginning of the year,” 
Kanaga said, “and do not antici<x 
pate making any changes in our 
price setup.” 

Although Columbia Records has 
shifted its price on 78 rpm singles 
from 98c back to 89c, Kanaga 
stated that Victor intends to stand 
pat on the higher price. “It’s a 
matter .of plain economics,” he 
stated, “since the runs on 78 rpm 

latters are getting smaller and 
smaller. It thus becomes more ex- 
pensive to manufacture and trans- 
port the 78s as against the 45s.” 
That differential, he indicated, 
would grow wider as the 45s con- 
tinued to. gain in importance. At 


|the present time, 45s account for 


60% of all single sales at Victor, 
with 78s accounting for the other 
40%. 

Kanaga, however, did not fore- 
see an early disappearance of the 
78s. They will continue to be a 
factor both in the country & west- 
ern and rhythm & blues markets, 
even if they decline more rapidly 
in the straight pop market. The 
problem, Kanaga stated, will be to 
service the 78 market while, at the 
same time stimulating the sales of 
the slower-speed turntables. 

Major Sales Upbeat Due 

The Victor exec asserted that 
the whole disk industry can look 
forward to a major expansion i} 
sales. On the basis of Victor's fig- 
ures, he stated LP sales for the 
first part of May were 53% over 
last year, while EPs were 31% 
ahead of last year. The pop sin- 
gle market can look forward to big 
strides, Kanaga stated, because of 
the vast increase in the teenage 
population. 

Another plus factor for the disk 
industry is the international mar- 
ket, which is steadily gaining in 
importance. Although sales abroad 
vary from number to number, for- 
eign sales have accounted for 25° 
of the turnover on Perez Prado’s 


‘(Continued on page 58) 


Victor Launches Push 
For Phono Line With 
Cuffo $25 Miller Set 


RCA Victor is launching a big 
promotion for its phonograph ma- 
chines with a giveaway to custom- 
ers of the second volume of the 
Glenn Miller Limited Edition. The 
five-platter de luxe set will be. 
cuffoed with each $39.95 machine 
sold, with additional platter give- 
aways to be made for the more ex- 
pensive phonographs. Victor test- 
ed the promotion in Dallas and 
Minneapolis for the past couple of 
months and is now extending it on 
a national basis. 

Victor is protecting disk retail- 
ers on this deal by offering to take 
baek all unsold Miller albums in 
exchange for other merchandise. 
It’s understoed that there are some 
60,000 sets still on the shelves of 
both distribs and retailers. That, 
of course, still means that some 
100,000 Miller sets, at $25 per 
throw, were sold. : 

There was some over-ordering by 
retailers for the second limited edi- 
tion volume because of the sellout 
of the first Miller edition, also 
pegged at $25. Victor notified deal- 
ers that it would limit sales to their 
first orders, so in order to play it 
safe, orders were high. Total 
amounted to 160,000 albums. 





’ 





Stone Five to Coral 

The Kirby Stone Quintet has 
been added to the Coral Records 
roster by artists & repertoire chief 
Bob Thiele. Coral has also bought 
some masters of the Dick Jurgens 
orch. 

Thiele has also inked Johnny 
Van, a singer-pianist from Cleve- 
land, to the label. 
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Tobias Exits: 
As SPA Prez 


Charles Tobias, longtime officer 
with the Songwriters Pretective 
Assn., is resigning as SPA prexy 
this week. Tobias has been serving 
as SPA president since 1951, when 


he filled the vacaney created by 7 


the death’ ef, Sigmund Romberg. 
Before that, Tobias was treasurer 
and vice-president of SPA, having 
served as an officer with SPA since 
its founding in the. early 1939s. 


Successor to Tobias will be 
named at the SPA council meeting 
on Friday (20). There’s an outside 
chance that Tebias may be drafted 
for another term but, in any case, 
red will continue as a council mem- 

r. 

At the present time, the SPA is 
drawing up proposals for a new 
basic pact with the publishers. 
Current eontract expires at the end 
of 1956, but SPA wants to sound 
out opinions of its membership as 
early as possible. Negotiations for 
the existing "Pact, which will have 


“| Bunny. Lewis Forms ma 
Co, Exits Brit. Decca | 


__ Londen, May 17. 

‘Bunny Lewis, publie relations 
exee, who has been with -British 
Decca Records for the past three- 
and-a-half years, resigned this week 
to become managing director of an 
enterprise titled “9 Claridge House 
Ltd.” 

His partners in 9 Claridge House 
Ltd., his wife Janique Joelle and 
publicist Frederick Mullaly, acted 
in a personal management capacity 
to David Whitfield until earlier this 
year when the Lew & Leslie grade 
agency took over the complete rep- 
resentation of Whitfield. A prolific 
songwriter, Lewis was responsible 
for the lyrics of “Cara Mia,” “Be- 
yond the Stars” and many ether 


titles recorded by Whitfield and { 


other singers. 


His new activities will embrace a 
wide range of show business inter- 
ests, particularly the development 
of any promising new talent. 
Among the artists under the man- 
agement of the Claridge House en- 
terprise are singers Lorrae Des- 
mond, Mel Gaynor, Suzi Miller and 
Johnnie Francis. A possible suc- 


cessor to Lewis at Décca is report- 

run for 10 years, took 18 months of | ed to be Bob Crabbe, currently ex- 

Reoueaning with the major pub- _— records on the Brunswick 
shers. a 








(Week ending May 7) 
London, May 10. 


Stranger P’dise..:...... Frank 
Chetry Pink :.:..... Maddox 
ee .,+++Cavendish 
Bridges of Paris ....Southern 
Give Me Word...... Connelly 
If Anyone Finds This... Reine 
ss ...+... Cavendish 
of Gold .,..... Victoria 
‘Let Me Go ........ Aberbach 
Blossom Fell.........- Fields 
Ee mate Poccned Leeds 
Unchained Melody ...: Frank 
Second 12 
Open Your Heart... ..Duchess 
Ready, Willing, Able... .Berry 
Unsuspecting Heart.....Berry 
Tweedle Dee ........ Robbins 
Where Dimple Be Cinephonie 
You My Love .......... Dash 
I Wonder ..... ~Macmelodies 
Naughty Lady........ Sterling 
Wedding Bells ........ Mellin 
Happy..Dayé> . 2. +s Wright 
Chee-Chee-o0-Chee . .Maurice 
Majorca Mills 





LOCKLAND TO VICTOR 
RCA Victor has added Hank 
Lockland to its country & western 
roster. 
Lockland formerly cut for Decca 
— the — Star label. 


MUSIC 55 





On The 


Upbeat = 





New York 

Johnny Vann, pro tennis player 
turned crooner, bows in the disk 
market this week via Coral’s cou- 
om ata of “Twilight. Time” and 
Hill” .. . Pianist Cyril 
doteen yg Ee Bill Hillman’ - Inn; 

Hartsdale, N.Y., Friday (20 
Lige McKelvey back from a ia 
western plugging trek for Art 
Mooney’s “Honey Babe” on MGM 
. The Chordettes set to play at 
the. annual Ohio,State Fair, Aug. 
28-30 .. . The Four Coins open:at 


+E} Cortez Hotel, Las Vegas tomor- 


row (Thurs.) for two weeks... 
Thrush Karen Chandler guests on 
the Steve Allen Show (NBC-TV) 
June 2. The Rover Boys return 
to the ‘Copa, Pittsburgh, May 23 
for one week . Gotham Record- 
ing Corp. has issued a do-it-your- 
self disk on floor covering fer the 
Armstrong:Corp. .. . Gladys Gross, 
tyro tunesmith, will have her first 
effort, “I’ve Never Loved,” pub- 
lished by Criterion Music . : . Bill 
Hayes received a gold disk for his 
“Ballad of Davy Crockett” cut for 
Cadence on the Milton Berle show 
vesterday (Tues) . Nat (King) 
Cole currently at ‘the Chez Paree, 
Chicago; . . William R. Hill, for- 
merly v.p. and district sales man- 
ager for Capitol Records, ap- 
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wk. wh. Artist, Label, Title __ ZIEISISIAIRISISISISIEIE Zl sid lelSl ai alal s 
‘PEREZ PRADO (Victor) a> 
1 1 “Cherry Pink & Apple Blossom White”. 1 2 3 2 3 o's oe 2 3 2 2-8 es 
GEORGIA GIBBS (Mercury) 
2 3 “Dance With Me Henry”.............. a2. 8 0@ 4:93 4-8: 38 2 7 4 3 4 10 5 10 4 108 
"LES BAXTER (Capitol) 
3 2 “Unchained chained Melody” Wo Oe bc ac oda oe wet os «° = | nes eee. ae ESw Seal 1 >. 8 ~ 104 
my BILL HAYES (Cadence) € 
4 4 “Ballad of Davy Crockett”..°......... ie vee ee” 3 2 4 3° 2-1 3 88 
AL HIBBLER (Decca) 
5 5 “Unchained Meledy Rrcksart esky sulky 3 1 4 5 6 2 5 2 4 3 75 
JOHNNY MADDOX (Dot) 
6 6 “Crazy Otto Mediley”................. .. arene Te 7 8 8 $ @§ <6 ff 3 = 
FESS PARKER (Columbia) 
7 “Ballad of Davy Crockett”............ .. Se: “S16 X whe 1 8 5 8 4 1 39 
NAT (KING) COLE (Capitol) 
8 18 “A Blossom Fell’”.................... 7 ? 8 age pee ae es 8 5 9 35 
ROY HAMILTON (Epic) > 
3 11 “Unchained Melody”................. .. peek, oe 5 2 @ .4 +8 8 5 34 
ART MOONEY (MGM) : 
BOD FO ok ke wc ccc a cccgee 6 3 1 6 9 8 33 
CATERINA VALENTE (Decca) 
il i ee. one cect acmecebe. aie 8 10 9 4 6 4 10 5. 22 
SOMETHIN’ SMITH (Epic) 
12A 7 “It’s a Sin to Tell a Lie”.............. 6 @:' @-<8 5 29 
TENNESSEE ERNIE FORD (Capitol) 
12B 9 #£x“Ballad of Davy Crockett”.............. 2 1 9 3 29 
BILL HALEY’S COMETS (Decca) : 
14 21 “Rock Around the Clock”............. .. Bist es 9 . oie 28 
SARAH VAUGHAN (Mercury) 
15A 15 “Whatever Lola Wants”..........:... .. a gh 9 7 6 7 7 23 
GEORGIA GIBBS (Mercury) 
15B 14 ek" 5 SRE SME ste fs i ia 7 ° 5 5 9 6 23 
FRANK SINATRA (Capitol) 
17 “Se See Oe Blwee’ oo si ik cg s. 6 5 $ iter nae 
BILLY VAUGHN (Dot) ? 
18 jie el re eae Ree fate eee Te. Gee eae 
CREW-CUTS (Mercury) 
10 ee EE. hark Said. « A i. ae 16 
NAT (KING) COLE (Capitol) 
20 Br “Gen@ eum the Bea. 2. oa. 0s os renee 2 er ee 8 6 14 
NAT (KING) COLE (Capitol) 
21A 23 “Darling, Je Vous Aime Beaucoup”.... 8 ° § Sc BR we oe 
PAT BOONE (Dot) 
21B 16 “Two Hearts, Two Kisses”........-..... .. 4 10 6 13 
JONI JAMES (MGM) 
23A 12 “How Important Can It Be”......... . oe ae 7 10 ees 
CREW-CUOTS (Mercury) 
ROB<10) CA Cee, MOONE. ee cee esh we 3 8 11 
McGUIRE SISTERS (Coral) : 
25 16 “Simeerely” .. 2. oj. 56s ow vweasasve decade cee 8 ae 
1 2 3 4 5 6 
: STUDENT PRINCE STARRING CRAZY OTTO PETER PAN pe rept ARTHUR GODFREY 
S I xX TOP Marie Lanze SAMMY “‘BAVIS JR. Crazy Ott Original Cast Frank Si "PRESENTS 
Sammy Devis dr. v' me a eaavaluaees Capitol CARMEL QUINN 
ALBUMS Victor ..  eedh Decca Victor #. ze Carmel Quinn 
LM 1837 DL 8118 DL 8113 LOC 1019 eEP i360! Columbia 
ERB 1837. ED 2214-5-€ ED 2201 ‘EOC 1019 EAP 1-2-3-4-581 CL 629 
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| pointed manager of Haynes-Grif- 


fin, Madison | eg record shop. 
Store r over. by . 
Ralph C ewner of The Rec- 


sic, heading east for the gradua 
Mu e - 
tion of his son, Marvin, from the 
yon Naval Academy at at "opens at 
une Madigan opens a 
the Baker Hotel, Dallas, ‘ies : 
Columbi 1 aa a ky tribute 

umbia a es 
in the Charleston, W. Va., terri- 
tory ... Steve Clayton, Columbia 
Records crooner, opens at the 
Vogue Terrace, Pittsburgh, May 
30... Julius LaRosa and Patti 
Page erowned king and queen of 
Brad Phillips’ WINS “singing 
Battle Royal” show Sunday (15). 
Deejay Phibi celebrated his 
sixth year with the show with a 
broadcast from the stage of the 
Rivoli Theatre . .. Tunesmith Alice 
Simms received the Christopher 
Award for her religieso, “Tell The 
Lord,” which Joan Weber waxed 
for Columbia. 

Hollywood 
Pianist Bebby Reed kicks off a 

six-week stand at the Fish Shanty 

teeny Aree i. oer enone 

o play Town House, sian. 
unis 3-11 . . . Pianist “Be 
Heller holds over gration 9 at 
the Golden Lion . Jeri Southern 
stays an additional three weeks at 
Fack’s in Frisco . Red Nichols 
has signed with Harold Jovien’s 
Premier Artists for representation 

Fred Steiner has written the 
theme and background music for 
CBS-TV’s upcoming ser’<- “Miss 

Coma 38 on page 56) 


More Pub Com 
From Nip Disks 


George Thomas Folster & As- 
sociates, agency and trustee. in 
Japan for some 200 U. S. music 
musie publishers, made its 28th 
dollar remittance of mechanical 
royalties eollected in Japan. Re- 
mittances over the past three years 
have avefaged about $20,000 to 
music publishers in addition to 
other coin for book publishers and 
authors. 

At thé present time, Folster. is 
in a hassle with the Taihei Record 
Co., a Mercury affiliate in Japan, 
which has refused to pay both 
eurrent and back royalties to Fol- 
ster. The Taihei label. however, 
has made a deal with Harry Fox, 
for another group of top U.S. 
publishers for payment of current 
royalties plus an installment pay- 
off: of all back royalties. Fox works 
through an agreement with 
JASRAC, the Japanses equivalent 
of ASCAP in this country. Latter 
deal was set up by attorney Julian 
T. Abeles (& Bernstein) for Fox’s 
clients. Folster is now suing the 
Taihei company. 


Cap’s Mike Maitland 
Moves Hdqtrs. West 


Mike Maitland, who was upped 
to veepee-national sales manager 
at Capitol Records a few months 
ago, has shifted his base from New 
York to diskery’s homeoffice on 
the Coast. It’s expected that Mait- 
land will &.q. on the Coast for 
about a year before returning to 
the Gotham branch. 

Maitland was upped to the v.p.- 
sales manager’s spot when Hal B. 
Cook ankled to Columbia Records. 
The Cap brass figures that Mait- 
land should get his indoctrination 
on the Coast before settling down 
at the Gotham branch. 


3 ASCAP Firms Sue 


Spot for Infringing 
Three ASCAP publishers, Ber- 
lin, Rebbins and Rylan music com- 
panies, have filed suit for copy- 
right infringement against the 
Blue Moon Cafe, of East Long- 
meadow, Mass. Plaintiffs charged 
that their tunes “Marie” (Berlin), 
“Don’t Get Around Much Any- 
more” (Robbins) and “Make Your- 
| self Comfortable” (Rylan) were 
performed without authorization. 
The plaintiffs are asking for the 
}minimum statutory damages of 
| $250 per infringement and a re- 
| straining order to prevent the de- 
fendant from performing the songs 
inthe future. 
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Inside Music 


Although the cublichest are Sealine to video as the new songmaking 
medjum, video is passing the buck back to the disk artists & reper- 
toire boys when it comes to selecting a tune to be plugged on a dra- 
matic show. On the pioneer CBS-TV “Studio.One” show, Columbia's 
Mitch Miller was the one respnsible for selecting the title song and 
ordering a rewrite from its original “Let Me Go, Devil” anti-liquor 
theme. Similarly, on the Philco Playhouse stanza, “Play Me Hearts 
and Flowers,” in which Johnny Desmond sliced the title song, the 
Coral Records’ staff was instrumental in selecting the tune. Most re- 
cently, on last week’s “Justice” stanza. starring Gisele MacKenzie, the 
title tune, “Hard to Get,’ was chosen by Jimmy Hilliard, a&r chief 
for Labe! X whic has Miss MacKenzie under contract. 

Major exception to this formula is, of course, “The Ballad of Davy 
Crockett,” on’the Walt Disney ABC-TV series. .In this case, the song 
was an integral part of the video yarn. In any case, none of the a&r 
execs of the major companies saw any merit in the tune. It wasn’t 
until the kids began asking for this number in Archie Bleyer’s record 
store in Hempstead, L. I., that Bleyer assigned Bill Hayes to slice it 
for his Cadence label. 





Capitol Records is introducing “pic strips,” single record title strips, 
to aid in their latest campaign of hypoing sales of single platter re- 
leases. ‘Pic Strips,’ printed in two colors, contain the artist’s picture 
and are designed to fit the wire index divider’s which are displayed 
on all “top hits’’. browser racks, in dealer and outlet stores. Diskery 
is allotting “strips” to dealer and outlet stores without charge if they 
participate in Cap’s Single Record Self-Service Program. This latest 
gimmick by the waxery will be pushed during its seven-week “pic 
strip” service of all new 78 and 45 rpm single record releases from 
May 16 through June 27. 





Bozo, the Capitol Records clown, shoved off on his second European 
jaunt last week to promote Cap’s kidisk product. Bozo, essayed, by 
James Chapin, will. entertain children of U. S. Army personnel. at 
installations in- the Azores; Scetland and England. The tour is spon- 

, sored by the Dept. of Defense as was last year’s trek, when Bozo 
played Army bases in Germany and Austria. Entertainment consists 
-of an hour film starring Bozo “At the Circus” and a 30-minute in-person 
appearance by the clown. The pic, part of Cap’s kidisk promotion plan, 
has been shown in 200 U. S. cities. 





RCA Victor’s multi-plattered package ‘50 Years of Great Operatic 
Singing,” is getting a hefty promotional push via radio. NBC's “Best 
of All” show baSed a one-hour stanza on the disks Monday night (9) 
and WNYC, N. Y. City’s municipally-owned station, is planning a full 
exposure of the package on five one-hour programs. WQXR, N. Y., 
is also setting up a show based on the album, with guest critics and 
operatic stars of past°and present featured in interviews. George R. 
Marke, Victor’s artists & repertoire manager, produced the album and 
is engineering the radio promotion. 


Steve Allen; CBS-TV’'s late-night show personality who has been 
set to play the-part of Benny Goodman in Universal’s upcoming biopic 
of the bandleader, is now taking clarinet lessons to be better able to 
fake the closeup scenes in the film. Allen’s teacher is Sol Yaged, a 
N. Y. clarinetist who has been Goodman’s most rabid fan for the past 
20 years. Goodman will be featured on the. pic’s soundtrack which 
will be similar, in an instrumental way, to the late Al Jolson’s sound- 
ate vocals for actor Larry Parks in the mammy singer’s Columbia 

iopics. 








“Commenting on the rock 'n’,roll phase of pop music, which Irving 
Berlin thinks is already on its last legs, he recalls that “back in 1922 
there was a lot of noise made about jazz being the cause. of ‘cheek-to- 
cheek’ dancing.” That was the forerunner of the Jazz Age (Prohibition 
etc.) and Berlin also recalls writing a special material song, “Don’t 
Blame It All on the Music,” which was never published. 





Current click of Art Mooney’s “Honey Babe” on the MGM label, 
has sparked the diskery to reissue a coupling of Mooney’s previous hit 
sides. Etchings being pulled out of the vaults for the new Mooney 
drive are ‘‘Four Leaf Clover” and “Baby Face.” Both tunes were re- 
leased initially in 1948. : 


a 





Kismet’ Producer KOs 
4 Aces’ ‘Strangers’ Vocal 


London, May 17. | 

The Four Aces have been re- 
fused permission to sing their disk 
hit, “Stranger in Paradise,” at the 
London Palladium, where they are 
now appearing on a bill that also 
includes Kitty Kallen. Jack Hyl- 
ton, who is producing the West 


End production of “Kismet” at the 
Stoll Theatre, has placed a ban on 
at the | all stage performances of the song 


Piano © Organ ® Celeste | °xcePt in his own production. 
The song is the biggest hit from 
“PARADE DAY” a stage show to sweep this country 
“TELEVISION MARCH” || for many years and is, at present, 
Published by Remsen Music, inc topping both the bestselling sheet 
(ASCAP) *"" 4} music list here and the bestselling 
© Radio Registry ® 














pop records list. Tony Bennett’s 
recording is No. 1 on the pop list. 
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: “~ E Old a s/ e246 a! 2 2 

Survey of retail sheet music So elsitisgliaigialial $i- 

best sellers based on reports O'| 6. g\= = iris] g Z 3|¢ 8 
obtained from leading stores in 2Zlelk le “4 pA =\s e = eiol|t 
13 cities and showing com | _ $1246) 2 ee Sigiays§ Fy z Oo 
parative sales rating for this -~iS+SIE S41 btoi bls S E Pa T 
and. last week. °; ew l5lSie le SslsatEei% 1.2 
* ASCAP . ¢ BMI y | 2 {2 i/Sfelaysl|a;elals] 4 

- zg J 3 1 aj | = Tie#iSl Lie 
, Lelalelole ele lelati ale] e 
National * re 1S = § gi} 21 | 31 Oo 

3 i sis al = | & | & | 
Rating ~ sl|&ileis = Siegis/Si-« I 
This Last eye ee he : : eitis e|& & 218 si< 3 N 

tle an er 7 . 4 | = ;| 2 

aes achat Zz ElstélezlslelelélelSisis 
1 1 +Davy Crockett (Wonderland). 1 2 1 1 1 1 7 1 1 1 1 1 i. tae 
2 3 *Cherry Pink (Chappell) PY ai > EY BAR eS Se SE ee ee: Be Ee ee eek See ee 
3 2 ‘*Unchained Melody (Frank)... 2 13 3° 2 3 1 2... 4°38 ~s&. 2 103 
4 4 ~*Melody of Love (Shapiro-B). 4 5 9 4 3 5 ees ee ee ee Oe 82 
5.7% +Dance With Me (Modern).. 6 ~.. 5 6 4 e's, 7. §. Os R7ae 
6 5  +Open Your Heart (Hamblen). 7 7 7. °S ert Sa, FN Sa 40 
7 6 *How Important (Aspen).. ‘ 6 ee e: ES ee, ee SS Sy’ 
8 10 “Whatever Lola Wants (Frank) 9 10 7 .. 10° 8 - 9 6 -9 25 
9 8 +Tweedle Dee (Progressive)... .. .. -. 8 7 10_ Se a ae ae | 
10 11 *Heart (Frank)..........-:. ae MS ee . ez 6 5s 21 
1i 13 *Darling, Je Vous (Chappell). .. ... 8 .. .. 7 ie 79 = 99 
12 ie *Take My Love (Feist)....... 2 Epes 2¢ 7 13 
13 a *A Blossom Fell (Shapiro-B): 5... .. 6 11 
14 Sg *Learnin’ the Blues (Barton). .. .. 4 8 - 10 
15 ..  #Sand and the Sea (Winneton)... .. 10 8 10 5 
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eae starring Marie Wil- 


sO Mel Henke Trio opens at_ the 
Castle Restaurant June 14, follow- 
ing the Red Norvo Trio for a six- 
week stand . Pianist Harold: 
Bostwick has been signed by War- 
ners’ for a role in “Rebel Without 
a Cause” . . . Roy Rowan has been 
inked by Don DeFore to wax an 
album of children’s stories en- 
titled, “Good Morning, Miss 
Amelia,” to be released on the 
D-Four label . . . Composer-ar- 
ranger Phil Moore has placed 
opera singer Leda Annest under a 
personal management contract . 
Fifi D’Orsay opens a two-week 
re May 16 at the 509 Club, De- 


Lonnie Burr, 11-year-old moppet, 
etched three sides for the Walt 
Disney album at Capitol ... Mary 
Kaye Trio inked to disking pact by 
Decca. Marilyn Maxwell pacted 
to a recording contract by Beth- 
lehem Records . . . Frank DeVol is 
concocting a pop “tune, “The Big 
Knife Mambo,” from score he is 
composing for the Rebert Aldrich 
UA release of same title. 


London 


Larry Gretton joins the Joe. Loss 
Orchestra on May 25 as replace- 
ment for Howard Jones. .. Howard 
Linch,-attached to AFN Stuttgart, 
is organizing an International Jazz 
Unit consisting of modern jazz 
musicians from Britain, France, 
Sweden, Germany and other coun- 
tries that would undertake a six- 
week tour of Continental cities... 
Biggest lineup of dance bands for 
ene public dance has been fixed 
for Harringay Arena (accommodat- 
ing 10,000 dancers) in north London 
on Election Night, Thursday, May 
26.. Promoters Joe Loss. and Mau- 
rice Kinn have bcoked the orches- 
tras of Ted Heath, Johnnie Dank- 
worth, Jack Parnell, Malcolm 
Mitchell and Teddy Foster for a 
seven-hour dance during the course 
of which election results will be 
flashed on a screen in’the Arena. 


Chicago 

Dukes & Duchess of Dixieland 
back at the Preview this . week, 
after their stint at the Cotton Car- 
nival .. .Dan Belloc orch currently 
at the Holiday Ballroom, Chi, on 
Sunday nights, prepping a new disk 
release ... Dizzy Gillespie . cur- 
réntly at the Flame, Minneapolis 
. Lionel Hampton coming into 
the Blue Note, Chi, June 29, for 
two rounds . ... Colonial Hotel, 
Rochester, Ind., ‘has its roster of 
name bands set for the summer 
season; Count Basie set for June 
11; Tex Beneke, July 9; Stan Ken- 

ton, July 12. 





San Francisco 

Fantasy Records, indie jazz and 
folk music label, has recorded vi- 
braphonist Pete Terrace of the 
Joe Loco band in*24 sides, all ar- 
rangements by Joe Loco and using 
the Loco group, for release in a 
series of LPs this summer. The 
label also’ recorded vibist Cal 





Continued from page 55 





Tjader, whom it has just signed to 


Upbeat 





an exclusive contract, in another 
LP session. 

Dave Cook of Empirical Records, 
the jazz label, recorded the Bob 
Mielke | ‘dixieland band here last 
weekend for an LP. Cavalier Rec- 
ords, indie pop label, etched an 
LP by blues singer Jesse Fuller 
and signed jazz pianist Burt Bales 
for an LP .. . Sarah Vaughan has 
been inked for two concerts in 
the Bay Area in June. She'll ap- 
pear June 11 at the Civic Audi- 
torium in a jazz concert with the 
small combos of Dave Brubeck, 
Cal Tjader, Buddy DeFranco and 
Oscar Peterson and the following 
night. at the Richmond Auditorium 
with a big band. 


Houston 

Los Barrancos played six nights 
(May 11-16) at the private Club 
Crescendo ... Harry James and 
band booked into the Music Hall 
June 15-16 for variety shows spon- 
sored by Downtown Optimists, and 
the Junior Forum , Blonde 
thrush Jan Stewart back at the 
Congo Jungle for two weeks rest- 
ing between tours with Alvino Rey 
. Flo & Novelaires ended two 
weeks at the Montagu Club Sun- 
day (15) . ... Al Garcia is doing a 
piano single at Sorrento’s Italian 
restaurant. 





Scotland 


Kitty Kallen set to headline in 
vaude at Empire Theatre, Glasgow, 
May 23 . :, Jack Chapman, resident 
bandleader at Albert Ballroom, 
Glasgow, for over 25 years, ankled 
his post . . . Joe Loss orch teed 
off a summer season at Ice Rink, 
Falkirk... David Hughes, English 
singing headliner, after a success- 
ful season in Australia, tentatively 
set for a week’s stint at the Glas- 
gow Empire Aug. 8 ... Tennessee 
Ernie’s “Give Me Your Word,” on 
Capitol label, currently at head of 
Scot bestselling disks ... Ray 
Ellington Quartet, with chirper 
Marion Ryan, pacted for Edinburgh 
and Glasgow dates weeks of July 
4 and 11. 

Jack Britton, sax-player and 
clarinetist, named as new band- 
leader. at Albert Ballroom, Glas- 
gow, following resignation of Jack 
Chapman... . USAF Dance Band 
from Washington did a one-night 
show at Aye Ice Rink for — 
nel of Prestwick Air Base .. . Ron- 


nie Aldrich and Squadronaires 
into -Playhouse, Glasgow, with 
Peter Morton, Jackie Lee and An- 
drew Reaviey . . . Philips Records 
tossed lunch at Glasgow to launch 
new Auld Lang Syne label... 
Ruby Murray, Irish chirper cur- 
rently in Glasgow vaude, set to 
make LP of Irish tunes for 
Columbia. 

Jack Parnell orch set for July 
4 week at Locarno, Glasgow, fol- 
lowing week by Carl Barriteau 
orch . .’. New Malcolm Mitchell 
orch set for two weeks at Play- 
house, Glasgow, from June 20... 
Donald Maclean, former BBC 
danceband music organizer in Scot- 
land, named for newly-created 
post of variety music organizer of 
BBC in London ,. . “Cherry Pink,” 
by Perez Prado, to) — Scot line- 
up of a , with Ten- 
nessee E “Give” Me Your 
Word” on Capitol label in second 
slotting . . . Brisk booking for Billy 
Eckstine week (May 16) at Empire 
vaudery, Glasgow. 





Hal B. Cook, Columbia Records 
national sales manager, on a one- 
week’s trek visiting diskery’s dis- 
tributors in the midwest. 
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THE HIT OF THE WEEK 
Billy Eckstine 
Only You. 
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“NEW ORTHOPHONIC” High Fidelity Recording + 
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No Cadence Deal 
For ABC Buyout; 
Web Still Hunts 


The Asaticain Broadeasting Co.’ s 
entry into the recording biz haw 
been keeping the industry’s rumor 
factories working at full Snead. 
Talk of ABC’s buyout of Cadence 
Records cropped up again this | 
week but was squelched by Sam 
Clark, who operates the firm with | 
prexy Archie Bleyer. 

Clark admitted that ABC had 
been eyeing the Cadence operation 
but that’ Bleyer, who -owns con- 
trolling interest in the diskery, | 
doesn’t want to sell. Net so far has 
been batiing zero in its efforts te 
buy an indie label. A $1,000,000 
pitch for Dot Records was turned | 
down last month by Dot's pr 
Randy Wood: Dot’and Cadence are 
the hottest indies cperating right | 
now. 

It’s still expected that ABC will | 
launch its own record company. 
Net’s brass have been huddling | 





_ with (Clark to take over a new label | 


for them but the project is still | 
in the talking stage. Clark, who> 
also operates a disk distribution | 
outfit in Boston, has been shuttling | 
to Gotham for huddles with the | 
ABC execs. “Nothing has | 
signed yet,” he said, “but if the 
pffer is good =— I'll take it.” | 





UP LONG BOSTON TIES 


Boston, May 17. 

Breakup between two longtime 
Hub bandleaders, Ruby Newman 
and Sammy Eisen, came this 
frame. The dissolving of the long 
association in music was reported 
mutual and amiable. Both have 
played at Boston's biggest fune- 
tions. 

Reorganization, effective at pes 
of May, finds Newman with his 
office at Hotel Somerset, and Eisen 
at Sheraton Plaza Hotel. Newman 
has just purchased a. home here 
after living in Manhattan for 
several years. 
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ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 











THE NOVELITES 


Just Concluded 


TOWN CASINO, BUFFALO 
EDDIE’S, KANSAS CITY 
Currently 
ROYAL NEVADA HOTEL, LAS VEGAS 
June 24—Beverly Hills Country Club, Newport, Ky. 

July 25—Ward Hotel, 
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Coin Machines 








Compiled from Statistical Reports of Distribution 
| . Encompassing the Three Major Outlets ~ 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising eech of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
See teae 
Week Week ARTIST AND LABEL TUNE 
1 2 PEREZ PRADO (Victor).......... ben cee Cherry Pink Mambo 
2 1. GEORGIA GIBBS (Mercury).............. Cea  updimmeaatd 
3 | -3 {EES BAXTER (Capitol)..4,. 0.5...1.0-58 Hie kee 
4 5 AL HIBBLER (Decca)...............). 0008 Unchained Melody 
5 4 BILL HAYES (Cadence).......... .. se: ere Pery Ceockett 
: A Blossom Fell . 
6 7 ~-- NAT (KING) COLE (Capitol) .............. Darling, Je Vous Aime 
Sand and the Sea 
7 6 JOHNNY MADDOX (Dot)................ . Crazy Otto Medley 
8 ROY HAMILTON (Epic)..........-...4+++ Unchained Melody 
; (How Important Can It Be 
9 S . - ONE SAMES GUGM) coi. 5 ee ae eos !Is This the End of the Line 
10 ..  ## ART MOONEY (MGM)............... ...++ Honey Babe 
- TUNES : 
POSITIONS (*ASCAP. BMI) 
This Last , 
Week Week TUNE PUBLISHER 
1 i. SUNCHAINED MELODY ................... S453 SF i ce ..... Frank 
2 3 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
3 2° @BARLAD OF DAVY CROCRETT.. co. Wonderland 
4 4. : “SRG WITH WU, SERINRY oes oi eo ee a Modern 
> 5 *MELODY OF LOVE................... Eee I Oe Shapiro-Bernstein 
6 SAL AIBBOM, Bass iinie cis obs oc eo PNS Soe ecketescess Shapiro- -Bernstein 
7 I) S@BATEVER LOLA WANTS. ..:.: ..3..5..065....5 0s Estat se Frank 
8 6 *HOW IMPORTANT CAN ITBE...........: es Pe wae Aspen 
9 7  *CRAZY OTTO MEDLEY........ SS oy Ay 5 vas (ASCAP Medley) 
10 8 CRIES BPNOEOS Fy S055 kann os cece e de wenecucns Se an oes Progressive 
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Carolyn Leigh 
Ends BMI Deal 
For ASCAP Tie 


First effect of the ASCAP nix on 
joint authorships occurred last 
week when lyricist Carolyn Leigh 
ankled BMI to join the American 
Sotiety of Composers, Authors & 
Publishers. Last month ASCAP 
ruled that it would no longer pay 
performance money on any tune 
in which a BMI cleffer collabe- 
rated, BMI released Miss Leigh at 
her request aithough her pact had 
several more years to ruh. © 

Miss Leigh, who authored the 
smash “Young At Heart” for BMI’s 
affiliate, Laurel. Music, more re- 
cently collaborated with ASCAP 
writer Mark Charlop on_ the 
legituner “Peter Pan.”’ Miss Leigh 
frankly ascribes her pending switch 
to the fact that she could no long- 
er find ASCAP writers who will 
work with her as long as she is a 
BM] writer. Miss Leigh has several 
show score projects in the works 
and is teaming up with various 
ASCAP tunesmiths. 

Charlop, under the ASCAP -reg- 
ulations governing joint. author- 
will. get 75% of the per- 
formance money from “Peter Pan” 
tunes, since his collaboration with 
Miss Leigh preceded the ASCAP 
deadline. 


| Astaire Double Steps 
Via Victor, Epic Disks 


Fred Astaire is set for a push 
on wax this month via two rival 


record companies. RCA Victor is 
releasing a_ single platter of 
Astaire crooning two songs fron 
the 20th-Fox pic, “Daddy Long 
Legs,” while Epic Records is 
prepping a 12-inch LP tagged, 
“The Best of Fred Astaire.” 

The Epic package is made up 
of masters Astaire cut in the 
1930s for the Brunswick label. 
The Victor platter, which was 
bought from Norman Granz who 
cut it independently on _ the 
Coast, is a coupling of “Some- 
thing’s Gotta Give” and “Slue- 
foot.” Astaire is backed by Russ 
Garcia’s orch. 
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“Cherry Pink,” a side which is 
now heading for the 1,000,000 
marker. In some cases, Kanaga 
said, a number which dies in the 

U. S..can do solidly abroad. 
Returning to the price setup in 
the disk industry, Kanaga said 
that the price reductions on LP 
merchandise have increased traffic 
in the stores to the point where 
it has overcome the usual warm- 
On the basis of 
package business up to this point, 
——— 
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‘Hit Parade’ Lineup 
(On May 14 NBC-TV Show) 


. Davy Crockett.Wonderland 
Cherry Pink ..... Chappell 
. Unchained Melody...Frank - 
Tweedle Dee... Progressive 
Melody. of Love. .Shapiro-B 
Dance With Me....Modern 
: What Lola Wants...Frank 


Looe 








he anticipated one of the best fall- 
winter seasons in the industry’s 
history this year. 

As far as the discount operators 
were concerned, Kanaga said he 
never believed that cutting prices 
would drive them out of business.- 
He pointed out that some of the 
discounters were shrewd merchan- 
disers who were able to make all 
kinds of deals with smaller labels 
for special price breaks. 


Kanaga, however, emphasized 
that the price cuts have upped the 
tendency for customers to shop lo- 
cally. He asserted that virtually 
in every instance retail stores, 
who formerly were being hurt by 
the discount competition, have 
had upped biz since the price re- 
ductions were made. 


Okeh Adds 3 to R&B 


Okeh Records, Columbia subsid, 
added three artists to its rhythm & 
blues roster last week. Joining the 
label were thrush Betty Carter, 
crooner Jimmy Scott and warbler 
Carmen Taylor. 

Scott previously recorded for Sa- 
voy and Miss Taylor waxed for 
Mercury and Atlantic. 





16-Year-Old Saxist To 
Head Own Coast Band 


Hollywood, May 17. 

Van Tonkins, local one-nite 
dance promoter, has set up his 16- 
year-old son, Bobby, with his own 
band. and plans for the youngster 
to trek the Coast circuit on week- 
ends. 

Bobby plays tenor sax and has 


already been accepted into the mu- 
sicians’ union. 





Cap Shifts Sy Paul 
To N.Y. to Push Sales 


In line with Capitol Records’ sin- 
gle-disk promotion drive, Sy Paul 
has been shifted from Boston to 
New York where he will h.q. as 
field promotion man. Paul will 
work under Cap publicity chief 
Dick Linke in pushing the singles 
on the deejay and one-stop levels. 
Paul previously was Cap’s branch 
manager in Boston, 

Paul’s work will supplement the 
jobs now being done by the disk- 
ery’s four local promotion men in 
New York, Philadelphia, Chicago 
and Los Angeles. 





Max Taub Records, 301 W. 


BERRY 
TREE 


MILLER MUSIC CORPORAT 


A TUNEFUL ADDITION 
TO ANY iene 
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"DAA 
WON'T YOU 
DANCE WITH ME?” 


STYNE and CAHN MUSIC 








WILL OSBORNE 


AND HIS ORCH. 
Now 61st Week 
New Golden Hotel, Reno 
Mgt.: MILTON DEUTSCH 




















A Natural ... Ace Novelty Song— 
Played Over the Mutual Network 


Who Threw the Gat in the Fishbowl? 


46th St., New York 36, N. Y. 
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Monte Proser Bowing New Cafe 


Loaded With New Format Ideas 


The nitery operator must explore 
new formats if he’s to stay in busi- 
ness, according to Monte -Proser. 
vet cafe entrepreneur who's cpen- 
ing an addition to the N. Y. cafe 
scene, June 1, in the Hotel Shelton. 
Preser feels that the high prices 
and general unavailability of es- 
tablished names are forcing the 
saloonkeepers to.seek new forms 0 
that they can be freed of the neces- 
sity of spiraling the amounts spent 
on talent. . 

Proser, in the opening of, the 
new spot, will experiment with .a 
cafe musical. In the present blue- 
‘printing, he’ll utilize a~series of 
. capable performers in material pro- 
vided for them. He'll extract the 
best part of their acts and present 
it. in capsule form, and will use 
copious .amounts of writing and 
production. He plans to build ex- 
clusively for cafes, and provide 
units which can tour in cther nit- 
eries for operators who have name 
trouble, which is more or less a 
constant situation for most boni- 
faces. 

For the opening, however, Proser 
will pull a few publicity. gimmicks. 
Premiere on June 1 will be for the 
benefit of the March of Dimes. For 
the following three nights, Eddie 
Fisher. will headline at his old sal- 
ary of $125 weekly, pro-rata for the 
threes days. According to Proser, 
Fisher has turned down $60,000 
weekly for a Las Vegas stand. 

And’ that, according to Proser, is 

(Continued on page 64) ~ 
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Hansen Forms Label 


In another case of a publisher 
setting up his own record company, 
Charles H. Hansen, topper of the 
music firm under his name, has or- 
ganized the Hansen Records label. 
He plans to concentrate on pop 
releases initially. 

First release features Evelyn 
Knight, ex-Decca Records song- 
stress, on a couple of tunes written 
by Bob Merrill. Quincy Jones orch 
is backing. 


Times Sq., N. Y., Electric 
Sign, Tele Advertisi 
As Atlantic City Lures 


Atlantic City, May 17. 
The City Commission has agreed 
“in principle” to a plan-ta lease 
an electric sign in Times Square, 
N. Y., to advertise the resert as 
part of a package deal which would 
also call for tv advertising durin 
the season. tr 
A committee representing the At- 
lantie City Hotel Assn. placed the 
matter before the Commissioners 
recently, declaring that rental of 
such a sign would cost the resort 
$150,000" over, a three-year period. 
Max Malamut said hotel interests 
would put up $25,000 this year for 
(Continued on page 64) 
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Robert Maxwell, the extra- 
ordinary harpist now on view 
in the Shamrock Hotel’s Sham- 
rock Room, is a self-confessed 
failure. The harpist, says Mr. 
Maxwell, can only sit in the 
symphony (next to the tym- 
pani) and contribute an occa- 
sional plunk. 


As he enlarges upon this 
theme, listing all the things a 
harpist cannot be and do, his 
nimble fingers contradict him 
with subtle investigations of 
the jazz tunes of the 20s, dur- 
ing the course of which the 
massive instrument sounds like 
everything from a_ barroom 
piano to the Firehouse Five 
Plus Two. 


A thoroughgoing profession- 
al, Mr. Maxwell taps every 
possible source of applause; 
Nostalgia (with a community 
Sing), the Hit Parade (with a 
telling performance of his own 















Nimble-Fingered Mr. Maxwell 
A Hit in Shamrock Room 


@® MGM RECORDS @ 
’ Direction: GENERAL ARTISTS CORP. 


“Ebb Tide’), the television au- 
dience (with a harp concerto 
he wrote for Jackie Gleason), 
and, finally, the eye. 

Maxwell is one of the com- 
paratively rare performers 
who utilize to the full the dra- 
matic values of lighting. The 
average singer will content 
herself with an occasional biue 
spot, he bathes himself alter- 
nately in red and amber, and 
a light at his feet casts a giant 
shadow on the ceiling. 

In short Mr. Maxwell doesn’t 
miss a trick. 

Show opener Thursday night 
was Betty” Madigan, who‘ of- 
fered some tunes with which 
she has made a splash on‘ rec- 
ords, notably “Joey,” and a 
pleasant “Don’t Take Your 
Love From Me.” 

—Don Barthelme 
THE HOUSTON POST 
May 13, 1955 
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BEATTY GIRCUS SIGNED 
TO AGVA WELFARE PLAN 


i . “Hollywood, May 17. 

| Following three years of negotia- 
| tions with the Clyde Beatty Circus, 
AGVA finally signed the outfit to a 
welfare-accident plan, effective 
June 25, for two years. It stipu- 
lated that Beatty ig to pay $3.50 
for each AGVA performer, with 
35 people invoived. - 

~.Nina Hanel, aerialist injured 
Sunday night (15) when. she 
plunged 30 feét, is not entitled to 


| benefits due to the prior contract 


Vides Showboat 
Spots Oldsters 


Las Vegas, May 17. 
Oldtimers.in show business once 
more feel the tonic of audience- 
reaction as the Shgwboat here has 
launched a policy of featuring yes- 
teryear’s vaude greats. Just re- 
cently concluded. was “Minstrel 
Days,” starring Pick & Pat (Mo- 
lasses ’n’ January of. “Showboat” 
fame), and A. Robins, the Banana 
Man. Currently (May 6-26), “Roar- 
ing Twenties” is trodding the 
boards at the off-Strip caravansary, 
starring Bert Wheeler and Gene 
Austin. In the layout opening 
May 27, Pat Rooney Sr., Joe How- 
ard and Shaw & Lee will star, and 
in the opuses to follow there'll. be 
Nick Lucas, Owen McGivney and 
others.. 
booked. by the Miltén Deutsch 
Agency of Hollywood, — with 
Deutsch . being credited with cor- 
ceiving the ‘idea. 
The Showboat, located on the 
highway to Boulder. City,” three 
miles. from downtown Las Vegas, 
was built a little more than a year 
ago by Bill Moore, successful op 
of the downtown El Cortez. He 
leased out the casino, bar and sup- 
per room (also used for bingo) to 
the Desert Inn crowd. This past 
winter it got a little rough, luring 
the throngs off the fabulous Strip 
and the lessees wanted out, so 
Moore has taken over the entire 
operation. 
e way the Desert Inn bunch 
stepped out was to re-lease to 





eration. So Moore is now in the 
position of leasing from the crowd 
he. originally leased to — and 
he’s recording capacity biz, With 
Deutsch, Moore. has been success- 
fully presenting shows at the El 
Cortez .for several years. In- 
expensive, small-name_ presenta- 
tions, as shown, have provided en- 
tertainment for the Strip show- 
folk, who’ve made -the spot a 
rendezvous. 


Vegas Riviera Execs Sued 
For $235,000 in Claim Of 
5%, Sales Pact Breach 


Los Angeles, May 17> 
David, Myer and Louis Gens- 
berg, officials of the Riviera Hotel 
Corp.; which operates the Riviera 
Hotel in Las Vegas, were named as 
defendants in a $235,000 breach-of- 
contract suit filed in Superior 
Court (10) by Mickey M. Gordon, 

L. A., and Chicago’ businessman. 
Gordon claimed defendants had 
agreed to sell a 5% ownership in 
Riviera and its gambling casino for 
$13,000 per 1%, and that this stock 





1% interest. Plaintiff is suing for 
the difference between the agreed 
and current value. 

Action also includes $50,000. for 
alleged loss in connection with the 
cigar, cigaret and gift concessions 
at the hotel, which Gordon stated 
were to have been leased to him 
but were turned over to others. 


Damone Suit Settled 


Chicago, May 17. 
A $12,000 damage suit brought 
against Vic Damone by James Cos- 
ton,. Indiana-Illinois Theatres head 
and owner of the Riverside The- 
atre, Milwaukee, was settled out 
of court last week for an undis- 
closed amount. ' 
Damone failed to show for a 
one-week engagement at the Riv- 
erside earlier this year, when he 
flew to bedside of his wife, 
Pier Angeli, 











| 

| 

| _ Hildegarde has been signed for 
| Riviera Motel, Las Vegas, starting 
i May 31. 


All the acts have been} 


their landlord their Showboat op- | 13) 


now is valued at $50,000 for each | 23 





Inside Vaudeville 


Formal court order is expected in the next few days confirming the 
decision of May 4 by N. Y. Supreme Court Justicé James B. M. 
MeNally in the injunction suit of singer June*Richmond against agent 
William L. Taub. The judge granted the plaintiff’s,motion ‘46 the 
extent of restraining the defendant, pending trial of this action, from 
notifying or advising orally or in writing, any employer or prospective 


employer” that he represents her, 


trial of the suit. 
es. 


The court/récommended early 





Vet Vauder Souci In 


Hometown Swansong 
Boylston, Mass., May 17. 

Harry A. Souci, of the old Souci 

& Lamb team, which toured on the 
B. F. Keith circuit, and now pro- 
ducing home shows in Boylston, 
says he’s calling it quits. The one- 
time “Ziegfeld Follies’ chorus boy 
and Keith vauder is 69 now, and 
the annual home show which 
played recently in the Town House 
is going to be his swan song, he 
says. 
_. Souci, who was in the Gus Ed- 
ward’s “School Days” chorus, has 
been directing the shows since 
1930 in his hometown here. The 
revue has been presented to turn- 
away crowds every year since 1930, 
except for three years during 
World War II. 

Anyway, the “Boylston Revue of 
1955” featured Harry Souci singing 
“There’s No Business Like Show 
Business.” 


| Vaude, Cafe Dates 











New York 


Imogene Coca to go on the per- 
sonal appearance route this sum- 
mer after her:tele chores are 
wound up ... Ann Sothern listed 
for the New Frontier, Las Vegas, 
July 11 . . . Dick Shawn cast for 
the 500 Club, Atlantic City, Aug. 
12... Patty Andrews signed for 
the Charmonte, Juarez, Mex., May 
26... Micki Marle down for 
Chubby’s, Camden, May 23... 
Paul Duke remaining at thé Ben 
Franklin Hotel, Philadelphia, until 
July 1 . Pearl Bailey to the 
Flamingo, Las Vegas, Aug. 25... 
Rollo & Cressy started at the Brit- 
ish Colonial Hotel, Nassau, Friday 





Chicago 

The Ed Sullivan show is set for 
a one-shot June 27 in Bloomington, 
Ill., at the State Farm Insurance 
Co.’s Founder’s Day Party... 
Andy Griffin opens at the Rice 
Hotel, Houston, June 16 in a two- 
rounder ...Qpera Club” of | the 
Blue Angel, Chi, switched to a. pop 
music policy with Rita Raines fea- 
tured on the vocals ... Nino Nanni 
into the Park Lane, Denver, June 2 
for two... Buddy Greco currently 
at Mr. Kelly’s, Chi, in a _ two- 
weeker; Audrey Morris still doing 
an indefinite stint at the same spot 
._.+New lineup at the Black 
Orchid, as of yesterday (Tues.), has 
Sister Rosetta Tharpe in the top 
spot, with Debbie & The Diplomats 
and Jesse Elliott slotted on the 
same bill. 





Hollywood 


_ Eileen O’Dare, acrobatic dancer, 
joins Abbott & Costello on their 
Australia trek June 17... Geri 
Galian and four sidemen open at 
New Frontier, Vegas, May 26 for 
four frames ... Arthur Walsh & 
Co, booked into Bar 6f Music May 
. .. Nacio Herb Brown Jr., 88’- 
ng Sunday nights at Captain’s Ta- 

€ . * 


Skyroom, Reno... Darvas & Julia 
join topliners at St.\Jude Hospital 
benefit, Memphis, May 27. 





. Dick Contino into Mapes. 


\ 





Copa’s Ist Shutdown In 
15 Years to Permit For 
Extensive Facelift 


Copacabana, N. Y., will close for 
the summer, to undergo an exten- 
sive facelifting, It’s the first time 
since its preem, about 15 years ago, 
that the nitery is shuttering, 

Operator Jules Podell will shell 
out some healthy coin in making 
the transformation. It's planned to 
cantilever the spot so that the col- 
umns can be eliminated. There'll 
be some changes in the decor and 
layout as well. 


The Copa has signed Mary Mc- 
Carty and Tony Bennett for the 
finale, which starts May 26 for 
three weeks. Reopening around La- 
bor Day ‘is planned. 
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CAB CALLOWAY 


SALON VERSALLES, HOTEL DEL PRADO 
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One-Nite Arena Stands Gotta Have 
Galaxy of Stars to Click at B.0. 


A single headliner has become 
insufficient for one-niters designed 
for arenas. According to operators, 
there: must be a pileup of names 
upon names, if a show is to be sup- 
ported at the boxoffice. This was 
proven to be the case in the series 
of “Biggest Shows” and is proving 
to generally be the case in the Ed 
Sullivan show currently on tour. 
Latter isn’t getting the anticipated 
grosses, but by various organiza- 
tidns underwriting the project in 
various towns, is giving the show 
a higher take than it would be get- 
ting if it were selling ducats un- 
der its own steam. 

Operators admit that even with 
a series of headliners, there’s no 
guarantee that the. show will do 
business. With the exception of 
Liberace, other single name shows 
haven't been pulling. 

Another show that has been hit- 
ting subpar takes is the Horace 
Heidt tourer which has gone sour 
in several stands. 

~The operators have also been 
beefing that lack of cooperation in 
sending out suitable publicity and 
exploitation in time prevents them 
from instituting suitable promo- 
tion so that they can climb out of 
a hole. They feel that mats and 
publicity pictures arriving less than 
two weeks from a major date is a 
drawback to a good selling cam- 
paign and slows down advance 
sales. . : 

It has been pointed out that or- 
ganizations such as the. Shriners, 
American Legion and_ various 
fraternal orders are becoming in- 
creasingly important to the big 
touring shows. Failure to give these 
organizations proper support with 
advance. material may ultimately 
cut off a luerative form of revenue 
for these tourers. . 

Another beef by the arena opera- 
tors is advance publicity which has 
the headliners doing a benefit for 
the various ~ charitable organiza- 


‘tions, when the headlines is actually 


doing the show under the auspices 
of the group, It’s pointéd out that 
in doing a benefit, the performers 
get either no pay. or a minimum 
salary. Under auspices, the per- 
former. -gets. his full. salary, and 
gives no quarter. Many organiza- 
tions which take pride in the fact 
that they ask nothing from the per- 
pormer who must also make a liv- 
ing, are burned up by the publicity 
that they are a names to do 
benefits. , 


Settle Henie Ice Revue 
Injury Suits for 2406; 
317 Plaintiffs Collect 


* Baltimore, May 17. 

Settlement -figures on the 317 
damage suits filed after the col- 
lapse of temporary. stands at the 
Sonja -Henie ice revue here in 
March, 1952, will amount to $240,- 
000. A committee of three judges 
had been set up to study each case 
and fix .individual awards. This 
settlement plan was the result of 
three years of litigation involving 
the injured plaintiffs and the de- 
fendants, Sonja Henie Ice Revue, 
Inc., and Edwin Coronati Amuse- 
ments, Ine.,. seating contractors. 
Miss Henie was freed from indi- 
vidual liability last year by court 
order. Under the terms of the set- 
tlement,. the plaintiffs agreed to 
accept the amount of insurance in 
effect at the time of the collapse 
regardless of the extent of their 
¢elaims as set by the judges. 

The 317 plaintiffs were awarded 
a total of $453,735, but will receive 
only the coin available to them 
under the agreement. They will 
collect 100% payment on _ their 
property claims amounting to $11,- 
579. On their personal injury 
claims, however, they will receive 
only 52% of their awards, amount- 
ing to $228,886. 

Original estimates of the total 
claims, filed at the time of the col- 
lapse, hoveréd around the $6,000,- 
000 mark. Many claims were set- 
tled out of court. 








Taylor Girls’ Tour 

June Taylor Girls, of the Jackie 
Gleason show, will go out on a 
tour of one-niters with Jack Adams 
promoting, Jay Marshal) and Elsa 
& Waldo have been set for that 
show. 

Layout kicks off at Rochester in 
October. . 





Quorum Lack Halts AGVA 
NY. Board Balloting Try 


An attempt by several former 
inembers to be reelected to the 
board of the New York branch of 
the American Guild of Variety 
Artists failed because of a lack of 
quorum at the election meeting 
last week. . National office ruled 
that there had to be 5% of the 
branch membership present in or- 
der to hold a valid balloting. 

Sometime ago, the bulk of the 
N. Y. board resigned as a means 
of protest against refusal of the 
national board to carry out fre- 
forms suggested by the branch. 


elected. 

‘At a powwow last week at the 
Capitol Hotel, N. Y., the resigned 
members called for a new election, 
but it had to be called off. Amorg 
those nominated were Cy Reeves, 
Paul Valentine, Phi] Fara, Connie 
Conn, and Bob Marshall. 


M&L St. Loo Date 





St. Louis, May. 17. 
The Dean Martin & Je Lewi 
show hit a heavy financial -dencit 
at the Henry ,W. Kiel (Municipal) 
Auditorium,. here on Sunday (15), 
with a gross of $8,700, whieh. is 
cons#derably less than, the, $10,000 
guaranteed them .against 60% 
the take. Only 2.700 were clocked 
at the wickets. House was: sealed 
up to $6. 

Prhe losses are extremely big in- 
asmuch as heavy promotion coin, 
advertising and auditorium rental 
constituted a fairly. heavy expendi- 
ture. Generally, the M&L tour 
hasn’t been too~ successful, as 
losses were registered in other 
midwest stops. In’ a large house 
such as the Kiel aud, it’s estimated 
that expenses including the M&L 
$10,000 guarantee ran’ to $17,000. 


MCA’S HAL C. HOWARD 
HELD LEGALLY DEAD 


Hollywood, May 17. 
Hal C. Howard, Music. Corp, of 
America vice-president in charge 
of Coast band and act bookings, 
was declared. legally dead yester- 
day (Monday) when his will was 
admitted to probate. _He dis- 
appeared Feb..25 during a flight 
from: Reno to Las Vegas. Howard 
was the plane's pilot. He was ac- 
compapied: by his assistant, Dave 

Silver.. Plane was: never found. 
Since Howard’s disappearance, a 
realignment of MCA personnel has 
taken place with John Dugan shift- 
ing from New York to the Coast as 
successor to Howard. ‘Roy Gerber 
also joined the Coast act and band 
sector. 








Name Males New Attorney 
For ARA, Replacing Katz 


Artists Representatives . -Assn. 
last week appointed Abraham 
Males, as its new attorney to 
succeed Jack Katz. Katz resigned 
because of the pressure of other 
duties, He’s the attorney for Gen- 
eral Artists Corp., among others. 
Katz had been in office for seven 
years. He succeeded I. Robert 
Broder, who founded the org. 

Males is similarly well-known in 
theatrical circles, having repre- 
sented Olsen & Johnson, among 
other, for a number of years. 


Show Biz-Merchandise 


Tie to Spread Overseas 

Marclay Enterprises, which han- 
dies Groucho Marx, Tony Martin 
and other show biz names in their 
merchandising tieups, is extending 
its operation overseas. Samson Dia- 
mond, one of the. outfit’s execs, 
headed for Italy -yesterday (Tues.) 
to wrap up top film stars of that 
country for similar deals. ‘ 

Marclay plans to arrange for im- 
portation of. Italian merchandise, 
particularly women’s apparel, into 


this country w ith an Italo show biz 
trademark, 








Since then a new board has been |: 


~ InRed for $8,700' 


pried 





Illinois Pix. House Sets 
Stage Bill Showcase 
Chicago, May 17. 
The Coronado Theatre, Rockford, 
Il, has inaugurated a live enter- 
tainment policy under an exclusive 
booking deal set by Roy Davis of 
Paramount Attractions. Plan is to 
showease just one attraction for 
fout days a week, Thursday, *Fri- 
day, Saturday and Sunday or, in 
some cases, for a full week. 
New policy will be launched May 
26, with Louis Armstrong and Gary 
Crosby doing a one-niter, prior to 


their opening at Chi’s Chicago ' 


Hildy Sosenko's 
Amicable Split 
After 20 Years 


One of the oldest performer- 
manager relationships has been 
dissoived. Hildegarde and Anna 
Sosenko have split their 50-50 deal 
after approximately 20 vears: 

Henceforth, all Hildegarde’s 
deals will be. made through Music 
| Carp.: of -Ameriea which has been 
booking her for a number of years. 
Miss Sosenko -is presently in Bos- 
ten doing some work on the legit 
musical, “Seventh Héaven,” in 
which | ‘she is heavily . interested 





financially. 

Hildegarde filled in for four days 
at the Empire Room of the’ Hotel 
Waldorf-Astoria, N. Y., last week 
s | while: Dorothy Dandri e made an 
appearance at the Fil 
Cannes, in conjunction with her 
film, “Carmen Jones.” She stated 
that Miss Sosenko.will continue to 
share'on the -bookings she , has 


‘of | completed, -but- after that their as- 


sociation will be eompletely sev- 
ered; Singer. said parting is 
amicable and paid tribute to the 
former manager’ by declaring. she 
owes Miss Sosenko a great deal 
and her. efforts were vreatly re- 
sponsible in piloting her te her 
present status: Hildegarde was 


the only client handled by Miss 


Sosenko during most of the time. 
Hildegarde- made’ her way from 
the Savoy Plaza Hotel, N. Y., 
where she achieved prominence, to 
the Plaza Hotel, where she was an 
annual headliner. Some. years 
ago, she broke away from the 
Plaza after ea tiff regarding the 
redecoration of the Persian Room. 
Since then, she’s played the Cotil- 
lion Room of the Pierre. Whether 
her last week's fill-in for Miss 
Dandridge indicates that she’s try- 


‘ing out the Hilton outlets for size 


and may return to the Plaza isn’t 
known. She _ has. been playing 
various other stands on the Hilton 
chain, notably, the Palmer House, 
Chicago, but. has steered clear of 
their N. Y. hotels. Hildegarde says 
she hasn't yet made up her mind 
where her next N. Y. stand will be. 
Presumably, she’ll choose between 
the Plaza and the Pierre... ~ 


PHIL BAKER READYING 
NITERY ACT FOR VEGAS 


Hollywood, May 17. 

Phil Baker, recovered from his 
recent illness, is readying a nitery 
act. It may get a Vegas mid-July 
breakin. He hired Joe. Eren and 
Alan Alsch, who wrote Mae West’s 
current act, to collab on a straight 
comedy turn. Bert Gordon, Jack 
Pepper and Hank Henry will sup- 
port. 

Writers will be paid 5% of the 
Baker gross, with a cash advance. 


Tallu’s Cal Neva Deal 


Tallulah Bankhead, who has 
been playing the Sands Hotel, Las 
Vegas, as an annual, has added an- 
other nitery to her itinerary. She’s 
been pacted for the Cal-Neva 
Lodge, Lake Tahoe, Nev., starting 
Aug. 5. 

William Morris Agency repped 
the deal. 











GOLDEN JUBILEE YEAR 


1905 - 1955 


Festival in. 














Ciro’s Hits MCA With $1,687,500 
Trust Suit, Charging Talent Lockout 





Charles Reader to Book 
& Baton at Seville, M. B. 


Charles Reader, who used to} 





+ Los Angeles, May 17. 


Charging that Music Corp, of 
America refuses to book Ciro’s in 
favor of three hotel chains, H. D. 


$1, 687, 500 treble damage "antitrust 
suit in L. A. Federal Court here 





baton and book the shows at the !ast week against agency. 


Hotel  Pierre’s 
(N.Y.), will take over 
chores et Miami Beach’s new 


Seville Hotel when it: opens its 


doors Dec. 15. Reader, who ankled | 


the Pierre in 1950, will handle the ! 
entertainment in the Seville’s: 


Matador Room. 

. Other execs in the Seville opera- 
tion are Ted Kipniss, managing 
director; Arthur M. Lowell, asso- 
ciate director; Duane Carlton, gen- 
eral manager, and Ben Gould, 
public relations. 


Piaf Finally Set 
For N. Y. Versailles 


Edith: Piaf, who'll do a string of 
nitery dates during the summer, 
will finally. play the Versailles, 
N. Y., starting Sept. 15. She's 


been contracted to start a skein 
at the Statler, Washington, June. 6, 





followed by the Mocambo, Holly- 


wood, in July, and .then to the 
Riviera,..La® Vegas, in August. | 
Miss Piaf is currently on. tour with. 
a variety show in Montreal. 

_Original contract was inked 
some years ago, but ‘illness and 
teurs elsewhere prevented consum- 
mation. of the deal. Nick Prounis 
and Arnold -Rossfield,. Versailles 
operators, have been on a unit | 
policy for some. years. The pres- 
ent edition,. “Come As You Are,” 
is expected to run “—_ the Gallic 
singer meves in, 


PRIEST BANS BIKINI 
“GARB IN CIRCUS ACT 


Boston, May 17.. 

| wolimctary censorship of = 

costume in .a_ Ringling . 
Barnum & Bailey aci, for FF or- 
dons, was imposed for full length 
of. the run following a request 
made by Fr. Edward S. Sullivan, 
famed “Circus. Priest.” (Circus 
elosed here Sunday (15) after six- 
day stand. 
_ Aet, imported fronr Geimaiy, 
features Fred Cordon and Coronet, 
femme partner, alone in center 
ring ir nine minutes of tricks with 
long bull whips. Coronet makes en- 
trance wearing long’ gowm and 
smoking cigarette. Partner pro- 
eeeds to flick out cigarette with 
whip and then to disrobe gal with 
whip flicks. It was the bikini worn 
by Coronet in the New York stand 
that was objected to for Boston au- 
diences by Fr. Sullivan. Coronet, 
who substituted a circus Leotard, 
said she would resume wearing the 
bikini in Baltimore, where show 
opened vesterday ( Mon. ) and would 
wear it for rest of tour, 

Fr. Sullivan, known as “Father 
Ed” to thousands of circus folk, 
has been ministering to show folks 
for more than a quarter of a 
century now officiating at circus 
baptisms and weddings. 


Aug. 12 Preem for Bevhills 
Hilton; New Abbott Show In 


New Beverly Hilton Hotel, Bev- 
erly Hills, Cal., has been set for 
an Aug. 12 preem. Merriel Abbott, 
Hilton chain booker, who was slat- 
ed to open a show at the Palmer 
House, Chicago, has shifted that 
layout to the new inn. 

Included in that display will be 
Gilbert Becaud and Arthur Wors- 
ley. 











Tahoe Resort Readies 


Hollywood, May 17. 

al D. Adler, operator of the 
Tahoe Biltmore at Lake Tahoe, re- 
opens it May 30 following exten- 
sive remodeling and refurbishing. 

Top-name entertainment policy 
will be followed by the mountain 
resort, which has installed an en- 
larged supper room for presenta- 
tion of big shows. 


| Wamed as co-defendants in the 
Cotillion Room! tyther charge of restraint of 
similar trade and conspiracy are MCA 


' Artists Ltd., Management Corp. of 
America, MCA-TV Ltd., Revue Pro- - 
: ductions, Jules C. ‘Stein, Lew Was- 
serman, Lawrence Barnett and the 

| Statler, Hilton and Schine hotel 

‘ chains. 


| Hover also seeks an injunction 


preventing defendants: from con- 
tinuing the alleged practice of re- 
erie the booking of name acts 
in L: A., and to limit MCA’s ex- 

elusive talent pacts to one year. 

Agency, nitery op declares, con- 
trols approximately 70% of name 

acts in U. S., and 90% of name 

bands. Because of this, Hover al- 
leges, MCA has funneled its talent 
to the hotels although he has of- 
fered to pay as much or more for 

the same acts. 

MCA, complaint asserts, has re- 
fused to permit its acts. ‘to be 
booked imo Ciro’s for at least - 
three years,’ which; pie ec aceed 
violates the Sherman a ay 
Antitrust: Laws... yy CA 
“coerced and used economic pres- 
sure” to force sores acts into rep- 
resentation gency: 

As a resul ’ Ciro's bad Rech de- 
nied fair access to acts and “was 
forced to book _ and present” in- © 
iferior, secondary entertainment | 
aets and atractions ‘in order to 
stay open. 
™ Lew . Wasserman MCA prexy,_ 
said. that - the wait i ae 
or mefi “% 


Betty Hutton’ 's Rati 
From om ‘Retirement’ OK 
. Vs. Aussie. Makeshift 


Of all the celebrities who have . 
played here, Betty Hutton most ob- 
viously displayed distress at the 
conditions she was required to ~ 
work under in arena presentation. 
She opened Friday (6) at the Syd- 
+ney Stadium here for the Lee -Gor- 
don management. It was a fast 
breakaway from a previously an- 
-nounced retirement. , 

Around 50,000 people crowded 
the indoor fight arena for~ five 
shows Friday and S@turday. The 
presentation, which the Gordon 
outfit has evolved, provides a tem- 
porary platform covering the floor 
of the boxing ring. Platform in- 
cludes a’ revolving floor, which 
slowly turns in either direction to 
provide an adequate view of the 
performer to the audience. Four 
spots are trained on the acts from 
the corner posts of the boxing ring 
structure. These aré supplemented 
by colored lights set in floor and 
canopy. 

Miss Hutton, quite audibly, 
didn’t like the revolving stage. She 
was also confused by the arena- 
styled presentation so that often 
she was at loss on where to project. 
The lighting arrangements also up- 
set her. Several times she called 
into the microphone for the lights 
to be turned up full. 

A makeshift dressing room, of a 
Sisalkraft-like packing material on 
a light wooden frame, was rigged 
up at the ringside for her costume 
changes. Once she nearly lost her 
footing on the steps, and com- 
plained about the darkened lights, 
when descending to change. 

These conditions did tiot impair 
the effectiveness of’ her perform- 
ance, but she was clearly jittery 
opening night. Indeed, her mother 
was subsequently quoted as saying 
about the staging conditions: “I 
doubt if we would have come, had 
we known about them. We have 
been playing this show all over 
the world for two years, and I 
guess this is the end of the line.” 


Palmer to Head Bart 
Ofay Jazz Dept. Setup 


Ben Bart’s Universal Attractions 











has formed an afay jazz depart- 
| ment to be headed by Don Palmer, 
| former. personal manager. Office 
| had previously specialized in Ne- 
| gro performers and units. 

Mary Ann McCail is the first to 
be signed under the new setup. 











VARIETY. 








Songs 
40 Mins. 
Riviera, Las Vegas 


It is in the realm of pure song 
that Jeff Chandler falters and 
shows weakness. The affable but 
too serious flicker star opens un- 
wisely with a slow, somber “Never 
Entered My. Mind,” and attempis 
to pick things up with “Always.” 
“I’m Not Cochise Anymore” is a 
sprightly songalog of his career 
since he made “Broken Arrow” six 


years ago. 


The stagers of this act must have 
been out to lunch with this one 
because it was the most logical 
number to start Chandler off and 
winging with his fans. The UI star 
shows the unseasoning of his voice 
timber. with such tunes as “Young 
“Hey There!” 
“Counting My. Blessings” is okay 
“Davy 
Crockett” finds the audience doing 
50%. of the singing. “Six Bridges 
To Cross,” is sensitively done for a 
nice response. But where the 40- 
minute turn by the lanky star 
really produces is when he chirps 
“If I'd Only Had the Part,” which 
is the Oscar lament—as Chandler 
PA ST RETAIL RET RIT el EE RTT IRE STII SARE TITEL AOR 


At Heart,” and 


for the feeling conveyed. 











Eileen BARTON 


LATEST CORAL RELEASE 
HE ASKED ME 


Dir: WILLIAM MORRIS AGENCY 








=. 


| conductor, 











offers impressions of Cagney, 
James Stewart, Gable and Bogart 
in portions of their roles that won 
them acting honors. 

His facial work as well as his 
voice make the carbons a stan tout. 
The dramatic involved in the too- 
long “Soliloquy” in which Chandler 
enacts the role of a jobless about- 
to-be parent, and which he handles 
with a deft touch, makes this a 
socko closer. Chandler’s fine film 
rep can bring in the customers but 
he must level with them and realize 
that the best way he can compete 
in a nitery with Sinatra, Damone 
and Tony Martin is to pit his own 
special talents against theirs which 
can best be shown via_ special 
material’ numbers and _ sketches, 
rather than jump into an abyss of 
standard tunes which these singers 
guard without cease. Ray Sinatra 
conducts his 15-man orch for the 
star efficiently. Bob. 


ROSEMARY CLOONEY 
Songs ~~ 

40 Mins. 

Sands, Las Vegas 

Rosemary Clooney, the lissome 
blonde with the stylized whimsy in 
her voice, is en rapport with her 
auditors for the entire 40 minutes 
of her chore. She is now a “name, 
getting choicer spotlighting than 
when first caught. 

Smartly gowned in blue lace, 
covered with irridescent sequins, 
the star is a poiseful warbler and 
shows unmistakably the great dis- 
tance she has travelled since the 
heyday of the Clooney Sisters with 
the Tony Pastor Orch. “We're In 
the Money”. and Cole Porter’s 
“Delightful, pote age get the 
show on the road swiftly for the 
girl with the infectious grin. “Hey 
There!”- “This Old House” ‘Make 
Me Feel So Young” and “Tender- 
ly” are also boffo. Alone with the 
piano, helmed adroitly by her 
Buddy Cole, Miss 
Clooney delivers a touching “Dan- 
ny Boy,” and her three biggest 
hits: “‘Come On  A-My House,” 
“Botch-A-Me,” -and last. summer’s 
“Mambo Italiano.” The ovation at 
the conclusion of her stint brings 
the headliner back to dedicate her 
final selection to her new baby son 
Brahms “Lullabye.” Bob. 














NOT TELEVISED 


LOU FOLDS 


Just Concluded 
32 CONSECUTIVE WEEKS 


STATLER HOTELS 


Opening in July 
CONRAD HILTON HOTEL 
Chicago 


Thanks to MERRIEL ABBOTT 
and DANNY GRAHAM 























MILA RAYMON _ - 


10 Mins. 
Chateau Madrid, N. Y. 

Mila Raymon, who has_ been 
around for sometime, but isn’t doc- 
umented in the New Act file, is a 
violinist of ability and can swing a 
good bow in the pop and classic 
fields. Miss. Raymon shows excel- 
lent fingering in such familiar but 
still highly technical pieces as 
“Hora Stacato” and “Fiddle-Fad- 
die” and several medleys. 

She also sings a pair of numbers, 
but only for the purpose of setting 
herself with the crowd and helping 
her to a good exit. The verbiage 
at both ends of her turn need 
strengthening in order to reach 
the proper climax, and a bit of 
charming gab during her routine 
would enable her go further point 
up her skill on the strings. At 
present, her fiddling is OK for 
most situations and a more sapient 
use of badinage would further her 
immensely. ° Jose, 


BURTON SISTERS 

Songs 

20 Mins. 

Chubby’s, W. Collingswood, N.J. 

The Burton SiSters, local chirps 
who have been playing the Cana- 
dian provinces so long they devel- 
oped a French accent, have re- 
turned to the home grounds with 
an RCA Victor recording contract 
and a headline slot at Chubby’s, 
musical showcase. / 

Attractive and youthful, girls 
display pleasant voices which 
blend well in unison sty’e vocals 
‘and they tally with the bell-tone 
and trick effects that won attention 
for their platters. Duo opens with 
“Wabash Blues” and follow -with 
“Let Me Go, Lover.” A medley 
from “South Pacific’ opens with 
a French number and segues into 
a bit which finds one sister skirting 
the ringside while the other belts 
out the tune at a stationary mike. 

For an encore the sisters offer 
“Please Don’t Touch,” their latest 
waxing and the most effective 


number in their’ book. Although 


they fall into the category of re- 
cording attractions, the Burton 
Sisters’ up-the-hard-way training in 
cafes and’theatres has given them 
floor savvy and a winning style. 
Gagh. 





PAULETTE SISTERS (3) 
Songs 

22 Mins. 

Chaudiere, Ottawa 

Shut your eyes while th aul- 
ette Sisters are chirping and you 
hear the Boswell Sisters up-to- 
date. Fine, smooth, velvety pipes 
of these three femmes will take 
them far with the superb training 
of Connee Boswell, whose proteges 
they are, showing thrbugh at all 
times. Already disking for Capitol, 
the gals are on the nitery circuits 
for the first time and besides ex- 
hibiting socko canarying talent, 
their staging and a confident but 
almost retiring. attitude at the mic- 
rophone gets the customers with 
them from the teeoff. 

Backed by well-tailored, subtle 
arrangements, trio works various 
types of songs from “Lonely One” 
and “Song of Love” to “Davy 
Crockett” and “Saints Go March- 
ing In.” Nostalgic closer is “You 
Were Meant For Me,” designed to 
leave the tablesitters impressed. 
Paulette Sisters’ disks should be 
steady sellers. Gorm, 


Saranac Lake 


By Happy Benway 
_ §Saranac Lake, N. YS May 17. 

Staff of Variety ‘lubs - Will 
Rogers: Hospital this year has Dr. 
George E. Wilson, medical director, 
Drs. William Stern and Homer Mc- 
Creary, house medicos; Mrs. Ruth 
Norman superintendent of nurses; 
Ann Huehler, Frances Sheldon, 
Frank Dutton, Mary Frazer, Anna- 
bal Bucktey, Ann Duquette, Mabel 
Betters, all nurses; Percy Bryant, 
chef; William Stehl, assistant chef: 
Pauline Furlong, Eva Moody, Ernie 
DesMares and Leonard Riker, diet 
kitchen. 

Mabel King Hutchins, who has 
been in bed for a longtime, rated 
a downtown pass for a dinner at 
Dons’ Melody Lounge, made by her 
brother Eddie (IATSE) King, who 
came in from N.Y. for the occasion. 

Kudoes to Johnny Garwood and 
Tom Wertenbaker, announcers over 
at radio WNBZ, who manage a 
daily salute to all the ailing gang 
up here. 

Write to those who are ill, 















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts, 


Wednesday, May 18, 1955 





Unit Reviews 





Betty Hutton Show 
Sydney, May 11. 
Lee Gordon present “The Big 
Show,” starring Betty Hutton, with 
Jack Regas, Herb Lurie, Morey 
Amsterdam, Clark. Dennis, Bobby 
Brandt, At Sydney Stadium, May 
6, 55; $3.25 top. 





the nitery. routine she has been 
playing around the country back in 
in the States for:some time, Betty 
Hutton brought two male dancers 
(Rogan & Lurie) with her, plus her 
pianist-conductor and. three key 
instrumentalists. She was given a 
class production beautifully’ rou- 
tined and timed. Even the disad- 
vantages of the arena presentation 
here, tough working conditions 
that visibly upset the star, did not 
destroy its effectaiveness. Miss 
Hutton wowed ’em. 


She let rip with some of her 
roaringest numbers, like “Murder, 
He Says” and “You Can’t Get A 
Man With A Gun”; played on the 
nostalgia theme, including an im- 
preseae of. Benny Fields; evoked 

er film triumphs; .did Sophie 

Tucker’s “Some Of These Days” 
and made a riot of a Charleston 
era flashback: The backing of the 
two male hoofers, her wardrobe 
changes and the smooth routining 
contributed to making this _in- 
tegrated production something 
different from the general run of 
Lee Gordon’s Big Show series. 
Usually, Gordon throws. Johnnie 
Ray, Nat “King” Cole,’ Frankie 
Laine or other big names into the 
boxing ring with a mike and a 
few lights, where they do their 
stuff cold except for a warmup by 
a comedian and one or two other 
preliminary acts. 

But though Miss Hutton and her 
troupe had cohesion, there was no 
integrated production about the 
remainder of the bill, which'is as 
usual. Morey Amsterdam, though 
completely unknown here, proved 
probably the most crowd-pleasing 
comedian to have appeared in this 
Big Show series. ey liked him, 
enthusiastically. The running pe 

on 


‘the uses, of interpolating ques 


and answer in his patter took the 
audience opening night by sur- 
prise, and mounted in effective- 
ness. Amsterdam can come. back 
here anytime. 

Bobby Brandt, an acro dancer 
of youthful appearance, has an 
accomplished offering, and a bad 
habit of telegraphing his acrobatic 
feats. Clark Dennis, a vocalist who 
exploits the higher tenor register, 
offered five numbers (from “Jeal- 
ousy” to “Granada”) in an assured 
Style. He shows no distinction, but 
the crowd liked him. Grif, 


Martin & Lewis Show 
Omaha, May 13. 
Martin & Lewis, Step Bros. (4), 
Nita & Peppi, Helen Forrest, Gene 
Sheldon, King Sisters (4), Bob 
Williams, Dick Stabile Orch (24). 
at Audttorhins Arena, Omahd, May 








If this entertainment bundle 
doesn’t click at the boxoffice, one 
may as well head for the hills. It 
has names, top comedy, top sing- 
ing, just about everything one can 
ask for in a variey revue. 

The Martin-Lewis opus teed off 
at Kansas City Wednesday (11) and 
drew 6,000. In its second stop here 
it attracted 5,500, and became the 
first moneymaking show here to 
charge $4.40 tops since “Okla- 
homa.” 

The unit’s asking price is a steep 
$10,000 guarantee. But Martin & 
Lewis can’t be accused of socking 
away most of the loot. For the 








Presenting what appears to be. 


ee 


comics have surrounded them- 
selves with topnotch acts and the 
nut certainly must be a hefty fig- 
ure. 

Though the comics aren’t . ex- 
actly buddy-buddy (they took sep- 
arate cabs to the show here), it’s 
not evident in their work. They 
punched away for 59 minutes with 
their familiar routines, and the 
nifty ad libs of. Lewis drew. howls. 
Boys use their musical director, 
Dick Stabile (who also emcees 
ably), in many stunts and, as to be 
expected, have to beg off. 

Also on the bill are two top 
comies of their divisions, panto- 
mime artist Gene Sheldon and Bob 
Williams and his adept pooch, Red 
Dust. Both score solidly. 

Vocalistics are well handled by 
Helen Forrest and the King Sis- 
ters. Both wind up 10-minute ses- 
sions with special material offer- 
ings that are socko. Miss Forrest 
clicks with “I Had to Sing With a 
Band,” in which she describes the 
days when she was with Goodman, 
James, etc., and the Kings smash 
across “Yes, We Really Are Sis- 
ters,” a cute bit in which past sis- 
ter acts are spoofed. 

Nita & Peppi, with fast acros, 


(Continued on page. 65) 
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Chanute Field, lil. 
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NORM DYGON 
MR. CHIPS 


Direction: MILO STELT 


-@ 
MUTUAL ENTERTAINMENT 
AGENCY, INC. 


203 N. Wabash Ave., Chicago, Ill. 
Hollywood ° Cleveland 





BUD AND CECE 


ROBINSON 


Currently 


Super Market Show 


Youngstown, Ohio 
Management: MCA 











COMEDY MATERIAL 
Branches of Theatricals 


*" FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


3 Bks. PARODIES, per book. .$10 @ 
py wsy 23 BUDG 
8B 





PEPE Ts Pee $25 @ 
BLACKOUT BKS., ea. bk...$25 @ 
LUE BOOK (Gags for Stags) $50 @ 

ow TO ween oy CEREMONIES 

1ANT CLASSIFIED ENCYCLOPEDIA 


OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 
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CONTACT 


ESCO LARUE 
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JUGGLING STAR 
NOW Till June 6 


DESERT INN —LAS VEGAS 
ATTENTION! 


NEW AGAIN—For the Big Ice Arenas— 
After Four Years Absence 


Telephone: Murray 2-2679 
2909 DENVER, MUSKOGEC, OKLA. 
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NIGHT CLUB REVIEWS 
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. Plaza Hotel, N. Y. ° 

Dorethy Shay; Ted-Straeter and 
Mark Monte bands; $2 and $2.50 
couvert. : kt. 50 


= 





Finale of the 1954-55 winter 
season in.the Persian Room. marks 
a twofold milestone. One is per- 
haps more dramatic than the 


other, referring to the retirement | 


of Fred (Barbero) as headwaiter of 
this landmark ‘nitery, and the 
other is the ‘return of “the Park 
Ave. Hillbillie,” as Dorothy Shay 
has gotten to be known. 
Shé’s a new Miss Shay, svelter, 
in a -new coiff, sporting a Don 
Loper: getup,.and almost a differ- 
ent personality than she was three 
years ago, her last Gotham 
stand. Once she ets rolling, of 
course, her trademarked cornfed 
song repértoire, with its city slick- 
er. connotations, ‘indelibly —re- 
impress her, because she has béen 
so identified with the “Feudin’ and 
Fussin’”’ and “Uncle Fud” type of 
werdage. In a measure there is 
the danger of monotone in that 
eonnettion, for even when she es- 
says to mix-it up somehow the 
Ozark brogue intrudes. Since the 
“mountain gal” stuff automatically 
conjures up the traveling salesman 
type of snapper in her lyrics, even 
her “Guys and Dolls,” ‘“‘Want to 
Get: Married”. and kindred mu- 
sicomedy excerpts assume the 
same style. One of the better 
changes of pace is ascribed to the 


Gershwins, the “Blah, Blah” num- | pe 


ber, a nice tune with a sophisti- 
cated tongue-in-cheek set of words. 


Miss Shay has recently been in 
London, at the Cafe de Paris, and 
is a particular fave in San Fran- 
cisco. Seemingly she was not with- 
out a loyal following on the second 
night (Friday) caught, with busi- 
ness solid, in itself unusual in this 
Hye period of nitery b.o. down- 

eat. 


The. retirement of maitre d’ 
Fred, “the headwaiter who looks 
like a Hollywood casting for such 
a post—as a matter of. fact the 
greeters in the top rooms around 
New York seem to be consistently 
well “cast” in that connection— 
removes a personality. “His chron- 
ology dates back to servie in 
the household of the Baroness 
Alice de Rothschild on the Riviera 
and in her London residence; the 
Savoy, London, the old Cafe Mar- 
tin, in New York, with the Vernon 
Castles at their Castles-by-the-Sea 
ciub in Long Beach, N. Y., the 
Hotel Biltmore and Murray’s Ro- 
man Gardens in the _ yesteryear 
heyday of New York night life. He 
has been a fixture at the Plaza 
since 1919, and when the De- 
Marcos, Eddy Duchin and the Emil 
Coleman bands were the attrac- 
tions at the Persian Room, Fred 
‘who succeeded Paul, another 
famed headwaitcr who now oper- 
ates his own spaghetti factory) 
also became a personality in his 
ewn right. His wife’s illmess fig- 
ures largely in his decision to take 
things easier now that the Persian 


Room is on its final show of the’ 


season. Fred will be missed. He 
was an undeniable asset, 


As for the rest of the divertisse- | 


ment, once again the Ted Straeter 
and Mark Monte orchestral com- 
binations contribute largely to the 
terp appeal of this class ivr 

e . 


Rice Hotel, Houston 
Houston, May 10. 
Ricardo & Norma, Shep Fields 
Orch; cover, $1.50, Saturdays, $2, 
minimum, $3.50. 





Ricardo & Norma are using their 
tried and true mixture of smooth 
terping and hair-raising spins to 
please the patrons on this return 
trip to the Rice Hotel’s Empire 
Room. The recipe works, with aid 
from Shep Fields and orch, now 
based in Houston and working the 
territory, 

Dance team’s fare is similar to 
hat spotted on other engagements 
here, in a fast-moving set of num- 
bers that opens with a tango and 
closes with a whisk-through of 
“Dark Town Strutter’s Ball.” 
Tango, like most of their other 
offerings, is spiced by suave Ri- 
cardo’s hoisting slim, blonde 
Norma to his shoulders and whirl- 
ing her about with dizzy speed, to 
audience’s delight. 

When the acrobatics aren’t on, 
the husband-wife team is plying 
its polished ballroom style, fresh- 
ened by a_ spontaneous-looking 
type of billing and cooing between 
the two handsome people. 

Fields, ndw a Houston deejay, 
Opens the show with a medley of 
tunes adapted from the classics, 
and then goes into his well- 


known demonstration of “Rippling | 


Rhythm.” 


; Eddie Fattibene does a tripping 
‘Canadian Capers” solo on piccolo, 
and a dixieland unit comes out of 
Fields’ band to give with a rousing 
‘12th Street Rag.” Jackie Austin 
handles the _yocals with sell. and 


charm, and trumpeter Bob Podell 
displays an unusually . promising 
baritone ‘between .tootling chores. 
Fields’.. modern-sounding band 
plays for dancing, lacing contem- 
porary hotel ‘room arrangemerts 
with about 25% of the old “Rip- 
pling Rhythm.” — © Robe. 


Riviera, Las Vegas 
i Las Vegas, May 11. 
Jeff Chandler, Rose Marie, Hal 
Belfer Dancers (20), Ray Sinatra 
Orch (15); no cover or minimum. 








Jeff Chandler has the natural 
equipment to find a place in the 
bigtime nitery. field, but he 
shouldn’t. deviate from the formu- 
la that has made him a film star. 
In other words, given -proper ma- 
teria] that will give dramatic im- 
pact to his act, he should mostly 
lean on his fine thespian ability to 
make his mark in a cafe. He can- 
not hope to vie with the big song 
Stars of the day and tackle pop 
tunes, for his voice, while pleasing. 
is a little one. The tall, gray 
young actor makes a nice appear- 
ance and notwithstanding opening 
night jitters has the poise and 
warmth to make a solid impres- 
sion. (See New Acts), ; 

The show as a whole is poorly 
staged with long stage-waits. A 
brief anti-climactic gambling pro- 
duction number, could show to bet- 
ter effect if it is tied in with the 
opening “Riviera” production num- 


z. 

Rose Marie sparkles in the extra 
added slot and at the opener a 
production number had to be halt- 
ed to bring the comedienne back 
for a curtain speech. She injects 
much-needed laughs and is boffo 
in her ad libs. She gets a solid re- 
action with “When I Was Known 
Ags Baby Rose Marie.” “Don’t Be 
Angry With Me Sergeant,” is 
whimsical comedy and her oldie 
“Butcher Boy,” goes over well for 
ve a entertainer in a clicko 
stint. j : 

The Hal Bélfer production terps 
are held over from the- Liberace 
show with some of the retailored 
portions not emerging too well ex- 
cept for the fine dance jobs turned 
in by Dickie Lerner and _ Sally 
Blythe. Ray Sinatra intros his new 
house band and it cuts a good 
show. Bob. 


Hotel Radisson, Mpls. 
Minneapolis, May 14. 
Carl Brisson (2), Don McGrane 
Orch (8); $2.50 minimum. 








It’s the 11th successive year that 
Carl Brisson has opened engage- 
ments at this tony Flame Room. 
And for the 11th successive time 
the ropes were up opening-night, 
the singer-actor received an ova- 
tion and another performance 
triumph went into the books. 

Because he has been filming a 
series of tv shows for fall unveil- 
ing, this is Brisson’s first supper 
club engagement in a _ half-year. 
Returning with some new songs 
along with his perennials, he is 
back with the same superior show- 
manship, exceptional flair for the 
dramatic, effective schmaltz and 
the rare skill at selling every sort 
of song. Also still very much in 
evidence are the ability to blend 
the romantie, serious and amusing 
into vocalizing and theatrics. And 
there's no diminishment of vitality 
and enthusiasm. 

Opening night was a gala occa- 

sion with a single show. For 75 
minutes Brisson disported strenu- 
ously and happily, His departure 
followed a dozen songs, several 
amusingly interesting reminis- 
cences of his career’s highlights, 
a bit of clowning, tablesitters’ par- 
ticipation on several occasions and 
a good time and plenty of fun 
apparently had by all, including 
the performer himself. Rees. 





Sands, Las Vegas 
Las Vegas, May 11. 
Rosemary Clooney, Joey Bishop, 
Chuck, Nelson, Copa Dancers (16), 
Antonid Morelli Orch (15); no 
cover or minimum. 





Rosemary. Clooney has been 
away from the bistro’s too long. 
She'll be doing turnaway: biz for 
Jack Entratter for the next fou 
frames and the Clooney fans will 
leave happy for Mrs. Jose Ferrer 
runs through a gamut of her top 
tunes as well as new and older hits 
and all rate kudos for the winsome 
top-drawer song stylist. (See New 
Acts). 

Joey Bishop, playing this room 
for the first time, proves he is one 
of the most refreshing of the 
younger comedians trodding the 
boards today. His rapid-fire yock- 
getters keep the audience in con- 
stant laughs. He assaults pop 
tunes with comments on the lyrics, 
and does the same to an East In- 
dian dance as he explains the 
meaning of the motions. His rib- 





bing of “Davy Crockett” gets a 
Sy ieee Sa 


_|numbers with spirited, dramatic 





_ Copacabana, N. Y. 
‘Jack Carter, Joan Weber, Four 
Guys (Billy & Larry Austin, Bert 
& Dee Carroll), Danny Carroll, 
Toni Merrill, .Johnny Alden, 
Michael Durso Orch, Frank Marti 
Samba Group. Staged by Douglas 
Coudy; music and. lyrics, Norman 
Gimbel; costumes, Billy Living- 
stone & Mme. Berthe;. orchestra- 
tions,’ Eliot G. Eberhard; mini- 
mum, $5. 


Acts which play the Copacabana 
are almost invariably “givers” and 
“pushers.” ‘They give all they’ve 
got and they push hard to please. 
These are usually admirable traits 
in performers, although the result 
sometimes is. that a Copa_ floor 
show begins and continues on a 
en of sheer discharge of energy, 
eaving—in all the heat and beat— 
little room for those oldfashioned 
in age virtues, light and shade. 
Natch, it’s not easy to have chan 
of pace within the spiral of a ty- 
phoon. on 

‘The three turns which comprise 
the current bill are individually 
socko. All score strongly. So, it 
may be inquired, why quibble? It’s 
just a footnote then—but easier 
often does it just as well. 

Jack Carter, for example, was 
trying rather too hard opening, 
night (Thurs.) ‘and stayed on the 
floor a good 10 miinutes too long. 
One of his opening gags was about 
modern comics being measured 
and compensated by the length of 
their performance, and he seemed 
to be applying the gag literally to 





himself. Carter had three or four | 


climaxes to his turn rather than 
one, and inevitably this meant he 
had some anti-climactic lulls which 
marred an otherwise sock impres- 
sion. 

The Four Guys, two colored 
brothers (Billy and Larry Austin) 
and two white brothers (Bert' and 
Dee Carroll), also stayed on the 
floor noticeably long, pounded con- 
spicuously hard and sought to 
peak their own peaks. Drive was 
one thing there was plenty of at 
4he premiere, since Joan Weber 
also made her own full contribu- 
tion to sheer dynamic push. How- 
ever, her shorter turn was better 
rounded and more compactly dem- 
onstrated her talent. Looking 
cute in pink, and very young, Miss 
Weber whammed across several 


and _ individualized charm. Her 
musical conductor at the piano (un- 
named) was, to coin an old phrase, 
a tower of strength. 

The point being labored, and not 
for invidious comparisons, is that 
Miss Weber “concentrated” her 
stuff and her energy, achieving a 
crisp completeness of effect because 
her act had a beginning, a middle 
and one ending. (She is the ener- 
tainer who attracted attention via 
her recordings and was a last-min- 
ute Copa booking. The Four Guys 
open with hotcha rhythm singing 
and go into a hoofing novelty 
finish.) ay 

Getting back to the comedy 
headliner, Carter, here is a per- 
former of great natural warmth 
and easy appeal plus sound profes- 
sional authority. As actor, mimic, 
singer and fast-talking humorist, 
he shows himself within an eye- 
lash of being one of today’s comic 
greats. But he still has lapses in 
taste and refrains from the rigor- 
ous self-editing that stands _ be- 
tween him and the higher heights 
which his performing talent, tim- 
ing and knowhow make possible. 
None of the foregoing in any way 
detracts or discounts from his very 
substantial success at the Thurs- 
day first show. But nonetheless he 
stayed too long and at one point 
he imperiled his success with a 
very unfunny stage wait involving 
a musketeer cloak and plumed hat. 
As an excuse to imitate Jose Fer- 
rer and Jimmy Durante it was a 
bad letdown and should be relent- 
lessly banished to the provinces. 
It is not bigtime, and Carter mostly 
is. 


Musical miscues were numerous 
with Carter on the opening show, 
suggesting inadequate rehearsal, 
and this may have played some 
part in the rise and fall of his pace 
—which is generally locomotive. 

To recap: The Four Guys were 
whammo, Miss Weber whamma 
(for feminine) and Carter wham- 
minetto. But oh, for a change of 
pace. Lan 


Desert Inn, Las Vegas. 
Las Vegas, May 10. 
Jane Powell, Los Chavales de Es- 
pana (11) with Trini Reyes, Skeets 
Minton, Art Johnson, Donn Arden 
Dancers (16), Carlton Hayes Orch 
(14); no cover, no minimum. 





Topnotch fare takes hold here 
for the next month in a delightful 
revue sparked by Jane Powell and 
The Kids From Spain. 


The blonde-coiffed Metro warbler 


‘30 minutés of songs that range 


from classical to blues to opera, 
with the mishmash -emergir ito 
a solid bill of fare, th to. the 
saggy re and — re ied 
n-a form-clinging white dra 

gown, Miss Powell sings ‘Falling 
in Love With Someone,” “Summer- 
time,” - the Jewel, Song fpr 
“Faust,” “The  Blues”- by ar] 
Brent, the romantically moody 
“Wait "Til You See Him,” with the 
trills and cadenzas. providing snug 
standard equipment to make them 


saleable. ; 
A novel windup is “I Lost My 


\liner terps with the four male 
Donn Arden dancers in a _ torrid, 
tropical routine, abetted by the 
clever lyrics’ to make this a smash 


as any group of lads’ to hit. the 
Strip in support of a femme star. 

If anything, this. layout is long, 
but necessarily so :because .inclu- 
sion on the bill of Los Chavales 
de Espana (The Kids-From Spain), 
with Trini Reyes to purvey her 
fiery flamenco dances, makes it 
imperative that the full entertain- 
ment values be derived from this 
colorful act. Eleven von ga 
arrayed musicians are deployed. 
graceful. movement about the stage 
‘as they double from. violins to 
tamborines to the sax and trom- 
bone in a succession of numbers 
that include group and solo vocals 
that. evoke . heavy. mitt-stinging. 
Miss. Reyes of:the castanets and 
heel-stomping and. flashing eyes 
stops the show in a pair of thrilling 
numbers. 

Skeets Minton is back to render 
singing impressions of top vocal 
stars via his ingenious talent as a 
ventriloquist, using his fave dum- 
my sidekick and a number of head- 
likenesses of the stars he mimes. 
He always pleases here and his 
Ink Spots number with fluorescent 
faces that move the eyes and lips 
in the dark uncannily like humans 
garners heavy applause. 


Donn Arden returns his “Framed” 
number after a long time away 
and the jailhouse production gets 
3 big welcome back, with Art 
ohnson doing a capable vocal 
chore. Harry Froman gives solid 
piano support to Miss Powell and 
Carlton Hayes batons his orch in 
a good backstop job, Bob. 





Shoreham Hotel, Wash. 
: Washington, May 13. 
Betty Lorraine & Chuck Brun- 

ner, Martin &~ Florénz, Tippy 


Strings (12), Shoreham Ballerinas. 
(6), Barnee Orch; $1 cover, $2 Sat- 
urdays. 





Novelty, in the form of puppets 
aping the live entertainers, fea- 
tures “Festival,” newest show in 
the Shoreham’s popular Blue Reom. 
Backing this up is the usual fast- 
paced singing and dancing revue, 
with the Blue Room’s famous vio- 
lin urfit, the 12 Singing Strings, to 
pull it all together. -~ 

Martin & Florenz, puppeteers, 
were directed to shelve their reg- 
ular act and to cut the puppets 
loose in imitation of Barnee Bree- 
skin, the Shoreham’s maestro, and 
Tippy Stringer, the blonde thrush. 
Puppets are operated on a small, 
hydraulically-operated stage over 
the heads of the orchestra, so that 
the act can be seen: clearly from 
every part of*the big Blue Room. 
Barnee and a piano move out to 
the main stage. He no sooner 
starts to play than the puppet is 
introduced in a caricature of the 
solo. When Barnee switches to 
a_ violin, ghostly hands play a 
ghostly violin against the black 
backdrop of the little puppet stage. 
A little later, when Tippy Stringer 
comes to sing, a blonde puppet is 
introduced with a hammed up act 
of her own, which concludes with 
the puppet singing on the puppet 
piano. — 

Gimmick is good for laughs and 
mitt action. Adagio dance team of 
Lorraine & Brunner, who worked 
here a few months ago, is back for 
a successful encore, and Eva Gum- 
beHe dances a senuous, Oriental 
number on her toes. 

Tippy Singer, who has been a 
Shoreham regular since last sum- 
mer, is best in a “Follow Your 
Heart” number in which she does 
a duet with an offstage male voice. 

_The Singing Strings, the 12-man 
violin team which has become the 
Shoreham’s trademark, works on 
both stages of the Blue Room as it 
has done in recent months, and also 
reverts to a highly popular earliér 
touch by playing among the ta- 
bles, offering sweet melodies to 
the payees. Shoreham Ballerinas 
complete the cast. 

Within the next couple of 
weeks, the Blue Room will shut 
down for the season and its show 
will move outdoors to the Shore- 
ham Terrace, most popular sum- 
mer spot in Washington, with its 
background of park and colored 





is in. good -voice,- and.soeks across 


fountains, Lowe. 


Hat In Haiti,” in which the head- 


closer. The boys are easily as good. 


Stringer, Eve Gumbelle, Singing 


r - Hildegarde (with Graham Forbes 
& Martin Freed), Nat Brandwynne 
& Mischa ‘Borr Orch; couvert $1.50, 
$2.50... 





fairly unfamiliar ground in her 
four-day stand last week at the 
Hotel Waldorf-Astoria’s 
Room. It was her first time at this 
hotel, her previous stands having 
been at the Plaza, her N.Y. home- 
base for many years, and the 
Pierre’s Cotillion Room, her new 
haven since leaving the Persian 
Room. The chantoosey was in for 
short stay as a sub for Dorothy 
Dandridge who took a four-d 
furlough from her six-week stan 
to -attend the Film Festival at 
Cannes, where. “Carmen Jones” 
was entered. 

Hildegarde, despite her invasion 
of comparatively strange territory, 
got the same net result through her 
efforts. Her 
charmed their way to the crowd. 
With chic and elegance, she essayed 
a 40-minute stand that got a full 
measure of applause. 


a departure for the Milwaukee 
Lrefugee. This was the first time 
in several. seasons in which she’s 
essayed a solo stand. She’s been 
partnered with Johnny .Johnson 
and later with Jack Whiting. These 
pairings provided a greater free- 
dom of movement and a fuller 
variety. But with the return of 
Hildegarde as a_ soloist, there 
seemed to be infinite variety in 
her floor trick. 

Hildegarde, assisted by a two- 
piano team, Graham Forbes and 
Martin Freed,. seored through a 
series of numbers which includes 
some of her standbys. For example, 
“Merrily” was routined so that she 
gets the involuntary assistance of 
a male patron. In a tune by Abe 
Burrows, she spoofed the Gallic 
form of singing and continued in 
this vein with a full rendition of 
“Darling, Je Vous Aime Beau- 
coup,” which has of late been hiked 
in the estimation of disk-buyers by 
the Nat (King) Cole version. It’s 
the Hildegarde that’s become the 
fave of the swank set that presides 
at this session. She worked in her 
familiar -groove with fastidious 
attention to detail, and the know- 
how associated with her. 


From another viewpoint, it was 
also a single-o for Hildegarde as 
well. This was her first engage- 
ment in ever so iong in which her 
standby of many years, Anna 
Sosenko, isn’t with her. After an 
association of more than two 
decades, the duo have split. (See 
story elsewhere in this issue). In 
this test, it appears that Hildegarde 
is now a big girl and seemingly has 
the ability to stand on her own. 

Per -‘usual, Nat Brandwynne 
batoning the background music 
and dansapation and Mischa Borr 
spelling him for the terp chores, 
attain the Waldorf standards of 
musical deportment. Jose. 





Viennese Lantern, N. Y., 
..Sandra Kiraly, Dolores Perry, 
Ernest Schoen; Bela _ Bizony’s 
String Ensemble (7); $2.50 mini- 
mum weekends. 





Max Loew’s Viennese Lantern 
is a place that has the old story- 
book Viennese ‘“gemuetlichkeit” 
written all over it, and the show 
has a flavor the customers savvy. 
It’s lighthearted, Continental in its 
atmosphere and as relaxed as. the 
entertainment in the Lantern 
should be. 

Considering the definitely Vien- 
nese atmosphere of the place, it’s 
a little surprising to find so little 
of Vienna represented in the mu- 
sical offerings. But this isn't a 
serious fault. There’s plenty of 
the sobbing violins type of playing, 
the voices are good, and Sandra 
Kiraly, back at the Lantern for 
the first time in four years, is a 
chanteuse with excellent material 
which she puts across for big mitt- 
ing. 

Show gets under way with a 
spirited rendition of a Hungarian 
rhapsody by the string ensemble, 
led by Bela Bizony, a fiddler of 
more than usual talent. .They se- 
gue into Dolores Perry, a young 
coloraturo with a fine voice which, 
even without a mike, fills the room. 
She starts with ‘Malaguena,” 
which involves some offbeat stag- 
ing; continues with a Traviata aria 
which seems out of place but 
shows off her pipes, and then does 
—with Ernest Schoen—a lively 
duet from “Die Fledermaus.” 

There’s a change of pace with 
Bizony giving out with Kalmann’s 
“Play Gypsy.” Schoen joins him 
with a vocal solo that rouses the 
house. Schoen, a former Viennese 
who's sung at opera houses in Eu- 
rope and the U. S. (at the Lantern 
he also plays the fiddle), has a 
definite flair for the Viennese 





(Continued on page 64) 
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class. hostels, was nevertheless, on , 
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song-and-pianologs _ 
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Viennese Lantern, N.Y. 
schmaliz stuff and does it very 
well. 

Miss Kiraly, for some unknown 
reason, works -with a mike and 
much too close to it. She’s a sing- 
er with style whose repertoire in- 
cludes some slightly blue material 
which she plays strictly for laughs. 
Practically every one of her num- 
bers is a winner and she has a 
great knack for getting the cus- 
tomers into the act. Her calypso 
takeoff has sock quality. In fact 
most of her material is appealing 
in its freshness. She exits after a 
- medley of international faves. 

Pianist-composer Paul Mann 
winds the show with a fast and 
furious solo at the keys. The Lan- 
tern show isn’t staged the most 
professional way, but maybe that’s 
just as well. ~ Hift. 





New Frontier. Las Vegas 
Las Vegas, May 9. © 
Tommy Dersey, Jimmy Dorsey & 
Orch (15), with Shirley Jean and 
Bill Raymond; barons de wena Billy 
Williams Quartet, Robert Alton 
Dancers (30), Garwood Van Orch 
(19); no cover, no mintmum. 





The Fabulous Dorseys take. to 
the stage of the new Venus Room 
and fare well enough, but the 25 
minute-act by the brassy 15-man 
crew led in turns by Tommy and 
Jimmy is not excitingly presented 
nor long enough to register with 
any emphasis. “Holiday For 
Strings” features Jimmy on sax 
and it’s good, while brother Tommy 
gets in a few hot licks with his 
slide trombone to net a big hand 
in other numbers, such as the 
dixieland rouser, “South Rampart 
Street Parade.” A medley of: the 
combined Dorsey faves garners 
best applause as such alltimers are 
jazz-banded as “Brazil,” “Once In 
A While,” “All Of Me,” “Amapola,” 
“Sunnyside Of the Street,” and 
many more. Vocalists Shirley Jean 
and Bill Raymond make nice 
harmonic impressions. ‘ 

Buddy 
swanky setting with material that’s 
long been identified with the comic. 
His accumulation of hats sparks 


Continued from page 


Lester scores big in this | 


= 





- 
63 
up musical numbers and fancy 
patter. The audience is run in on 
the *act via community singing 
with “Heart of My Heart” and 
“Sugar Foot Rag” and, after show- 
ing off the instrumental prowess 
of the group in “I Got Rhythm,” 
they wind up with a sock version 
of “‘Birth of the Blues.” 

The Joy Healey dancers con- 
tribute several tasty numbers and 
Gary Nottingham’s orch cuts the 
book okay. Rafe. 


Lake Club, Spfld.. Til. 
Springfield, Iil., May 11. 
Chaz Chase, Dinah Kaye, Miriam 
Sage Dancers, Don Reid Orch (11); 
$1 cover. ; 








Chaz Chase is finding a brand 
new audi2nce in his current Lake 
Club date, which will run through 
May 20. The central Illinois high- 
school prom season being in- full 
swing, the teenage set hereabouts 
adjourns from assorted dance 
floors to this plush supper club.‘ 
Their reaction indicates they dig 
the time-honored comedy of the 
vet pantominist. : 

The Chase routine of eating ci- 
gars, cigarets, French harps, bou-. 
tonniers and assorted props is the 
same he’s used since he broke into 
vaude. The gimmicks.-are still good 
for laughs, as are his burlesques 
of Gypsy Rose Lee and Sally Rand. 

Chase cleans up portions of- his 
low comedy for the early’ crowd of 
teenagers. His late stint (10:30 
p.m.) for the legisiative and local 
patrons is unabridged. 

Sharing -the bill. is sophisticated 
songstress Dinah Kaye, who sounds 
like any of ‘several American 
chirpers on the popular ballads, 
but lives up to her “Butterscotch 
Lass” billing in smoothly-delivered 
versions of “Annie Laurie” and 
“Butterscotch - Mop.” In_ svelte, 
black- sequined cocktail gowns, 
Miss Kaye could get a job doubling 
plause. 





Bradford Reef, Besten 
Boston, May 12. 

Gene Baylos; Nancy McDonald, 

Prullii & Tallow, Moe Soloman 

Orch (5), Veritones (3); minimum, 


the funny characters he’s been | $2-$3. 


knocking around for a long time. 
They'd be sorely missed if Lester 
didn’t do them. Also the safari and 
his trumpet exercises in combat 
with a member of the Garwood 
Vase Meee band are good for big 


yocks. 

The Billy Williams Quartet paces 
its harmonies for easy listening as 
the boys open with some spirituals, 
glide into the exciting “Istanbul,” 
and render a good vocal of “Sitting 
On Top Of the World.” The group 
is smoth in stage presentation and 
registers pleasingly. Jazzophiles 
are sure to enjoy this three-week 
layout with the pacing not ore 
whit slowed up~“by the pair of 
Robert Alton productions—lengthy 
as they are—which are still the 
same colorful offerings first ini- 
tiated in this room. Bob. 





Htalian Village, Frisco 
San Francisco, May 12. 
DeCastro Sisters (3), Kirby 
Stone Four, Joy Healy Dancers 


(9), Gary Nottingham Orch (7); 
$1 eover. ° 





This is the second appearance of 
the DeCastro Sisters at this North 
Beach dine-and-dancerie. They did 
a quick week here last winter. sub- 
bing for part of the Sammy Davis 
Jr. date, and they were just be- 
£inning to build well when their 
seven-day stint was over. This in- 
dicates strongly that they will do 
excellent business this time round 
and the sock quality of perform- 
ance presented bears this out. 

One of the most visual acts on 
the night club circuit, the DeCas- 
tros, a well groomed, sharn-look- 
ing trio of raven-haired lassees, 
kick up a storm not only with their 
mugging, heckling and general an- 
tics, but also, as a result of- their 
hit disk; “Teach Me Tonight,” in 
the vocal department as well. 

Basis of the act is the kidding of 
vocals. Whether it’s “Heat Wave,” 
‘All of Me” or “What Is a Man.” 
the three gals mugg, shimmy, 
shake and do everything but pratt- 
falls for a laugh. The audience 
responds to this with heavy mitts 
for almost everything they do but 
with the capper reserved for their 
non-kidding rendition of “Teach 
Me Tonight” and their hilarious 
takeoff On mambo tunes, including 

Papa Loves Mambo” and a Latin 
version. of “Kokomo.” . They're 
loaded with. talent. | 

The Kirby Stone Four, which 
comes on ahead of the DeCastros, 
is‘a tough act to follow. They blast 
away with rapid-fire gags, hoked- 


/9% Sokiy 





rest 





Gene Baylos keeps the chair 
squatters howling with rapid fire 
gags and doubletalk, although ma- 
terial has been heard here before 
from about every other comic. 
Show-stopper here is Nancy Mc- 
Donald, an extremely attractive 
femme, smartly gowned with okay 
pipes. She opens with “If You 
Feel Like Singing, Sing” to dis- 
play lush lyric soprano. However, 
with her powerful voice she could 
eschew mike. “Getting to Know 
You” gives chirp chance to indulge 
in audience participation bit in 
which she shakes hands around 
ringside, using roving mike. 

She scores with. “Two-a-Day,” 
putting the watchers into a nos- 
talgic mood with cavaleade of 
songs and dances of vaude days. 
Using tunes associated with Nora 
Bayes, Eddie Leonard, Vesta Vic- 
toria, Eva Tanguay and Pat 
Rooney, she gets off a4 big hand. 
Encoring with “Dancing in the 
Dark,” she waltzes with patrons. 
Her “Roaring ‘'20s” medley gets 
audience participation again, and 
she follows with soft shoe effec- 
tively utilizing strawhat and walk- 
ing stick. Bows off with “Charles- 
ton” number to enthusiastic ap- 

Opener, Prulli & Tallow, Euro- 
pean acrobatic dance team in 
elever tricks, warms crowd for 
rest of show. Moe Soloman band 
cuts slick show. Versatones please 
during intermission lulls. Guy. 


Moulin Rouge. H’wood 
(FOLLOWUP) 
Hollywood, May 11. 





Frank Senmes has added a new 
headliner, Beverlee Dennis, and a 
comedy trio, The Happy Jesters, 
for good rating at his Moulin 
Rouge setup. Both acts fit in weil 
with balance of “Ca C’Est Paris,” 
which still is an eye-filler after 
seven months and one of the best 
revues in the country. 

Miss Dennis, who has appeared 
at such eastern niteries as the Co- 
pacabana in N. Y., is a blonde spe- 
cialty chirp whose sense of humor 
helps her belt over her numbers. 
Her takeoff on Sophie Tucker is 
class stuff and the lament of a cho- 
rus girl is a winner. Sometimes 
she tries too. hard, but generally 
she handles herself well. Her 
comedy is well defined and gets 
across to an appreciative table 
audience. Femme has a good set 
of pipes and it’s pleasant listening 
through her 15-minute turn. __, 

Jesters are on, the zany side with, 


42% 


gsla mo edtow Ditad | uD 


fast routines in which the rubber- 
faced antics of leader Ken Cornell 
get the most Jaughs. They start off 
t with “Somebody Stole My 
Gal,” Salvator Constantino strum- 
ming the guitar, but this is only a 
springboard to their fun, which 
consists of comical impressions and 
burlesquing other er we nye 
i 


CIRCUS BOOSTS GROSS 
IN BOSTON TO $275,000 


Boston, May 17. 

Ringling Bros.-Barnum & Bailey 
Circus closed a six-day stand at 
Boston Garden Sunday (15), rack- 
ing up $275,000, 10% more. than 
its standard gross of $250,000 main- 
tained for the last several years. 
Heavier advance sale, hypoed by 
use of Garden’s 35,000 mailing 
list, was reported to have caused 
the boost. 

Circus opened slow as usual in 
its Hub starid in the Garden, which 
has 13,909 capacity, but with seats 
clear off the floor, comes down to 
12,600. Opening matinee was 8,000 
Tuesday (10). Night.eperfromance 
was 9,000. Wednesday (11), biz 
perked with 10,000 at matinee, and 
11,000 at nite performance. Show 
was sold out for rest of week, start- 
ing Thursday (12). Saturday kid- 
die show in the a. m., and early 
getaway show Sunday nite at 5:30, 
features inaugurated last. year 
here, again helped build up the 
gross. . 


. Monte Proser 


Continued from page 60 











how the boniface in the future will | Lee 


be able to get names. He feels that 
eventualty, Las Vegas salaries will 
be so-high, so that one or two four- 
week dates a year in that town 
will virtually be all the work a 
name will do for the season. It will 
take a lot of friendship and plead- 
ing to get a top name to work else- 
where at a salary within reach of 
the average nitery owner. 

He poirited out that following a 
Vegas trek a femme singer, now in 
a legit musical, is asking $10,000 
weekly. “It’s no salary for New 
York,” says Proser. Rather than 
get into hassles with all the names 
and plead for special dispensation, 
Proser will attempt his production 
gimmick. Plans call for Romo Vin- 
cent, Lou Wills Jr., Tim Herbert, 
Rose Hardaway, a Gallic singer in 


he’ll have a June Taylor-choreo- 
graphed line of boys and girls. 
Songs will be cleffed by Bob Hil- 
liard and Milton DeLugg, and mu- 
sic will be by a 15-piece band 
helmed by Beimonte, and Van 
Smith’s string orch, | 

Publicitywise, he hopes that the 
songs will attain general circula- 
tion. Score has been given to Ivan 
Mogul and Buddy Morris for pub- 
lication. Record deals for these 
songs are now in the works. 

The cafe musical, says Proser, 
will have a minimum of dialog and 
a maximum of movement and pro- 
duction. The boniface also pointed 
out that this will probably be the 
first major nitery show in many 
years in which a major agency will 
not be represented. Should this 
kind of show business catch on, he 
said, it will be the salvation of the 
indie agent and the non-headline 
acts. In that respect, Proser will 
be riding with the best wishes of 
many in the trade. Wayn. 





Times Sq. 


Continued from page 60 


the sign so that it would cost the 
taxpayers only $25,000 the first 
year and $50,000 the next two. 

Meanwhile, a resort television 
committee said it is ready to raise 
$75,000 this year to match a city 
appropriation of $75,000 for tv. The 
committee has suggested that out 
of this city and private fund of 
$150,000, that $50,600 be paid for 
the sign and $100,000 go fortv. A 
sum of $50,000 is provided in the 
current budget for tv. The other 
$25,000 would have to be raised by 
the commission, 

Mayor Altman said that the city 
has appropriated $311,000 for ad- 
vertising and publicity this year, an 
amount representing more than 30e 
on the tax rate. To provide an ad- 
ditional $50,000 next year would 
boost the amount to $361,000. He 
said that the present $120,000 ap- 
propriation for mewspaper and 
magazine advertising would have 
to be cut should more funds for 
. Signs and tv be demandedy, 2 4).01 
jood .giada & doanriol 








her American debut, Lucie Dolene | Spillanes 
and Kiki Gonzalvez. In addition,|N « 








VARIETY BILLS 


Letter.in parentheses indicates circuit. (D Independent; (L) Loew (MW) Moss 
(P) Paramount; (R) RKO; (S$) Stell; (T) Tivoll; (W) Warner 





NEW YORK CITY) Yvonne Moray 

Music Hall (1) 19 | Lott & J Anders 
Eileen Schauler Tapateers as 
Warren Galjour Little Jack Little 
Tony Starman Baudys G’t Danes 
Marilyn Murphy Ed White 
George Sawtelle 





: a 1 to fill 
oger Fay CHICAGO 
ye le Chicago (P) 20 
Corps de Ballet Mariners 
Sym Orc Pat Boone . 
Palace (R) 20 Harvey Stone 
‘Los Gatos Hoctor & Byrd 
AUSTRALIA 
ADELAIDE MELBOURNE 
Royal (T) 23 ivofi pet 
N Miller Dncers Viten 
Bentine Ss 
Howell & Radcliffe | Neal & Newton 
Roy Barbour 3 Hellos 
Tony Fontaine - Romaine & Claire 
Kerry Va Los Caballeros 


Margaret own Robert O’Donnell 





Myrons Fay Agnew 
Virginia Paris Maureen Hudson 
Ursula & G ; aera 
us ; yton 
Gordon Humphris Tivoli (T) 23 
John Bluthal Old Vie Co 
Irene Bevans Katherine He 
Ballet Girls Robert Helpman 
BRITAIN 
, 
BIRMINGHAM FINSBURY PARK 
ippodrome (M) 16 Empire ) 16 
J G & Ber 
Averil & Aurel M De Vere Dancers 
Vie Lewis Orc Zoe Gail 
& Marks Courtneys- 

Joan Rhodes Ernest Arnley & G 
Dowler & Rogers Mallini Bros a 
BRADFORD ahaa 

Alhambra (M) 16 gt 
Frankie Howerd Eckstine 
Beryl & Bobo De_ Vel Co 

Young MeHarris & Dolores 
Bobbie Kimber S & P Kaye 
A Allen Bros & J 
a Hinde & B Black 
Bobby Collins ,_ | Diekie Lawson 
pA roa empire (5) 16 
Rogers re 
= equenred ——— 
H (M) 6 oe 
r ale id 

yn ; Ro 3 
Eddie Arnold a ep 
Raf & Julian Ford & Lenner 
Harry Bailey J & S Lamonte 
Devine & King Orr 
David Berglas LEEOS 
Alf Carlson Empire (M) 16 

BRIXTON Cornell 
Empress (}) 16 J & J Bentley 
Peter Arthur Worsley 
r & Rell Jimmy Jeff & June 
Pat Ward Billy Baxter 
Syd Volants 
P & J Yuile Chic Murray & 
Colin Robins - Maidie 
Olivia Hammerstein } 2 : 
Joyce Terres | OOVEICESTER 
R ir 
“ssf CARDIFF Palace (S) 16 
New. (S) 16 Secombe 
ike Milligan 
Ossie Noble ax Geldray 
N t Janet Brown 
B West & Margaret | Barnet & Del Rio 
Nixon & Dixon Kender Bros 
CHELSEA 2 Nadias 
Palace ()) 16 Morgan & Manning 
Maurice Colleano LIVER 


Garry Wayne 


Empire (M) 16 
3 Goldwyns Wall 
Maja & Mina 


De Vere 3 
Skating Mirzons Kentones 
Joe Ring : Furres 
12 Larry Gordon Terry Hall 
ir ean Mann 
CHISWICK Benson Dulay Co 
Empire (S) 146 -j| Peter Dulay 
Anthony Snell LONDON 
Judy Johnson Palladium (M) 16 
Philip Sherman 4 Aces 
June Dixon Kitty Kallen 
Malcalm Clare Billy Cotton Bd 


Fayne & Evans 
Stan Stennett 
Don Tannan 
Andrea Dancers 
Nino 

Picinelli 


Monat & James 
Roy Byfield Riches 


Hippodrame (S) 16 
Bade Parker 

en Dodd 
Wilson Keppel & B 


GeNOTTINGHAM 
illeri 

Nerdies Empire (M) 16 
Ken Barnes & Jean | Ruby Murray 
Valdettes Kenways 


Morecambe & Wise 
Francois & Zandra 
Audray Jeans 


Earle & Vaughn 
EAST H 
Metropolitan (}) 16 

















Billy Dainty T & G Durante 
Kee Sis Jack Watson 
Pauline Terrie Bruce Forsythe 
Eric Watts PORTSMOUTH 
Doreen Jepson Royal (My 16 
4 Reigels Dennis Lotis 
& Leopolds Joan Davis 4 
Ross Night Girls Albert Burdon 
Palace (1) 16 Roly Co 
Jerry Jerome Dargie 5 
Roberta Pett Billy Maxam 
Teddy Riley Les Hellvos 
Bonna Dea sw SEA 
Michelle & Pearl Empire (M) 16 
Lolila Carroll Levis Co 
John Wade Vielet Pretty 
Bill Ramsey Teen Agers 
Beams Girls Maurice French ,Co 
Cabaret Bills 
et 
NEW YORK CITY 
Basin Sf Oscar Calvet Ore 
Gerry Mulligan Composer 
Chet Baker Don Elliott 4 
Oscar Peterson Bernard Peiffer 3 
Birdla H Chittison 3 
Count Basie Ore opaca 
Lester Young Jack Carter 
Bon Solr Joan Weber 
Phil Leeds Four Guys 
Mae Barnes Danny Carroll 
3 Flames Toni Merrill 
Jimmy Daniels Johnny Alden 
Bive Angel M Durso Orc 
Jill Corey Frank Marti Ore 
Arte. Johnson Hotel Ambassader 
Charles Manna Quintero Orc 
Bart Howard Sarkozi Ore 
Jimmy Lyons Trio Hotel Pierre 
Cafe Society Marguerite Piazza 
Buddy Rich Staniey Melba Ore 
Chris Connors Chico Relli 
Chateau Madrid . 0 Fifth Ave 
Mila Ramon aul Killiam 
tee Sis Bob Downey 
Jose PilPado 


Ore «’\' Harold Fonvilte*** 




















Hazel Webster Eddie Layton — 
Hotel Plaza. Patio 
Dorothy Shay Gleb Yellin Ore 
Ted Straeter Ore Two Guitars 
Mark Monte Orc Kostya Poliansky 
Joseph Sudy noe ay Sonia 
lose 
Hotel St Regis Lubov Hamshay 
Fe Montel Allya Uno 
w Ore Versaities 
“Come As You Are” 
Hotel Statier Fonnie Sawyer 
Tex roe xe = Fs 
Lopez Ore {J Carroll 
A "Sim kins 5; ~R 
Carte ty Legue 
Cristiani Troupe Swenson 
Dolores & Holger | J Laverty 
Clarissa Franca Bald 
Melodears Salvatore Gioe Ore~ 
Harmoneers Panchito Ore 
a =e Ore he espana Lantern 
iseteises | Boloree Perey 
Anny Kapitany est Schoen Ore 
Julia Ovonk ot Ge 
ift's Dolores Ritter 
Irwin Corey Dick Capri 
agg Ww. S 
n son 
Norman Paris 3 Dorothy Dandridge 
Old Roumanian Nat Brandwynne 
Tiillan Haye Willage Va 
; Hayes Village Vanguard 
oe 
D’A Ore n 
Park Sher Bernie West 
M Warren Trio *C Trie 
CHICAGO 
oR | a Peggy -Taft 
er R. rpe 
Debbie k Diplomats | J Mast 
Jesse Elliott 
Bive Angel Johnny Frigo 
wt ama” Conrad Hilton 
o hae, n_ Skates” 
Vv 8 I. French Ca — 
Lord Burgess 
Al D’l evlg Q et |Carol Williams 
G. Shearing Quintet = Ee Newsom 
aree 
Nat Cole The Tattlers 
Greene 
Cc & Melba Ore : 
Farnon Ore P House 
Cloister tmn Jose Greco 
Lurlene Hunter Charlie Fisk Ore 
LOS ANGELES 
Ambassador Hotel umba B 
Seen, Coat Ore | Dick Stablie Ore 
ne Moca 
The Garcias Kaye Dallard. 
Gene_Allen Paul Hebert Ore. 
Send Joe Castro Ore 
Smith & Dale 
Jacqueline Fontaine | poveriee "Dennis 
Larry Green Trio & - 
Ruthie | James Happy J @) 
Bob wrence ~~ F tc it 
Biltmore Hotel ony ney. ia 
Gaby 
Jeane Whesthy lates Urbime ii 
poverty. , A — ae Bob Snyd 5 
Ciro’s Statier Hotel 
Mae West Co. (20)| De Marcos 
Rickie Lay Skinnay Ennis Ore 
HAVANA 
Tropicana Montmartre 
D’Aida Q michard, paberteen 
Mercedes Valdes Dulzaides 
Ivette. dela Fuente 
D’Ruff Q Delia Bravo 
O de Ia Rosa Nancy & Rolande 
Leonela Gonzalez Rivera Singers 
Raul Diaz Nancy & Alvarez 
s Ro Carlos Sandor 
Tropicana Ballet Mon 
S de Fspana Montmartre Models 
S Suarez Orq ry 
A Romeu Orq Fajardo Org 
LAS VEGAS 
Sahara Davis & Reese 
Ray Beiger Show Priest & Fosse 
Mindy Carson El Rancho Vegas 
Flamingo Joe E Lewis : 
Ritz Bros Lili St Cyr © 
Barry Sisters Haley’s Comets 
Janik & Arnaut Showboat 


ands 
Rosemary Clooney 
Joey Bi 


Dorsey Bros 
Buddy Lester 
Desert inn 
Jane Powell 
Thunderbird 
Sons of Pioneers 


Clover Crud 
Wally Wanger Rev 
George Hopkins 
Arlene Fantana 
Woody Wootbury 
Tony Lopez Orc 

Black Orchid 
Caldwell Trio 
Richard Cannon 
George Stubbs 
Sans Souci Hot 
Karen Chandler 
Freddy Calo Ore 


Empire 8 
Arne Barnett Orc 


Intimate Rev 
Silver Slipper 
Maxie Rosenbloom 
Hank Henry 
Riviera 
Jeff Chandler 
Rose Marie 





Royal Nevada 
Helen Traubel 
Dave Barry 


MIAMI-MIAMI BEACH 


Martin & Maio 
Fontainebleau 
Lenny Kent 
Toba Stevens 
The DeMarlos (@) 
Sacasas Orc 
Balmoral Hotel 
Mary Peck Trio 
Sonny Kendis Ore 
Wayne Carmichael 
abonds Ciub 
Vaga ds 4 
Jay Lawrence 
Conrad Dancers 


George Dewitt 
Ant 


Johnny Silvers Ore one Ina 
Frank Stanley Ore |Tip-Toppers «) 

Bombay Hotei Syd Stanley Ore 
Phil Brito Delano Hotel 
Ava Williams Bob London 
Peter Mack erry Scharf Ore 

Johnina Hotel ive O'Clock 
Tony Mandell 4 Tommy Raft 
Bob Savage Trio Parisian Rev 
Leslie Lee Empress Hotel 

DiLido Hotel Stuart & Samara 
Chavez Orc Mandy Campo Ore 
Maya Orc Jack Kerr 

RENO 
Mapes Skyroom D. Kramer Decrs, 


Beatrice Kay 
Jack DeLeon 
Skyl 


vle 
Eddie Fitzpatrick 
New Golden 





Lancers 
Arthur Ellen 


} violibeoeni ged! add at yveod at 


Will Osborne Ore 
Riverside 

Edgar Bergen 

Tom, Dick & Jimmy 


Rudenko ‘os 





Starlets (8) 
Bill Clifford Ore 
eye. Js au94 


my 


aS 
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Palladium, London . 

London, May 10. 
Four Aces, Kitty Kallen, Billy 
Cotton’ & Band, Tony -Fayne & 
David Evans, Don Tannen, Andrea 
Dancers (3), Stan Stennett, Nino, 
Picinelli,, George Carden Dancers 
(16), Eric Rogers Skyrocket Qrch. 





Taken on its face value, this is 
an unbalanced bill, particularly by 
Palladium standards: Two vocal 
acts share headline honors with the 
next. spot going to Billy Cotton’s 
Band, which includes its own sing- 
ers. The net result, in the circum- 
stances, is however better than 
might have been anticipated, 
largely due to the _ contrasting 
styles of the leading acts. 


The Four Aces, playing their 
first engagement here after a short 
provincial tour have, like many of 
their predecessors, a big reputation 
via bestselling records. And as they 
concentrate to some extent on 
plugging their disclicks, they are 
immediately set for a warm recep- 
tion. Their engaging, stylized har- 
mony vocals register handsomely; 
their most impressive entries are a 

owerful rendition of “Tell Me 

hy” and a highly dramatic inter- 
pretation of “My Hero” from “‘The 
Chocolate Soldier.” A neat gim- 
mick is the way in which they. intro 
“Sluefoot,” which they have done 
for “Daddy Long Legs.” As they 
are getting into their stride, the 
backstage drapes open and the Car- 
den Dancers go into the hectic rou- 
tine. 


Sharing headline honors is Kitty 
Kallen, also making her Palladium 
debut and also known on_ the 
strength of her disks. This petite, 
attractive looker has a disarming 
charm, coupled with the ability to 
sell a ballad in sock style. This is 
particularly evident in the way in 
which she puts over “Little Things 
Mean A Lot.” The gal also has a 
way with the audience and no diffi- 
culty in getting them to participate 
in a novelty entry, “Yes, Yes, Yes, 
No, No, No.” Another strong item 
is her closing number, a_straight 
version of “When You're Smiling,” 
sung with a deep sense of pathos. 

Billy Cotton’s Band, appearing 
here for the first time since the 
maestro’s illness, seems to have 
lost some of its zest. It also ap- 
pears to be suffering from the loss 
of its former comedy pianist, Clem 
Bernard, who died last year. The 
combo has its own lively produc- 
tion style and the vocals are mainly 


ted by Alan Breeze, while Cotton | be 


inspires the comedy business. 
Femme vocalist in the aggregation, 
Doreen Stephens, delivers nicely 
with a couple of songs, “Sandman” 
and “Prize of Gold,” while the rest 
of the aggregation are featured in 
typical numbers like “‘Crazy-Mixed 
Up Compa. “Mambo Italiano” 
and “Bell Bottom Blues.” The 
choral affect in their “Skyboat” 
song is a pleasing switch from their 
former boisterous style. — 

Tony Fayne & David Evans, a 
reliable pair of impressionists, fea- 
ture takeoffs of local sporting ce- 
lebrities,as well as of Billy Daniels. 
Patter is new and bright and the 
act earns warm mitts. 

Another newcomer from across 
the pond is Don Tannen, with an 
unusual mixture of ventriloquism, 
comedy gnd serious impressions. 
Strangely enough, the mixture 
works. His ventro bits are both 
skillful and funny and his takeoff 
of an ex-Nazi officer turned cab- 
aret: artist evokes prolonged au- 
dience .chuckles. In more earnest 
vein, he winds with a realistic im- 
pression of the late George Arliss, 
which is dramatic enough to keep 
the audience hushed. 

The Andrea Dancers have smash 
adagio routine in which the girl 
gets tossed around by her male 
partners. It’s a sterling exhibition. 
Stan Stennett is a local comedian 
for whom there are bright hopes. 
He obviously has talent and a per- 
sonality that projects, but sadly 
needs a new scripter. Some of his 
Zags creak to the point of embar- 
rassment, 

Nino, the dog, who does a ‘solo 
balancing and acrobatic act without 
visible human aid, is always a 
surefire success; this. time 
is no exception.  Picinelli, an 
adroit Continental juggler, does 
his stuff simultaneously with rings, 
clubs, et al. The George Carden 
Dancers open4he shaw with a mod- 
est routine. Entire presentation is 
expertly showcased by the resident 
Skyrockets Orchestra. Myro. 


State, Hartford 
Hartford, May 14. 


Eartha Kitt, Alan Dale, Herkie 
Styles, Denii & Genii Prior, Sam 
Kaplan Orch. 





Current sesh winds up the sem- 
ester’s activities for the State and 
18 years of continuous vaudeville. 
Hobse relights shortly after Labor 


ay. 
Four-act layout is heavy in the 





vocal department with three of the 
turns chirping. Mainstay on the 
marquee and boards is Eartha 
Kitt. Vocalist Alan Dale turns in 
a very commendable crooning job. 

Show tees off with Denii & 
Genii Prior on the boards for a 
short sesh of interpretative danc- 
ing in the modern vein. Boy and 
girl are adept hoofers and go.over 
strongly with their interp of an 
East Indies dance set to American 
music. Some of their matter seems 
better fitted for the small, intimate 
nitery spots. 

Dale follows next with an elon- 
gated sesh of chirping. Tops of his 
vocal offerings igs a series of im- 
pressiong of othe male crooners. 
He winds up to an aud begoff with 
his current recording of ‘Cherry 
Pink and Apple Blossom White.” 

In the trey spot is, comic Herkie 
Styles, who doubles as emcee. 
Fast-talking boy sends out matter 
that goes over the head of the pew 
purchasers. From a cold start, he 
warms his aud. Lays mucho eorn 
about the house, some ripe and 
some green, Overstays his wel- 
come. So-so chirps a.couple of 
numbers. - 

Closing spot has Miss Kitt dis- 
pensing with the pit band in favor 
of a quartet that travels with her. 
Rhythm foursome backs her while 
on the boards. Sultry songstress 
gives forth with a wide range of 
tunes. Singer feeds aud a barrage 
of foreign phrases that’s over their 
heads, but it garners the pew 


plaudits. Accomping her (unbilled). 


are Denzil Best, drams; Gene 

Ramey, bass; Alvaro Escobar, 

piano; Perry Lopez, guitar, . . 
ck. 





Apolle, N. Y. 
Wynonie Harris, Eddie “Lock- 
jaw” Davis Band (11), The Regals 
(4), Freddie & Flo, Jesse Franklin; 
“Isle of the Dead” (U), 


With the Will Mastin Trio star- 
ring Sammy Davis Jr. opening at 
this Harlem vaudery ‘yesterday 
(Tues.), the house brought in a 
stopgap bill Fri. (13) to fill out the 


four intervening days. Wynonie 
Harris, who’s billed as “Mr. 
Blues,” helped punch up the in- 
terim “session via some _ torrid 
rhythm & blues tunes, but the 
overall layout shaped up as large- 
ly mediocre. 

Harris’ routines are best de- 
scribed by the titles of his num- 
rs — “Shake That Thing,” 
“Wasn't That Good?” “Send My 
Baby Home,” etc. He walloped 
the lyrics across in a stentorian 
voice replete with apprepriate ges- 
tures which the aud_ relished 
aplenty. . ; 

Eddie “Lockjaw” Davis’ band, 
comprising three rhythm, three 
reed and four brass, teed off the 
sesh with a frenzied instrumental 
to pave the way for hoofer Jesse 
Franklin. His terping was mild 
but he wound with some frantic 
acrobatics to win an okay recep- 
tion. 

Freddie & Flo, a couple long fa- 
miliar to Apollo patrons, were on 
hand for the comedy aspects. They 
scored with varied material but 
some of their lines, such as those 
used in a mindreading bit, weren't 
even risque—they’re just vulgar. 

For good measure the house 
tossed in the year’s “best amateur 
winners.” Lanky Dolphus Prince 
has a promising voice, Christine 
Clark shows an interesting so- 
prano on _ several ‘spirituals, but 
Olga Ford needs better material 
and timing before she can qualify 
as a professional comic. 

Rounding out the 80-minute lay- 
out were The Regals. Four lads, 
who work with two mikes, dis- 
payer ample animation and fair 

armony in dishing up five num- 
bers ranging from “Gonna Live 
Till I Die” to “Margie.” .Their ar- 
rangements are imaginative and 
their lively demeanor aided them 
in nabbing solid aud response. 

Davis, whose crew backs the 
show nicely, returned prior to the 
finale with a small combo consist- 
ing of himself on sax plus col- 
leagues on drum and a Hammond 
organ. While the grouping might 
be considered somewhat unortho- 
dox, the results produced a listen- 
able beat especially on the ballad, 
“My Secret Love.” Gilb, 


Marion Marlowe’s $6,500 
For Chi Chez Paree Date 


Chicago, May 17. 
Marion Marlowe, since her dis- 
charge from the Arthur Godfrey 
show, has become an uppercrust 
earner. She's been pacted at the 
Chez Paree, here, for $6,500 week- 
ly, starting June 12. 


With that deal, it’s reported her 


feelings toward..Godfrey are get- 
ting friendlier, 





Chicago, Chi 
: Chicago, May 13. 
Mariners (4), Harvey Stone, Pat 
Boone, Hoctor & Byrd, Lou Basil 
Orch; “Marty” (UA). 





This layout is one of the weakest 
seen at the B&K flagship for quite 
some ‘time, but coupled with a 
pic that just copped the top Cannes 
rd, biz should not slump too 
badiy. - 

The Chicago, like Ed Sullivan, 
is surefire insurance for anybody 
who gets fired from the Arthur 
Godfrey show. The Mariners, fresh 
from the axe, top the show here 
and do a creditable job, within 
limits. Group sings in a style which 
is currently not too much the 
vogue: sort of a combination of 
barbershop and_ semi-classical. 
They have no great appeal to, the 
teenage audience, for this style 
is not quite groovey enough to 
elicit bobbysox howls. i 

The Mariners start off with “I 
Want To Live Till I Die” and 
segue with “The Ballad of Davey 
Crockett.” Choice of tunes is not 
too apt, which is well demonstrated 
by these two. The first is a little 
| off the beaten path and the second 
is just about done to death. An- 
other drawback is that the group 
doesn’t have an _ identifying hit 
record, almost a necessity these 
days. They do their most recent 
Columbia etching, “Chee Chee-oo 
Chee,” an English hit as yet little 
known here. In a left-handed ref- 
erence to the Godfrey unpleasant- 
ness; they do “That Old Gang of 
Mine,” for mild response. Group 
does a series of not too faithful 
carbons of Crosby, Ray, et al., and 
-winds up with “The Battle of 
Jericho.” In all, the audience 
doesn’t go overboard for the 
Mariners. a 

Harvey Stone is the comic on 
this bill and handles the chore 
competently. Stone has the poise 
and authority that can-only come 
with seasoning and his constant 
stream of gags keeps the audiefice 
chuckling happily throughout. No 
boffolas, but no eggs either. 

Pat Boone vocalizes this show, 

in a career just launching. Boone 
has an easy stage presence and 
a pleasant voice, but he just 
doesn’t send ’em. He introes with 
“Somebody Loves Me,” a tune best 
suited to a pleasant but uninspired 
voice. He essays a rock’n’ roll 
number, “Two Hearts, Two 
Kisses,” but there seems to be 
an element of life or bounce miss- 
ing in this delivery. Crooner would 
do ‘better to give out with a little 
zest once in a while, rather than 
overdo the casual routine. Chanter 
gets. mild response. 
* The bill is introed by Hoctor & 
Byrd, a real pro dance team. They 
handle their terp chores with 
smoothness and showmanship. Lou 
Basil handles the showbacking with 
the usual expertness. Gabe. 


Pavilion, Glasgow 
Glasgow, May 6. 
Jack Anthony (with Bertha Ri- 
cardo, Jack E. Raymond), O’Duffy 
Bros. (2), Gitsom Sisters (4), Chic 
Murray & Maidie, Cormack & 
Sharp, Manning & Lee, Maureen 
Kershaw, Jackson Girls .(10). 





Jack Anthony, effervescent blond 
Scot comedian with a lively sense 
of fun and strong native appeal, 
heads this attractive layout, and 
tickles customer risibilities with a 
generous quota of laff-fodder. 
Comedian, longtime fave at this 
city-center vaudery, works at a 
fast pace in a series of sketches, 
being capably assisted by femme 
foil Bertha Ricardo and Jack E. 
Raymond. 

Also in the comedy slotting, 
Dave & Joe O’Duffy, both over six 
feet tall, are a Northern Ireland 
duo of funsters who score with 
crosstalk, song and a dash of Emer- 
ald Green blarney. Both have 
thick Ulster (North of Ireland) ac- 
cents, which is out-of-the-rut fea- 
ture of their act, a worthwhile 
book for major circuits. 

Further comedy comes from Chic 
Murray, billed as the Tall Droll, 
and paired with his wife and part- 
ner, accordionist Maidie Dickson, a 
tiny constrasting foil who exits to 
leave him to his comical meander- 
ings. Lanky gangling Scot, gab- 
bing in casual deep voice, roves 
here and there in his discourse, and 
reduces simplest statements to 
comic angle, garnering continuous 
yocks. 

Manning & Lee, pleasant terping 
comedy pair, take care of the hoof- 
ology department, mainly with ac- 
cent on yocks through getting 
themselves tied up via their bodies 
and legs. Gitsom Sisters are four 
fairly satisfying accordion players, 
and Maureen Kershaw, easy-on- 
the-eye brunet, has a _ standard 
brand of pep in a song-and-dance 
spot, though she needs to soften 
her hair style and adopt a more 
out-of-the-rut approach to the sou- 





brette slotting. 
Scot duo, 


Cormack & Sharp, 





score with solid appeal. She gives 


out in “In Love with Wonderful | 
Guy,” and he with “At* Last, At’ 


Last.” Distaffer, highly attractive 
brunet, has much visual appeal. J. 
W. Jackson Girls (10) are a hard- 
working chorus line. Gord. 


Casino, Toronto 
Toronto, May 13. 
Louis Armstrong Sextet, Velma 
Middleton, Zephyrs (2), Arnold 
Dover, Honey Girls (4), Archie 
Stone Orch; “Bait” (Rank). ~- , 





Pgcking in the iabb fans of all 
ages, Louis Armstrong and sextet 
are here in the traditional vaude 
groove for that oidtime blaring 
opening behind the trumpe‘*er fer 
his “Sleepy Time Down South” 
trademark and then the golden 
curtain opening to a terrific audi- 
ence reception. Satchmo and his 
henchmen are on throughout, with 
the maestro generous on the snot- 
light chores of Arvell Shaw, bass; 
Bernett Deems, drums; Billv Kyle, 
piano; Barnev Bigard, clarinet, 
and Trummy Young, trombone. 

Armstrong, of course, is over on 
his gravel-voiced lyrics and scores 
narticularly with bulkv Velma 
Middleton in their comedy duet of 
“You’re Just in Love.” 

Whole Armstrong act, when 
caught, was over big to the enthu- 
siastic customers, plus those solo 
spots for everyone in the sextet. 
Boys, incidentally, were in blue 
jackets and gray slacks. Though 
it’s all Armstrong via the marquee 
lure of those jam sessions, other 
acts are over neatly. 

This goes for Arnold Dover in 
his fine imitations of current screen 
and song stars; the Honey Girls, 
two blondes and two brunets, for 
their swift tumbling and table 
mounts, all run off at top speed; 
and the Zephyrs, on for eccentric 
challenge. taps and _ cross-stage 
sliding splits. McStay. 


i: Palaee, N. Y. 

Tito Rodriguez Orch (14), Leon- 
ardo & Anita, Tony Milo, Maraues 
Sisters (3), Cuban Pete & Mille; 
“Mad at the World” (Indie). 





The Palace has gotten out of its 
eight-acts-a-week rut with this 
first major departure since the 
house resumed vaude _ several 
years ago. It’s gone in for a mam- 
bo festival and for the first time 
the regulars at this house have 
been appraised of the fact that 
there is a type of show business 
other than that which they have 
been seeing for many years. The 
house has a few new faces with 
this show, many from the Latin 
sections of the town. This isn’t 
one of the top Latin lavouts, but 
it has its moments and has the 
virtue of a change of pace. 


The Palace, this week, is the 
Palladium Ballroom with pictures. 
The all-Latin entertainment is 
topped by the Tito Rodriguez orch 
and a set of Latin performers. Two 
of the acts, Leonardo & Anita and 
Tony Milo, have played this house 
previously on_ regulation bills. 
Milo is sufficiently native to do 
his act sans accent. He does his 
impressions of a frantic comic and 
a Johnnie Ray bit to wind up a 
crowdpleaser. Leonardo & Anita, 
with male doing a wide assortment 
of voices, makes its way. 

The Rodriguez Orch may make 
too much noise for the weekly cus- 
tomers, but it’s okay for the new- 
comers to this theatre. With .an 
instrumentation of five brass, two 
reeds, a pair of ~ianos, bass and 


three drums of various dimen-. 


sions,-there’s a lot of volume and 
rhythm. Rodriguez banks too 
much on the efficacy of drums as 


‘entertainment, but otherwise it’s 


a good group. The maestro’s 
songs and incid@éntal terps are on 
par with the average Latin baton- 
eer’s attainments in these direc- 
tions. 

In the act department, the 
Marques Sisters (3) teeoff. They 
are energetic in both the song and 
dance departments and generate 
some steam. They work with a 
drum, marracas and guitar. A tre- 
mendous amount of energy acts as 
an adequate sub for skill in this 
instance. More becoming gowns 
would set them off better. Their 
sequined torero getups for a 
briefie at the finale were more be- 
coming to them. 

Cuban Pete & Mille are a terp 
duo of the type that are fairly fre- 
quent at the aforementioned Pal- 
Jadium and Angel Lopez’ Chateau 
Madrid. They also work franti- 
cally and meet the approval of the 
Latins as well as those contemplat- 
ing the south-of-the-border dances 
as a serious social pastime. 

Altogether, the first all-Latin 
show here comes off successfully. 
There are mambo dance contests 
on the third show of the day dur- 
ing the week and the fourth on 
Satugday. The house looks a little 
strange with an empty pit as the 
band works on stage. Jose. 








Unit Reviews - 
=== Continued from page 62 = 


Martin & Lewis Show 
are A-1 show openers and the Step 
Bros. are spotted next to the clos- 
ing Martin & Lewis marathon. The 
Sieps were hobbled a bit here by 
a small stage but managed to 
equeeze in enough splits to rate a 
salvo of applause. 

Every act, in fact, received what 
normally would be termed an ova- 
tion in Omaha. What promoters 
Don Hammond and Don Romeo 
didn’t gain in ready cash, they - 
must have made up for in cus- 
tomcr good-will. And this should 
be the case throughout the east 
and midwest as Martin & Lewis 
hit the aud trail for three weeks. 

Trump. 


Roller Follies 
(HALLENSTADION, ZURICH) 
Zurich, May 10. 

Harold Steinman .production of 
skating revue in 16 scenes. Di- 
rected by Gae Foster. Conductor, 
Benjamin Schwartz. Stars Nancy 
Lee Parker; features Caroline & 
Tony Mirelli, Judy Baker, Bob 
Grimes, Gene Rogers, Joyce Flores, 
Maureen Ahern, Dick McDonald, 
Connie Peterson, Gaston-Van Ghel- 
der, Gilberte Giorieux, Joan Skin- 
ner, Lou & Frank Vernon; Tommy 
Bishop, repay Himmert, Jimmy 
Lanham, Tina Ramsey, Tom Brit-. 
tain, Sali McClung, Bob Chase, 
Remos Toy! Boys (2), Dalton & 
Bailey (3), Trio Olympiads (Tibor 
Stotz, Josef Tazlari, Andre Fuzesy), 
Vanity Girls and Boys, “Dancing 
Waters,” directed by Bob Nelson. 
At Hallenstadion, Zurich; $1.80 top. 


After a hiatus of three years, 
Harold Steinman has brought his 
“Skating Vanities,” tagged here 
“Roller Follies,” to Zurich again - 
for an 11-day stint at the Hailen- 
Stadion, 6,000-seater stadium on 
the outskirts of town. It is the 
show’s fifth Swiss appearance, hav- 
ing been, introduced to this coun- 
try in 1949 and since then appear- 








jing annually until 1952. B.o. rec- 


ord so far is held by the 1950 
stint, Where 145,000 tickets were 
sold, an alltime record, incidental- 
ly, for any show of this kind here. 

It looks improbable, though, that 
this year’s “Vanities” will come 
even near this figure, since the 
long-awaited first days of warm 
wont have already marred the 
eeoff. 


Highlight of the 1955 edition is 
undoubtedly the “Dancing Waters” 
as operated by Bob Nelson. These 
illuminated fountains are syn- 
ehronized with the rhythm of mu- 
sic for striking visual effects. Am- 
ple use of the attraction is made 
in this show, for maximum returns 
and heavy mitting. 


As usual, some big production 
numbers are among the revue’s 
main assets. Particularly striking 
is the “Merry Widow Waltz” num- 
ber which impresses as a perfect 
blend _of colorful costumes, light- 
ing and graceful skating routines. 
Nancy Lee Parker is'a glamorous 
Merry Widow in this one, as well 
as in several other solo stints, of 
which “Moonlight Sonata” is es- 
pecially effective. 


Compared to previous years’ edi- 
tions, there is a rather limited 
contingent of topnotch soloists this 
time, with most of the single skat- 
ers being good average rather than 
topdrawer personalities. Further- 
more, show’s first part lacks pace 
at times, whereas the second half 
offers a steady flow of solos and 
ensembles, including one of the 
better production numbers, the 
colorful Mambo fantasy, “‘Some- 
body Bad Stole De Wedding Bell.” 

There are three vaudeville acts 
on the bill. Dalton & Bailey (three 
femmes) present a lady-from-the- 
audience-type act, with one of 
them doing some pretty stunning 
trapeze routines in full streetdress. 
Trampolinists Lou & Frank Ver- 
non, billed as Two Zanies, register 


strongly, especially with some 
highly - skillful multiple somer- 
saults. Although dressed up as a 


comedy act, they never go over- 
board just for laughs, their rou- 
tines being strong enough to stand 
on their own. Biggest hand when 
caught went to the Trio Olympi- 
ads, topnotch adagio team with 
bronzed bodies, doing the Greek 
statues type of slow-motion acro 
in grand style. This sort of act 
always is a real-audience-pleaser 


here. Mezo. 
Boston 


Lou Kline, manager of the Co- 
lonial, dark now until next fall, 
is looking for a play to take on 
the road. 

Gloria Vanderbilt reported signed 
for summer stock in New Eng- 
land. Sponsors say play has not 
been picked yet. 
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did qualify this by szying he re- 
ferred mainly to quality of plays, 
‘and that performances by a half- 
dozen assorted actors whom he 
named had made the season ‘‘cer- 
tainly a memorable one.” Dash 
said three plays would rank with 
the best of any preceding season, 
‘in “Inherit the Wind,” “Cat on a 
Hot Tin Reof” and “Bus Stop.” 
“Generally speaking,” advised 
the World-Telegram & Sun’s Wil- 
liam Hawkins, “this seemed to me 


the best season in several years.” | 


The Post’s Richard Watts 4dr. 
thought it a little better than av- 
” erage. So did the Times’ Brooks 
Atkinson. 

Cue Mag’s John. Keating thought 
the season above-average. “Chap- 
man, Kronenberger arfd the other 
annalists should have no trouble 

coming up with’a respectable best 
"40 this season,” he ventured. The 
“Wall Street Journal’s Richard P. 
Cooke thought the season better; 
the New Leader’s Joseph T. Ship- 
ley found it below par. 

The Herald Tribune’s Walter F. 
Kerr reported: “I think it breaks 
down finally to an average season. 


No. 1 Luxury? 
“As an addendum to 
Variety. legit questionnaire, 
the United Press’ Jack. Gaver 
volunteered: 

“I know all of the argu- 
ments about how, proportion-.- 
ately, the theatre’s prices, lag 
way behind those of commodi- 
ties and other items. The fact 
remains, whatever the justifi- 
cation, that the theatre is pric- 
ing itself gradually beyond the 
public’s reach. 1 See 
' “People whe should be go- 
ing. to the theatre simply feel 
that they can get along with- 
out it, _ Whe can biame 





years despite their outrageous 
prices is no valid refutation of 
the argument that prices are 
too high. The stage, as always, 
is the No. 1 luxury expend- 
able to the. average person.” 





It seemed to be running at some- 
thing less than that for two-thirds 
of the way, then with ‘Bus Stop,’ 
*Cat’ and ‘Inherit the Wind,’ the 
dramatic balance was righted. Just 
enough heavy, or reasonably heavy, 
plays came in to add weight.” 

The United Press’ Jack Gaver 
reported that “judged” over a 
period of years, I'd say the season 
was somewhat better than most of 
the very recent ones,. yet nothing 
to get excited about to the extent 
of calling it the best in years, 
which seems to be the judgment 
sae 

The Morning Telegraph’s Whit- 
ney Bolton thought the season was 
better than it has been in some 
years, but took this opportunity to 
criticize his fellow-critics. “Some 
of the critics,” he wrote, “kept 
finding ‘the best play’ month after 
month, which has resulted in some 
confusion in the quotes in ads. One 
man thrice found ‘the best play,’ 
and each of the three separate ads 
quotes him on the subject. This 
may be confusing to theatre-shop- 
pers, but does establish that one 
sound, stout, entertaining play 
after another came along, with hits 
bunched at the end of the season 
and obviously- set. to endure the 
summer and into next fall.” 


‘Saint’ Opera Strange 
Animal to Some Crix 


VaRIETY received some interest- 
ing, offbeat answers to its query 
about the folding of “Saint of 
Bleecker Street.” Bolton caustic- 
ally commented that “the folding 
of ‘Saint’ is a rude commentary 
on the taste level of paying theatre- 
goers. They pretend to taste and 
artistic discernment but flee from 
ah opportunity to prove these vir- 
tues.” 

In the Gian-Carlo Menotti opera, 
staged on Broadway as a legiter, 
won the N. Y. Music Critics Circle 
award as year’s best opera, the 
N. Y. Drama Critics Circle award 
as best musical, and the Pulitzer 
prize for music. It ran on Broadway 
for 14 weeks, or 92 performances. 
Most critics thought that was 
pretty good. 

Hawkins wasn’t surprised at the 
short run. “I never heard of any- 
body running ‘Boheme’ or “Butter- 
fly’ eight times w week success- 





fully,” he said, “and they are 
surely. more pop than ‘Saint.’’ 
“Since it’s an opera,” advised 


Hewes, “it should be pointed out 
that it played more times_ this 


season than any other opera. If it 


had been performed at the Met or 
at City Center, it would have been 
considered a wild success, with 
many extra performances called 
for.” 

Cooke felt that the folding of 
“Saint” was “justified.” “It wasn’t 
up to Menotti’s best,” he declared. 
Shipley’s reply to the query about 
the folding was simply, “Fine!” 
Kerr thought the show “too much 
a work of the technical imagina- 


tion, too distant emotionally, to 
generate enough overwhelming 
word-of-mouth.” 


“To many theatregoers,” opined 
Dash, “opera is anathema. In ad- 
dition, ‘Saint’ reflected a dual per- 
sonality. It was as sensual as cer- 
tain parts of ‘Carmen,” but it was 
also as devctional and as sacred 
as a Passion Play at Oberam- 
mergau. I think the religious ele- 
ment in the play scared many po- 
tential customers away.” 

“Incidentally,” Dash added, “this 
was a good test of the power of 
the critics. Again it was demon- 
strated that the greatest adulation 
by the fraternity will not send ‘peo- 
ple to the boxoffice if they have 
made up their minds in~ advance 
that a certain offering is not for 
their palates.” 

Management Bawled Out 

“Saint” should. not ha been 
classified as a musical, Seitores 
Miss Colby. “It’s category was 
plainly ‘opera,’ and heavy opera at 
that. No performance of the 
‘Ring’ would be considered more 
specialized by purists.” 

Gaver took the “Saint” manage- 
ment te task in his answer. He 
wrote: “I have no sympathy for 
anyone regarding the folding of 
‘The Saint,” which I liked very 


much. 1. You have to recognize}. 


the fact that this sort of thing, re- 
gardiess of Mengtti’s reputation 
and skill, is not going to run two 
years or even a year, no matter 
how good the reviews are. 2. It 
could have run longer than it did 
had the management been more 
astute. It didn’t belong in the 
huge barn where it was produced; 
a more intimate house was called 
for regardless of any arguments 
that it was big backstage and 
needed a lot of room. 

“No matter‘ what anyone says, 
it didn’t need the expensive hook- 
up of 60-some musicians in the pit 
to make it sound well; 40 would 
have been quite adequate. The 
chorus also did not have to be the 
size it was. The big public for this 
sort of thing includes mostly the 
so-called intellectuals or young 
people who fancy themselves as 
budding intellectuals; the long- 
hairs, to put it briefly. Old and 
young, they do not constitute a 
public that will guarantee a really 
long run, especially when the pro- 
ducer feels that he has to have a 
$6 or whatever top it was. At $4, 
he might have stayed in business. 
These people are not generally 
well-heeled. 1 consider it the 
worst case of production planning 
and mismanagement in years.” 

Watts said he had both “sym- 
pathy” as well as “regret” for 
“Saint's” closing. “It’s not my 
type of theatre,” he admitted. At- 
kinson remarked that “to judge by 
letters to the drama editor, many 


‘music lovers did not share my 


complete 
opera.” 
No New Trends 

The critics were asked if they 
noticed any new trends in play- 
writing, subject matter, style, etc., 
during the season. Most did not. 
Bolton replied: “If there is any 
discernible trend, it has been in 
knotting together a related set of 
characters in one set. This is a 
trend arising out of the painful 
economics of the theatre rather 
than out of a singleness of thought 
of playwrights. Whereas realistic 
plays used .to stray in space in a 
sort of feeble grab-at the mobility 
of the movies, now. they are held 
within one tight set and concern 
themselves only with characters 
dependent on each other.” 

Back to Masses 

Cooke, on new trends, said 
“there’s more variety this year, 
and old-fashioned type comedy 
seems to be extinct.” Shipley saw 
the increased number of first plays 
as a good sign, fie 

“The strongest’ ‘new’ trend ‘of 


admiration for this 





the season,-for me” said Kerr, “is 
the sudden reemergence of openly 
méiodramatic ‘pop’ theatre; ‘Wit- 
ness for the Prosecution’ ‘Desper- 
ate Hours,’ ‘Anastasia,,” ‘Bad Seed,’ 
belong to this group. I doubt that 
either ‘Witness’ or ‘Anastasia’ 
would have been produced. five 
years ago (too much below the so- 
called intellectual climate) and it’s 
possible that ‘Hours’ wouldn’t even 
have been written. Very few of 


Gilbert Miller's friends- felt that} — 


‘Witness’ would work here at all, 
being a- perfectly straight-faced 
detective story with no veneer of 
sophistication to lift it off the 
pocket-book level: 
getting a Critics’ Prize. 


“As far as I’m concerned, this is 
great: we've ignored mass tastes in. 
theatre for too long. There is a 
strong possibility of reclaiming a 
whole band of theatregoers that 
has been elsewhere with it, it 
makes for more openly theatrical 
use of the theatre, and I don’t 
honestly believe it does any intel- 
lectual or esthetic damage what- 
ever. It may even help in these 
departments over’ the long haul. 
{Now you’ve got me rewriting my 
boek, ‘How Not to Write a Play,’ 
Simon & Schuster, apvearing next 
week; count it a plug).” > 

Gaver advised: “No particularly 
new trends in writing. Someone 
will. say, how about mysteries or 
melodramas, which have done well 
this season? There’s nothing new 
in these. The cycles come and‘ go 
every few years. Nothing to re- 
mark about. The downbeat, psy- 
chepathie element is not new, 
either; this season there has merely 
been an extension of this. Nothing 
new in style technique or emphasis; 
just a reiteration of things past.” 

“Yes,” said Keating, “there is a 
perceptible groundswell toward the 
play of mood and character, de- 
riving from the ‘character study’ 
type, of shortstory, and midwifed 
to the stage by television, which 


The Brave Producers 


The Morning Telegraph's 
Whitney Bolton doffed a defer- 
ential hat to legit producers in 
the course of a questionnaire 
he filled out for Varrety. 
“Broadway,” he said, “is main- 
taining an exceedingly high 
level of production if examined 
against the horrifying odds 
against success. It is con- 
Sstantly amazing that so many 
producers. have the courage to 
plunge from $75,000 upwards 
On a. production at an agoniz- 
ingly costly time in theatre and 
at a time when there seems to 
be no ‘middle’. show. You 
either have a distinct hit or a 
thunderous flop. It’s a wonder 
most of the producers haven't 
called it a day and a bitter 
day, at that. 

“Nor is this hit or flop, black 
or white status the result of 
outrageous control by the 
critics. It was proved by 
‘Billy Budd* and again by 
‘Saint of Bleecker Street’ that 
critics cannot save a show the 
public doesn’t .want. They 
may help it get up off the floor 
for a week or so, help to get 
it started, but if the public is 
chilly, it dies.” 








has its playwrights working to get 
their opus over in 47 minutes or 
so. The most successful of them 
have discovered that in that time 
you can’t go very deep into char- 
acter if you try to have too much 
happen, so they’ve compromised in 
favor of the play where the focus 
is all on character, and action goes 
by the boards rather than on them. 
That there is a considerable criti- 
cal reaction against the. extremes 
of this trend (even though »that 
reaction may be sometimes**not 
fully conscious) is evident in the 
acclaim with which the critics 
greeted the-.unashamed theatrical- 
ity of “Anastasia,” “Inherit -the 
Wind,” “Desperate Hours,” “Wit- 
ness,” etc.” 


Problem Play Angle; 
Thought Control Lift? 


“Are there too many problem 
plays?” the critics were asked. 
Most thought not. “Never too 
many preblem plays if they are 
well devised and produced” re- 
plied Miss Colby. “It is the prob- 
lem play divest of dramatic punch 
that suffers audience indifference.” 

Bolton volunteered: “No, there 
are not too many problem plays, 
as proved by their popularity. In 
the final add-up, it is the paying 
audience which creates the climate 


it wound up 





of the theatre. If audiences sta 
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‘VARIETY fias a new, unofficial, : unpaid, - volunteer promotion 


' pepresentaive.’ Well, at least he’s doing 


promotion work for this 


sheet, strictly on his own initiative. 
Help-wanted circular letter from John McClain, drama critic 
of the N.-Y. Journal-American, to various legit pressagents,- in- 


cludes a strictly-cuffo plug for Variety. 


It reads in part, “My 


boss ‘has a theory that theatrical interest in the Journal could be 


aided slightly if I did a 


sonalities, etc. 


e-a-week column containing lots of 
names, theatrical forecasts, gossip of the Rialto, bits. about per- 
I plan to do this every Friday, avd naturally I 


don’t -want to copy it ALL out of Variety. Would you, therefore, 
try te send me some stuff each week about your people?” 
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won't be produced. But audiences 
aré. lapping up problem plays at 
this moment. It would be the 
worst kind of idiocy to produce 
plays which are against the grain 
of audience liking.” 

Dash, the exception, remarked 
that outside of “Bad Seed” and 
“Inherit the Wind,” there have 
been no problem plays on Broad- 
way. He thought first that “thea- 
tre patrons were in no mood for 
weltschmerz,” and secondly, that 
“the climate has not been right fo 
so-called problem plays.” 

“When the witch and heresy hunt 
was on,” he added, “and the bleod- 
hounds were sniffing traitors, 
renegades. and subversives under 
every bed, playwrights were not 


taking chances with any point of 


view that might offend the politi- 
cal fundamentalists. The authors 
of ‘Inherit the Wind’ waited sev- 
eral years before preffering their 
work on the monkey trial, because 
they felt the mood of the times 
was wrong for the play. For- 
tunately, the poisonous smog of 
thought control is beginning to 
disperse itself.” 
Increase in Musicals 


Asked whether there was any 
significance in the increase in mu- 
sicals this season, Hewes replied 
“None? except a growing realiza- 
tion on the part of the backers that 
a successful musical can net a 
much greater profit than a success- 
ful play.” 

“None, beyond the proven fact 
that patrons will pay today’s upped 
prices for a good musical rather 
than a straight play,” said Miss 
Colby. Bolton contributed: “If kew- 
pie dolls are what the public dem- 
onstrably wants, a man would be 
a fool to try and sell egg-beaters.” 


“The increase in musicals this 


season indicates twe things,” said 
Dash. “As a barometer of economic 
conditions it shows there is more 


‘investment money around and peo- 


ple are more confident. It alse af- 
fords evidence that theatre patrons 
are still in an escapist mood and 
prefer more frivolous entertain- 
ment to the serious drama or light 
comedies.” 

Gaver groused: “So there were 
a few more musicals, so what? The 


emphasis is on light entertainment, | 


which is acceptable at any time. 
If there is anything to be read inte 
this at all, I'd say that achieving 
light entertainment through musi- 
cals, despite the huge amount of 
work that they entail, is easier than 
finding a playwright who can turn 
out a good music-less comedy. Our 
playwrights are either lazy or un- 


talented or both in this respect.” 


Lack of Classics 

Query on the lack of classic plays 
(except off-Broadway) brought 
pointed rejoindérs. Hewes blamed 
it on high production costs and 
public apathy. “No producers of 
merit deliberately commit eco- 
nomic suttee,” chorused Bolton. 
“With rare exceptions, revivals of 
classic favorites only prove them 
musty and dated,” volunteered 
Miss Colhy. 

Out With Naturalism! 

“Theatre lovers are the main 
source of the off-Broadway audi- 
ence,” advised Shipley. “Broadway 
wants entertainment. The theatre 
should give entertainment plus. 
Most offerings are usually minus 
the plus.”- sie 

“For the first time in perhaps 
30 years,” said Kerr, “the younger 
actors, just moving into the Broad- 
way area, seem to want to know 
how to play the classics. Until now 
they’ve given their all to realism, 
sweating to learn ‘the. method.’ 
Since this was the prevailing pro- 
fessional style, it was always. logi- 
cal that they’d wanted to train 
themselves precisely for the jobs 
they might possibly get. Since 
realism is still the dominant com- 
mercial form, their. present. be- 
havior really amounts to a revolt: 
whether they get jobs-or not, they 
want to learn something .else. 

“To me, this suggests that the 
aon rere 1 actors a1) anes 

try te discard, naturalism, . 
whole or in part, and to shoot a 





scale and size—emotionally, physi- 
cally, vocally. There are also, 
quite obviously trying te learn 
‘technique’ as against ‘sincerity’. 
This is a long-needed corrective, 
and the whole movement strikes 
me as extremely healthy: the very 
least it can do is train actors te 
do a greater variety of roles (no- 
tice how ‘sincerity’ tends te limit 
and type a performer to the one 
or two things he can be ‘sincere’ 
about).” 

“The confinement of the classics 
to off-Broadway,” Dash advised “is 
indicative of an interesting devel- 
opment. It is creating two distinct 
areas or foci of playgoing. If this 
trend continues, Broadway proper 
will be reduced to the commercial 
theatre of entertainment, whereas 
off-Broadway will be the mecca for 
those who prefer the theatre of 
art, the theatre of intellect, and 
the offbeat theatre. In the absence 
of a repertory theatre on Broadway 
dedicated to revivals of the clas- 
sics, it is a wonderful thing that 
we have off-Broadway productions 
that can give us from time to time 
Shakespeare, Shaw, Chekhov and 


Watts saw ne significance in the 
dearth of classics on Broadway. 
“They come and ge in cycles,” he 
said.” Atkinson volunteered that 
“for economic rexsons, off-Broad- 
way is the natural home of the 
classics.” 


Revues Go Off-Broadway 

Critics were asked if they saw 
any significance in revue produc- 
tions having been confined te off- 
Broadway during the season. Hawk- 
ins thought it would seem to re- 
flect costs. “Perhaps more impor- 
tant,” he added, “is the absorption 
of writers by tv, etc.” Miss Colby 
thought somewhat similarly. “Tal- - 
ent, now accustomed te Las Vegas 
salaries, or those from occasional 
tv appearances, cannot any longer 
be beckoned by a reasonable sal- 
ary. A successful Broadway musi- 
cal revue used te feature at least 
three such luring names.” 

Gaver opined: “The revue on 
Broadway is an extremely chancy” 
thing these years. Fina:cially a 
revue isn’t werth whe effort and 
expense. Public acceptance of the 
‘big revue’ has been on the decline 
for years. Off-Broadway attention 
to the intimate and inexpensive 
revue may lead to a revival of the 
form on Broadway ‘where, of 
course, it will no longer be inex- 
pensive and probably will wind up 
behind the financial eight-ball 
again in rather short order.” 

Bolton was more caustic, stating: 
“The revue, as such, is a little thin 
at the elbows and down at the 
heels. Men of wit and whip-crack- 
ing jokes are not writing in the 
revue medium for the economic 
reasons detailed before. The revue 
is for the moment passe. It can be 
done: off-Broadway because of low- 
er salaries and economicaily lev- 
elled: production costs.” 

“You're stealing my Sunday 
piece for this week,” said Kerr, 
“but_all right. Yes, I think the revue 


is about to find itsel? a reasonable 


home. The revue form is special- 
ized; it appeals to a specialized au- 
dience—the audience for satire, 
the audience that doesn’t mind not 
having a narrative. This audience 
isn’t big enough te support a re- 
vue at present production costs: 
most revues of the last eight or 10 
years, even the best of them, have 
either failed or made so little 
money as to be considered very 
poor investments indeed. 

“I think things were tightening 
up for the revue; what manager in 
his right mind really wanted to 
risk so poor a gamble? But in 
adopting the British system, and 
putting révues on an intimate, in- 
expensive, off-the-main-beat basis, 
we may now find a way to have 
them and not lose our shirts in 
the process.-I hope the trend ‘con- 
tinues.” 

Hewes advised that “no matter 
how simply designed, revues are 
almost as expensive as musicais 
and have far less chance of sue- 
cess. (Leonard Sillman has stated 

(Continued on page 74) 
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“Ankles.” “It is. a very ordinary 
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Strains & Sprains From ‘Nukes 


‘In Critics Vs. 


- Few incidents in legit have + 


stirred ‘more trade interest than 
the self-imposed attempts of Broad- 
way colunists and radio-tv’ites to 
é6ffset drama _ critics’ pans’ of 


“Ankles Aweigh” (Hellinger, N. Y.) |- 


by praises and continued plugging 
for the musical. The show stars Bet- 
ty and Jane Kean. Varretry asked 
Broadway reviewers bluntly: .“‘Do 
you feel tle critics were too rough 
en ‘Ankles Aweigh?’ Do you see 
any significance in the concerted 
piugs given this show (or any of the 
legiters) by columnists and tv per- 
sonalities?” The answers contained 
a few surprises, including some 
strong raps at fellow-reviewers. — 


The. World-Telegram & Sun’s 
William Hawkins didn’t think the 
been. too rough .on 


show,” he said. “The whole picture 
is obvious. Most columnists cover 
night club shows; almost no critics 
do. The Kean Sisters are well 
known to the club devotees, not at 
all to the theatre reviewers. If 
the girls had been guided intelli- 
gently with suitable material for 
the stage, they would now have a 
real hit, which I still doubt 
‘Ankles’ will ever be. ’ 

’ “Clearly the columnists defended 
the girls, whom they felt were 
personally lamhasted, so they ap- 
plauded the show. If the Kean 
girls had never appeared in a local 
night club, I doubt whether most 


.. columnists would have sat through 


(Continued on page 74) 


Relocated Shaw Joins — 
~ TV Personality Bard 





As Educational Hypo. 


Shaw and Shakespeare have 
been getting novel treatment in 
New  York’s’ vocational high 
schools. A production of Shaw’s 
“Pygmalion” was relocaled in 
N. Y., while Shakespeare was the 
subject of a presentation utilizing 
the format of the tv show, “This 
Is Your Life.” 

_As part of its speech course, the 
N. Y. Vocational High School put 
on a student-cast production of 
“Pygmalion,” with a..girl from 
“N. Y.’s Third Avenue’’. replacing 
Shaw's original Cockney creation. 
Presentation was later repeated for 
an. invited audience of speech 
teachers and_ selected students 
from other city vocational schools 
as an example of good speech in- 
struction. 

In a: similar vein; the Yorkville 
Vocational High School - recently 
offered -its students a Shakespeare 
Festival by focusing on the Bard 
via a “This Is Your Life” format 
and spotlighting highlights from 
his various plays. 


ANTA TICKET SERVICE 
"TO UP OFF-NIGHT BIZ 


Plans are being formulated by 
the Greater N. Y. Chapter of the 
American National Theatre & 
Academy for a legit ticket service 
for its members. Idea behind the 
move is to stimulate Broadway the- 
atre attendance by members on 
weekday nights. 

Service would include seats at 
reduced prices for shows not sell- 
ing out and a timited allotment of 
pasteboards, probably one pair per 
performance, for the click entries, 
Tickets would be available for only 
Monday-Thursday night perform- 
ances. Company managers would 
inform the ANTA office early each 
evening as to the number of ducats 
available. 

The Chapter hopes to put the 
plan into operation next month. 
Idea has been received favorably 
by John Shubert, of the Shubert 
office; Louis A. Lotito, president of 
City Playhouses and general man- 
ager of the Martin Beck Theatre, 
N. Y., and Richard Myers, presi- 
dent of the Committee of Theat- 
rical Producers. 








4 ° ? 

Dancing’ by van Druten 

John van Druten’s four-charac- 
ter comedy, “Dancing in the 
Chequered Shade,” is scheduled 
for Broadway production next Oc- 
tober by Walter Starcke. 

The author will stage. 
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Columnists Battle’ 





Lace’ Feisty Obiala 


- London, May 17. 
The High Court in London last 


week turned down an application 
for an injunction..by Loew’s Inc., |. 


against Emile Littler, Peter, Dau- 
beny. Presentations and others in 
eonnection with the current pro- 


duction of ‘The Merry Widow” at: 


the Palace ‘Theatre. 

Loew’s claimed that the play was 
being. passed off as an English ver- 
sion of the Gerrnan musical comedy 
“Die Lustige Witwe,” which it was 
not, by the use of ‘the title, “The 
Merry Widow.” 

The personal reps of the com- 
poser, Franz Lehar, and the au- 
thors Leon and Stein asked to join 
the suit as defendants on the 
grounds that Loew’s. was not en- 
titled to copyright at all. They al- 
leged that Loew’s | was infringing 
copyright. 


Claudette to Try 
Mighty in Silos 


Hollywood, May.'17. 

Claudette Colbert will star*in “A 
Mighty Man Is He,” comedy by Ar- 
thur Kober and George Oppenhei- 
mer, to be tried out August 
15 at the Falmouth Playhouse, 
Coonamessett, .Mass. She'll play 
four/weeks in the show at as many 
stocks. 


Walter Fried has an option on 
the script for Broadway next fall, 
with Miss Colbert slated to remain 
with it for the Main Stem appear- 
ance if film commitments don’t 
interfere. Actress, who went from 
the New York stage to Hollywood 
in 1929, returned to: legit briefly 
during the summer .of 1951 in a 
tryout of Noel Coward’s “Island 
Fling” at. the Westport (Conn.) 
Country Playhouse .and the Cape 
Playhouse, Dennis, Mass. 


OPEN SHUBERT, CINCY; 
NOW 3-THEATRE TOWN 


» Cincinnati, May 17. 
The Shubert Theatre, which re- 
cently reverted to ‘legit after 20 
years as an RKO film house, will 
undergo an estimated $200,000 
renovation and become the key 
local stand for touring Broadway 

shows. The house seats 2,100. 


The United Booking Office in 
New York will route touring legits 
into the Shubert-owned _ theatre, 
and the Theatre Guild will book it 
for subscription offerings. The 
house thereby supplants the 2,500- 
seat Taft Auditorium for musicals 
and the 1,300-seat Cox for straight 
plays. 











Cincy a 3-Theatre Town 

As far as the United Booking 
Office has been informed, both the 
Cox and the Taft will continte to 
be available for legit in Cincinnati. 
Marcus Heiman, UBO president, 
said in New York yesterday (Tues.) 
that the Shubert is an attractive 
house for touring shows, since it 
has good capacity, with about 900 
seats on the lower floor. 

Indications are that with the 
Shubert reverting from films, Cin- 
cinnati will be a_ three-theatre 
legit town. It remains to be seen, 
however, whether there will be 
enough touring productions to 
supply three houses. Bookings 
have been lean in recent years for 
the Taft and Cox. 


Routes ‘Spice’ on Tour 
Of Small-City Stands 


“Spice of Life” is the second of 
two shows sent out on an approxi- 
mate three-week tour of Ohio and 
Kentucky by John Fisher this 
spring. Fisher, who's been produc- 
ing plays for limited treks for sev- 
eral years, has just sent out 
“Spice.” . It followed “Fourposter,” 
which wound up its brief spin 
April 30. 

Dates played by the shows in- 
clude Warren and Zanesville, Ohio, 
and Lexington, Ky. ‘A fall trek is 








| planned for ‘ ‘Seven Year Itch.” 
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Widow’ Writ in Laldos 





Son wi Best, Pop | 

Parent-child strawhat est ? 
appearances, a feature of last. 
summer’s stock season,-.are 
getting an early start this year. 
First. on file. involves. Bill 
Hayes and his father, William 
Hayes Sr., who'll appear to-- 
gether in “South Pacific” at the 
Tenthouse Theatre, Highland 
Park, Ill., June 10-19. : 

* The stint will be a dream 
come true for the elder Hayes; 
who’s always had a yen to be 

- @m: actor. .He’ll play Capt. 
Brackett, with his son as Lt. 
Jee Cable. Bill Hayes made — 
his Broadway debut last season 
in the Rodgers-Hammerstein 
musical, “Me and Juliet,” and 
is currently riding the disk 
bestseller lists with his “Bal- 
lad of Davy Crockett”  re- 
cording. 


Authors League In 





Burley Ban Fight 


The Authors League of America 
has joined the American Civil 
Liberties Union in fighting the re- 


| fusal of N. Y. License Commission- 


er Edward T. McCaffrey to license 
burlesque in New York. It has en- 


tered the case as amicus curiae 
(friend of the court). 


The League was. represented. 
with attorneys for the ACLU and 
Thomas J.° Phillips; when argu- 
ments were heard Monday (16). by 
N. ¥. Supreme Court Judge Aron 
Steuer on a motion to compel the - 
Commissioner to grant Phillips’ ap- 
plication for a license to present 
burlesque at the Orpheum Theatre, 
Brooklyn. The judge reserved de- 
cision, . . ‘ 

Charles’ Ballon, of Phillips, 
Nizer, Benjamin & Krim, repre- 
senting the ACLU (also as amicus 
curiae), argued that the Commis- 
sioner’s duthority “provides for the 


licensing of theatre premises, not. 


of productions or entertainments 
performed therein,” and _ noted 
that no question of -defect in the 
theatre, or anything in Phillips’ 
record, is involved the license de- 
nial. 

The attorney asserted that: Me- 
Caffrey’s action is based solely on 
an ebjection to the word “bur- 
lesque” itself, and the assumption 


jthat-a burlesque show is’ per se 


obscene. He argued that although 
the law gives the Commisioner 
the power: to ‘revoke a license 
when obscene shows are presented, 
the guilt must be established after 
the fact, not before, by assumption. 
He cited a long series of judicial 
opinions including several U. /S. 
Supreme Court decisions, outlaw- 
ing such “pre-censorship.” 

The Authors League was repre- 
sented by Irwin Karp, of the firm 
of Hays, St. John, Abramson & 
Heilbron, while Phillips’ attorney 
was. Harold Berg, legal rep of the 
Associated Actors & Artistes of 
America, affiliate of the various 
performer unions including the 
Burlesque Artists Assn., of which 
Phillips is executive-secretary. Mil- 
ton Mollsen repreented the Cor- 
poration Counsel’s office, in’ sup- 
port of McCaffrey’ s denial of the 
license. 


Ohio’s Stadium Theatre 
Season Opens June 28 


Columbus, May 17. 

Ohio State U. will begin its 
sixth Stadium Theatre season June 
28. An eight-week, éight show 
series will be presented in arena 
style. Performances will be given 
Tuesday through Saturday nights. 

Schedule includes “King of 
Hearts,” “Country Girl,” “Remark- 
able Mr. Pennypacker,” ‘Great 
Big Doorstep,” “Lady’s Not. for 
Burning,” “Taming of the Shrew,” 
“Light up the Sky” and “Time of 
Your Life.” 








GOLDEN JUBILEE YEAR 
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' | ber commission to formulate plans 
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For D.C. ‘Presidents’ Hall 
Washington, May 17. 

Another. step. toward creation of 
a national auditorium and cultural 
center for Washington was taken 
last week by the House of Repre- 
sentatives. 

House voted to set up a Sita 


for construction of a civic audi- 
torium which would include a mu- 
sic, fine arts and mass communica- 
tions centre, and which would be 
suitable as an “inaugural hall of 
Presidents.” 

: Bill, sponsored by Rep. James 
H. Morrison (D., La.), provides ‘for 
a. report from the commission -by 
Feb. 1, 1956. . Commission is 
authorized to accept cash and prop- 


Z 


source to build the auditorium. 

This is in line with the promise 
of Robert W. Dowling, head of City 
Investing Co., to launch a cam- 
paign to raise about $15,000,000 in 
private contributions for the 
project. ; 


Blondel in Palm 
For Barns, B way 


Joan Blondell will star in “A 
Palm Tree in a Rose Garden,” 
comedy-drama by Meade Roberts, 
to be presented by” Albert. Selden 
& Morton Gottlieb for four weeks 
in strawhats this summer, with a 
Broadway production slated for 
fall. Jose Quintero will stage. 

An unorthodox angle of the proj- 
ect is that the play will be re- 
hearsed for three weeks, instead of 
the customary one-week for barn 
productions, before opening at an 
undesignated spot in mid-July. No 
designer has been selected for the 
show, which will require a cast of 
eight. _ 

Also on the Selden-Gottlieb pro- 
duction schedule. for Broadway 
next season are the musicals, 
“Amazing Adele” and “archy and 
mehitabel,” with Eddie Bracken 
and Caro} Haney set for the latter. 


SAYS CHARITY GROUPS — 
ADMIRE CONNIE COBLE 


New York. 








Editor, VARIETY: 

Referring to the recent article in 
VARIETY about the Plymouth The- 
atre, N. Y., and the return of the- 
atre party. tickets from charitable 
organizations, I'd like to point out 
that although the. - sponsoring 
groups would prefer to be able to 
return unsold tickets in advance, 
so as to minimize the risk of hay- 
ing seats left over, nevertheless, 
these organizations are very grate- 
ful to Constance Coble, the treas- 
urer of the theatre, for her unfail- 
ing courtesy, her cooperation and 
the precision of her work. 


It has been my observation that 
the charitable organizations having 
dealings with Miss Coble through 
theatre parties at the Plymouth re- 
gard her as an outstanding treas- 
urer whose help has been very 
valuable to them, 

Lenore Tobin. 

‘(The writer is a theatre party 
agent. Ed.) o 


3 Angels’ Given Even 
Chance of London Run 


London, May 17. 

The H. M. Tennent and George 
& Alfred Black presentation of 
“My Three Angels,” a comedy by 
Sam and Bella Spewack (from the 
French play “Cuisine des Anges” 
by Albert Husson) was warmly re- 
ceived at the Lyric opening May 
12, It is given an even chance for 
success, mainly due to Ronald 
Shiner’s popularity. 


George Rose and Nigel Stock 
play the other leads, with Cyril 
Luckham, Hugh Manning and Jane 
Aird featured. Piece has been 
soundly directed by Wallace Doug- 
las. It has been amusingly adapt- 
ed and commendably interpreted. 











Olay Indi Sate 


+ A ‘liberal faction. in ‘Actors 


Equity is rallying to elect its inde- 
pendent ticket in the union's an- 
nual election slated for May 27. 


Besides being pushed through by 


.}@ membership petition, the inde-~ 


pendent slate has been endorsed 
by’ 17 council members: and one 
union officer, Among them is John 
Drew. Devereaux, one of the three 
councillors on the nominating com- 
mittee that selected the regular 
ticket, which is .considered by 
union insiders, to. be generally mid- 
dle-of-the-read. 

Running on the indie card is 
Bill Ross for reelection as second 
vicepresident of the union and Paul 
Ford, Lee Grant, John Kerr, Neva 
Patterson, Muriel Rahn and Hiram . 
Sherman for five-year council 
terms. The indie ticket is also én- 
dorsing certain council candidates 
on the regular ticket, including 
Florida Freibus, Leonard Patrick, 
and William Roerick, incumbents - 
running ‘for five-year term, and 
Jane Seymour, another incumbent 
running for a one-year stay. . 

Of the new candidates, the indie 
faction is aslo sponsoring Cornelia 
Otis Skinner and Edith Meiser. 
Former is up for. a. three-year 


stretch, while latter is in the five-- 


year term. Both have had prior 
experience as council members. 
Regular ticket candidates opposed 
by the indies are Blanche Yurka 
and Ann Thomas, one-time council- 
lors, and Stella Reynolds, Dickie 
Moore, Judson Laire and Emery 
Richardson, new entries. 

Besides. Devereaux, other council 
members who’ve come out in sup- 
port of the indie slate are Miss 
Friebus, Eleanor Wilson, Larry 
Gates, Del Hughes, Joseph An- 
thony, John Forsythe, William Red- 
field, Patrick Scott McKay, Ruth 
McDevitt, George Ives, Rusty Lane, 
Edmon Ryan, Robin Craven, Polly 
Rowles and Mildred Dunnock. 
Frederick O’Neal.. Equity’s third 
veorre has alse endorsed the indie 
slate 


Stolz Steamed Up Over 
London ‘Widow’ Revival; 
Sez Rights Infringed 


Vienna, May 10. 


Robert Stolz, who wrote and 
conducted a new musical version 
of the Franz Lehar operetta, “The 
Merry Widow,” for the New Opera 
Co. at the Majestic Theatre, N. Y., 
in 1943, is burning over the cur- 
rent London revival of the piece. 
The reprise which Peter Daubeny 
Ltd. is presenting at the Palace 
Theatre there, he stated, is “‘using 
partly my adaptation, without hav- 
ing acquired these rights from 
me.” 

Prior to the May 3 opening of 
the London “Widow,” Stolz. assert- 
ed, he warned its producers 
against use of his adaptation but 
they allegedly ignored his ad- 
monitions. Now, the composer says, 
“I am forced to bring a lawsuit be- 
cause they have infringed my 
rights as adaptor. I hate lawsuits 
and that is why I am very much 
upset. I have written to the pro- 
ducers in London and to the pub- 
lishers, but it all seems in vain.” 

Stars of the London production 
are the husband-and-wife team of 
Jan Kiepura and Marta Eggerth, 
both of whom also appeared: as 
leads of the 1943 Broadway pres- 
entation. Latter version, which 
had a new book. .by Sidney Shel- 
don and Ben Roberts, featured 
Melville Cooper. .Daubeny’s Lon- 
don presentation, as revived by 
Victor Leon and Leo Stein, has a 
supporting cast of Viennese play- 
ers. They sing in German.. How+ 
ever, Kiepura and Miss Eggerth 
use English in both dialog and 
song. 


Chatham (Ont.) Church 
To House Legit Group 


Chatham, Ont., May 17. 
This small auto-parts city near 
the Windsor-Detroit area will soon 
have its first professional theatre. 
Mrs, D. P. Robertson, who already 
runs a local children’s theatre, has 
taken a 10-year lease on a former 
Baptist church and has renamed it 
pre) Globe Theatre, to seat about 
300. 
She came here five years ago 
from England, er n 
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Brattle Skeds Bard Series; 


Shelley for Philly; Other Stocks 


Boston, May 17. 

The Brattle Theatre, Cambridge, 
returns to legit this summer with 
a series of Shakespeare revivals. 
(Opening production will be “Henry 
iV, Part I,” beginning July 5, to 
be followed by “Measure for Meas- 
ure,” “Othello” and “Much Ado 
About Nothing.” : 

Bryant Haliday and Michael 
Wager are heading the operation. 
Company will be headed by Jan 
Farrand, Jerome Kilty, Thayer Da- 
vid. Miles Morgan, Cavada Hum- 


phrey, Haliday and Wager. Robert 


Fletcher will design costumes. 


Shelley Winters te Philly 
Philadelphia, May 17. 
With Shelley Winters starred, 
Tennessee Williams’ “Rose Tattoo” 
will be one of the four plays sked- 





ded for the forthcoming summer | 20 


tent-show season at the Playhouse 
in the Park. Series of 13 weeks 
kicks off June 23, Samuel M. Han- 
delsman returns as managing di- 
rector of the municipal operation. 

Other scheduled bills include 
Farley Granger in “The Rain- 
maker,” Jules Munshin in “Stalag 
17” and John Baragrey, and Geor- 
giann Johnson in “Philadelphia 
Story.” 





Westboro, Mass., Opens Early 
Westboro, Mass., May 17. 
The Red Barn Theatre, which 
opened April 15 for its 17th sea- 
son, is again under the manage- 
ment of James Dyas as director. 
Spot is slated to run 30 weeks, 
through next October. 


Parties at Northport, L. 1. 
Northport, L. I., May 17. 

The Red Barn Theatre here is 
continuing to concentrate on bene- 
fit performances for its second sea- 
son, beginning June 28. The Wil- 
liam Hunt operatidén has already 
lined up 29 theatre parties, with 
at least 10 more expected. A 
Wednesday matinee is being add- 
ed to the Tuesday-Stinday evening 
performance sked. 

Among production staff return- 
ees are stage manager-director 
Barbara Kennedy and_ business 
manager Patricia MacLeod. 


Woolf Touring States 

A five-state resort circuit of ap- 
proximately 70 hotels, country 
clubs and bungalow colonies will be 
covered by the Stanley Woolf Play- 
ers this summer. Traveling under 
the banner of the: Civic Drama 
Guild, at least 10 Woolf companies 
are slated to begin a two-and-a- 
half-month summer season June 
20. Headquartering in Liberty, 
N. Y., the Equity troupes will tour 
New Jersey, Pennsylvania, New 
Hampshire, Connecticut and New 
York until Sept. 5. 

Around 60 performers, directors, 
scenic designers and technicians 
will be employed in the various 
companies, which will operate 
seven nights a week for a total of 
more than 700 performances. It’ll 
be the 18th touring season for 
Woolf. For the first time musicals 
will be offered as a part of the 
regular program, with “Brigadoon” 
and a streamlined version of “La 
Traviata” skedded. 











Catholic U. te Olney 
Washington, May 17. 

Players, Inc., ine~« professional 
alumni group of Catholic U. drama 
department, will again operate the 
Olney Theatre this summer, its 
third at the spot. The strawhatter 
unveils June 28 for a 10-weeks sea- 
son. Schedule, to be announced in 
another week or two, is expected 
to list five plays for two weeks 
apiece. Policy will continue to be 
based on a resident company, with 
name guests. 

Olney will have a new managing 
director this summer, Dick Sykes, 
former Catholic U. student, who 
later toured with Players, Inc., 
spent a season on Broadway. 





Show Tent for Columbus 
Columbus, May 17. 

A new summer theatre, using a 
resident equity company plus local 
fill-ins, will open here June 21, four 
miles north of nearby Worthington, 
on a site furnished by WRFD, 
Farm Bureau radio station. Called 
the Playhouse,-on-the-Green, the 
spot will present 10 one-week bills 
Tuesday through Sunday nights. 
Tentative schedule includes “Oh 
Men, Oh Women,” “Dial M for 
Murder,” “Rainmaker,” “Claudia,” 
“Annie Christie,” “Bell, Book and 


-nearby Wallingford, Conn., 





Candle,’ “Angel Street,” “Gigi,” 
“Come Back, Little Sheba” and 
“Fourposter.” : 

The group was formed by Joseph 
K. Weaver, formerly on the staff 
of the Circle-in-the-Square, N. Y., 
and actor and manager ef that cut- 
fit’s Philadelphia theatre. The proj- 
ect is being financed by 600 shares 
of commen and preferred stock. 

Edward Ludlum and Richard 
Snider have been engaged as direc- 
tor and stage manager. 





Des Moines Couples’ Plan 
Des Moines, May 17. 
Howard Orms, director of the 
Des Moines Community Playhouse, 
and Walter Stilley, Technical di- 
rector, plan to produce summer 
Stock in the East this season. They 
will open separate theatres June 


Orms and his wife will return to 
the Merry-Go-Round theatre, Stur- 
bridge, Mass., which they own and 
operate. The Stilleys recently pur- 
chased a spot near Frederick, Md., 
called Mountain Theatre and have 
formed a corporation to operate it. 
It will be the Stilleys’ first venture 
in producing summer stock. 





Original Williams Yarn 
Westport, Conn., May 17. 

- Lucile Loertel unshutters her 
White Barn theatre June 12 with a 
production of “3 Players of a Sum- 
mer Game,” 
short stofy from which siemmed 
nis “Cat on a Hot Tin Roof.” Story 
originally appeared in the New 


‘Yorker in 1952. 


Performance will be for benefit 
of New York chapter of the Ameri- 
can National Theatre & Academy. 





‘Flute’ at Hyde Park 
Poughkeepsie, N. Y., May 17. 

Robert Saffron’s “The Reluctant 
Flute,” which has been under op- 
tion by several Broadway manage- 
ments, will be tried out the week 
of July 19 at the Hyde Park (N. Y.) 
Playhouse, with Jocelyn Brando 
as femme lead. It'll be one of 
seven productions in which the 
actress will appear. 

The barn, operated by Polly Mc- 
Culloch and George Quick, begins 
its second season June 14. Opera- 
tion will also use stars this sum- 


mer. Fred Sadoff will be director | 


and Edward Lansbury designer. 





Huntington Returns to Spa 
Saratoga, N. Y., May 17. 
John Huntington, returning for 
his ninth season at the Spa Sum- 
mer Theatre here, will have a staff 
including Marcia Dealy as p.a., suc- 
ceeding Klaus Kolmar; John Jen- 
sen, scenic designer, succeeding 
Peg Crossfield (Mrs. Kolmar) and 
Don Lochner as general production 
assistant and .character man, suc- 
ceeding Cl¥de Waddell. 
Opening bill will be 
Waltz.” 


“Great 


Barn at Wilmington, N. C. 
Greensboro, N. C., May 17. 

Sam Taylor and Claude West 
have announced organization of 
the Cape Fear Summer Theatre at 
Wilmington, N. C., as a summer 
project, opening June 29. 

Productions scheduled are “Caine 





Mutiny Court Martial,” “Hasty 
Heart,” “Our Town,” and “Girl 
Crazy.” 





Oakdale Expands Season 

New Haven, May 17. 
The Oakdale Musical Theatre 7 
wi 
have a new tent this summer, in- 
creasing the seating capacity from 
1,500 to 1,800. The season will be 
expanded from 1I2*to 14 weeks, 


Schedule includes “Song of 
Norway,” Jtine 14; “Roberta.” 
June 21; “Pal Joey,” June 28; 


“Wish You Were Here,” July 5; 
“High Button Shoes,” July 12; 
“Girl Crazy,” July 19; “Wonderful 
Town,”. July 26; “Naughty Mari- 
etta,” Aug. 2; “Gentlemén Prefer 
Blondes,” Aug. 9; “Best Foot For- 
ward,” Aug. 16; “Paint Your 
Wagon,” Aug. 23, and “South Pa- 
cific,” Aug. 30. 


Avondale Changes Hands 
Indianapolis, May 17. 

The Avondale Playhouse here 
has been purchased by a group ‘of 
local businessmen and will open 
June 18 for an 1l-week season. It 
was previously operated by Paul 
Sicanoff as the Town and Country 
Playhouse. Production staff will in- 
clude William Tregoe, director; 
Paul Phillips, stage manager, and 
Jo Rosner, general manager, all 





Tennessee Williams. 





Not So Faaast! 


Robert K. Adams is going 
in for longrange bookings at — 
his Flint (Mich.) Musical Tent 
which begins its initial season 
June 17. Although: most estab- 
lished canvas-top operators are 
still lining up production for 
the coming summer son, 
Adams says he is already 
-booking for 1956. 

According to’ an announce- 
ment of last week, next year’s | 
Flint sked includes “Kismet,” 
as the opening bill, plus “Won- 
derful Town,” “Girl in Pink 
’ Tights,” -*Floradora” and 
“Black Crook.” : 


_ ene AA TEEPE LATE ET LIE TOIT SLE ES 


previously associated with the op- 
eration. Only play set so far is 
“The Constant Wife,” with Sylvia 
Sidney starring. 

ouse is on the Stage & Arena 
Guild of America circuit. It is not 
connected with the Town 'n’ Coun- 
try Playhouse, Clarence, N. Y., an- 
other SAGA affiliate, which begins 
its second season June 21 under 
the management of Nancy Edwards 


and Judy Marrus. 


‘Wagon’ to Start Cohasset 
Cohasset, Mass., May 17. 
The South Shore musical tent 
will uncork its season here June 
24 with “Paint Your Wagon,” and 
the schedule will run through 


Sept. 3. 

David Marshall. Hotzmann re- 
turms as m director, with 
Ralph Roberts, general manager; 
Hans Busch,’ stager; Arthur Norris, 
musical director, and George 
Campbell, p.a. 


Stock Items 


Farley Granger in “The Rain- 
maker” will open the summer sea- 
son June 27 at Gail Hillson’s 
Triple Cities Playhouse, Bingham- 
ton, N. Y., with Shelley Winters 
pencilled in for the week of Juiy 
4 in “Wedding Breakfast”... 
William J. Cornell, pressagent 
during the regular legit season for 
the Shubert, Detroit, returns this 
summer as p.a. for the Cape Play- 
house, Dennis, Mass. . . « 
Booth, who will star in four shows 
at Dennis, is summering in Chat- 
ham, Mass., a few miles further 
out the Cape. She bought a cot- 
tage there two years ago but has 
never had time to occupy it. 

Lee-Grant will star in two plays 
this summer at the Westchester 
Playhouse, Mt. Kisco, N. Y... . 
Norman Vein’s “Crime of Inno- 
cence” will be tried out the week 
of Aug. 15 at the Lakeside Thea- 
tre, Lake Hopatcong, N. J... . 
Walter Cassel and his wife, Gail 
Manhers, will co-star in three pro- 
ductions at the Flint (Mich.} Musi- 
cal Tent, which begins its first sea- 
son June 17. « 

The Malden Bridge (N. Y.) Play- 
house begins its 10th season June 
21. It'll be the second summer as 
an Equity operation ...A new 
revue, as yet untitled, by Bob and 
Chaurcey Skilling, will be pre- 
sented this summer at the Star- 
light heatre, Pawling, N. Y., 
which starts its 22d season June 28 
... “The Snugrats,” by James Leo 
Herlihy and William Noble, will 
be tried out the week of July 18 
at the Westport (Conn.) Country 
Playhouse under the production 
auspicies of Lyn Austin, Thomas 
Noyes and Roger L. Stevens. 

A touring package of “Caine 
Mutiny Court Martial” has been 
organized by actor Richard Poston, 
who’ll also be in the cast. Poston 
is currently appearing on Broadway 
in “Inherit the Wind” . . . Totem 
Pole Playhouse, Fayetteville, Pa., 
begins an 11-week season June 20. 
... Aaron Frankel is resident di- 
rector of Buck County Playhouse, 











New Hope., which began. its season 
last Friday (13) with “King of 
Hearts” ... “Kismet” will windup 


the Lambertville (N. J.) Music 


Circus season this summer with a |. 


three-week run beginning Sept. 6. 
. . « Gloria Vanderbilt will tour 
the strawhat circuit this summer 
in “Picnic.” 

Arianne Ulmer, daughter of film 
director Edgar Ulmer, has been 
signed for the summer at the 
Casino, Newport, R. I. . . . Seott 
Brady will star in summer stock 
tour of “Picnic” along the Atlantic 
seaboard in July and August... 
Sig Herzog has written a new 
version of the Franz Lehar oper- 
etta which John Kennedy will 
present as “The New Merry Wid- 
ow” at the St. Louis Municipal 
Opera this summer. Barbara Perry 
will play a new top character in 
two new production numbers. 

La Jolla Playhouse opens its 
ninth -season June 28, with a five- 
play slate running Sept. 4. John 
Swope again will be executive 
producer for group headed by 
Derothy McGuire, Gregory Peck 
and Mel Ferrer. Miss McGuire will 
star in one of the quintet, but other 
two stars won't be available. 


As a serious “‘societaire” of the distinguished Comedie Francaise one 
of its w.k. actresses, Mony Dalmes; doesn’t always make with the 
cheesecake, but the .N. Y. World-Telegram & Sun seemingly chose te 
publish a boudoir shot of her last week. Only difference was that they 
gave the chemise shot a higher bodice. It was part of an exclusive 
interview with the wife of Claudius Charles Philippe (“Phillippe of the 
Waldorf”) ang the fact that next Oct. 25 will mark the Comedie Fran- 
caise’s first American engagement in its 275-year history, when 
Moliere’s “Bourgeois Gentlemen” will be presented with the blonde star 
to. be followed by other repertory. 
tioned as the showcase. 

Because of her Comedie Francaise commitments, Mlle. Dalmes and 
her husband see each other only with flying trips between New York 
and Paris. Because of her regard for the hotel executive, an American 
citizen for many years, Miss Dalmes did 
Francaise to Moscow when the Iron Curtain was lifted on a ciil- 
tural exchange pitch last year. 





Dave Chasen, longtime foil for the now ailing Joe Cook, staged a 
plush “road company” reunion of the 67 Steps Club at his Sherry- 
Netherland apartment, during N. Y. visit of the Hollywood res- 
taurateur and Mrs. Chasen.. Mark (AP) Barren, the N. Y. Post's 
Richard Watts Jr., Saul Abraham, lengtime g.m. for Jones & Green, 
producers of Cook’s legit musicals, composer Lewis F. Gensler and 


‘a couple of others participated in the reunion at the Sherry-Nether- 
| land Hotel 


apartment owned by MCA prexy Lew Wasserman, at which 
Chasen guested. 

The 67 Sage Club stems from that number of steps to J&G office 
above the balcony of the old 48th St. Theatre, where Cook, Chasen, 
the producers, et al., would meet every late afternoon to “pour.” This 
was in the Prohibition era, and one of the assorted free pubs where 
the Broadway reporters who covered legit would. congregate regularly. 





“3 For Tonight,” which closes June 18 at the Plymouth, N. Y., is 
booked te open June 27 in Los Angeles, without Harry Belafonte, whe 
drew rave reviews. Although the revue has been doing capacity busi- 
ness on Broadway, mostly on the strength of previously-scheduled the- 
atre parties, there has been relatively little boxoffice sale and slim 
broker call. That is no surprise to producer Paul Gregory who, it 
turns out, originally planned for only a 10-week Broadway run, and 
signed _Belafonte for that. period, to costar with Marge and Gower 
Champion. After offering to stay with the show for 20 weeks, or 
whatever length of time Gregory specified, Belafonte signed for a 
Las Vegas nitery engagement to follow immediately after June 18, 
when Gregory informed him the New York run would terminate. 





Students at the Pasadena Playhouse were advised last week by film 
director Henry Koster to continue their stagé training rather than try 
to crash motion pictures,on nality and looks alone. “I vastly pre- 
fer working with stage-trained people, especially since the advent 
of the wide screen,” the director told more than 100 prospective actors 
in a question-and-answer session. “I have yet to meet anyone with 
the necessary combination of personality, talent and looks, with em- 
phasis upon talent, who did not rise to the top. 

“Hollywood always is on the lookout for new faces to capture the 
fancy of the public. You will be discovered if you have what it takes. 
The best way to be discovered is to get on the stage and act.” 





Richard Rodgers and Oscar Hammerstein 2d have donated two schol- 
arships for full tuition for a year’s training.in the American Theatre 
Wing Professional Training Program. They may be used in an branches 
or classes of the Wing operation and will go to two candidates chosen 
by competitive auditions in the fall. Other scholarships recently con- 
tributed are the Helen Hedeman Memorial Fund, the H. Wendell En- 
dicott Memorial Scholarship and the Drama League Scholarship. 





Apparently as a farewell dig at the critics, who gave the show one 
of the season’s worst roastings, the management of the off-Broadway 
production of “Safari” took a small display ad in last Saturday’s (14) 
New York dailies to note that “the audience raved, the critics ranted.” 
Several unfavorable critical quotes were printed, btu no’ favorable 
opinions were cited. The revue folded the following night, Sunday 
(15) at the Barbizon-Plaza Theatre, N. Y., after five performances. 





Possibility of organizing an actors’ and playwrights’ workshop in 
Fairfield County, Connecticut, will be discussed by loca! residents 
next Sunday afternoon (22) at a cocktail party at the White Barn 
Theatre, Wesiport, Conn. Lucille Lortell, founder-cirector of the 
spot,-has offered its facilities for such a project. She has in mind to 
have the professionals operate the workshop entirely on their own. 


“~ 
Legit Bits 
Anton Coppola, current conduc-| the producer field, and are, read- 
tor of Feuer & Martin’s “Boy /|ing scripts in search of a suitable 





The Broadway Theatre is men- 


net accompany the Comedie 


John Garvey, 





Friend,” has been appointed gen- 
eral musical director for the pro- 
ducer’s future productions, while 
Henry Topper continues as the 
firm’s orchestra rsonnel super- 
visor .. . Frederick Dvonch_ re- 
places Franz Allers as musical di- 
rector of “Plain and Fancy” next 
Monday (23) ... David Cole sails 
for England tomorrow (18) aboard 
the Queen Elizabeth after several 
months in N.Y. 

Ruth Ford, Philip Bourneuf and 
Frances Reid will star in the Bos- 
ton (Mass.) Arts Festival produc- 
tion of “Skin Of Our Teeth,” 
which will be presented in the 
Boston Public Garden June 15-18 
... Supreme Court Justice Henry 
Clay has greenlighted the transfer 
of the Theatre de Lys to Louis 
Schweitzer . . . Playwright Robert 
Anderson and his wife, Phyllis 
Anderson, MCA literary agent, 
left for Europe last Monday (16) 
. . - Ruth Gillette succeeded Reta 
Shaw in the Broadway production 
a hae Game” last Monday 
( 


Vincent Jacobi Sr. has been elect- 
ed president. of the stagehands 
union. Others* voted into office 
were Thomas H. Fitzgerald, veepee; 
John C. McDowall, secretary; 
treasurer; William 
Gorey, financial secretary, and 
John Goodson and George McCor- 
mack, business managers. - 

Robert Downing and Daniel S. 
Broun, stage managers of “Cat on 
a_ Hot Tin Roof,’ intend, to enter 





vehicle . .. Jose Quintero and Leigh 
Connell have optioned a new un- 
titled play by Marc Brandel, for 
Broadway production next fall... 
“Highway Robbery,” an _ Israeli 
comedy by Moshe Shamir, will be 
presented in English at the off- 
Broadway President Theatre next 
fall as the initial production of the 
Heritage Group Theatre. 

Jay Wolf, formerly with the 
Jules Ziegler agency, is now with 


‘the Milton Goldman office... 


“Grassroots Theatre,” by Prof, 
Robert Gard, of the U. of Wiscon- 
sin, has been published by thé U. 
of Wisconsin Press ... The Helen 
Hayes benefit performance May, 7 
of “Gentlemen, the Queens,” at 
the Solebury School, New Hope, 
Pa., grossed $2,100, with proceeds 
going to the drama club of the 
school, where the star’s son is a 
student... The off-Broadway 
Phoenix Theatre is kicking off a 
subscription campaign for next 
season with a_ special - luncheon 
next Friday (20) at the Tavern-on- 
the-Green, N.Y. 

Irving Jacobson-and Irving 
Grossman have renewed their 
lease on the Second Avenue Thea- 
tre, N.Y., and will present a Y’‘*- 
dish-American musical at the hoz e 
next October ... Maurice Valency's 
“Thracian Horses,” with Martyn 
Green starring, will be presented 
by Brandeis U., Waltham, Mass., as 
one of the offerings of the annual 
Festival of the Creative Arts to be 

(Continued on page 69) 
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Closings Spur Chi B.0.; King’ $31,500, 
Dehorah Sock $3340, ‘Trap’ $15,10 





’ Chieagd, May 17. 

. Closing week rush at two of the 
three shows. gave a slight fillip te 
biz here. last week. Departures of 
“King and 1” after 24. weeks and 
“Tea and Sympathy” after 10, 
leaves “Tender Trap” as the sin- 
gleton Loop entry. 

“Can-Can” is due. Aug. 3. at the 
Shubert, but “House of Flowers” 
is no longer a summer prospect. 

Estimates for Last Week 

King and 1, Shubert (25th wk) 
($5; 2,100) (Patricia Morison). Over 
$31,500 (previous week, $26,600); 
exited ‘Saturday (14) to resume 
tour. - 

Tea and Sympathy, Blackstone 
(10th wk) ($4.50; 1,500). (Deborah 
Kerr). Almost $33,400 (previous 
week, $26,300); left town Saturday 
(14), resuming tour. 

Tender. Trap, Harris (5th wk) 
($4; 1,000) (Kent Smith, K. T. 
Stevens, Russell Nype). Over $15.,- 
100 (previous week, $13,300). 


Kate’ Hot $61,200, 
‘Men’ $19,400, L.A. 


Los Angeles, May 17. 

Two shows chalked up excellent 
records last week, with “Kiss Me, 
Kate” topping its first week record 
and “Oh Men, Oh Women” indicat- 
ing a profitable run. 

Estimates for Last Week 
Kiss Me, Kate, Philharmonic Aud 





Robert Wright, Harold Lang, Pat 
Crowley). Civic Light Opera Sea- 
son opener climbed to a great tax- 
free $61,200. 
Qh Men, Oh Women, Carthay 
Cirele (1st wk) ($3.30; 1518) (Fran- 
chot Tone, Gig Young). Nearly 
$19,400 for the initial week. 

This Is Your Life, Mendel, Civic 
Playhouse (12th wk) ($3.30; 4006) 
Lng Fuchs). Same as_ before, 


$4.000. 

Finian’s Rainbow, Hollywood 
Repertory (17th wk) ($3.30: 2761. 
(Charles Davis). Up a trifle to 


$1,900. 
Legit Bits 


== Continued from page 68 = 


held June 7-11 ... The Theatre 
Guild has added Bill Hoffman’s 
“Affair of Honor” to its production 
sked for next season. 

Kathy Farrell has succeeded 
Constance Brigham in the e yier 
in Tahiti” segment of “All ih One” 
. . . Richard Koellmar left for Lon- 
don last Wednesday (i1) for con- 
fabs on the West End‘ production 
of “Plain and Fancy” . . . Joseph 
Anthony returned to the cast of 
“Anastasia” last Thursday (12) 
after a 10-day leave during which 
Carl Lew subbed. 








‘Game’ Wow $63,300 (10); 


Minneapolis, May 17. 
..As expected, the touring “Pa- 
jama Game” wrapped up the town 
last “week, Barnering a walloping 
$49,400. in eight performances 
from last Wednesday (11) through 


Sunday night (15) at the 1,800- 
seat Lyceum, at $4.95 top. The 


/ musical went clean at all five 


evening shows, and had just a few 
empty seats at the three matinees. 


That wound up.the local The- 
atre Guild-American Theatre So- 
ciety subscription season with five 
shows, compared to a promised 
six. The other four on the list in- 
cluded “Picnic,” “Tea and Sym- 
pathy,” “Tender Trap” and Sailor’s 
Delight.” Non-subscription offer- 
ings were “Naughty Natalie,” 
“Moon Is Blue” and this wecek’s 
Dublin. Players. Set to open the 
1955-56 subscription season next 
August is “Solid Gold Cadillac.” 





Mops Up in St. Paul 
St. Paul, May 17. 

“Pajama Game” racked up al- 
most $13,900 gross in two perform- 
ances last Monday-Tuesday (9-10) 
at the St. Paul Auditorium before 
moving across the river for five- 
day stand at the Lyceum, Minne- 
apolis. * 


| St. Paul Theatre, seating 2,800, 
(2d wk) (2,670; $4.90) (Jean Fenn, ; 


Guys’ Good 23446 
Tailor’ 66, Philly 


Philadelphia, May 17. 

“Guys and -Dolls” got a fair 
reception Jast week in a _ pop- 
priced return at the Forrest, but 
“Once Upon a Tailor” dropped sev- 
eral stitches in its stanza at the 
Walnut. 

Local ‘interest ceaters in “Seven 
Year Itch,” in for a three-week 
stand at the Forrest, subject to ex- 
tension if biz warrants. Mail order 
agvance and Theatre Guild-Amer- 
ican Theatre Society subscription 
reached approximately $50,000 for 
the comedy, which opened last 
night (Mon.). 

Estimates for Last Week 


Guys and Dolls, Forrest, (M) (ist 
wk) ($3.60); 1,760). Good press 
greeted tuner back for fourth 
visit here; nice $23,500. 

Once Upon a Tailor, Walnut (C) 
(2d wk) ($4.20; 1,340) (Osear Karl- 
weis). Tryout never got started 
after its sad opening and newspa- 
per brushoff, starvation at over 





Herbert Bayard Swope Jr. has | $6,000 


optiond Eugene Raskin’s “Old 
Friend” for Broadway production 
next fall under his own direction. 
Another Raskin play, “Last Is- 
Jand,” is scheduled for Broadway 
production by Haila Stoddard, Rob- 
ert O’Byrne and Richard Dunn... 
Henri Caubisens, production stage 
manager for Cy Feuer & Ernest 
H. Martin, will direct the produc- 
tion of “Guys and Dolls,” being 
put on this summer at the Royal 
Nevada Hotel, Las Vegas. 

“White Sheep of the Family,” 
with Edward Everett Horton star- 
ring, played to capacity business 
during a_ two-week stand at the 
Fred Miller Theatre, Milwaukee, 
taking in a total gross of $13,627 
On a potential capacity of $14,424, 
with press tickets and_ theatre 
party ¢ommissions cutting into the 
take ... Tom Hammond will be 
general manager for Armand 
a production of “Wooden 

ish.” 


Current Road Shows 


(May. 16-28) 
Dear Charles (Tallulah Bankhead)—Al- 
@azar, S. F. (16-21). 
King and | (Patricia Morison)—Para- 
— Toledo (16-21); Shubert, Det. (23- 
) 


Kismet — Shubert, Det. (16-21; Taft 
Aud., Cincy (23-28). 

Pajama Game (Fran Warren, Larry 
Douglas, Buster West)—Aud., Portland, 
Ore. 17-22); Moore, Seattle (24-28), 4 

Seven Year itch (Tom Ewell)—Forrest, 
Phil. (16-28). 

Seventh Heaven (Gloria DeHaven, Ri- 
eardo Montalban, Paul Hartman) (tryout) 
Shubert, Bost. (16-21). 

Solid Gold Cadillac—Playhouse, K. C., 
Mo. (16-21); Biltmore, L. A. (23-28). 

Tea and Sympathy ‘(Deborah Kerr)—4 
Geary, S. F. (18-28). , 

Teahouse ef the August Moen (Burgess 
Meredith, Scott McKay)—Curran, S. F. 
(16-28). 

Tender Trap (Kent Smith, K. T. Ste- 
¥ens, Russell Nype)—Harris, Chi, (16-28). 





‘Cadillac’ So-So $16,000, 
Holdover Week, St. Loo 


' St. Louis, May 17. 

“Solid Gold Cadillac,” ending 
the season for the American The- 
atre, drew a moderate $16,000 for 
its second week, after grabbing 
$16,400 for initial stanza. 

The house was scaled to $3.92. 
Loring Smith and Ruth McDevitt 
had the top roles. 


‘Romeo’ Fair $3,300 (14) 
In Rochester Stock Run 


Rochester, N. Y., May 17. 

Arena Theatre’s modern dress 
version of “Romeo and Juliet,” 
drew a fair $3,300 for 14 perfor- 
mances ending Sunday night (15) 
at $2.20 top in Omar K. Lerman’s 
and Dorothy Chernuck’s 300-seat 
theatre-in-the-round. 


Tonight (Tues.) is Diamond Ju- 
bilee Production night at the 
house. Arena’s 75th production, 
“Caine Mutiny Court Martial,” 
opens for a three-week run. Her- 
bert Boland directed, with John 
Alien and Rebert Donley as leads. 


Scheduled N. Y. Openings 


(Theatres indicated if set) 
_ Once Upon a Tailor, Cort (5-23). 
} » Seventh Heaven, ANTA Theatre (5-26). 
Aimost Crazy, Longacre (6-20). 
First Edition, Bijou (7-7). 

















OFF-B’WAY 
One-Act Bill, Gr’n’w’ch Mews (5-25). 
. ‘Previ n 68) - 


In Mpls.-St. Paul Split! s: 





‘Kismet’ Juicy $49,400 
In Ist Week, Detroit 


Detroit, May 17. 

“Kismet” scored a smash $49,- 
400 in first week of fortnight’s en- 
gagement at the 2,050-seat Shu- 
bert. Top is $6.60 weekends, $5.50 
other evenings. Next week should 
sell out. A $90,000 advance already 
is in Shubert till for “King and 1” 
which opens a six-week stay May 


The 1,482-seat Cass is dark, with 
no bookings in sight. 


Teahouse $43,009, 
Tallu $25,200, S. F. 


San Francisco, May 17. 


With two hot shows in town, 
legit business was at a solid pace 
all last week. Adding “Tea and 
Sympathy,” starring Deborah Kerr, 
opening tomorrow (Wed.) at the 
Geary, next week should rack up a 
big gross total. Good weather 
helped the take all last week. 

Estimates for Last Week 


Teahouse of the August Moon, 
Curran, (12th wk) ($4.40; 1.7538) 
(Burgess Meredith, Scott McKay). 
Up again, this time to over $43,000, 
a jump from last week’s $42,300; 
in its final two weeks here. 

Dear Charles, Alcazar (lst wk) 
($4.40; 1.147) (Tallulah Bankhead). 
Nearly $25,200 after a strong open- 
ing and good reviews for the star, 
if not for the play. 


Current British Shows 


LONDON 
(Figures denote premiere dates, 
_ All Fer Mary, Duke York (9-9-54). 
Bad Seed, Aldwych (4-14-55). 
Bell, Book, Candle, Phoenix (10-5 54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 


Crazy Gang, Vic. Pal. (12-16-54). 
Desperate Hours, Hipp. (4-19-55). 
Diary of Nobedy. 

Dry Rot, Whitehall (8-31-54). 

Follies Bergeres; Wales (4-9-55). 
intimacy At 8:30, Criterion (4-29-54). 
Jazz Train, Piceadilly (4-26-55). 

King and |, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 

Lovers, Winter Gard. (5-6-55). 
Matchmaker, Haymarket (11-4-54). 
Merry Widow, Palace (5-3-55). 

Midnight Family, Arts (5-4-55). 
Mousetrap, Ambas. (11-25-52). 

My 3 Annmets, Lyric (5-12-55). 

Old Vic Rep, Old Vic (9-9-54). 

Sailor Beware, Strand (2-16-55). — 

St. Joan, St. Martin’s (2-8-55). ~ 
- Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Simeor & Laura, Apollo (11-24-54). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
T Aug. Moon; Her Maj. (4-22-54) 
Tender Trap, Saville (5-3-55). 

20 Mins. South, Players (5-10-55), 
Uncertain Joy, Royal Ct. (3-31). 
Wenderful Town, Princes (2-23-55). 


SCHEDULED OPENINGS 
Mr. Pennypacker, New (5-18-55). 
Inte Thin Air, Globe (5-19-55). 
Happy Returns, New Water (5-19-55). 
Reluctant Deb, Cambridge (5-24-55). 


CLOSED LAST WEEK 
Different For Men, Duchess (4-11-55). 
Beatrice Lillie, Globe (11-24-54), 








wun 








TOURING 


~Airs on a Shoestring 
Appointment With Death 
Beatrice Lillie 


D‘Oyly Carte Opera 
Emelyn Williams 

Fine Feathers 

Gay Venetians 

Guys and Dolls 

' Am a Camera 

isle of Umbrellas 

it’s Never Tee Late 
Joy of Living 

Joyce Grenfell Requests 
Kintech Players 

Little Hut 

Manor ef Northstead 
Moon Is Bive 

Private Lives 

Reluctant Debutante 
Room Fer Two 
Sabrina Fair 

Seagulis Over Serrente 
South Pacific 

Tiger at the Gates 
Time Remembered 
Wedding in Paris 
Witness for the Frosecution 
Women of Twilight 
Zip Gees a Million 





Bway Previewing 
‘Yankees $49,600, 





Broadway continyed to drop last 
week, with several shows hitting 
riew lows. The sezsonal decline is 
expected to continue, spurring the 
‘usual rash of summer closings. A 
| number of productions are already 
| operating on a marginal basis. 
The number of _ capacity-gross 
‘shows last week slipped to. nine 
from the previous stanza’s total of 
'10. Except for “South Pacific.” 
‘which wound up _ its two-weck 
limited run at the City Center last 
Sunday (15), there were no clos- 
ings last week, but “House ef 
Flowers” has moved up its folding 
date to next Saturday (21). 

Besides “Finian’s Rainbow,” 
which preems tonight (Wed.) at 
the Center, there are only two 
other openings due this season, 
“Once Upon a Tailor” and “Sev- 
enth Heaven.” 

Estimates for Last Week 

Keys: C (Canedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). : 

Other parenthetic designations 
refer, respeccively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax.. 

All in One, Playhouse (3-bill) 
(4th wk; 31; $4.60-$3.90; 994; $21,- 
865) (Maureen Stapleton, Myron 
McCormick). Nearly. $10,000 (pre- 
vious week, $11,500). 

Anastasia, Lyceum (D) (20th wk; 
158; $5.75-$4.60; 995; $23,339) (Vi- 
veca Lindfors, Eugenie Leonto- 
vich). Almest $17.300 (previous 
week, $18,000). 

Ankles Aweigh, Hellinger ‘MC) 
(4th wk; 32; $6.90; 1,513; $56,000). 


.| Over $40,000 (previous week, $40.- 


400). d 
Anniversary Waltz, Booth (C) 
(58th wk; 459; $4.60; 766; $20,000) 
(Macdonald Carey). Just under 
$12,700 (previous week, $13,400). 

Bad Seed, Coronet (D) (23d wk; 
181; $5.75-$4.60; 998; $27,700) 
(Nancy Kelly). Over $16,700 (pre- 
vious week, $17,100). 

Boy Friend, Royale (MC) (33d 
wk; 259; $6.90; 1,050; $38,200). 
Nearly $28,300 (previous week, 
$29,700). 

Bus Stop, Music Box (CD) (11th 
wk; 86; $5.75-$4.60; 1,010; $27,811). 
Capacity as usual, nearly $28,100. 

Can-Can, Shubert (MC). (106th 
wk; 844; $6.90; 1,453; $50,160). Al- 
most $29,600 (previous week, $30,- 
700); closes June 25, to tour. ' 

Cat on a Hot Tin Roof, Morosco 


$31,000) (Barbara Bel Geddes, Bur! 
Ives). Capacity as usual, over $31,- 
300 (previous week, $31,400). 
| Damn Yankees, 46th St. (MC) 
| (2a wk; 12; $8.05-$7.50; 1,297; $50.- 
|573). Capacity at almost $49,600. 
| with theatre party commissions 
cutting into gthe take (previous 
_ week, $36,000 for the first four per- 
formances and two previews). 

Desperate Hours, Barrymore (D) 
/14th wk; 108; $5.75-$4.60; 994; 
$27,200). Over $23,500 (previous 
week, $23,900). 
| Fanny, Majestic (MD) (28th wk; 
220; $7.50: 1,655; $65,000) (Ezio 
Pinza, Walter Slezak). Capacity as 
| usual, over $65,700. 
| Honeys, Longacre (C) (3d wk; 20; 
| $5.75-$4.60; 1,101; $28,300) (Jessica 
|Tandy,. Hume Cronyn, Dorothy 
| Stickney). Almost $14,700 (pre- 
| vious week, $14,000). 

House of Flowers, Alvin (MC) 
(20th wk; 156; $6.90; 1,331; $47.- 
000). Nearly $22,200 (previous 








Total Legit Grosses 


Following are the comparative figures baseg on Variety's box- 
office reports for last week (the 50th week of the season) and 
the corresponding week of last season: 


BROADWAY 
This 1953-54 
fe Season Season 
Number of shows current ..... ye? 26 24 
- Total weeks played so far by all shows. - 1,086 1,034 
Total gross for all shows last week . $778,800 $708,000 
Season’s total gross so far........... $30,562 500 $28,795,600 
Number of new productions......... 60 58 
ROAD 
Excluding stock 
Number of current shows reported : 16 16 
Total weeks played so far by all shows. 855 769 
Total gross for all Shows last week... $457,900 $289,500 
Season's total gross so far........... $20,353,400 $17,043,300 


(D) (8th wk; 60; $6.90-$5.75; -946;" 


Summer Slump; 
Tonight’ $37,100, 


Desperate’ $23,500, ‘Honeys’ $14,700 


week. $25,100); closes next Satur- 
day (21). 

Inherit the Wind, National (D) 
(4th wk; 28; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Capacity at 
almost $31,600 ‘previous week, 
$21,500). 

Lunatics & Lovers, Broadhurst 
(C) (22d wk; 176; $5.75-$4.60; 1,182; 
$29,500). Nearly $13,900 (previous 
week, $16,700). 


Pajama Game, St. James (MC) 
(53d wk; 420; $6.90; 1,615; $52,- 
118) (John Raitt, Janis Paige, 
Eddie Foy, Jr.). Capacity as usual, 
over $52,100. 

Plain and Fancy, Winter Garden 


$55,672). Nearly $45,800 (previous 
week, over $49,900, with theatre 
party commissions cutting into 
take. 

Seven Year Itch, Fulton (C) 
(130th wk: 1,037; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken). Almost 
$11,500 (previous week, $11,400). 

Silk Sieckings, {mperial (MC) 
(12th wk; 92; $7.50; 1,427; $57,800) 
(Hildegarde Neff, Don Ameche). 
Capacity as usual}, nearly $58,300. 

Seuth Pacific, Clty Center (MC) 
(2d wk; 16; $3.60; 3,090; $50,160). 
Over $52,900 (previous week, $46,- 
200); wound up two-week limited 
engagement last Sunday (15). 

Tea and Sympathy, 48th St. (D) 
(84th wk; 669; $5.75-$4.60; 921; 
$28,300). Almost $10,200 on two- 
fers (previous week, $10,700 on 
twofers). 

Teahouse of the August Moon, 
Beck (C) (83d wk; 669; $6.22-$4.60; 
1.214; $33,608) ‘(John Beal, Eli 
Wallach). Capacity as usual, over 
$34,000. 

Three for Tonight, Plymouth 
(R) (6th wk; 45; $6.90-$5.75; 1,107; 
$38,400) (Marge & Gower Cham- 
pion, Harry Belafonte, Voices of 
Walter Schumann). Nearly $37,100 
(previous week, $38,000). 

Wi for the Prosecution, 
Miller (D) (22d wk; 172; $5.75- 
$4.60; 946; $23,248). 
usual, over $23,700. 

MISCELLANEOUS 

Phoenix °55, Phoenix (R) (4th 
Wk; 25; $4.60-$3.45; 1,181; $22,000). 
Nearly $18,000 ‘previous. week, 
$20,500). 

OPENING THIS WEEK 

Finian’s Rainbow, City Center 
(MC) ($3.60; 3,090; $50,160). Musi- 
cal with book by E. Y. Harburg and 
Fred Saidy, lyries by Harburg, 
music by Burton Lane, présented 
by the N. Y. City Center Opera 
Co. as the last revival in a three- 
production series’ presented on a 
total budget of approximately 
$220,000, including operation, and 
can break even at around $37,000 
weekly; opens tonight (Wed.). 

OFF-BROADWAY 

(Figures denote opening dates) 

Billy Budd, Rooftop (5-3-55). 

Safari, Barbizon-Plaza (5-11-55); 
closed last Sunday (15). 

Shakespeare Repertory, Jan Hus 
(5-3-55). 
are Revue, Pres. (2-28- 


Teach Me How te Cry, de Lys 
(4-5-55); closed last Sunday (15). 


(2-1-55). 
Three Sisters, 4th St. (2-25-55); 
’closes May 22. 


| 
‘HEAVEN’ SMASH $42,000, 
_ OPENING WEEK, BOSTON 


Boston, May 17. 

“Seventh Heaven,” starring 
Gloria De Haven and Ricardo Mon- 
talban, drew lukewarm reviews but 
strong attendance last week, gross- 
ing $42,000 for the initial stanza 
| of a fortnight tryout engagement 
'at the 1,734-seat Shubert Theatre, 
at $6 top. 

Musical exits town next Satur- 
day (21) for New York, ending the 
| local legit season, 


Itch’ With Tom Ewell, 
Gets 23G in Split-Week 


Evansville, Ind., May 17. 

“Seven Year Itch,” starring Tom 
Ewell, grossed over $23.000 last 
week in a split between the Audi- 
torium, Louisville, Monday-Thurs- 
|day (9-12) and the Coliseum here 
| Friday-Saturday (13-14). 
| Show is current at the Forrest, 
| Philadelphia. 

















| 

Current Stock’ Bills 

| (May 16-29) 

| Angel Street—Miller, Milwaukee (17-29). 
| Caine Mutiny Court Martial — Arena, 
Rochester (17-29). 

Mousetrap, by Agatha Christie (Ameri- 
jean preem)—Arena Siage, Wash. (17-29). 


(MC) (16th wk; 124; $6.90; 1,494; . 


Capacity as. 


Thieves Carnival, Cherry Lane. 











* 


. Simon; Bi eo Werner Viktor 
Simon: direction 
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Shows Abroad 


Die Kreislaufsioerung 
(The Circulation Trouble) 


Berlin, May 1. 


roduction of comedy in three 
=. A: pinto Quitt. St: , Werner 
Toeffling; 
, Otte Schenk; assistant 
director, Guenter ‘von -Wyhl. At Hebbel 
Theatre, ae top; 





ipert ¢ Hans ul 
Kaspar ate be nr Albert Martens 
‘ tay Eickelbaum...-~.. , Helm 
tS, See Leases Wolfga Voelz 
Tava AS SR geet Bie  brieh ries 
‘ Teske.. Finance Official... Osear 
Housekeeper ......--.-- stin H 





This mixture of society comedy, 
satire and cabaret has raised con- 
siderable local interest. Although 


. the playbill asserts that the charac- ; $a! 
ters are D agin) fictional, their re- | % 


semblan with prominent living 
pep is a matter of speculation 
ere 


There is. gossip that “Circula- 
tion,” which centers around cor- 
ruption in an unnamed “small big 
city,” has embarrassed local offi- 
cialdom, perhaps partly because 
the author has remained anony- 
mous. (The Roman Quitt-name is 
a pseudonym.) 

A. studio production at the local 
Hebbel-Theatre, the play has had 
an above-average audience recep- 
tion here and, because of its pro- 
vocativ topical nature, may also 
draw patronage from non-legitgo- 
ing public. Also most of the crix 
liked it, some calling it a coura- 
geous and important effort. It also 
appears to have chances outside of 

erlin. 


The story is simple: a newly 
elected major who attempts to wipe 
out corruption and thereby incurs 


‘the enmity of the criminal forces 


and the officials secretary allied 
with them. They resort to pres- 
sure, first fairly subtle but then 
blackmail and the mayor finally 
resigns and allows. the “circu!a- 
tion” to revert to normal. The 
“circulation” of the title refers noi 
only to the spread of corruption 


but also to the blood pressure of- 


the mayor and his predecessor. 
The author has apparently exag- 
gerated the amount of corruption 
in contemporary German life. This, 
along with some poorly motivated 
characters, is a basic flaw which 
robs this play of realism. But, in 
all, it stands as a better-type Ger- 
man .comedy which holds interest. 
Werner Simon has directed with 
a.sure hand. The casting is uneven 
—_—_————— 





ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 


perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. 
© Complete wareheuse facilities! 


© Authorized in California. Equipped 
te transfer and haul anywhere in | 
U. $4 


® RATES ON REQUEST 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
les Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 














Hut ge generally aay: Hans Albert 


s is 


ndout elegant 
“ex-mayor, i ta Iz is excel- 


lent as a party secre , and there 
are competent performaneés by 
Oscar Lindner as a finan official. 
Erich Fiedler ‘as the’ 
Hans Epskamp as thé new mayor, 
but certain of the portrayals are 
unconvincing. eye Viktor ‘To- 
effling’s scenéry is fine. _ Hans, 
—————_ i ¥ 


Dandy Bick 


Pitlochry, Scotland,, May 10. 


Pitlochry Festival Society Ltd., with 
support of Scottish Committee, Arts’ 
Council of Great Britain, revival of farce 
by Arthur Wing Pinero. Seaeing Max- 
well Jackson; scenery, Robe At 
Festysl bog: pied Pitlochry, Scotland, May 


10, 
wes nis Vokes Fenak Svea Hilary Vaughan 
Sheba ........ EL bebe h Barbara Alleyn 
oO ES SCPE Fees Lyon Todd 
pe ‘Darbey.:: ...420..5 Z on "clarke Ee . 
of . Tarver ....f..53. oO rke- 
be pS EERE PE eee rick Ludlow 


Georgiana Tidman ...... ‘io 
Sir ‘Tristram, Mardon.......Eric Messiter 


EiSteam : = so > skis kpcin i Soke Hugh Wills 
Hannah Topping.......... ; hne Riggs 
Noah Topping.¢......2..... John Dunbar 





To mark the centenary of the 
birth of Arthur Wing Pinero, the 
19th century Terence Rattigan, 
Pitlochry Festival Theatre, semi- 
canvas operation in of the Scot 
Highlands, is, staging one of the 
late playwright’s more amusing 
farce efforts. It is played with 
polish against imaginative settings. 

The formula plot of the vintage 
piece involves a quiet British par- 
ish minister who becomes mixed 
up in horse-racing and gets thrown 
in the village jail. As the leading 
character, Patrick Ludlow achieves 
the effective air of a good man 
‘gone wrong by accident, ‘smiling at 
it cll, but alarmed: at his predica- 
ment. Agnes Lauchlan is richly 
boisterous as his  back-slapping 
sister addicted to racing. 

Hilary Vaughan and Barbara Al- 
leyn click as primly flirtatious 
deanery children, and Lyon Tood 
is a cynical English butler. Mich- 
ael Elder, John Clarke-Smith, Eric 
Messiter, Daphne Riggs and John 
Dunbar offer okay support. 

Settings by Robert Lush provide 
an attention to detail and absorb 
all the atmosphere of late-Victorian 
village England. Maxwell Jackson" 
has directed with erackling pace. 
“Dick” is at the Pitlochry Festival 
until the fall and is aimed, with 
five other comedies, at vacation- 
spending legit-goers plus the pass- 
ing tourist mob. Gord. 


BIG SUBSCRIPTION LIST 
FOR HUB IN 1955-56 


Boston, May 17. 

Boston is due for a bigger list 
of subscription shows during 1955- 
56 than it has had this season, ac- 
cording to Ann Wickham, Theatre 
Guild rep here. Among the sched- 
uled items are tryouts of “The 
Chalk Garden,” by Enid Bagnold; 
“No Time for Sergeants,” Ira Lev- 
in’s dramatization of Mac Hyman’s 
novel: “A View from the Bridge,” 
the Arthur Miller dual-bill; “Sat- 
urday Night,” the Julius and Philip 
Epstein-Stephen Sondheim musi- 
cal, and “Pipe Dream,” the Rod- 
gers-Hammerstein musical version 
of John Steinbeck’s novel, “Sweet 
Thursday.” 

Also set is an- engagement of 
Robert Anderepn’s drama, “Tea 
and Sympathy, ’ current on Broad- 
way and the road. 








soi ee 








Contact RANDOLPH 





NORWICH SUMMER PLAYHOUSE Inc. 


NORWICH, CONN. 


UNDER NEW MANAGEMENT 
(Formerly Norwich Summer Theatre) . 


Will Present 10 Week Star-Stock 
Season Beginning June 27 


ee 


OPENING FOR APPRENTICES 


229 E. 31st St., New York 


GUNTER, Man. Dir. 
OR 9-5066 











‘Town’ to Open Gréek L.A. | 


_: Terp Troupes to Follow 
Hollywood, May. 17, 
“Wonderful Town” will have its 


first production on the Coast as the }. 


opening bill, starting July 6, at the 
Greek ‘Theatre. Carel. Channing is 
being sought as femme lead, with 


and | Géorge. Gaynes already. set-to re-. 
peat his original male lead. .Don-|. 


ald: :Saddler, . who’. choreographed 
the. Broadway. production, will di- 


| rect. 


“> N. Y. City Ballet ‘is set for four 
weeks, beginning July 20, including 


| two weeks of-:repertoire and two 
of “Nutcracker Suite,” followed by’ 


Jose Greco for the single week of 
Aug: 22. 


Management Blunders, 
Not Play, Held to Blame 
For ‘Caine’ Aussie Bust 


Sydney, May 10. 
‘Aussie legit eircles are inclined 
to be puzzled and slightly amused 
at reports from the U. S. about 
the flop here of “Caine Mutiny 
Court Martial,” Herman Wouk’s 
legit version of his- bestseller 
“Caine Mutiny.” It folded May 7 

at an estimated loss of $30,000. 


The local trade doesn’t under- 
stand why there should be any mys- 
tery about the situation. The feel- 
ing here is that the legit “Caine” 
never had a fair chance. First, it 
was booked in immediately after 
the Columbia film version, starring 
Humphrey Bogart, Van Johnson, 
Jose Ferrer, had played a sock 
eight-week run here, the first two 
weeks of which registered 82,850 
payees. Also, it was spotted into 
an offbeat house, the Palladium. As 
a clincher, the show was handi- 
capped by mismanagement. 


In contrast to cable service re- 
ports to the effect that Henry Fil- 
let, having returned to the U. S., 
has been griping about receiving 
4 raw deal here, members of 
company are bitter at the way the 
producer “walked out”. on the show. 
All three stars, Lee Tracy, Ron 
Randell and Jeffrey Lynn, have 
been quoted to that effect. Ran- 
dell claims he’s owed $4,500 in 





+ back salary. 


Last-Minute Hypos 
Fillet was quoted from the U.S. 


as saying that “Caine” lost $2,250 |. $3 


a wéek for its first three weeks 
here, but local sources put the op- 
erating deficit considerably higher. 
This is in spite of favorable reviews 
and generally warm response from 
audiences—such as they were. As 
a last-minute move to hypo word- 
of-mouth, the management admit- 
ted the public free, with the hope 
of building biz, but the strategy 
failed and the show folded. 

After the top Aussie legit firm, 
J. C. Williamson, turned down 
“Caine” as a stage reprise of the 


film edition, the Aussie tour was 


sponsored by Canberra Enterprises, 
described as a New York venture, 
with Fillet, an American, and Hart- 
ney Arthur, an Australian, as direc- 
tors. It’s reported that the Palla- 
dium booking called for Canberra 
to get 50% of the gross, the house 
(Celebrity Circuit, 
Harry Wren) to get 25%, and Mel- 
bourne entrepreneur Garnet Car- 
roll the remaining 25%. Canberra 
was responsible for the salaries of 
the three stars, and the house and 
Carrol were to pay the Aussie mem- 
bers of the company. 

Although the Palladium is not 
the broken-down house that Fillet 
has described it back in the U. S., 
it’s hardly a top location and has 
had no successes since Celebrity 
Circuit took it over from films 
about; 15 months ago. Main point 
of the matter is that the theatre is 
not associated in the public mind 
with legit, certainly not standout 
legit. 

Altogether, the feeling in Sydney 
show biz circles is that the dire 
local reception of “Caine” here is 
no reflection on either the play it- 
self nor the production or cast, but 
was more or less inevitable after 
the series of management blunders. 


Grid Star Turns-Actor 


Atlanta, May 17. 

George Humphries, Georgia Tech 
football star who aspires to an act- 
ing career, played the role ef Hal 
Carter in an Atlanta Civic Theatre 
production of “Picnic” last week 
at the Community Playhouse, 

It was type casting, as the part 
is the muscle man lead of the Wil- 
liam Inge comedy-drama, 





headed by 90m. 










a _« » BUS STOP., 

(As of April 2, ’55) 

Ls i fae (5th Week) 
Original investment .-...5....6...8e04.. cack So ee a ,000 
Broduction . Cogt:é 6c deg te bis ys Saeed Keg Bd se heed be . 41,478 
Net loss, 3-week tryout. eer eT i WKS Med be tr S a hes P 637 
Cost to open .on B’way ...... 6.66. 6. 605n. Pa tbakey gin es . 42,115 
Operating profit, first 5 weeks on B’way............. ... 33,258 
Unrecouped cost ......... a oh eels RAMS Ga BS Os Abe Ss .. » 8,857 
UOME- A PUMMOEIE TE hac oy vcs awe cues eh eee aC Neves Oe 30,000 
Balance available for future distribution....... Mee ad ined ie 5,268. 


Weekly Operating Budget 


Theatre share ......... a seeupe 


-. .30% of gross 


ee ey . 


EE TRIE if okies ches 3 cs Lave eget e barbies od Huseds a tun * »795 
ere ere Fie AACN Tog KOs COCO ETL y Ce pies ya . - ; w15- 
Btece manasere: >... 2... Ores ee dy eS CE Se ON I Pages «+ 360 
Company and general: managers. i. .f ice ice ence eee 275 
I ee Bane ols a abd 2 Oe Sey fies ss Genel t os ge bits 300 
PSE PRG, 0. 6 iin wnny vo Soon os PhS Oe es a Dean ded . 120 
NUN PIE Stas Stcnn Gard % ¢ Vole ee Rhye Ga Gos 9a ea PR ee 10% 
EN MEY is eiidk Se GO des sda os) cao. toe nel Sh eeekss 2% 
RN a ed ae ne Cle Rees CRN ED Sra ce wee ed tite seks Cee 100 
NN a sn Sie Ce ata a RON GO CREA Ocoee EN ww ues I 25 
Al-publicity expense (approx.) ............ 0... eee eee ees 2,000 
Departmental expense and rentals (approx.) -.............. 300 
Haserries grate (OPOTON) (oes ak es Ua 6 BV ee dS Be UE oa 215 
Se NS oe ahs Se ae le RS Gch s odie Baas oe SSeS wR 250 
Gross necessary to break even (approx.) ............00.055 14,500 


(Note: The Robert Whitehead-Roger L. Stevens production, which 
opened last March 2 at the Music Box, N. Y., was sold to 20th-Fox 
for a minimum ‘of $150;000, with additional payments based on a 


percentage of the gross, with a 


Operating Statements ' 


CAN-CAN 
(As of April 2, ’55) 
‘ (100th Week) 
Original investment 
$300,000. 

Profit last 5 weeks, $9,369. 

Total net profit to date, a 

Distributed profit, $569,547 

Balance, $83,754. 

(Note: The backers share of the 
payoff from the Feuer & Martin 
production was $287,047, represent- 
ing a .7% to date on their invest- 
ment.) 


(repaid), 





BOY FRIEND 
(As of April 2, 755) 
(27th Week) .- 
{Original investment (repaid), 
Profit last 5 weeks, $40,424. 
Total net profit to date, $142,415, 
Distributed profit, $40,000, 


TEA AND SYMPATHY | 
(As of April 30, °55) 


e | $140,000, 





(82d Week) 
Original investment (repaid), 
$60,000. 
ot last 4 weeks, B’way, 


,035. 
Profit last 4 weeks, tour, $15,987. 
Total net profit to date, $429,064 
$355 00. distributed profit to date, 
Cash balance available,. $30,564. 
(Note: Author and director royal- 
ties on the Broadway edition of 
the Playwright Co.-Mary K. Frank 
production were reduced 50% for 
the last three weeks. The total 
net profit includes $27,000 income 
on the film deal with Metro.) 





SEVEN YEAR ITCH 
(As of April 30, ’55) 
(128th Week) 


Original investment (repaid), 
0,000. 
Profit last 4 weeks, B’way, 
$2,511 


Profit last 4 weeks; tour, $29,560. 
Total net profit to date, $717,447. 
are distributed profit to date, 


Cash balance available, $7,475. 
(Note: Under a new agreement 
with 20th Century-Fox, moving up 
the release of the film version to 
the George Axelrod comedy to 
next June 1, there will be $175,000 
additional revenue (payable in four 
installments through next Jan. 15), 
of which $63,000 will be equally 
split between producers Courtney 
Burr & Elliott Nugent and the 
backers.) 





LUNATICS AND LOVERS 
(As of April 30, ’55) 
(20th Week) 
Original investment 

$100,000, 
Profit last 4 weeks, $12,508. 
Total net profit to date, $75,116. 
Total distributed profit to date, 
$45,000. 


(repaid), 


ceiling of\$250,000.) 


London Legt Bits 


Jack Waller’s Strand theatre 
smash, “Sailor Beware,” 
King, has been given a third ticket 
agency deal for $70,000, which 
brings sale up to next August... 
Donald Albery has acquired two 
shows, one a musical based on Max 
Beerbohm’s novel, “Zuleika Dob- 
son,” which was televised; the 
other is Michael Brett’s “Luck 
Strike,” which was tried out at the 
“Q” theatre. 

A, P. Herbert’s ‘‘Water Gypsies” 
has been turned into a musical by 
Vivian Ellis, and is to be presented 
by Peter Saunders, opening at Not- 
tingham in August, and coming to 
the West End fiater ... Lew & 
Leslie Grade have acquired Gil- 
bert Wakefield’s ‘““Room For Two” 
from brother Bernard Belfont and 
is touring it with Terry Thomas 
starred. 


“ANKLES A-WOW!" 
W. Winchell 


“ANKLES 
AWEIGH” 





— 

















With BETTY and JANES KEAN _. 


by Philip 











ATTENTION 
PRODUCERS 


Personcbhle young woman seeks op- 
learn theetrical produc- 
tion business. 


Ability read scripts critically. 
Recommendations 2 N. Y. critics. 
College graduate — own financial 
resources. Salary secondary te 
opportunity. 

Box V 27, VARIETY, 
154 W. 46th St., New York 36, N.Y. 


——————————— EE 








Manager-Treasurer 


For 500 seat summer theatre. Used 
handling reserve seats, 10 week sea- 
son. Commencing June 28. Salary 
$50.00 per week plus room and beard. 
Apply stating experience, age, 


Bushkill Playhouse 
BUSHKILL, PA. 














D. DAVIDSON CO. 





INCORPORATED 
Insurance Brokers 


FOR ALL THEATRICAL 
ENTERPRISES 
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167 West S8th St., New York 19, N. Y. « JUdson 2-9360 | 
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Inside Stuff—Concerts 


Recent impressive U. 8. debut of Igor Markeviteh as guest-conductor 


with the Boston Symphony has stirred up trade gossipmongers, who. 


see him as 2 prospect for the post of regular music d 
conductor Charles Munch is reported anxious to give up the ‘job and 


return to his native France. . 


Insiders are also curious about the 


amount of condueting chores given to Guido Cantelli on the current 
U.S. tour and forthcoming European visit of the N, Y. Philharmonic. 
He’s to split the concerts almost 50-50 with regular maestro Dimitri 
Mitropoulos, leading to conjectures that he’s being groomed for the 
regular spot if or when Mitropoulos retires. 

Ann Hutchinson, president of Dance Notation herein Ine., which was 
the recent recipient of a $10,000 grant from the Rockefeller Foundation 
for the preparation ef textbooks in Labanotation, will! spend a year in 
England beginning next September, implementing the grant. - She will 
work with Rudolph Laban (originator of the system of dance notation 
from which Labanotation is derived), and make side trips to work 
with Albrecht Knust in Germany and other notation figures. She will 
also likely be instrumental in launching the pregram of teaching 
Lebanotation as an integral part of the dance training offered by Sad- 
ler’s Wells. Following a year’s work, Miss Hutchinson will use the re- 
search to cemplete the new textbooks in New York, where they will 

“ 


be published. 





N.Y. Opera to Bow ‘Troilus,’ Shippers’: 
Drops 486 on 5-Wk. 1556 Spring Run 


Wnusual interest attaches itself¢- 


to the 12th autumn season which 
the N. Y. City Opera Co. will offer 
at City Center, N. Y.,-starting Oct 
5. The five-week season will have 
at least two new productions in 
William Walton’s “Troilus and 
Cressida,” which had its world 
pzeem this season in London, and 
Tchaikovsky's little-known “Gold- 
en Slippers,” which has never been 
done in the U. S., aceording to un- 
official reports. 

Margaret Webster will direct her 
first opera for the Cercer, staging 
“Troilus,” and Joseph Rosenstock, 
the opera company’s general di- 
rector, will cenduct. Vladimir Ro- 
sing will stage “Slippers.” Ro-sen- 
stock, who conducted the opera in 
Germany before Hitler, will baton. 

Fall season will offer about 14 
operas, including this spring's hit, 
Nicolai’s “Merry Wives of Wind- 
sor,” which will be the opener. 
Moézart’s “Marriage of Figaro” and 
Smetana’s “Bartered Bride” will 
also be heard. 

Company recently concluded its 
12th spring seasoh at the Center, 
grossing $155,000 on the five-week 
run at a $3.60 top. Deficit was about 
$48,000, a little less than the spring 


before. . 
66°0 Capacity 
With a potential take of $7,500 
an evening, attendance was about 
60% capacity. But with the Met 
extending its season in-~ recent 
years, pushing the Center back into 
hot weatber, with Holy Week and 
Passover to buck, and resistance 
building against opera after a full 
season of music, management feels 
it had a good average spring sea- 
sor, according to assistant general 
director John S. White. 


“Merry Wives of Windsor,” in its 


. Center bow, was a big success and 


will be répeated several times in 
the fall. “Cenerentola,” done in 
English as a matinee opera for kids, 
also looks successful.-Detroit wants 
it as a matinee piece next fall; Bos- 
ton asked for it as its season’s:(eve- 
ning) opener. Newcomers -Barry 


Morell, a tenor, and Adele Addi-. 


son, Negro soprano, made good im- 
pressions, as did two new con- 
ductors, Everett Lee (first Negro to 
conduct major opera in America), 
and Emerson Buckley, ex-WOR, 
N. Y, and known for opera work 
in Miami and Puerto Rico. 


Concert Bits 


John Gutman, Metropolitan 
Opera assistant manager, has been 
appointed lecturer in general ‘stud- 
ies at Columbia U. He'll give a 
15-week course on “Opera As The- 
aire,” starting this fall, lecturing 
once a week. 

Andre Mertens, vice-president of 
Coiumbia Artists Met., last week 
Was awarded the Officer’s Cross 
‘(Order of- Merit) of the Federal 
Republic of Germany for further- 
ing’ cultural ties between West 
Germany and the U.S. Mertens 
booked the Berlin Philharmonic on 
its recent U.S. tour. 











Yario Soria, president of Angel | The 





Vanguard-Nixa Tie 


Vanguard Records, N. Y., has 
tied. up with the Nixa diskery in 
England for release of its platters 
in Great Britain. The major por- 


Guild cataleg is set for release by 
Nixa. 

Label’s jazz showcase issues will 
be included in the overséas distri- 
bution setup. 


Kirsten, Solti to Tee Bowl 
‘Festival Year’ on July 7 


Hollywood, May 17. 
Hollywood Bowl, with its “Con- 
certs Under the Star,” will launch 
its new season, tagged “Festival 





sten appearing as soloist and Georg 
Solti conducting the L.A. Philhar- 
monic Orchestra. Season ends Aug. 
30. when Leopold Stekowski con- 
ducts a choral work, “Carmina 
Burana,” by Carl Orff. 

Schedule includes “Disneyland,” 
July 14-15; “Festival of the Ameri- 
cas,” with Leonard Bernstein as 
director, Aug. 16-20; dance pro- 
gram, Aug. 
- Bernstein as moderator, Aug. 

Also, season will effer Walter 
Gieseking, Moura Lympany, Gre- 
gor Piatigorsky, Rudolf ‘Firkusny, 
Leontyne Price, William Warfield 
Elizabeth Schwarzkopf, Yehudi 
Menuhin, Jennie Tourel, 
Stern and Bidu Sayao as other solo- 
ists. Eduard von Beinum, Andre 
Kostelanetz, Izler Solomon, En- 
rique Jorda, Carlos Chavez and 
Erich Leinsdorf are ether conduc- 
tors listed. 


tion of the Vanguard and Bach: 


Year,” on July 7 with Dorothy Kir- | Fort Douglas, Utah, formerly ef the 


Metropolitan Opera, and brother of | 


17; jazz symposium, | 


Isaac | 


Met, Tooters Pact-Ups 
N.Y. Season to 24 Weeks 


The Met Opera will increase its 
season to 24 weeks in the 1956-57 
season, a jump of two stanzas, as 
result of last_week’s pact with ‘the 
Ameriean Federation of Musicians, 
Local 802. New three-year con- 
traet commencing June 1, leaves 
the — basic 


increase in its second year. ; 

Met’s orch of 92 men will have 
a N.Y. season of 24 weeks in 56-57 
which, plus the annual spring tour, 
will give them a total of 31 weeks’ 
work, 


McDonnell, Collett For 
Salt Lake City ‘Pacific’; 
Col. Kent Set in ‘Boheme’ 


Salt Lake City, May 17. 
U. of Utah has set casts and staff 
for its al fresco music fest in the 
university stadium during July. 
“South Pacific” will be given for 
six showings July 4-9, and “La 
Boheme” for four performances 


Juiy 13-16. Maurice Abravanel, 
Utah Symphony Orchestra maes- 
tro, is artistic and musical director; 
C. Lowell. Lees, of the university 
faculty, will stage, and Vern Adix 
will do the sets. Abravanel will use 
an orch of 50 for “Boheme” and 
36 for “Pacific,” mostly from. his 
winter symph ranks, with a chorus 
of 60 for “Boheme.” Laiter opera 
will be done in English, in Ruth 
and Thomas Martin’s translation. 

“Pacific” will have three leads 
from N. Y., in Richard Collett as 
de Becque (he just wound up in the 
role at N. Y.’s City Center); Kyle 
McDonnell, the tv singer, as Nellie 
Forbush, and Claude Heater as Lt. 
Cable. Keith Engar, who did Will 
Parker in last year’s “Oklahoma,” 
will play Luther Billis, and another 
Localite, Ruth Clawson, will enact 
Bloody Mary. 

Col. Arthur Kent, now stationed 





Alfred Drake, will sing Marcello in 
“Boheme.” John Druary and Jo- 
sephine Asaro, both of the N. ¥. 
City Opera Co., will sing the lead 
role of .Rudolfo and Mimi. Jewel 
Johnson, _ young - local soprano, 
fermer Conover model and a Phi 
Beta Kappa, will play Musetta. 
Music fest boasts that it hasn't 
had a rained-out performance since 
}it was instituted by Abravanel as 
an opera-musical comedy combo 
seven years ago. 





The Berkshire Music Center, at 
Tanglewood, Mass., has received a 
$125.000 t from the Rockefel- 
ler Foundation, spread over five 
years, and conditioned by the fact 
that the school must raise a simi- 
lar amount from other sources. In 
1940 and ’41, the Foundation gave 
the Boston Symphony $65,000 to 





help start its summer Center. 





Dvorak: Quartet No. 6 in F & Doh- 
nanyi: Quartet No. 3, A Minor 
(Capitol). ‘Dvorak’s “American” 
quartet, tunéful and rich with In- 
dian and Negro folk influence, and 
the emotional, romantic but mod- 
ern Dohnanyi, are beautifully, ar- 
tistically played by the Hollywood 
String Quartet, for a flavorsome 
coupling. 

Debussy: Martyre de Saint Seba- 
stien (London). Fervent, simple 
incidental music to the d’Annunzio 
play is always moving and fre 
quently eloquent. Ernest Anser- 
met’s Suisse Romande Orch and 
soloists in a tasteful rendition. 

Haydn: Symphony No. 5 & Moz- 
art: Symphony ‘No. 39 (RCA Vic- 
tor), Vivacious Haydn and gay 
Mozart,.suitably played, with flour- 
ish, by the Glyndebourne Fest 
Orch under Vittorio Gui. 

Dvorak: Piano Concerto (Co- 
lumbia). Relatively unfamiliar 
work is lyric, melodic, contempla- 
tive and even plaintive.- Choice, 
musicianly performance “here by 
Rudolf Firkusny, ably aided by 
George Szell’s Cleveland Orch. 

Mahler: Symphony No. 9 & 
Schonberg: Verklarte Nacht (An- 
gel). The Mahler, though ‘diffuse, 
| is appealing and moving, especially 
\"in the final impassioned adagio. 
Israel .Phitharmonic under 





Rc -ords, flew to England Monday | Paul Kletzki plays*this, andthe 


(1G) with Mrs. Soria (Dorle Jarmel), 
Wino is in charge of Angel's artist, 
repertoire and advertising depart- 
ments, The Sorias will visit Yon 
aon, Paris, Milan, Rome, Sicily and | 
Venice before returning to New 
York the end of June. 


Schonberg impressionistic . sym- 
| plionic. poem, with:much coler and 
style, revealing itsedé .a firstrate 
s’mphonic ensemble. 


Other disks of interest: Mendels- | 
Symphony in al 
| warm, mellow’ réadihg by” the Is- ! 


sohn “Scotch” 


Classical Disk Reviews: 


rael Philharmonic under Kletzki 
(Angel); Music of Vivaldi. four 
charming baroque concertos by the 
Virtuosi di Roma (Decca); elabo- 
rate Brahms Serenade in A in a ro- 
bust, lively reading by the Concert- 
gebcocuw (Epic); Rachmaninoff’s 
Symphony No. 3 broodingly roman- 
tic and dramatic in the full-bodied 
Philadelphia Orch performance 
(Columbia); twe engaging Mozart 
Symphonies, Nos. 34 & 38, richly 
played by the Vienna Philharmonic 
under Bohm (London); Rubinstein 
Plays Grieg, varied, vivid pieces 
truly representative of the Norse- 
man, exquisitely played bythe pi- 
anist (RCA Victor); Bruckner Mass 
No. 2 in E Minor, austere, plain, 
impressive, sung here very expres- 
sively by Hamburg State Opera 
participants (Telefunken). 

Also, Schumann “Kreisleriana”’ 
and Fantasia in C, rhythmic, surg- 
ing. romantic music played with 
fine keyboard skill and style by pi- 

anist Vlado Perlemuter (Vox); 
Stainer’s Crucifixion, reissued with 


bett (Camden); Hilde Gueden in 
limpid, lyric rendering of an 
Operatic Recital of Verdi & Puc- 
cini (London); Cesare Siepi in an 
impressive, resonant and _ varied 
Verdi Recital (London); Saint- 
Saens Carnival of: Animals coupled 
with. .Britten’s “Young Person’s 
Guide to the Orchestra” by the 
Philharmonia under Igor ‘Marke- 
vitch (Angel); Prokofiev Classical 





& Tchaikovsky Serenade in C, 

beautifully played by the RIAS 

Symph under Ferenc Ericsay. 
ron. 


Richard Crooks and Lawrence Tib-. 


wage structure © un- 
jehanged, but involves a two-week 





Special Opera Plane to Vienna 


Reopening in 


Unique Week Tour 





Lucerne Music-Legit 
Fest Set for August 


Lucerne, May 10. 

. This year’s International Music 
Festival will take place here Aug. 
6-30. Six symphony concerts will 
be batoned by Ernest Ansermet, 
Herbert von .Karajan, Eugene Or- 
mandy, Ataulfo Argenta and Otto 
Klemperer. . In addition, coneerts 
with organ and chamber music are 
slated, featuring Enrico Mainardi, 
Edwin Fischer, Wolfgang Schnei- 
derhan,. Marcel Dupre and Rafael 
Kubelik, plus a song recital by 
Elisabeth Schwarzkopf, accom- 
panied by Fisher. 

Kubelik will alse conduct two 
concerts of: Joseph Haydn’s “The 
Seasons.” 

In the past five years, the Festi- 
val has included legit performances 
at the Stadttheatre. Play this year 
is Federico Garcia Lorca’s “Mari- 
ana Pineda,” staged for the first 
time in Switzerland, and starring 
Maria Becker, of the Zurich 
Schauspielhaus. Ernst Dietz will 
direct, with sets by Ferdinand Bert- 
ram, 


Milhaud ‘Medea’ to Bow 
At 3d Brandeis Fest 
For American Preem 
Waltham, Mass., May 17. 
Third Festival of the Creative 
Arts is skedded for Brandeis U. 
here in June (1-17), with Elliot 


Silverstein staging it and Izler Sol- 
omon as musical director. 


Fest will include an.orch concert 
June 9 conducted by Solomon, and 
an opera and ballet June 11. Solo- 
man will conduct works by Tippett 
(first U. S. performance), Mozart, 
Berger and Hindemith. Also in- 
cluded will be the Percussion Con- 
eerto and Cantate Nuptiale of Dar- 
ius Milhaud, with the composer 
batoning and Adele Addison as so- 
prano soloist. 

Opera is Milhaud’s “Medea,” in 
three tableaux, based on the Eurip- 
ides work, with libretto by Made- 
line Milhaud, here given its first 
U. S. performance. Ballet on same 
bill is Milhaud’s “‘Salade,” involv- 
ing singing as well as dancing, with 
carnival characters drawn from the 
Italian Commedia dell’Arte. Cast 
includes Eunice Alberts, Phyllis 
Curtin, Donald Gramm, Laurel 
Hurley and John McCollum. 

As Festival play, Maurice Val- 
ency’s “The Thracian Horses” will 
be presented June 7-8, directed by 
Elliot Silverstein. Cast will in- 
clude Clarence Derwent, Martyn 
Green, Neva Patterson, Darren Me- 
Gavin, Thayer David, Jerome Kilty 
and Wood Romoff. 

There will be other events and 
an att exhibit. Festival will be de- 
signed by Ariel Ballif, with Greg- 
ory MacDougall supplying choreog- 
raphy and Alfred Nash Patterson 
as choral director. 


LONGHAIR’S ANSWER TO 
‘MOOD MUSIC’ KICK 


A wealthy Atlanta philanthropist, 
Edward Benjamin, is sparking 
modern longhair composers to 
write “restful but good” music 
apparently as an- answer to 
the flock of “mood music” albums 
on the market in the- predomi- 
nantly popular and semi-classical 
vein. As part of the sponsored 
project, Walter Diehl, musicologist 
with WQXR, N. Y., compiled a dis- 
cography of classical musie which 
would fit the “mood music” cate- 
gory. 

On the basis of Diehl’s research, 
RCA’ Victor has compiled a 12-inch 
LP platter conducted by Leopold 
Stokowski under the title of “Rest- 
ful, Good Music.” 











- With the rebuilt Vienna State 
‘Tine! s opening this fall looming 
as the year’s major musical event 
rin Western Europe, an enterprising 
N. Y. travel agent has set up a 


unique tour. This is a special opera 
plane to the epening of the Vienna 
house,. with a seat (in a box, no 
less) guaranteed. Trip will take 
place during the week of Nov. 5, 
when the Opera opens, with a de 
luxe KLM sleeper plane leaving 
N. Y. Nov. -2 and returning Nov. 
ll. Week also includes a supper 
reception for the participants, with 
officials of the Opera and the city 
ef Vienne attending. Cost of the 
tour is $1,395. 

Ballyhoo for the once-bombed- 
out opera emporium’s réopening 
has snowballed for more than a 
year, the ducat requests have flood- 
ed the opera house and already 
created a black-market situation. 
John H. Zorek, of the Mayfair 
Travel Service,: flew to Vienna in 
March especially to set up his 
opera tour, the only one of its type. 
He was able to wangle two boxes 
(six seats in each) for the first four 
performances, giving him 48 seats 
in all during the week or enough 
for a special plane-load. 

Zorek was also smart enough to 
offer his plan first to members of 
the Metropolitan Opera Guild, and 
to promise a cut from his proceeds 
to the Met’s Production Fund. 
Hence, he was able to get an okay 
from Met general manager Rudolf 
Bing to tie in the Met name with 
his junket. 
helped him to get the Vienna tick- 
ets. Too, it enables him to an- 
nounce his trip as “bringing greet- 
ings from the Metropolitan Opera 
to the Vienna Opera.” 


Hurok Doing the Unusual 
As Usual With His Early 
Spadework on Sadler’s 


Sadler’s Wells Ballet of London 
will be back in N. Y. next fall for 
its fourth visit and-its lenge ‘it 
Gotham stay, playing five weeks 
at the Met Opera House. Run 
opens Sept. 11 and ends Oct. 16, 
with a national tour to fellow until 
Dec. 4. Troupe is not only doing 
the unusual, coming in so early 
in the season, but the U. S. pre- 
senter, Sol Hurok, is starting his 
b.o, sale in the spring, nearly five 
months in advance, a phenom for 
ballet and nearly anything else. 


Troupe will be a stronger con- 
tingent than on its last visit, in 
October, 1953. It will again be 
headed by Margot Fonteyn -and 
Michael Somes, and include Violet- 
ta Elvin, Nadia Nerina, Rowena 
Jackson, John Fiela, Alexander 
Grant, John Hart, Brian Shaw and 
Alexis Rassine. In addition, Beryi 
Grey has returned to the company; 
Svetlana Beriosova has been moved 
up to ballerina status, and Elaine 
Fifield has been brought in from 
the Sadler’s Theatre Ballet. 


Troupe will open with a gala 
Sunday night, Sept. 11, with a full- 
evening “Sleeping Beauty.” Rep- 
ertoire includes 13 ballets, eight 
of them new productions, and six 
of the eight being American pre- 
mieres. Five of the six preems are 
choreographs by the troupe’s as- 
sociate director, Frederick Ashton. 

Opening night will have a $10.80 
top, with other nights scaled from 
$6 to $1.80. 


Antek’s Philly Post 


Samuel Antek has been named 
as conductor of the Philadeiphia 
Orchestra children’s concerts next 
season in Philadelphia. For the past 
two seasons Antek has been a guest 
conductor on the series. 


Antek is musical director of the 











New Jersey Symphony and former 
| member of the NBC Symphony. 


This probably also © 
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Booking the Finest in Concer! Attractions 


Charles 


CONSOLIDATED CONCERTS CORPORATION 


30 Rockefeller Plaza 


COlumbus 5-3580 


——— 


E. Green 


New York 20, New York 
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Herald-Trib’s TV-Radio 

Newest and perhaps most potent 
threat to the TV. Guide. in su- 
premacy in fan & listings fieid 
is the New York Herald Tribune’s 
_Sunday-supplement TV and Radio 
Magazine, which hit the stands in 
the Trib’s Sunday (15) 
a sure bet to give Guide 
trouble in the New York area, 
where the Annenberg entry has 
been most powerful, and as it goes 
national in scope (via syndication 
as per This Week and others), it 
shapes up as a definite competitive 
entry. 

That -$1,000,000 reportedly ear- 
marked by Trib publisher Ogden 
R. Reid definitely shows, both in 
the kickoff issue and in the pro- 
motion and advertising that pre- 
ceded it. Book, a pocket-sized, glos- 
sy-paper, color job with loads of 
byliners by both Trib staffers and 
tele personalities, got plenty of 
fanfare over the past couple of 
weeks via on-the-air promos (0s- 
tensibly trade deals), newspaper 
advertising and billboards, the lat- 
ter particularly in the subways. 


Book is definitely patterned 
after TV Guide in format, espe- 
cially so in the listings, which even 
use white-on-black numbers for 
the metropolitan New York ‘chan- 
nels and black-on-white for the 
Connecticut outlets. An additional 
fillip in the listings section 
radio for the week, with the four 
network flagships, WMGM, WNYC 
(the city station) and WQXR (the 
competitive N. Y. Times’ good- 
music outlet) getting the nod.-By- 
liners in the _ kickoffer include 


. staffers John Crosby, Hy Gardner 


‘ (who is editor), Joe Hyams (Coast 
picture specialist), Joseph Kaseiow 
(advertising columnist), Roscoe 
Drummond (Washington), Red 
Smith (sports), Clemmentine Pad- 
dleford (food) and Art Buchwald 
(Paris). Guesters were Steve Allen, 


\ Mark Goodson, Julius La Rosa, Ed 


Sullivan (competitor—N. Y. Daily 
News), Walt Disney, Peter Lorre, 
Sloan Simpson and Robert Q. 
Lewis. Additionally, there were 
congratulatory notes from the four 
network heads and the indie sta- 
tions. ; 
Biggest -competitive factor is 
price, with TV Guide circulating 
at 15c per and the Trib supple- 
ment going free with the two-bit 
Sunday paper. It’s obvious that 
those readers who get the Trib on 
Sunday and who also buy TV 
Guide will drop the latter, causing 
an immediate circulation dip. Ad- 
ditionally, it’s likely that those TV 
Guide readers who view the Sun- 
day paper as a tossup between the 
Trib and the Times will get the 
Trib and drop- the Guide, thus 
causing even more inroads. As to 
the potential national situation, 
the big problem (one which TV 
Guide has licked) is the question 
of local listings. Once the Trib 
squares that away, it will likely 
. go national, possibly dropping 
nuts Week in favor of the new 





Bicycling Gaghan 

Jerry Gaghan, VARIETY rep 
and public. relations man, was 
called back to the Philadelphia 
Daily News after a year’s absence 
at freelance flackery to resume his 
daily chatter column, “Crosstown.” 
Prior to taking the newspaper spot, 
Gaghan had made two commit- 
ments which he is still fulfilling. 


Columnist was named publicity 
director for the Philadelphia Or- 
chestra, succeeding Donald L. 
Engle, recently named manager of 
the symph. He is also acting as lo- 
cal manager for the Dean Martin 
& Jerry Lewis benefit show at 
Philly’s Convention Hail, May 18. 
He’s also done the Infantile Par- 
alysis Foundation publicity job 
Since 1942. 





OK Book On “Grassroots Theatre” 

“Grassroots Theatre” by Robert 
Gard (U. of Wis. Pres; $4), is one 
of the most important books for 
farseeing show biz pros to come 
from a university press ix recent 
years. Subtitled “a search for re- 
gional arts in America,’ Gard’s 
book is written by a man with the 
eye of a painter and the ear of a 
poet. Since his boyhood in Kan- 
sas, Gard has cared for and 
searched for the roots of our na- 
tive stage. Through many. difficul- 
ties, and with no enceuragement 
from our so-called “philanthropic” 
theatre organizations, Gard has 
sought to protect and nourish new 
drama in the sticks. To realize 
the value of his work, one has but 
to study major conributions to 
Broadway in the past decade. Al- 
most all the new playwrights have 
come from “regional” backgrounds. 

At Cornell, under Prof. A. M. 
Drummond; in the wastes of Al- 
berta; and more recently in Wis- 


WenG It’s 


consin, Robert Gard has done yeo- 
man service developing crossroads 
dramatists, actors, directors and 
designers. Unlike most dedicated 
people, Gard’ is not stuffy. The ac- 
count of his travail is like a fresh 
breeze blowing from the _ west. 
This book deserves the attention 
of every forward-thinking theatre 
person. To the Robert Gards of 
America must we look for the fu- 
ture of our stage. Down. 


Viertel’s ‘Temptation’ 

Joseph Viertel’s first novel, 
“The Last Temptation,” being pub- 
lished Friday (20) by Simon & 
Schuster, is the June Literary 
Guild choice. 

Viertel is by vocation a N.Y. exec 
with a number of show biz connec- 
tions. As prexy of M. Shapiro & 
Sons, he’s engaged in heavy con- 
struction and realty management 
enterprises around the country. 
Firm has built a large number of 
pix houses in N.Y., Boston and 
Philly, and did the extensive re- 
building of the Little Carnegie, 
N.Y. showcase for foreign films. 

Company, in the early ‘30s, also 
built the former Casino Theatre for 
Earl Carroll. Later the huge house 
was converted into a theatre-nitery, 
and operated as the French 
Casino for several seasons. 

Viertel was for a time a script 
editor for RKO. He authored the 





is | military school drama, “So Proudly 


We Hail,” on Broadway during the 
1936 season, and has also had a 
number of short stories in the 
mags. . 


Van Vechten Study 

“Carl Van Vechten and _ the 
Twenties” by Edward Lueders (U. 
of N. Mex. Press; $4.50), is an ex- 
cellent study of the literary heyday 
of. one of America’s outstanding 
novelists. Van Vechten was also a 
prominent music and dance critic 
(once with the N.Y. Times), and 
did much te bring recognition to 
many - composers, writers, chore- 


Vechten abandoned formidable 
writing chores to devote himself 
principally to photography. A 
proaching his 75th birthday, the 
Sage of Central Park West has 
lensed a distinguished gallery of 
stage, screen and sports personali- 
ties. Examples of cameracraft 
illustrate this book. : 
Lueders carefully evaluates Van 
Vechten in his multiple fields of 
endeavor and highlights his sub- 
ject’s lifelong efforts to encourage 
Negro talent. “Peter Whiffle” and 
“Nigger Heaven” are perhaps Van 
Vechten’s best-known novels. He 
also introdu¢ed Gertrude Stein to 
America and is her literary execu- 
tor. own, 


U. of Conn. Fest’s Click 

Fine Arts Festival presented at 
the U. of Connecticut at Storrs for 
the past two weeks drew an at- 
tendance of almost 20,000 and is 
scheduled for a repeat perform- 
ance in 1956. Among those who 
appeared at the just-closed fest 
were dancer Jose Limon and poet 
Robert Frost. 

Meantime, a planning commit- 
tee comprising student and faculty 
members is already mapp next 
year’s event which may haVe au- 
thor-critic e. e. cummings on hand 
according to tentative arrange- 
ments. Reaction to the 1955 fest 
was described as “tremendous” by 
a university official. 

Ballantine is issuing a paper- 
bound edition of Paul Brickhill’s 
English Bestseller, “The Dam Bust- 
ers,” to coincide with Warner 
Bros.’ July release of the British- 
made film version. 

Weekly Feature Magazine Inc. 
chartered to conduct a printing 
and publishing business in New 
York. 

Richard E. Berlin, president of 
the Hearst Corp., appointed _ by 
Governor Averell Harriman to 
membership on the non-salaried 
Saratoga Springs Commission. He 
replaced Paul E. Lockwood, one- 
time N.Y. newspaperman, later sec- 
cretary to Gov. Thomas E. Dewey 
and finally a member of the State 
Public Service Commission. Lock- 
wood recently resigned the latter 
post to take a public relations job 
with Schenley Industries Inc. 

Wrestling World Inc. chartered 
to conduct a printing and publish- 
ing business in New York. 

Samuel Michael Bessie, general 
editor of Harper & Bros., left for 
the Coast Sunday (15) where he'll 
remain until May 30 seeing au- 
thors, agents etc., in LA and Frisco. 
42 St., NY. 
ing business in New York. Direc- 
tors include Ned Brown, 147 West 
iw NY newspaperman, later sec- 
Phyliss Martin, 36 West 44th St., 
York, Directors are Hamilton 
Posner, Riverdale; Lajoyeau N. 
Stanton, 32 St. Nicholas Place, and 








“Growing Boy,” blished in an 
‘upcoming issue of Opinion. 
Joe Ravotto, ex-European 


ographers and performers. Van‘ 


p-| Supreme Court which dismissed 





CHATTER 
Kay Campbell: profiling Shelley 
Winters for Cosmopolitan.- 
A. J. West, Montreal Daily Star 
editorial exec, writing a history of 
The Star. 


Bill Ornstein, Metro h.o. trade 
liaison, will have his short story, 


Variety rep, head of USIS in 
Rome, now back in the U.S. and 
transfered to Mexico City. 

wire travel editor Richard 
Joseph back from a three-month 
conducted globetrot, squiring some 
25 paid guests (around $50,000 per 
each). 

Pocket Books named Bob Gil- 
leran sales promotion manager. 
He was for 10 years circulation 
promotion manager of Macfadden 
Publications. 

Charles Oakley penning series, 
“Sixty Years of Films,” ranging 
from pioneer Hollywood days to 
modern wide screen, in Glasgow 
Evening Citizen. > 

Arpeggio Press Publications last 
week issued “Chopin—Young Pol- 
ish Genius,” by Wynn Hammer, 
concert pianist-composer and mem- 
ber of N.Y.’s Local 802. Tome is 
for students mainly. 

C. Denier Warren, vet Amer- 
ican-born actor w.k. on Eng- 
lish stage and radio, and currently 
on United Kingdom tour in “The 
Gay Venetians,” writin book, 
“Written and Remembered,” about 
his 50 years plus in show biz. 

Sir William Robieson, editor of 
Glasgow Herald, honored by col- 
leagues on retiring after over 40 
years’ association with Outram 
Press in Scotland. He’s succeeded 
by James Hoiburn, Middle East 
correspondent of the London 
Times. 

Robert Nesbitt has penned a 
foreword to the second edition of 
“Stage Lighting” (Pitman, London; 
$5.35) by Frederick Bentham. It 


brings up to date the volume 
originally ublished about six 
years ago. Technical work carries 


more than 200 illustrations and 
color plates. 

Author Victor Lasky has the 
right to amend his complaint and 
sue the N.Y. Post anew, opined the 
Appellate Division of the N.Y. 


the original $500,000 complaint 
against the. paper because of a 
Murray Kempton column in the 
April 1, 1954 issue. 
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Mrs. Mitzi Stollery. They asked for 
disciplinary action against Hill, 
charging he used profanity in their 
presence and the youngster’s. 

A SAG spokesraan, acknowledg- 
ing receipt of the letters of protest, 
said the board of directors will 
discuss the matter, and has a 
choice of deciding whether there 
should be a trial for Hill, or to 
conduct an investigation before fil- 
ing of any charges. However, since 
Hill has offered to apologize for 
any rough language, it was felt 
unlikely SAG would take any 
strong disciplinary action. 

Wilde said he didn’t know about 
the letters of protest until after 
they were sent, and then was told 
by the women they had delayed the 
letters until Hill was finished in 
the picture “because they didn’t 
want to embarrass me during the 
shooting.” The producer-director- 
actor said he had been after Hill 
to sign options for two more pix, 
since his release company, United 
Artists, wanted the signed con- 
tracts. He accused Hill of delaying 
inking them for more than four 
weeks, saying he signed them final- 
4 = day before he returned to 








Hill’s agent, Winkler, said he had” 
talked with the actor via phone 
over the letters of protest and that 
Hill was “rather shocked” to hear 
about them. Hill, he said, wired 
him saying any such language he 
used was due to “constant, terrific 
battles with Wilde, in which Wilde 
threatened” him if he didn’t ink 
tye contracts. He quoted Hill as 
saying he was not in the habit of 
swearing in front of women and 
children, and if he did it was be- 
cause of stress and “they were up- 
setting me to a point beyond dis- 
traction.” 

Contract eventually signed by 
Hill says Wilde cannot call on his 
services for 12 months, and speci- 
fies the actor will receive $12,500 
for the first picture and $17,500 for 
the second. He received $7,500 for 
“Fear.” 

Hill also changed agents during 
the picture, switching om the 
Sam Jaffe agency to Winkler, Wilde 
commented on Hill’s thesping abil- 


i 





ity; “He’s a very talented guy.” 
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-the commumity playhouse. 
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By F rank Scully SHOPS OH OSHS ED 


Palm Springs. 

Did you ever hear the phrase, “Okay, wise guy, we'll get you on the 
streets?” Do you know what it means? 

Herbert Rogers, who enjoys one of the sweetest parlays in show 
biz, was explaining the phrase to me and how it nearly ran his road 
companies off the road. 

We were sunning ourselves behind the Palm Springs Playhouse, 
while his trucks were beginning to pack its company’s props for the 
trek back to Highland Park, the Chicago faubourg where he introduced 
legit to tents and theatre-in-the-round to big money. 

This shuttle train has been his idyllic run for some years now. Palm 
Springs in the winter. Highland Park in the summer. This way he 
doesn’t even have to own an overcoat. 

A small, well-tanned and mighty handsome producer, dressed in a 
red sportshirt and beige trousers, Rogers looked more like a maturing 
juve lead than the brains of as deft an enterprise as freedom or legit 
has ever spawned. : 

He wasn’t a local boy. But he surely did make good. He came | 
originally from. Seattle. 

As his contribution to the “How crazy can you get?” department, 
he quit college in his senior year to produce Shakespeare. This was on 
the Coast. It seemed such a profitable operation he decided to gather 
culture chumps where they. were thickest. He went to New York. 
There he booked condensed 45-minute versions of “A Midsummer 
Night’s Dream” and “The Taming of the Shrew” into all the high- 
schools at 50c top. He soon had three companies doing two shows 
a day. 
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\ How to Kill Competish tA 

He was doing fine, but then a competitor entered the field, price- 
cutting actors down to $10 a show and trying to force Rogers efther 
into a partnership or a sellout. Rogers crossed him up, but good. He 
announced his company was changing the name to the Pepsi-Cola 
Players and, thus sponsored, the shows would be for free. That finished 
his competitor. 

This gazelle-eyed patron of the arts then branched out to where 
in four years he had 15 road companies pushing such hits as “My 
Sister Eileen,” “Charley's Aunt,” “Boy Meets Girl” and “Three Men 
on a Horse.” He had his nose punched, sued and was sued. One 
friend (“A friend,” he says!) sued him for $25,000. Rogers pleaded 
poverty and the case was settled for $200. That was Jolly Rogers’ 
last $200. : 

One member of his cast came from Highland Park and she assured 
him things couldn’t:be as tough there as they were in New York. He 
didn’t see how they could be. He found a prosperous, suburban com- 
munity, where people didn’t need liquor to animate the conversation. 
ry AA genie And what was more surprising to Rogers, they talked 
theatre! F 

It was music to his battered ears. “Some communities don’t even 
know what you're talking about,” he explained, “when you're talking 
about the legitimate theatre. But Highland Park did. Here was a town 
within shooting range of Chicago with a ready made theatre audience. 
Everybody. from the shoeshine boy to the mayor was strictly from 
Shubert’s Alley.” 

They welcomed him with open arms. What would he like? A school 
auditorium? Something bigger, maybe? A gymnasium? The Women’s 
Club? As they made suggestions he happened to spy a circus ,tent 
on a magazine cover. . ‘ 

“You get me the land,” he said, “I'll find something to put on it” 

He went to the local Omar and sweet-talked a tent out of him on 
a rental basis. Then he, promoted a flock of comfortable papped 
chairs, The tent was red and white striped and Rogers added touches 
of blue. He called it the Tenthouse Theatre. It could seat 300, It 
looked gay and-charming. 

‘Park Your Car, Mister?’ . 

Ke manicured the grounds, installed conveniences and set up a 
parking lot. He turned away 2,000 the first night. He not only had 
a theatre-in-the-round; he had parking in the round. That gave him 
problems later. 

He opened with “Blithe Spirit” and the way things were going nobody, 
least of all Rogers, felt that he was playing a character part. The 
season ran 12 weeks. He made a clear profit of $5,600. 

He sold 60 books of season tickets the first year, 600 the next. Now 
he sells 5,000. It’s a very pliable sureseater technique. Patrons buy 
a book of tickets for the season but they can use them any night, all 
in one night even, if they prefer. ; " an 

As soon as it showed that Rogers had a going concern, local pride 
gave way to avarice. In fact, all of them tried to-take a bite out of cul- 
ture. The school officials kept upping the rent of that empty lot. It 
went up to $3,000 and then to $6,000. Then he found he needed “pro- 
tection.” It wasn’t the good old Capone protection. The police were 
supplying it this time. His theatre erowds were jamming traffic. 
The chief told him he thought three cops at $6 a night could handle 
it. Rogers figured fast. Three men meant $18 a night. For 100 nights,, 
that meant $1,800. “That’s okay,” he said. 

Soon the price began going up. It went up from $6 a night, to $9, 
to $15 and finally $18 a night. His police protection was now costing 
him $5,400 for the season—and passes, passes, passes. 

He decided to call the whole thing off and hire some students from 
Northwestern to park the cars. The chief of police called him in to 
try to convince him that this wasn’t the solution at all. 

“Its my money,” said Rogers, “and I’d like to keep a little of it.” 

Finally one cop said, “Okay. We'll get you on the streets.” 

Whoops! A Mouthpiece in the Clink! 

This baffling phrase went ringing through Rogers’ head for days. 
He couldn’t imagine what they meant by it. He wasn’t a streetwalker. 
In fact, he rode, wherever he went. That was just the trouble. He 
began getting traffic tickets for the silliest reasons. He got 28 traffic 
ae in one week. Others of his staff began getting similar cita- 
tions. 

His lawyer went down to protest this sort of reprisal, but must have 
raised his voice-too high. He found himself in jail. 

The school authorities had learned something about show biz too. 
They began asking 10% of the gross. By this time Rogers was grossing 
$150,000 for the summer season. He decided he could do better with 
$15,000 than hand it over to school authorities for an empty lot in 
summer time. He optioned a neighboring 40 acres, but had to chase 
down the heirs all the way from Louisiana to San Fransisco. He got 
the best architects in Chicago to transform his tent theatre-in-the 
rough to a class theatre-in-the-round. It seats 1,288, plays to capacity 
and has no parking problems. 

The Chicago area now has 10 strawhatters. All except three have 
followed Rogers into a modernized version of “Tenting Tonight.” Last 
year they grossed more than $1,000,000. Most of them use the star 
system. Except on rare occasions, Rogers doesn’t. 

He finds dramas go best Around Chicago, c»medies in Palm Springs. 
He did his best business in Palm Springs with Billie Burke, with 
Eddie’ Arnold a close second. Some of his actors have been with 
him since he started. And he thinks he’s paying the highest salaries 
in the sticks. He pays Mike Ferrell, his director, over $500 a week. 

In Palm Springs, he was in a tent in the beginning, but now he leases 
He grosses about $40,000 at Palm Springs, 
about a quarter of what he does in Highland Park. But the overhead 
is less in Palm Springs. At least his traffic citations are practically 
nil, and he has never had a parking problem. 
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Broadway 


S. Jay Kaufman making his 61st 
crossing June 8. 


Si Fabian, prez of Stanley War- 
ner, and Mrs. Fabian back from 
a European’ vacation _ yesterday 
(Tues.) on’ the. Queen Elizabeth. 

Harry Brandt, Ray Ventura, 
Louise Allbritton, Norman Granz 
and Mildred Natwick sailing for 
Europe today (Wed.) on the Ile de 
France. 

Danny Kaye, Ed Dukoff & Co. 
in and out of town, for London, 
over the weekerd. Opens at the 
Palladium next Monday (23) 

General David Safnoff birthday- 
partied RCA prexv Frank M. Fol- 
som last Friday (13), with company 
execs attending. Latter leaves on 
his European 0.0. in a few days. 

N. Y. theatrical attorney Milton 
Diamond in Majorca, off the coast 
of Spain, since February, taking it 
easy following a heart attack. His 
brother, Samson Diamond. abroad 
this week to meet him in Rome on 
an exploitation deal. 

John Carl Kriendler, co-founder 
with Charles A. Berns of Jack & 
Charlie’s 21 Club, left a $783,820 
net estate;* gross assets totaled 
$1,086,500 and included $214,199, 
the value of 50 shares of the 
Murray Hill Inc., operating corpo- 
ration of Club 21. 

Walter Kennedy, secretary of 
The Skeeters, who handles public 
relations for the Harlem Glebe- 
trotters, leaves Sunday (22) with 
them for five weeks in Europe and 
Africa, He will travel in advance 
of the team, arranging location 
shots for Harlem Globetrotter doc- 
umentary, with U. S. State Depart- 
ment tie-in. 

Jack Casanova, matire d’ at Le 
Cupidon and other Gotham niter- 
ies, dittoing at the new Breakers 
Beach Club, Lido Beach, L. I., now 
reaching completion for June 10 
premiere. George J. Kearns is 
chairman of the membership club, 
Daniel J. McElveney Jr., chairman 
of the membership committee, and 
John O'Malley doing the press job. 

Meyer Davis flew to Brussels 
yesterday (Tues.) to attend his 
daughter Virginia’s European overa 
debut tonight (Wed.) in “Pelleas 
et Melisande” at the Opera Mon- 
naie. Miss Davis is singing three 
times in and twice in 
“Orfeo.” 
return with Mrs. Davis on the 
Havre 
June 1, 

Eden and Groucho Marx to Chi 
where he’ll spark Swift's centen- 
nial celebration on the Horace 
Heidt telecast this Saturday (21). 
Goodman Ace helped script Marx’s 
routine for the occasion. Come- 
dian back to the Coast thereafter. 


Although the 21 Club had the 
first refusal rights on a plot of 
land adjacent to the eatery, it 
didn’t meet the $100,000 asking 
price of the lot on West 52d St. 
which MCA veepee Emanuel 
(Manie) Sacks owned. It was sold, 


instead, to a syndicate which plans | & 


ala commercial building on the 
52d-53d St. plot, now a parking 
lot next door to the Kriendler 
bistro. 

The . tragic saga of John Roy, 
the pedagog-gone-nitery operator, 
who pet the glitter into the Rain- 
bow Room, and who died a suicide 
at 63 last week, recalled to many 
that Edward M. Seay was Roy’s 
aide and general publicity fac- 
totum in that era. Seay is now 
ditto at the Hotel Plaza. At one 
time, incidentally, he was offered 
the general direction of the RR, 
as successor to Roy. 

Mrs. Joe (June) Laurie Jr. came 
up from Vienna, W. Va., for the 
services of her stepson, Joe Bryant 
Laurie 3d, who was killed in the 
crash of a private plane which he 
was piloting. His mother is the 
former Aileen Bronson, the first 
Mrs. Laurie, now residing in Pasa- 
dena, Cal., and unable to come 
east for the _ services. Young 
Laurie, on his deathbed, adopted 
the Catholic faith of his wife. They 
have three children. 

By Hazel Guild 
(24 Rheinstrasse; 76751) . 

“The Big Steal” has opened with 

33. houses in Berlin playing day- 
ate. 

- “Star Is Born” (WB) chosen as 
best film of month by Protestant 
Film Guild here. 

Herzog is circulating 75 prints, 
unusually high for Germany, of its 
hew firm, “Spio "ye! 

Orson Welles in doing a tv 
series, “Around the World with 
Orson Welles,” currently shooting 
in Vienna. 

Stuart Schulberg’s next German 
production for Trans-Rhein films 
will be “Berliner Ballade 1955,” 
starring Gert Freebe. 

Bibi Johns, the “Scandinavian 
Peggy Lee” who's on records with 
RCA-Victor, in town due for guest 


shots for American Forces Net- 
work here. ' 

“Der Letzte Akt” (The Last Act), 
concerning the last days of Hitler, 
is one of few films fo pass German 
censors without requiring any 
changes or cuts. " : 

When Maria Schell finishes “Die 
Ratten” (The Rats) which Robert 
Siodmak is directing, she goes into 
“Rose Bernd,” based on the Ger- 
hard Hauptmann play. 

Hessischer Rundfunk (local 
radio) has “Bridge of San Luis 
Rey,” by Thornton Wilder, with 
German adaptation of Gerhard 
Reutter, set for May 20. 

Ludwig Polsterer, head of Cos- 
mopol Films of Vienna, who just 
completed “The Last Act” for 
Columbia, is planning two tele 


ij series to be made in Europe for 


U. S. release. 

“Ami Go Home,” based on the 
John Burke book about the un- 
popularity of postwar U.S. troops in 
Germany, is being made by Arca 
Films. Eddie* Constantine, U. S. 
actor-singer who has become a top 
a in France, is sought for the 
ead. : 

“Feuerwerk,” the Lilli Palmer 
starrer made in Germany, has been 
set for release in England as the 
first German postwar film to (in- 
cluding arty theatre release) to 
get large theatre distribution: Miss 
Palmer will do the dubbing into 
English. 

Upcoming Broadway plays to 
reach Germany include “The 
“Dark Is Light Enough” by Chris- 
topher Fry, set for Dusseldorf 
Schauspielhaus in mid-May; 
German adaptation of “Tea and 
Sympathy” of Robert Anderson set 
for same time at Hamburg’s Thalia 
Theatre... : 





Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Harold Lloyd and Jr. making the 
rounds. 

Van Johnson up from Cannes 
for a look-around. 

The George S. Kaufmans giving 
the town a quick gander. 

Line Renaud in from the U. S. 
for a pic stint in “Le Madelon.” 

Jules C. Stein conferencing with 
European MCA staff members. 

‘Wolfe Kaufman into the Ameri- 
can Hospital with a touch of gout. 

H. G. Cl t to Riviera to work 
on a new script, “Murder At 
The Lido?’ 

“Caine Mutiny Court Martial” 
slated for legit production here 
next —e. . 

The Norman Krasnas at opening 
of Antonio ballet at Champs- 
Elysees Theatre. 
are tora Sie obo mentee 

ions for a film to oO 
here in the fall. 

James C. Petrillo and Yehudi 
Menuhin arrived on the same boat 
from N.Y. Any connection? 

Rene Clair started his new film, 
“Les Grandes Manoeuvres,” with 
Gerard Philipe and Michele Mor- 


an. ~ 

The Lancaster Hotel, which gets 
the biggest big-shot movie play, is 
now called the Béverly-Lancaster 
in the trade. 

After a two-day late opening, 
Antonio’s Spanish Ballet moved 
into the Theatre Des Champs- 
Elysees to get sock reviews. 

Next Folies-Bergere revue, which 
opens at the end of this month, 
has the traditional thirteen letter 
title with “Ah! Quelle Folie!” ' 

Esther Williams was asked by 
photos to pase for pix wearing the 
hat of a U.S. general but nixed the 
idea. “Not dignified,” he said.~ 

Reprise of Jean Blanchon’s 1938 
legit hit, “Le Captain Smith,” into 
Theatre Montparnasse, replacing 
“Teahouse of the August Moon.” 

_Pop singer Gilbert Becaud’s first 

ic Tole will be in anon Aux 

toiles,” in which he plays a gang- 
leader’s son who persists in going 
straight. 

Brenda Lewis, Met singer, and 
conducter-husband Simon Asen 
stopping off in Paris for short visit 
enroute to Israel where both have 
simultaneous dates. 

The James Thurbers astonished 
on arrival in Paris to be asked for 
interviews by French press. Didn’t 
realize his stuff has been translated 
and is pop reading here. 

Marian Anderson attending a 
perform of “Pearl Fishers” at 
Opera-Co e, starring American 
Negro singer Charles Holland, first 
ever mo vag Paris Opera. 


rges Brassens, F 
to play his first pic role as star of 
the next Ctaude-Autant Lara film, 

Les Bijoutiers Du Clair Dy Lune” 
is oP Jewsltes of Moonlight). 


Eblouissante 

o ” (The Dazzling Hour), 
back for another run at the Come- 
die-Caumartin, with Pierre Blan- 
char resuming his original role. 


La 


are Giovanna Ralli for 
in Alex Joffe’s “Les Huse rae" 
and Erno Crisa for a@ lead in Mare 


Allegret’s . “ 
er” iCal). “Lady Chatterly’s Lov 





and | go 


Two Italo thesps in for film parts j- 





London 


~ Sam Katzman arrived from Rome 
over the weekend on a London va- 
cation. 

Robert Weiss, Capitol’s European 
rep, due in this week for EMI con- 
ferences. — 

Valerie French, signed on a long- 
termer bY Columbia, leaves for 
Hollywood this week. 

-Sir Kenneth Barnes is retiring 
as principal from the Royal Acad- 
emy of Dramatic Art. John Fernald 
may be his successor. 

Clifton Webb guest of honor at 
a 20th-Fox cocktailery. He’s here 
to star in “The Man Who Never 
Was,” based on Ewan Montague’s 
story. 

The Four Aces check out of Lon- 
don immediately after their Pal- 
ladium closing on May 21, for their 
opening in Philadelphia the follow- 
ing Monday (23). 

Den Berry makes his maiden 
trip to New York next week, plan- 
ing from London May 27. Former 
VARIETY ntugg in Amsterdam, he’s 
now associated with Paxton Mood 
Music. 

Max Bygraves signed for two ap- 
pearances on Ed Sullivan’s “Toast 
of the Town” Aug. 7 and 14. Fol- 
lowing this, he will appear for two 
weeks in cabaret; probably in Las 
Vegas. 

Rosemary Clooney, who is set 
for a two-weeks run at the London 
Palladium starting July 11, has 
been booked to appear at the Glas- 
w Empire the previous weex 
(July 4). MCA is also negotiating 
bookings for her in provincial cen- 
ters. * 

Big show biz contingent arrived 
on the Queen Elizabeth last week, 
including Harold and Irving Mir- 
isch, Alfred Crown, Paul Kohner, 
Hermione Gingold, Jack Buchanan, 
Clifton Webb and George S. Kauf- 
man. Arnold Picker took the liner 
back to New York. Irving Starr 
and Sammy Cahn came in on the 
Liberte. 





Rome 
By Robert F. Hawkins 
(Archimede 145; 800 211) 
Mario del Monaco and Barry 
Fitzgerald due in Naples soon. 
Caracalla Baths ra Season 
debuts June 30 with Don Zetti’s 
“Poliuto.” 
Leonide Moguy back from Paris 
with ee ee © ee 


Patricia Medina and Bruce 
Cabot currently locationing near 
Pisa on their local project, ‘‘The 
Red Mantle.” 

Guido Pannain’s new opera, 
“Madame Bovary,” hailed at Na- 
ples San Carlo Opera, bow. Pan- 
nain is a music critic. 

Sue Ellen Blake, locally domi- 
ciled U.S. thesper, signed Fair- 
Danks tele. pix now in production 
here; then goes into “The Swin- 
dier”, digected by Federico Fellini. 

Robert Alda may sign to star op- 
posite Gina Lollobrigida in “The 
Most Beautiful Woman in _ the 
World,” in a role once slated for 
Vittorio Gassman. Robert  Z. 
Leonard directs pic, slated to start 
soon. 


of forthcoming Fifth Berlin Inter- 
national Film Festival. 

“Frauen um Richard Wagner” 
(Women Around ard Wagner) 
is the German title of Republic’s 
“Magic Fire” which Gloria will 
release here shortly. 


George Barati, chief conductor 
of the Honolulu Symphony, gave 
a special concert with the RIAS 
Symph Orch through arrangement 
with Konzertdirektion Kollitsch of 
Berlin. 

Marcel W. Fodor, former editor- 
in-chief of the U.S. Information 
Agency Berlin newspaper, Die 
Neue Zeitung, left Berlin to take 
a position in USIA headquarters in 
Washington. 

Set. Ralph G. Long, of local 
298th U.S. Army Band, took first 
place in the European Finals of 
second annual All-Army Talent 
Contest. He will compete against 
six other contestants in N.Y. 


: By Les Rees 
Star Theatre has “Time Out For 
Ginger.” ; 
Flame nitery has Dizzie Gillespie 
and his Swingin’ Sextette. 
Edyth Bush- Little Theatre con- 
tinuing “My Three Angels.” 
Metropolitan Opera played an- 
a four-day Northrop Auditorium 
ate. 
Carl Brisson into Hotel Radisson 
roe ‘Room for his annual.engage- 
ment. 


Clarence Jacobson back with 
“The Pajama Game” at the 


Lyceum. 

Duke Ellington orch at Northro 
Auditorium on Minnesota 5 
campus this week for one-nighter. 
- Lyceum, local legit ‘house, ex- 
pects to wind up current season 
with Dublin Players in “The Devil’s 
Disciple,” current show. 

Minneapolis Symphony’s season 
final concert, with Skitch Hender- 
son and Faye Emerson as guest 
artists, drew capacity crowd of 
9,000 at St. Paul Auditorium. ‘ 

Wife of circuit owner J. R. 
Powers named general chairman 
of Northwest Variety Club’s newly 
organized women’s auxiliary which 
will participate in organization's 
philanthropic activities. 


By Lewis Garyo 
(Tel. 32 479) 

Composer and pianist Jaime 
Mendes off to Luanda and Belgian 
Congo with a six-month contract 
to play radio stations. 

Impresario Matias Palmas has 
taken a group of singers and mu- 
sicians to Goa, Portuguese India; 
will visit Pakistan and possibly 
the Far East. 

Producer-directoar Ettore Gian- 
nini, Nadia Gray, Ernesto Toti 
Lombardozzi, director of Lux 
Films’ office in Madrid, here for 
gala opening of “Neapolitan Ca- 
rousel” at the S. Luiz cinema. 

The Wien Philharmonic orch 


played Lisbon and Oporto early |= 


this month. At the end of May, 
the Philadelphia Symphony, ba- 
toned by Eugene mandy, will 
give four concerts here and in 


Nicola DePirro and Eitel Monaco | OPort 


head an Italian delegation which 

went to Spain to discuss Italo- 

Spanish mutual pic exchange pact, 

which has expired. Co-produc- 

tion deal linking the two countries 

ane recently extended through 
5 


Athens 


By Irene Velissariou 
(44 Tinou; 614515) 

Plans are made for a film festival 
at the Isle of Rhodes. 

Pianist Sigrid Bay in for two 
recitals at the Kentrikon. 

Pianist Sergio Varella Cid with 
the National Symphonic orch at 
the Orpheus. 

Greco sisters, Herta Mara and 
Rozita Lamar, sharing billing at 
the Argentina. 

Singers Sonia Curtis and Nick 

ris back from Istanbul after 
a successful appearance there. 

Greek actress of the Paris stage, 
Maria Valssamaki, vacationing in 
Athens. She will give one per- 
formance here, and one in Salo- 


Berlin 


: By Hans Hochn 
(Lichterfelde W.; 9a Tulpenstrasse) 

Alirio Diaz, Venezuelan guitarist, 
appeared at Studentenhaus am 
Steinplatz last week. 

DEFA, sole film producing outfit 
in East Germany, plans production 
of 17 features during the 1955-56 
season. 

Central Organization of West 
German exhibitors (ZDF) will hold 
its next meeting here during the 


film festival. 
Gloria Palast and Filmbuehne 





Wien again chosen to be cinemas; 


0. 

An Argentine Folklore Com- 
pany, headed by Celia Queiro and 
Jorge Lanza, starts from the Tea- 
tro Monumentai, Lisbon and Teatro 
Coliseu in Oporto this month on a 
European tour. Company will play 
Madrid and Barcelona in June, and 
then heads for southern France 
and Italy. 

The Tivoli and Politedma are 
showing “Egyptian” (20th). Prices 
have been upped to $1, with biz 
excellent even at daily matinees. 
Other Hollywood films doing well 
are “Diamond Queen” (WB) at the 
Capitolio; “Knights of Round 
Table” (M-G) at the Lys and “7 
Brides for 7 Brothers” (M-G) at 
the S. George. 


Ireland 


By Maxwell Sweeney 
(22 Farney Pk; Dublin 4506) 

BBC gabber Eamonn Andrews 
heading for N.Y. vacation shortly. 

Belfast Police Committee okayed 
“The Wild One” (Col) for local 
screening to adults only. 

Arthur Cocks and Ronald Govey, 
both from London, pacted for Ed- 
wards-Mac Liammoni Co. 

Rachel Kempson pacted for El- 
mer Rice’s “Not For Children” at 
Opera House, Belfast, next month. 

Hilton Edwards-Micheal MacLi- 
ammoir Gate Theatre Co. skedded 
for season at Belfast Opera House. 

Musicomedy star Jessie Mat- 
thews in to star in revival of Noel 
Coward's “PPivate Lives” at Olym- 
pia, Dublin. 

English name bands setting Irish 
tours for summer include Victer 
Sylvester (May), Ken Mackintosh 
(early June) and Nat Gold July). 
All have been told by Irish Mu- 
sicians Union that tours are limited 





te 14 days. 





Hollywood 

Paramount's Sam Frey improv- 
ing after surgery. 

Corinne Calvet back in town 
after sojourn in France. 

Danny Thomas planed to Mem- 
phis to appear at a benefit. 

British--actress Jennifer Raine 
became an American citizen. 

Gobel to Ft. Worth to 
entertain at Bankers convention. 

G. Ralph Branton checked in at 
Allied Artists after homeoffice 
huddles. ; 

Mary Murphy to Atlanta as guest 
of honor at the Southeast Movie 
Festival. 

William E. Selwyn and James L. 
Fallon will receive Christopher 
Awards for their work in produc- 
ing “Bob Mathias Story.” - 


Miami Beach 


By Lary Solloway , 

Jack Paar received the publicity 
routina at Key Biscayne while va- 
cationing there the past week. 

Budd Schulberg covering Gold 
Coast for Holiday mag piece and 
visiting with father, retired Para- 
mount producer B. P. Schulberg. 

The DeMarlos held over for 
third frame in the fountainbleau’s 
La Ronde Club which features 
Lenny Kent and Toba Stevens this 
week. 

Paul Whiteman spent week here 
prior to his conducting massed 
high “school bands at Inter-Amer- 
ican —_— ose staged in Or- 
ange Bowl Ma kc 

Peter Donaid hosted Shoe In- 
stitute of America meet at the 
Saxony. Harry (Superman) Donen- 
feld and Loew’s veep Charles 
Moskowitz also guesting at the 
swankery. 

Versailles Hotel adding 100- 
room addition. Former Nautilus 
Hotel co-owner Ha Dinnerstein 
building a 350-room hostel up Bal 
Harbour way, which will add 
another cafe to the groving hotel 
circuit. 

Former nitery owner-op Sam 
Barken ankled managerial post of 
Blue Sails Room in Sans Souci. 
He will concentrate on his real 
estate holdings: comber, 
Place Pigalle and Coopers Restau- 
rant properties. 

Nautilus Hotel sale finalized with 
Abe Sobel, Philadelphia hotel- 
apartment buildings owner, taking 
over as sole owner, unusual in this 
partner-happy area, at a cost of 
$3,500,000. Plans to continue en- 


tertainment licy in the down- 
townery’s Driftwood Room. 


Cleveland 


By Glenn C. Pullen 

Dorothy Donegan wowing 
standees on nine-week run at 
Theatrical Grill. 

Rafael Ruiz and Spanish unit 
current at Statler Terrace Room 
in opposition to Miami Beachcom- 
bers ‘at Vogue Room. 

MimieKelly, recently at Korn- 
an’s Club here, signed by Musi- 
carnival strawhatter for femme 
lead in “South Pacific” under 
canvas June 27-July 17. 

* Keefe Brasselle, onetime shoe 
salesman in this area, returned 
last Thursday (12) to make per- 
sonals at Palace for his “Mad at 
World.” Film actor formerly lived 
in nearby Elyria and Lorain, O. 

Eleanor and Leo Bayer’s new 
comedy, “Third Best Sport,” given 
its first reading by Frederic Mc- 
Connell’s Play House Co. but noth- 
ing definite yet about staging it. 
They are a “Mr. and Mrs.” team 
of novelists and playwrights here. 


Chicago 

Keefe Brasselle in to plug “Mad 
At World” pic. : 

Nate Redlich replaced Harry 
Angelo at the Brown Study. 

Bandleader David Le Winter 
back on Pump Room podium after 
Florida vacation. 

Walter Lang, 20th-Fox director, 
here last week conferring with 
Deborah Kerr on her upcoming 
film assignments. 

Danny Kaye award a citation by 
the Chicago Council on Foreign 
Relations for his United Nations 
documentary, “Assignment Chil- 


dren.” 
San Diego 
By Donald Freeman 

Jerry Lee Pecht, program di- 
rector at KFMB, observed his 25th 
anni in radio. 

_ Paul White, formerly of CBS, 
is in Scripps Hospital, La Jolla, 
with heart ailment. 

Bill Browning, former program 
director of KFSD, moved to 
KFMB’s announcing staff. 

Two new tv publicists in town. 
Dorsey Eagles succeeded Clark 
Tinch at XETV as publicity direc- 
tor and Don Bellus, formerly of 
St. Joseph, Mo., succeeded Bill 
Ryan at KFMB-TV. 
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Moscow’s Big Broadcast - 





broadcasts originating in Moscow 
which reproached workers and fac- 
tory management for allowing 
“badly trained persons” to pene- 
trate the industry; for inferior pro- 


grams; for failure to draft out- 
standing people for broadcast 
duties. 


A broadcast from Radio Moscow 
on the anniversary of the “inven- 
tion” of the world’s first radio re- 
ceiver by Alexander Stepanovich 
Popov on May 7, 1895, lifts the 
curtain for the first time on the 
status of the radio and television 
industries in the Soviet Union. 


Based on a “Pravda” editorial, 
the broadcast admits that the Min- 
istry of the Radio-Technical In- 
dustry has heen. shaken down, 
and a new Ministry of Communica- 
tions for the Union Republics cre- 
ated to take its place. : 

The major objective of the new 
Ministry is to “drive from the in- 
dustry all that is inartistic, and 
satisfy to a greater extent the 

“growing spiritual demands of lis- 
teners and viewers.” Observers ex- 
perienced in the ways of Moscow 
politics know this means a purge 
down to the oblast and rayon 
level. (Oblasts and rayons corre- 
spond to county and township 
areas). 

Text of Broadcast 

The broadcast which is of pecu- 
liar interest to the U.S. electronics 
industry, is quoted in full as fol- 
lows: 

“Sixty years have elapsed since 
the day when the scientific public 
first learned of the discovery of 
genius which brought about a revo- 
lution in world science and tech- 
nology. On May 7, 1895, the great 
Russian scientist Alexander Step- 
anovich Popov, demonstrated an 
apparatus he had created: the first 
radio receiver in the world. 

“In commemoration of this out- 
standing event, the Soviet Govern- 
ment, taking into account the most 
important role of radio and the 
cultural and political life of the 
population and in the defence of 
the country, and with the purpose 
of popularizing the achievements 
of home science and technology in 
the field of radio and of encourag- 
ing amateur radio among wide 
strata of working people, establish- 
ed a radio day which is celebrated 
each year on May 7. 

“On that; day, the Soviet people 
sum up work on the radiofication 
of the country, and note with sat- 
isfaction that in our country radio 
is finding an even greater applica- 
tion in economic and cultural con- 
struction, in strengthening the de- 
fensive capacity of the Socialist 
State. 

“The Soviet people are striving 
for an uninterrupted growth of-the 
radiotechnical industry on whose 
successes depends to a considerable 
degree the further deve'’opment 
of radiofication, of radio communi- 
cations and broadcasting, and the 
growing penetration of radio into 
the life of the working people. En- 
terprises of the radio technical in- 
dustry have worked out the pro- 
duction of different apparatus 
which are contributing to the radio 
technical progress of many 
branches of national economy, hav- 
ing mastered the production of 
perfected radio receiving sets, 
radio-phonographs, and television 


sets. 
‘Shortcomings’ 

“At the same time one cannot 
remain silent with regard to seri- 
ous shortcomings in this ‘branch of 
industry. Last year the plan of 
television set output was not ful- 
filled. The USSR Ministry of the 
Radio-Technical Industry is slow 
at solving certain important ques- 
tions of technical policy, does not 
wage an energetic struggle for rais- 
ing the quality and lowering the 
cost of production and does not 
sufficiently consider the critical 
remarks of radio and television au- 
diences. 

“For the Soviet -Union, whose 
territory spreads from the Carpa- 
thian Mountains to the shores of 
the Pacific, radio has special sig- 
nificance. It links the capital of 
our Motherland, Moscow, with nu- 
merous towns and villages of the 
country, with new settlements on 
the virgin lands, with faraway 
Polar stations, with crews of ships 
cutting furrows across sea€ and 
oceans. 

“The Soviet Government at- 
taches great significance to the 
development of all branches of 
communication, A new manifesta- 
tion of the State’s great attention 
to this iinportant task has been the 


Continued from page 2 
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reorganization of the Union | Min- 


istry of Communications into a 


Union Republic Ministry: the crea- 
tion of Ministries of Communica- 
tions in the Union Republics. 

“Last year the Party and Govern- 
ment set the task of insuring with- 
in the next five or six years the 
completion in full of the radiofica- 
tion of all collective. farms, MTS, 
State farms and other rural. locali- 
ties. 

“In the first quarter of this -year, 
nearly half a million new radio 
relay centers have been established 
on collective farms. Noticeable 
successes in’ rural radiofication 
have recently been achieved in the 
Latvian SSR, in the Bashkir ASSR, 
and in the Stalingrad, Rostov, 
Bryansk, Saratov, and _ certain 
other oblasts. ; 

“The successes in the develop- 


ment of radiofication and radio- 


communications ‘are beyond dis- 
pute. But much is still to be done. 
It cannot be regarded as normal 
that the USSR Ministry of Com- 
munications is reconciled to a very 
slow rate of progress in the de- 
velopment of a number of new con- 
structions and does not take the 
necessary measures to overcome 
the lagging behind in the radiofica- 
tion of villages of the Georgian and 
Azerbaijan SSR’s, the Mordovian 
ASSR and of (word indistinct), 
Smolensk, Pskov, and certain other 
oblasts. 

“In a number of places collective 
farm ra@io centers are unsatisfac- 
torily attended to by communica- 
tions organs and are not supplied 
with the necessary spare parts and 
units for repairing the apparatus. 
Communications with animal farm- 
ers on pastures are badly organ- 
ized. The quality of the apparatus 
for radiotelephone communications 
between towns is not everywhere 
maintained at the required level. 

“Radio plays an immense and 
ever-growing part in the Commu- 
nist upbringing of workers, in the 
development of Soviet culture. It 
carries to the masses the all-con- 
quering ideas of Marxism-Lenin- 
ism, familiarizes listeners with the 
life of the peoples of the Soviet 
Republics, with the successes in 
economic building, literature, and 
the arts, and disseminates political 
ahd scientific knowledge. 

“Millions of people in our coun- 
try and beyond its confines tune 
their sets to Moscow, listening to 
the mighty voice of the capital of 
the great Socialist power. To them 
Moscow i$ .the standard bearer of 
a new epoch, the spokesman of the 
life-asserting ideas of humanism 
and progress, and .peace and 
friendship among people. 

Hit Low Standard B’casts 

“Radio has become a mighty 
means of strengthening cultural 
relations between peoples. The 
Soviet people show great interest 
in broadcasts from the Chinese 
People’s Republic, the German 
Democratic Republic, Poland, and 
Czechoslovakia, Hungary and Ru- 
mania, Bulgaria and Albania, and 
many other.countries abroad. They 
pay due tribute to the musical, 
vocai, and literary arts of the 
peoples of the world which are 
widely reflected in Soviet radio 
broadcasts. . 

“The USSR Ministry of Culture 

which is in charge of broadcasting, 
must value the high prestige of the 
Soviet radio, canstantly _ strive 
toward its improvement, to drive 
from it ail grey material, all that is 
inartistic, and satisfy to a greater 
extent the growing spiritual de- 
mands of listeners and viewers. 
. Local broadcasting deserves 
concentrated attention on the part 
of the Ministry of Culture. Unfor- 
tunately, in a number of. oblasts 
and rayons it is of a low standard, 
evoking the well-founded reproach 
of workers. The best lecturers, in- 
novators of production, famous ar- 
tists, and musicians, men of sci- 
ence, technology, and literature 
come to the microphone too in- 
frequently. The propaganda of 
technical and agricultural knowl- 
edge is inadequately organized. 

“Radio broadcasting is an im- 
portant part of the _ ideological 
front. The plain duty of local Party 
organizations is to show a constant 
interest in the content of broad- 
casts, to drive from it all attempts 
to pass off mediocrity,’ material 
lacking in ideals or taste, to see to 
it that radio and television trans- 
missions are more‘in accord with 
the artistic tastes of the Soviet 
people and their rich . spirtual 
world, 


“Our country is the birthplace of |‘ 


radio, We take deserved pride in 
4 


fellow-countryman, the inventor of 
radio; But our patriotic duty makes 
-it incumbent upon us to struggle 
with determination against conceit 
and self-satisfaction, against dis- 
regarding all the best things that 
have been created by world radio 
technology. 

“It is essential to geek and find 
new ways for the development of 
radio technology and make better 
use of experience from abroad. It 
must be remembered that radio 
electronics have given rise to new 
forms of science in practice and 
revealed new most favorable con- 
ditions for the further development 
of human knowledge. 

“Radio electronic methods are 
beginning to be widely applied in 
industry, agriculture, transport and 
building work, in all branches of 
the national economy. The task is 
to struggle efiergeticaliy against 


obstacles to the technical progress 
of radio electronics..In this con- 
nection, serious criticism must be 
leveled against workers of com- 
munications and the radio techni- 
cal industry who are intolerably 
slow about the introduction of 
VHF broadcasting. 

“An honorable place in the 
struggle for-a new upsurge in 
radio technology belongs to the 
fine army of our radio amateurs 
From their ranks have emerged 
no few renowned Soviet scientists, 
outstanding champions of techni- 
cal progress. The duty of public 
organizations, embodying hun- 
dreds of thousands of radio ama- 
teurs, is to give every encourage- 
ment to their activity, to follow 
their creative development, and to 
attract the masses’ interest in radio 
matters. 

“There can be no doubt that our 
Motherland wiil achieve new suc- 
cesses in the development of radio- 
technology and broadcasting.” 





TelePrompter 


Continued frem page i 








and ex-President Hoover, not to 
mention Cabinet members and 
other major political biggies have 
put reliance on the TelePrompter 
to put them through their verbal 
paces and to make politics more 
palatable to the American public. 

Entering into the controversy 
this week was Irving B. Kahn, 
prexy and board chairman of Tele- 
Prompter, who has put in a re- 
quest to demonstrate the device 
for Neuberger’s Congressional col- 
leagues. ~ 

For one thing, Kahn answered 
Neuberger, “I don’t believe in all 
good faith, that your bill would 
serve the public interest by mak- 
ing it possible for the voter to be 
more critical in his selection of the 
candidates, although such is your 
intention. On the contrary, you 
may be foreclosing from considera- 
tion ‘some of the nation’s most 
competent political talent who 
thus far have remained in the 
background because public speech- 
making and television and radio 
appearances seem to be so ar- 
duous. 

“As a matter of fact ... it oc- 
curs to me after some years of 
reviewing the Congressional Rec- 
ord that the TelePrompter might 
be useful in the halls of Congress, 
since it provides an incentive to 
be brief, explicit and at the same 
time interesting and* even enter- 
taining. 
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Play,” “This Is the Army,” “Hey 
Rookie,” and “Winged Victory” 
were the most publicized, but ac- 
tually there were many more. USO- 
Camp Shows and the Special Serv- 
ices Branch were indirect products 
of his farsightedness. 

His favorite quote, which he 
caused to have published and cir- 
culated throughout his command, 
was authoréd by President Frank- 
lin Delano Roosevelt in 1943. “En- 
tertainment is always a national as- 
set. Invaluable in time of peace, 
it is indispensable in wartime.” 

There are hundreds in show busi- 
ness today who will remember the 


joyment whenever Gen. Phillipson 
was laughing “out front’”—who, in- 
deed, may feel that the General 
was indirectly responsible for their 
very existance today, and their 
fruitful, noteworthy, postwar ac- 
complishments. : 
Ezra Stone, 

Master Sergeant, U. S. Air 
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‘Ankles 


‘Ankles’. The drama critics, how- 
ever, would have, regardless of 
what they thought, with possibly 
one exception.” ; 

The United Press’ Jack Gaver 
felt differently. “I didn’t like 
‘Ankles Aweigh’ any better than 
anyone else,” he wrote. Yet it 
seems to me that the reviews were 
unnecessarily. cruel, inasmuch ‘as 
the critics generally did not allow 
that there is a certain entertain- 
ment here for the general public 
which is not as damned finicky as 
we are. One critic in particular, 
and anyone familiar with his writ- 
ing over the years could have pre- 
dicted this, refused to give even 
the Kean Sisters a ‘slight nod; in 
fact, practically “excoriated them. 
So they’re a little vulgar—so what? 
This same critic will accept any 
amount of filth from a serious 
dramatist of some stature, but woe 
betide the show that gets a bit 
vulgar or blue in a comedy vein. 
That goes for both dramas and 
musicals.” i 

“Neither columnists nor tv per- 
sonalities feel any critical responsi- 
bility,” ventured Cue mag’s John 
Keating. “Their attitude is: ‘We 
enjoyed the Kean Sisters, they slay 
us, ergo go see them.’ The fact 
that the girls are mired in a ter- 
ribly dull, unfunny swamp doesn’t 
intrude upon their consciousness 
at all. I have heard that there are 





other reasons as well, but no sense |. 


going into them.” 
‘A Battle That Failed’ 


The New Leader’s Joseph T. 
Shipley saw the columnists-tv ef- 
forts on “Ankles” as “an attempt 
to battle legitimate critical opin- 
ion. It failed.” 

The Herald Tribune’s Walter F. 
Kerr simply reported: “No, I don’t 
think the critics were too rough 
on ‘Ankles Aweigh.’ No, I don’t 
think there’s yak special signifi- 
cance in the columnists plugging it. 
No, I don’t beat my wife.” 

The Saturday Review's Henry 
Hewes advised: “I have enjoyed the 
Kean Sisters in night clubs, but 
‘Ankles’ seemed to me intolerably 
dull, inept and unoriginal. I know 
some of the columnists who have 
plugged the show to be men not 
completely lacking in diécernment 
and taste. It is therefore incompre- 
hensible to me that they who know 
what the Kean Sisters can do at 
their best can praise a musical 
which shows them at their worst. 
I can only assume that their per- 
sonal loyalty-to a pair of fine per- 
formers has momentarily anaes- 
thetized their critical faculties. Or 
perhaps, a columnist doesn’t feel 
the same responsibility towards a 
two-line item that a critic feels 
towards a full-length review.” 

The Journal of Commerce's 
Ethel Colby thought the “Ankles” 
reviews hard but well taken. 
Women’s Wear Daily’s Thomas R. 
Dash felt, however, that the critics 
were unduly harsh on “Ankles.” He 
also thinks it’s the type of show 
that night club people would like. 
As to columnist and radio-tv sup- 
port. he said, “One of the factors 
in their gallant stand in behalf of 
the talented Kean Sisters is prob- 
ably the feeling that the reyiewers 
treated their show too disdain- 
fully. The battle bétween the 
critics and the columnists seems 
to follow a law of emotional phys- 
ics—the reaction can be measuréd 
ina diregt ratio to the force of the 
action. In other words, if the critics 
were just a wee bit kinder, the 
columnists might not have taken 
up their cudgels in defense of the 
show with*so much ardor.” 

The N. Y. Post's Richard Watts 
Jr. felt that the~critics had been 
very kind to ‘‘Ankles.” He ex- 
explained columnist and tv plugs 
by saying tersely, “‘they’re more 
likely to have axes to grind than 
drama critics have.” All that the 
N. Y. Times’ Brooks Atkinson 
would say was: “Anyone who likes 
‘Angles Aweigh’ should plug it.” 

The Farrell Angle 

But it was the Morning Tele- 

graph’s Whitney Bolton who came 


_|up with the most unusual slant in 


his comments on the “Ankles” 
query. “Generally speaking,” he 
said, “the critics were not too 
rough on ‘Ankles Aweigh.’ One 
seemed unduly overwrought over 
the lack of perfection in it, but 
most of them simply reported that 
they @idn’t think it was much. 
There is no real significance in the 
concerted plugs for it in columns 
and on the air. 

“What is greatly important has 
not reached print. A‘ least three 


' Sprains & Strains 


‘Continued from page 67 





notable ticket brokers I know have 
told me privately that they saw 
the show and thought it was. (a) 
terrible, (b) corny and (c) just what 
the eritics said it was. These are 
their words, not mine. What has 
not been printed at all is the re- 
port that Anthony Farrell (the 
show's producer) is convinced. that 
the critics are out to get him and 
is considering retiring himself and 
his fortune from theatre partici- 
pation. It is nonsense to think 
that the critics are out after any 
individual, but it probably would 
be difficult to convince Farrell of 
that. A man with a set mind 
doesn’t yield. 

“I think it would be bad for the- 
atre to lose Farrell's enthusiasm 
for it and his willingness to put his 
money where most people’s mouths 
are. If he is indeed convinced 
that the critics are out to slaughter 
him, some one ought to undertake 
the hard job of persuading- him 
otherwise. What is never clear in 
any of these periodic storms is why 
producers are never able to look at 
a show and say: ‘They are right. 
It’s terrible.’ Every one else seems 
to be able to do it.” 





| Drama Grix 


=m Continued from page 66 =——— 
that his ‘New Faces’ of a couple of 
years back was forced to carry a 
Stage crew of 33 men.) Since the 
commercial musical comedy pro- 
ducer would use any concession 
made to competing Broadway re- 
vues in his negotiations with the 
craft unions, the revue’s only re- 
course has been to perform in off- 
Broadway theatres where both the 
risk and profit are smaller.” 


“Revue is the hardest of all 
forms to do well,” said Keating. 
“Apparently in times gone by we 
were more tolerant of the form, 
which perhaps was looked upon 
as a superior, original vaudeville 
show. Now, topflight vaude can be 
had on the cuff over tv. We de- 
mand more than the revue form 
can easily give. Again’ off-B’way 
doesn’t demand the full-house-for- 
months audience to break even, 
can get more offbeat, pick up its 
own audience and break even. Also, - 
since prices for tickets are so much 
lower, it isn’t expected to be. as 
elaborate. Being unpretentious 
helps it to be looser, livelier.” 

Asked whether they felt that off- 
Broadway is maintaining a high 
level of production, most critics 
said yes. Dash remarked: “I think 
that off-Broadway has done a re- 
markable job this season and is 
continuing the pace it has set in 
the past season or two.” Hewes 
thought that “in most cases the 
producers, by intelligent selection 
and taste, have been able to make 
their productions as effective, if 
not more effective, than many 
Broadway productions.” 

Hawkins pungently _ replied: 
“You're darned right. In all hon- 
esty it doesn’t often compete with 
the seasoned pro theatre, but it is 
producing a new generation in a 
way Broadway rarely even helps. 
The young who've never had any 
success are resilient. Failure 
doesn’t scare them to death or 
ruin their health, the way it has 
to on Timés Square. Consequently, 
they dare. That alone is wonderful 
for the theatre, even if the results 
weren’t good, which they blessedly 
so often are.” 

Atkinson thought that off-Broad- 
way “is. constantly improving.” 
Watts thinks it is still below Broad- 
way but has come up in recent sea- 
sons. “Reviewers tend subcon- 
sciously to lower their standards 
of reviewing off-Broadway,” he 
added. 

“Yes,” said Shipley. “Its best 
challenges all but the best of 
Broadway.” Cooke, however, feels 
that “off-Broadway is building up 
its level of production rather than 
maintaining an already high level.” 

“The off-Broadway level varies, 
of course,” said Kerr, “sometimes 
wildly, as in the case of the recent 
‘Safari’ or the earlier ‘Passion of 
Gross.’ But it is obviously superior 
to its status of five years ago, it is 
steadily forcing its own standards 
up, and it is now a real starting- 
point for professional talent (act- 
ing, directing, writing). By increas- 
ing its activity (reviewers: have, I 
believe, covered some 40 or more 
off-Broadway shews this year) it is 
also increasing its percentage of 





successes, Very hopeful.” 


— 
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JOE LAURIE 3d 

Joe Bryant Laurie 3d, 36, son of. 
auther-comedian Joe Laurie Jr., 
died of injuries sustained in a 
private plane crash May 10 in Port 
Jefferson, - Lo} 
is survived by his wife and two 
children. Details on P. 2. 


- JOSEPH H. HUGHES _ 

Joseph H. Hughes, 70, veteran 
cireus talent field man, died May 
14 in New York. For the last quar- 
ter of-a century he had been wito 
George A. Hamid & Son and its 
predecessor companies, George A. 
Hamid Inc, and Wirth & Hamid 
major bookers of novelty acts and 
productions for the amusement 
park, cireus, carnival celebration 
and county and state fair fields. A 
foremost salesman and packager, 
he was long ago dubbed “The Hay- 
seed Shubert,” translated to mean 
the extravaganza impresario cater- 
ing to nk towns, and was a 
favored subject of magazine, news- 
paper and syndicated column 
scribes because of his flair for 
storytelling and his colorful patois. 

Before joining the Hamid or- 
ganization Hughes had spent a 


number of years with circuses and 





at one time ran a night spot in 


Panama. One of his earliest con- 
nections with show business was as 
an employee with the old Huber’s 














ANNIVERSARY MASS 
GERTRUDE MAGILL 


Widow of the late M. F. Ryan. 
First Annivesary Mass May 24th, 
7 A.M., St. Malachy’s Church, 239 
W. 49th St., New York. 

ALWAYS REMEMBERED 


SISTER ALICE 





Museum on New York’s 14th St., 
ea collection of films and side 
shows which figyred as the center- 
piece in Sinclair Lewis’ first novel, 
“Our Mr. Wrenn” in the_era (circa 
1912) when Hughes worked there. 

Hughes’ wife died a number of 


years ago. ,A daughter, Jane, sur-. 


vives. 


EDWARD, N. CLAUGHTON 

Edward N. Claughton, 60, one 
of greater Miami’s most prominent 
investors whose holdings included 
Claughton Theatres comprising six 
film houses in the Miami area, died 
there May 10 of cancer after 
several months’ illness. 

A controversial, yet influential 
figure in real estate, financial and 
political circles, Claughton was 
also. active in fundraising drives 
for cultural musical events and 
charitable causes. He was chief 
financial backer for station WTVJ, 
Miami,- when a permit for ‘that 
outlet’s operation was first issued 
by the C. (The Wometco circuit 
has been sole owner of the station 
for the past several years.) , 

Claughton who came to Miami 
from Atlanta in 1933, started his 
business career in Miami in 1933, 
when he built .and leased a theatre. 
He received national publicity last 





departed this life May 21, 19752. 


Gone—but not forgotten. 


BELLE TITUS, 
RUSSELL and TITUS. 





February when he broke up a Lin- 
coln Birthday dinner at his Urmey 
hotel in downtown Miami, telling 
the Republican committee that he 


would turn out the lights and stop’ 


service if 24 Negro members were 
permitted to remain. 

Surviving are his wife, Lillian, 
active head of the Claughton the- 
atre chain; two sdms and a daugh- 
er. 


HENRY H. HAMILTON 
Henry H. Hamilton, 79, former 
musical director, died recently in 
East ‘Sullivan, Me., after a short 
illness. He was a musical director 


and casting director for the Henry | Sel 


W. Savage Opera Co. over a 10- 
year period. He also served as 
musical director for Otis Skinner’s 
“Kismet” prior to World War I. 

Hamilton, who retired in 1940, 
Was with the Aborn Opera Co. as 
conductor for several seasons. He 
also served as musical director for 
Ruth Chatterton in “Mary Rose’ 
and was @ musical supervisor in 
films. He made his last profession- 
al appearance in 1933 as conductor 
and pianist for the Players’ Club 
revival of “Uncle Tom’s Cabin,” 
Starriag Otig Skinner. | 

His son, Henry. Hamilton Jr., 
Survives, ; 


OBITUARIES 


‘ Island, N.Y. He 


| British actress, died 


JAMES I. LEVEY 

James Isaac Levey, 68, manager 
for years of The Hart House Quar- 
tet, died May 13 in Toronto. The 
group has toured the major cities 
of the U.S. and Canada, with 


last year’s Beethoven Festival. 
Born in England, Levey was vi- 
olinist with The London Symphony 


harmonic and quit to become con- 
eert master of The London Sym- 
phony. He formed The London 
Strong Quartet in 1927 for a series 
of world tours. and later left the 
group to take up teaching in New 
York. He assumed leadership of 
The Hart House Quartet, U. of 
Toronto, in 1935. ; 
Survived by wife and daughter. 





HILDA SPONG 

Hilda Spong, 80, legit actress, 
died May 16 in Norwalk, Conn. 
Born in London, she began her 
theatrical career in 1890 in Syd- 
ney, Australia. She made_ her 
American. debut in 1898 in “Tre- 
lawney of the Wells” and her last 
appearance was in “The Lady Has 
a Heart,” at the Longacre, N. Y., 
in 1937. a 

Plays in which Miss Spon 
peared in the U. S. 
vest,” “The Right 
“What Never ; 
Understood Women,” “The High 
Road,” “Young Sinners,” “Even- 


Age to 


bred,” cri 
er and Higher.” ’ 


. PHYLLIS BARNES 

Mrs. Phyllis Barnes, 84, retired 
vaude performer, died May 7 in 
Laconia, N. H. She was the widow 
of Paul Barnes who wrote the song, 
“Goodbye Dolly Grey.” In recent 
years she had operated an inn near 
Laconia but quit two years ago 
due to illness. 

When vaude was in its heyday, 
Mrs. Barnes and her husband were 
members of a turn known as The 
Mimic Four along with Edward 





Arthur Brock. Later their wives 
also joined the act whose sole sur- 
viving member today is Groh. 


FRANCIS J. BROTT 

Francis J. Brott, 64, pioneer ra- 
dio-tv engineer and ‘of en- 

eering for KOMO and KOMO- 
TV, Seattle, died May 11 in that 
city. He was Seattle’s first radio 
announcer and also telecast its 
first television picture. a 

Chief engineer for KOMO when 
it was organized in 1926, Brott be- 
came engineering director for both 





1952. He built five of - orginal 
station transmitters in the Paeific 
Northwest. Two early stations in 
Seattle, KFIY and KGCL, were 
owned and operated by him. 


BETTY ANN DAVIES 
Betty Ann Davies, 44, a noted 
May 14 in 
Manchester, England, following an 
appendix operation. A member of 
a theatrical family, she made her 
stage debut as a chorus girl at the 
age of 16. 





parts in “Jack and Jill,” “Good 
Companions,” “The Morning Star” 
and “Blithe Spirit.” In the Lon- 
don production of “A Streetcar 
Named “Desire,” she succeeded 
Vivien Leigh in the role of 
Blanche de Bois. 


OSCAR LORRAINE 

Oscar Lorraine, 77, vet vaude- 
villian who later went into film 
work, died May 10 in Hollywood. 
Lorraine did one of the top com- 
edy fiddling acts emulating a 
French virtuoso. He was originally 
partnered with a girl, when the act 
was known as Lorraine & Starr. 
When the femme dropped out of 
the act, he continued as a single. 
He played the top vaude circuits 
of the country before he moved to 
California about 15 years ago. 

A son survives. 








SELENA F. ROYLE 

Selena Fetter Royle, 95, former 
legit player and mother of actress 
ena Royle, died May 10 in 
North Hollywood. At the age of 
16 she made- her stage bow as 
Juliet in the Shakespearean classic 
in Louisville and closed her pro- 
fessional eareer as Lionel Barry- 
more’s leading lady on Broadway 
in “The Other Girl” in 1904. 

She was the widow of .Edwin 
Milton Royle, author of “The 
Squaw Man.” Another daughter, 
lyricist Josephine Royle, survives. 


JOSEPH CATANIA 
Joseph Catania, 37, one of 
Hawaii's top drummers, died May 
*8 in Honolulu after being stricken 
at the South Seas nitery,. where he 





Levey’s most recent venture’ being. 


at 18, later joiped the-Royal Phil-| too 


ig ap- 
included “Har- |. 

Marry “gs 
es,” “Veils,” “He 


song,” “Only the Young,” “Thor-- 
onal These Two,” “ weiter 
day,” “One Good Tear” and “High- 


Groh, William B. Van Duzer and 


radio and television stations is|- 


Subsequently Miss Davies had | 


son hd . y Sages * 2 ‘ . a 

.. Former director of the Musicians 

Assn. of Honolulu, Catania was 
in Waltham, 3, and had 
ved in Hawaii. since ing the 


army. He studied music in Boston 
from 1950 to 1 ahd had played 
in top Honolulu niteries. 





, STEPHEN E. AUSTIN 
Stephen E. Austin, 64, former 
film and radio actor, died May 12 
in Dallas of a heart attack. An 
entertainer for 20 years, he once 
worked for Walt. Disney Studios, 
supplying animal- voices for car- 


ns. 
Before retiring in 1945, due to 
ill health, Austin was known as 
“Uncle Hiram” for five years on 
WFAA’s “Early Birds,” live break- 
fast show in Dallas. 

Survived by his wife, mother, 
two sons and a sister. 





ARTHUR J. LEVY 
Arthur J. Levy, 62, theatrical 
ublicist, died May 13 in Norwalk, 
onn. He was a reporter for The 
New York World and The Morning 
Telegraph before becoming a press 
agent. 
Levy represented such showbiz 
rsonalities as A. H. oods, 
avid Belasco, . Irene . Bordoni, 
Leonore Ulric, Jane Cowl, 
lind Russell, Tallulah Bankhead 
and Katharine Hepburn. * 
His wife survives. 
e a 


x 


‘ESSE 
Kenneth x, 39, composer 
arranger, died May 7 in, 


and 

n, 

Surrey, Eng., following. 2 cereal 
hemorrhage. He was a prolific 
of both classical and pop 


music. 

Essex, who also wrote for films 
and stage productions, was an at- 
tive member of the Musicians’ 
Union and had served on several 
of its committees. 

BR ag wife and two children sur- 

ve, , 


HERBERT M. MILLER * 
Herbert M. Miller, 48, editor of 
Motion Picture Exhibitor and other 





last 25 years; died May 11 in Phi- 
ladelphia after a long illness. A 
native of Norwalk, Conn., he was 
a member of Variety Club Tent 13 
and the Motion Picture Pioneers. 
Surviving are his wife, a son 
and a brother, Leo, Variety cor- 
respondent in Bridgeport, Conn. 


LUIGI TOMEI 

Luigi Tomei, 45, film stuntman 
and former Indianapolis Speedway 
race contender, died May 15 as the 
result of injuries sustained during 
shooting of a scene for the Alan 
Ladd film, 
April 20 in San Francisco Bay. 

Tomei competed in the Indian- 
apolis classic for 10 years. 

His mother and sister survive. 


JANE E. JONES 

Mrs. Jane Everett Jones, 35, 
musicomedy dancer and former 
Radio City Music Hall, N. Y., Rock- 
ette, died May 14 in New Canaan, 
Conn. A native of Kansas City, 
Mo., she studied dancing there and 
went on to terp in the Broadway 
productions of “Yokel Boy” and 
“Stars in Your Eyes.” 

Surviving are her husband, her 
mother, a son and two daughters. 


~ CHUCK STANLEY 

Charles ~Stanley O’Rourke, 56, 
who as Chuck Stanley, gave starts 
to such performers as- Danny 
Thomas, Johnny. Desmond and 
Herb Shriner on his “Happy Hour 
Club” over WMBC, Detroit, in the 
1930s, died May 12 in that city. 

Stanley also was seen on WXYZ- 
att Detroit, from 1951 through 











NICHOLAS DOUTY 

Nicholas Douty,.85, retired tenor 
soloist, composer and voice teach- 
er died May 10 in Philadelphia 
after a long illness. He was for- 
merly on the editorial staff of 
Etude, a past president of the Con- 
temporary Music Society and edi- 
tor of the Oratorio Repertoire. 

Survived by wife, daughter and 
son, 





FRANCIS PIERLOT 

Francis Pierlot, 79, stage screen 
and television actor, died of a heart 
ailment May 11 in Hollywood. 
After a long career on the Brdad- 
way stage,~he moved to Hollywood 

ith the intention of_retiring but 
ept on working in movie and tv 
shows 

His Yast appearance was on Jack 
Carson’s vi program. 


BENJAMIN SAGE 

Benjamin Sage, 70, conduetor 
and orchestra manager, died May 
9 in Hollywood. He was a life mem- 
ber of the American Federation of 
Musicians Local 47. 

His wife, son and grandson sur- 
vive. 











John B. Cummings, 41, a Win- 
nipeg, Man., projectionist who was 


was playing--with the Wally Ryer-} 


survives. 


Jay Emanuel publications for the a anne, me the Broadw 


“Darkest Hour,” onl 





formerly with the Rex Theatre in 
Regina, Sask, died May 6 
Winnipeg. Survived by his mother. 
Mrs. J. D. Watson; his wife; a son; 
a brother and a stepsister. Mrs. 
Watson’s husband operates the Rex 
and Grand Theatres and Queen 
City drive-in for_Famous Players 
in Regina. : 





Edward G, Timpone, 65, retired 
musician who formerly played 
trumpet in the Municipal Opera 
“Theatre and the American e- 
atre, both in St. Louis, died May 
7 in that. city. His wife and four 


sons survive. 


E. .Perry Steinkopf, 61, projec- 
tionist with the Washington The- 
atre, Granite City, Ill., for 25 
years, died May 6 
Louis, Ill, His wife, daughter, two 
sisters and’a brother survive. 








Thomas Timmons, 68, Scot ex- 
hibitor who controlled cinemas in 
Lochgelly and Denny, died May 6 
in Dundee.. He was prominent in 
affairs of the Cinematograph Ex- 
hibitors Assn. 





Mrs. Irene Byrne Chamberlain, 
former drama editor of the Omaha 
World-Herald, died recently’ in 


Rosa- | Highland Park, Ill. A brother, 


Billy Byrne, former manager of 
the Orpheum Theatre in Omaha, 





died recently in 
Braunfels, Tex. 


New 
Before failing 


health caused his retirement, he 


operated the Blanco Theatre, 


Blanco, Tex., as well as houses injto radio than tv. 


New Braunfels. 





f 
Emile Kosa, “79, special effects 
artist on the film lots, died May 12 
following a heart attack at his 
home in Pacific Palisades, Cal. His 
—— son and two daughters sur- 
vive. ; 


Mother of Alfred Lunt, recently 
ly starring with his wife, Lynn 
produc- 





tion of “Quadrille,”’ die 
in Genesee Depot, Wis. 


Aifred J. Malby, 67, owner of 
the ae Theatre in. Daytona 
Beach, Fla., and former casting 
director for the Shuberts, died May 
12 in Daytona Beach. His wife 
survives. 


Wife, 52, of. James Robertson, 
operator of two nabe film houses in 
Detroit, was killed there May 12 in 
a fall from here apartment house 
window. 4 











A. B. Bell, assistant mye super- 
intendent of WFAA-WBAP trans- 
mitter, died May 6 in Dallas after 
a two month illness. He joined 
WFAA in 1941. 


Wife, 54, of Paul Ray, account 
exec with the John Blair station 
rep firm in Chicago, died May 10 
in Evanston, Il. = 


Connie Leon, 75, actress and 
dancer, died May 10 in Hollywood. 
Her last public appearance was in 
the film, “Mrs. Miniver.” She 
left two daughters. 











Larry T. Stanton, bit player for 
35 years, died May 9 in Hollywood 
after a heart attack. 


Wife of baritone Wiil Rees died 
April 20 in Gl?asgow following 
surgery, 


Arthur Lax, 65, musical director 
at the Opera House, Dunfermline, 
Scot., for 14 years, died there May 
7. His wife survives. 


Otto A. Hansen, 76, Omaha pro- 
jJectionist for some 50 years, died 
there -May 1. . Survived by wife, 
three sisters and two brothers. 











Matt Webster, 48, screen writer, 
died May 9 in Hollywood after a 
long illness. His wife and son sur- 
vive. 





Mother, 72, of screen publicist 
Mervin Houser, died May 4 in 
Hollywood. 


Toll-Radio 


7 
amma Continued from page 1 











since radio was to be competitive 
with magazines, a similar pattern 
should evolve. At that time Ko- 
bak was a McGraw-Hill editor of 
technical journals (engineering 
and radio), immediately prior to 
his staking a major administrative 
berth in the industry, first at NBC- 


‘ABC, then as Mutual prexy. 


Also it was Kobak who, in an 
article for Variety back in ’49 
titled “I Knock With 25 Poirfts,” 
in suggesting a blueprint for the 
future, wrote: 

“There may be value in the idea 


in East St. 


May 15} 


that the listener and viewer should 


in| pay for what he gets as in the field 


of publishing. Don’t discard the 
idea without full ee and trial.” 

Since the old Federal Radio 
Commission turned its back on 
“paid  subscrintions”- for -radio 
listening and licensed the free en- 
tertainment pattern ‘which has 
since prevailed, it’s the feeling 
among broadcasters that it’s too 
late, after all the habit-forming 
years,. to take .away something 
that’s free. But should the FCC 
reverse the ruling of the early ’20s 
and give the greenlight for fee-tv, 
then the toll-radio -proponénts see 
no alternative but for the FCC to 
play it both Ways sincé “you. can’t 
settle one without the other.” 

Primarily, the major concern 
from aé radio standpoint -stems 
from the fact that any licensing of 
toll-tv without -regard for. the 
aural medium could have a disas- 
trous effect on the latter. It’s 
pointed out, for example, that 
should the Dodgers, to mention 
but one ball team, go whole hog 
into toll-tv, with its promises of 
lucrative coin, -it’s’a cinch they’re 
not going to jeopardize their po- 
tential “see audience” by offering 
games free to radio listeners. So 
it’s only natural to assume that 
radio will be dropped. The same 
goes for opera sponsorship or any 
other major facet of entertainnfent 
or. sports. F; 

On the other hand, it’s cited, 
there are a variety of attractions, 
whether sports or éntertainment, 
that lend themselves more readily 
Under a toll- 
radio concept, it could possibly 
provide the spark that many a 
rieosgg operator has been groping 
or. 





MARRIAGES . 

.Andrea Lord to Je>~ Ricardel, 
Kansasville, Wis., May 8. — Bride’s 
a television actress, he’s-a band- 
leader. : 

. Judith Shergold to Barry Foster, 
Chester, Eng.,- May 1. Both are 
legit players. ; 

Miss Bess Marsh Wyse to John 
K. Rickard, Austin, Tex., April 28. 
Bride is owner of KWBW and 
stockholder in KTVH-TV, Hutchin- 
son, Kans. 

’ Leonor Plaza to Armando Silves- 
tre, Mexico City, May 2. He’s a 
film actor. 


Lynne Davis to Dan Schwartz, 
Phoenix, May 6. He’s a promotion 
director of KPHO-TV there. - 

Joy Jean Veach to Luther J. 
Crocker, Boston, May 11. Bride is 
member of Ringling cireus aerial 
ballet; he’s a trapeze ~ performer 
with same show. : 

Janette Lynne to Malcolm Over, 
Sheffield, Eng., April 30. Bride’s a 
gaat eens he’s saxophon- 
ist. 

Betty Laine to Dick Keith, 
Sheffield, Eng., recently. Bride’s a 
former vocalist; he’s a ballroom 
manager. ; 

Sheena Gordon to Comdr. Rich- 
ard R. Reiland, Chicago, May 5. 
Bride is a tv actress. 


BIRTHS ~ 


Mr. and Mrs. George Heine- 
mann, daughter, Chicago, May 10. 
Father is program manager at 
NBC stations WMAQ-WNBQ there. 

Mr. and Mrs. Scott Schachter, 
son, New York, recently. Fathef 
is audio engineer h Steve Al- 
len tv’er; mother is flacker Jo 
Ranson’s daughter. . 

Mr. and Mrs. Fredric H. von 
Stange, son, New York, May 12. 
Father is tv producer for the U. S. 
Information Agency Voice of 
America. 

Mr. and Mrs. Howard Edwards, 
rson, San Antonio, recently. Father 
is with KONO in that city. 

Mr. and Mrs. Milt Friedland, 
son,* Springfieid, Ill., May 9. Fa- 
ther is general manager of tv sta- 
tion WICS there. 

Mr. and Mrs, Stanley Meyer, son, 
Santa Monica, Cal., May 11. Fa- 
ther is a screen producer; mother 
is the daughter of Nate Blumberg. 

Mr. and Mrs. Joe Parker, daugh- 
ter, Burbank, Cal., May 7:. Mother 
is a singer; father a tv director. 

Mr. and Mrs. Larry Doran, 
daughter, Honolulu, May 7. Father 
is a KGMB-TV staffer. 

Mr. and Mrs. Jimmy Wilcox, 
son, Sheffield, Eng., May 2. Fa- 
ther is bassist at Locarno ballroom, 
Sheffield. ' 

Mr. and Mrs. Bill Doll, son, N.Y., 
May 11. Mother is ex-film actress 
Caren Marsh; father is legit pub- 
licist. ° 

Mr. and Mrs. Ernie Otto, daugh- 
ter, Flushing, L. I., May 14. Father 
is NBC publicity staffer in .New 





York. 

Mr. and Mrs. Dick — Kleiner, 
daughter, New York, May 13. 
Mother was columnist Louis 





Sobol’s secretary; father is WEA 
Service entertainment eolumnist 
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